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FACCIAMO 
LAMORE?” 


dalla colonna sonora originale 
di ENNIO MORRICONE 


orchestra: BRUNO NICOLAI 
voce di: EDDA 
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Flavia Menobo . ..... Tanya Lopert 
Ida Bernasconi Claudine Auger 
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"The Story 


"station he has an unexpected reunion with his mother (VALENTINA CORTESE). 


se UE BLD Bias ee RE MER Pierre Clementi 
Auntibidias? 20.022) 22 ee Beba Loncar 
Giuditta Passani 
Gilberta __..... 


-Edwige Feuillere 
Juliette Mayniel 


Production Staff 
Producer: 22a. 025 ee eo Eee Alberto Grimaldi 
Director .. .... Nittorio Caprioli 


....Vittorio Caprioli, 
Franca Valeri and Enrico Medioli 


Musice: = 2 oe ee eee Ennio Morricone 
Director of Photography .. Pasquale De Santis 
Sound Elio Pacella 
For P.E.A. Produzioni Europee Associate, Rome 
Color by DeLuxe 
Distributed by Lopert Pictures Corp. 


Upon his playboy-father’s death, Lallo (PIERRE CLEMENTI) decides to find a 
rich woman. 


His father’s patroness, Giuditta (EDWIGE FEUILLERE) offers him little conso- 
lation as she mourns her lover with whom she had shared her wealth for many years. 
Lallo goes to Milan to live with his uncle Carlo (CARLO CAPRIOLI) and Aunt Li- 
dia (BEBA LONCAR) through whom he meets Gilberta (JULIETTE MAYNIEL) 
and from whom he accepts a car and then moves on to Cortina d’Amprezzo, a 
fashionable ski resort. There his bills are soon being paid by Ida (CLAUDINE 
AUGER), who is bored and alone in the absence of her husband. Then he meets 
Flavia (TANYA LOPERT), a steel heiress, and the wealthy Baron yon Tummler 
(AMERICO TOT). At an auction, the three vie for a precious set of antique Fa- 
berge cufflinks. The Baron wins them and later dangles them in front of Lallo and 
tells him they are his whenever he wants them. 5 


His relationship with Flavia is short-lived and he decides to return to Milan. At the 


He meets Giuditta’s daughter, Sveva (MARTINE MALLE), who succumbs to 
Lallo and breaks off her engagement to her rich fiance. Giuditta kills the romance 
by telling Lallo that Sveva is his father’s daughter. 


Lallo recalls-Baron yon Tummler’s cufflinks and wonders if they could lead him 


to the easy ride through life—even though it would be a much different life. CLAUDINE AUGER PIERRE CLEMENTI 
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original 
motion picture 
soundtrack 


UN 
BELLISSIMO 
NOVEMBRE 


music 
composed by 


~ ENNIO 


Limited Edition for Collectors 


LA MONACA 


DI MONZA 


by 
ERIPRANDO VISCONTI 


starring 


ANNE HEYWOOD 
HARDY KRUGER 
ANTONIO SABATO 
TINO CARRARO 
CARLA GRAVINA 


story by 


GIAMPIERO BONA 
ERIPRANDO VISCONTI 


photography by 
LUIGI KUVEILLER 
music composed and conducted by 
ENNIO MORRICONE 
a 
CLESI CINEMATOGRAFICA 

SAN MARCO FILM 

co-production 


1969 


UN BELLISSIMO 
NOVEMBRE 


MAURO BOLOGNINI 


starring 


GINA LOLLOBRIGIDA 
GABRIELE FERZETTI 
ANDRE LAURENCE 


from the novel by 
ERCOLE PATTI 
photography by 
ARMANDO NANNUZZI 
music composed and conducted by 
ENNIO MORRICONE 
title song sung by 
FAUSTO CIGLIANO 
lyrics by 
MARIA TRAVIA 
a 


ADELPHIA (Rome) 


ARTISTES ASSOCIES (Paris) 


co-production 


1969 


Re-mastering engineer: SERGIO MARCOTULLI, FORUM STUDIO; ROME/ITALY 
Publishers: GENERAL MUSIC; NEAPOLIS - Album produced by SERGIO. BASSETTI and 
MAURIZIO BUTTAZZONI for INTERMEZZO - Cover: SERAFINI - ® 1985 - Made in Italy 


INTERMEZZO s.r.l. Via Lucrezio Caro, 7/a, Rome - Italy 


Musiche composte e dirette da 


| MARS FILM presenta ALBE 


Piero PICCIONI 


q 1 


Regia di |ONINO CERVI 


, : MARS FILM presenta ALBERTO SORDI - LAURA ANTONELLI- ILMALATO IMMAGINARIO © titeramentespirato alla omonima commedia di MOLIERE 
; Prodotto da PIERO LA MANTIA peria sans rum PRODUZIONEs»«.. con GIULIANA DE SIO con STEFANO SATITA FLORES  con{a partecipazione in ordine alfabetico di CARLO BAGNO -VITTORIO CAPRIOLI 
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econ BERNARD BLIER net ruolodel DOTTOR PURGONE — Soggetto e sceneggiatura TONINO CERVI- CESARE FRUGONI - ALBERTO SORDI- Art director LUIGI SCACCIANOCE « Direttore della fotografia ARMANDO NANNUZZ1 


ROMA MERIDIANA (Ouverture ) 1.43 
L ARTE DI AMMALARSI 3.10 
: ECCOMI PRONTA AI BACI 2.23 
IL BAROCCO NATURALE 3.10 
SE MAMI E SE NON M’AMI -4.18 


LESTRO IRONICO 2.10 


AMORE AL SUO FERIRE 3.45 
SCHERZO A CAPRICCIO 3.07 
IMPRONTITUDINI DEL DOTTOR PURGONE 1.45 
LIMMAGINAZIONE FELICE 3.28 
DIVERTIMENTO E FINALE 5.00 


Dalla colonna sonora originale del film: ILMALATO IMMAGINARIO 


Edizioni GENERAL Music 7 REVELATION Music-Italy 
Registrazioni musicali effettuate presso lo STUDIO FORUM di Roma 


Fonico: Sergio MMARCOTULLI 
Aiuto: lvano CASONI 
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GML 10,015 


Distribuzione Fonit Cetra - Made in Italy 
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RECORDED IN HOLLYWOOD..THE GREATEST 
NEW SOUTH AMERICAN ARRIVAL SINCE COFFEE! 


BRASIL’'65S 


INTRODUCING THE SUNNY, REFRESHING VOICE OF 


WANDA de SAH 


FEATURING 


THE SERGIO MENDES TRIO 


NEW IMPROVES FOLE DIMENSIONAL STEREO 


File Under: Jazz * Female Vocal * Bossa Nova ST 2294 


WITH THE SUBTLE CON- : Ps | 
TEMPORARY GUITAR OF ~~ 


ROSINHA 
EH deVALENCA 


... better, in fact, than it has ever been possible for stereo 
records to sound before. 

Now you can enjoy the results of the latest in our never- 
ending series of technical developments when you listen to 
Capitol’s new improved Full Dimensional Stereo... 


BRASIL’65 
IS HERE! 


...With a Sunny, Swaying, Gently-Swinging 
New Sound That’s Charming North-American 
Audiences by the Thousands 


... featuring deft and subtle Jazz stylings by the 


‘SERGIO MENDES TRIO 


.--introducing the exciting songs in English and Portuguese 
of the youthful girl from Ipanema, 


WANDA de SAH 


-..the superb Brazilian guitar of 


ROSINHA de VALENCA 


...the tasteful alto sax and flute of North American guest star 


“BUD SHANK 


CAPITOL’S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN 


+ new “presence”’ in the vocal passages 

+ new “impact” in the percussion 

+ new “transparency” in the strings and reeds 

+ new ‘‘bite’’ to the brass 

+ new crisp clarity such as you've thrilled to in a good 
live performance. 

THIS STEREO RECORD SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE AND NEEDLE TO AVOID DAMAGE. 


MADE IN U.S.A. © FACTORIES: SCRANTON, PA.—LOS ANGELES, CALIF. 


STEREO HAS EVER SOUNDED BEFORE! 


Whether your stereo phonograph is modest or the finest 
that money can buy... you'll get better, more lifelike sound 
when you listen to Capitol’s new improved Full Dimensional 
Stereo — better than stereo has ever sounded before! 


Brasil '65’s most obvious feature is its universal 
appeal: these youthful artists have been acclaimed by 
concert crowds in Rome and Tokyo, and have captured 
the praise of discerning audiences at Shelly's Manne Hole 
in Hollywood, where Capitol executive producer David 
Cavanaugh first heard them and arranged for these 
exciting studio recording sessions. In Brazil their music 
has created a concert demand matched only in the 
U.S. by several of the very top artists. 

Brasil '65’s sound is more illusive than its great appeal 
might suggest. It’s a fresh, contemporary sound that 
employs the new melodies and samba-like rhythms of 
Brazil's finest young composers. In a very subtle way it’s 
a jazz sound; and in a very definite way it’s a bright, 
happy, youthful sound. It is reminiscent of some of the 
best bossa nova music heard in the U.S. in the past 
two years, and of the Carnival themes from the film 
“Black Orpheus.’ Yet it’s a sound 
that’s lighter, fresher and happier than these. Its 
haunting quality has an underlying optimism about it. 
Its infectious understated rhythm seems to build a sort 
of momentum that moves listeners until they are caught 
in its spirit. And what a wonderful spirit it is, this 
magical thing called Brasil '65! 

Brasil '65’s people are as interesting as its sound: 

Wanda de Sah (VAN-da day SAH) is the young singer 
whose name is on everyone's lips today in Brazil. 

She is literally the girl from Ipanema, a few miles from 
the famous Copacabana beach in Rio. 

Until recently she has lived with her parents. Originally 
a guitar teacher, Wanda began singing to her own 
accompaniments just to entertain her friends. Today her 
admiring friends are numbered in the millions. 

Sergio Mendes is the pianist and leader of the Trio. 
He is well-known in Brazil, not only as one of the 
foremost jazz pianists, but as a talented composer and 
arranger. He comes from Rio, where he, his wife and 
baby son have a beautiful home overlooking the bay. 

His sidemen are bassist Sebastiao Neto, formerly a 
player with Joao Gilberto’s famed group, and a drummer 
who goes by the name of Chico Batera, or, in Brazilian, 
Chico ‘drums.’ 

Rosinha de Valenga (Ro-ZEEN-yah day VAH-LAYN-sah), 
like her friend Wanda, is just out of her teens. And yet, 
she is possibly the finest woman guitarist in all the 
world, and certainly one of the most popular musicians 
in Brazil. Her virtuosity that you'll hear in this album 
becomes all the more spellbinding when one considers 
that she is completely self-taught. 


Side One: 

SO NICE (Samba de Verao). As timely as BRASIL '65, 
this is a brand new song by the young Brazilian 
composer, Marcus Valle, with English 
lyrics by Norman Gimbel, sung beautifully in 
English by Wanda. 


ALSO AVAILABLE IN 
REGULAR MONOPHONIC 


FAVELA, by Antonio Carlos Jobim, begins with a 
bouncy bass motif followed by a superimposed drum 
figure setting the stage for the piano which states the 
melody over constantly shifting harmonies. 

BERIMBAU. This word refers to an ancient stringed 
instrument from the state of Bahia used for a ritual dance 
in which two men fought for the affections of a woman. 
What Wanda sings (in Portuguese) is a song that has 
evolved, representing the actual chant of the old 
ceremonial instrument. 

TRISTEZA EM MIM. Literally ‘‘sadness is mine,” 
but musically, Rosinha’s lively guitar solo reveals 
a rather optimistic concept of sadness. 

AQUARIUS. The derivation of this title is strictly 
extra-musical. The composer, Joao Donato, dedicated the 
work to his wife, whose zodiac sign happens to be 
Aquarius. 

ONE NOTE SAMBA is probably the best known tune 
in the album, written by one of the best known exponents 
of bossa nova — Antonio Carlos Jobim. The highly 
accented melody affords Wanda an ideal outlet 
for her vocalizing. 


Side Two: 

SHE’S A CARIOCA. In Brazil the slang label for a 
native of Rio is ‘‘Carioca’’ With this soothing bit of 
instrumental introspection, composer Jobim has captured 
the innermost thoughts of a young man who is studying 
a young female Carioca. The graceful, undulating lines 
of the music reveal enough thoughts to fill her diary. 

MUITO A VONTADE. Another thought-provoking 
instrumental — written by Joao Donato — this Is a study 
in complacency, or, to translate the title loosely, to be 
at an advantage over life. There is a monosyllable in our 
current vernacular that explains this relaxed frame 
of mind: ‘‘cool?” 

LET ME (Deixa). Wanda’s treatment turns a plaintive 
plea into a haunting ballad. The song is Baden Powell's; 
Norman Gimbel added the English lyrics. 

CONSOLAGAO. Music for the purpose of consoling 
becomes a showcase for the unamplified magic of 
Rosinha’'s guitar, as she shows equal skill at single 
string or chordal improvising. 

REZA. Wanda climaxes BRASIL '65_ with an African 
chanting prayer sung in Portuguese. Particularly 
impressive is the manner in which she softens the 
hypnotic repetitions of the melody to fit into 
a typical Latin framework. 


Produced by RIO PRODUCTIONS 
in conjunction with 
DAVID CAVANAUGH 


Sergio Mendes appears through courtesy of Atlantic Records 
Bud Shank appears through courtesy of World Pacific Records 
Cover Photo: Capitol Records Photo Dept. George Jerman 
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the songs of 


OT ICA 


passion, pain and pleasure | 


the record all America has been waiting for — 


EROTICA SERIES #2 


the songs of 


ROTICA 


passion, pain 


and pleasure 


The record all America has been 
waiting for. 


THE SONGS OF EROTICA is an almost unbelievable 
venture into the regions of erotic love. The songs are fan- 
tastic, reproduced with electrifying honesty. You hear songs 
and ballads that boldly delight in the gratification of the 
senses. Their outspoken sexual allusions and bawdy words 
are completely unashamed. 


Fax Record Company brings you the true unexpur- 
gated sexuality of Elizabethan England and the Scotland of 
Robert Burns. Among the Scottish folk-songs written or col- 
lected by Robert Burns, we include such daring classics as 
“How Can | Keep My Maidenhead”, “Nine Inch Will Please A 
Lady”, “Come A Fol Dol Diddle’, “A Hole To Hide In”, 
“Would You Do That”, “Ruffle The Muff”, “Lift My Dress”, 
and “No Hair On It”. The others, equally bold and daring, 
come to us from Elizabethan England. No collection of 
erotica would be complete without the scandalous “Up-tails 
All’, “The Next Is Me”, “My Thing Is My Own”, “Old Fum- 
bler” and “Jingle Bangs Jingle”. Each offers its own fun- 
tastic brand of erotic delight. 


These are not songs of sin or guilt. There is no 
shame, only a natural, healthy expression of erotic love as 
a sport, a game to be played and enjoyed. They speak of 
sexual activities in a bold, frank manner. Their bawdy words 
and delightful melodies had been suppressed for well over 
one hundred years and would have been lost to us had they 
not been preserved by such noted authors as Thomas D’Ur- 
fey, (“Songs Of Wit and Mirth”— 1719) and Robert Burns, 
(“Merry Muses Of Caledonia’”— 1800). 


So lift your cup and drink a toast to honor these 
men who made this great record possible. Then fill your cup 
again, sit hack and prepare to embark on the most fabulous 
journey into the world of fun, frolic and erotic ribaldry 
you've ever experienced. 


SIDE ONE 


COME A FOL DOL DIDDLE 
.. |-mow you as | mow the rest; by night and day I’m busy. 
THE NEXT IS ME 
All delights we did express, craving more still to possess. 
HOW CAN | KEEP MY MAIDENHEAD? 
The captain bid a dollar for it; the colonel he bid ten. 
A GOOD-NATURED LASS 
| met a sweet lass and there in the green we lay down-o. 
NINE INCH WILL PLEASE A LADY 
.. It's not the length that makes me jump, but it’s the double driving. 
TO COME DOWN 
When young men offer kindness; pray take it short or long. 
UPTAILS ALL 
All ladies love the pastime and do the pleasure crave. 
AFTER THE MARRIAGE 
..He knew not his bride had been tested and tried by one she loved 
before 
A HOLE TO HIDE IT IN 
Hold away your hand sir; you're like to make me daft. 
A LONGING DESIRE 
..A lass that is neat and can well do the feat when lusty young blood 
is on fire 
A VIRGIN MAID 
... She pulled her robes off, one by one, and did herself undress. 


SIDE TWO 


WOULD YOU DO THAT 
...He jigs me five times every night; young man could you do that? 
CHARACTER OF A MISTRESS 
... If you stir her Tinder much, the match will fire at the touch. 
RUFFLE THE MUFF 
...Meg had a muff, and it was rough; I_can’t get enough of the stuff 
of the muff. 
MY THING IS MY OWN 
... Said she, “I'll have nothing to do with small ware.” 
OLD FUMBLER 
...Her face like an angel, fair, plump and a maid; and her lute was 
well in tune. 
LIFT MY DRESS 
There's no lass in all the land can jig as well as | can 
NO HAIR ON IT 
.. To think that | had wed a wife whose gate was out of fashion. 
JINGLE BANGS JINGLE 
She kindled a fire and she soon made him blow. 
THE FARMER'S DAUGHTER 
.She'l! please the swain with a wholesome tune, and freely give her 
love. 
UNDER THE BED WAS HE 
..“Oh, Mary,”’ she swore, “Godswoons you're a whore and soon you in 
jail shall be laid” 
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other FAX records 
you'll want to own 


F-1001 Erotica, The Rhythms of Love 
F-1003 The Songs of Erotica 

F-1004N Stories of Sex Minded Males 

F-1005 | Know What He Wants For Christmas 
F-1006N Stories Mother Never Told 

F-1008 Erotic Delights of Lady C 

F-1009 Nights of Love in Lesbos 

F-1010 Unexpurgated Songs of Erotica 
F-1011N Songs For Adults Only 

F-1012N Shocking Humor of Bert Henry 
F-1014N Back For Seconds 

F-1015N Hollywood's Most Intimate Smoker Stories 
F-2001N Saturday Night Riot 

F-2002N Off Limits 

F-2003N Spice After Hours 

F-2004N Further Off Limits 

F-2005N A Night in Bedlam 

F-2006N Sin Along With Us 

F-3001 Uncensored Humor, Bert Henry 
F-3002 Position is Everything, Bert Henry 
F-3003 Bert Henry in the Raw 

F-3004 Bert Henry At The Hungry Thigh 
F-3005 Bert Henry The Hard Way 

F-3006 Stu Gilliam At Basin St. West 
F-3007 Wild Wicked Humor of Stu Gilliam 
F-5201M ‘The Ballad of Fanny Hill 

F-5201$ The Ballad of Fanny Hill 

F-101N Hal Masters - Funny Side Of The Street 
F-102N Seduction Bachelor Style Volume | 
F-103N Beryl Williams - Giggles for Guzzlers 
F-104N Betty Ross 

F-105N Herb Eden 

F-107N Kay Martin At Las Vegas 

F-108N Beatrice Kay 
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ERO VICA the rhythms of love 


**...then will follow gentle meanings mingled with murmurings of love, soft groans 
and sighs and whispered words that sting and lash desire.” --Ovid, THE ART OF LOVE 
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This is a remarkable high fidelity recording of the 
sounds and rhythms of erotic love. as : ; ° F 

Here, truly, is a record about which ail lovers, husbands and wives can 
surely say, ‘Darling, they're playing our song!’,” Says ADAM Magazine. A record of 
&reat social and intellectual significance...to be highly recommended as a fine 
tribute to our greatest gift, that of creation,” says Reverend Lawrence E. White, DD. 
“A must for every serious collector,” says Mr, S. Edwin Markham, prominent sound 
engineer. “Will help some people understand why sex is as important as eating and 


Since the beginning of time man has found beauty 
and meaning in the act of love. He has sought to capture 
its image in art, music and poetry. However, the artist, by 


the very nature of his media can cast but a reflection of 


what he sees and feels. His is an expressive media. Loves 
true greatness is the reality of human experience. This re- 
cording is not interpretive, not a sophisticated facsimile. 
You hear the uninhibited candor of erotic love, the sounds 
so aptly described by Ovid almost two thousand years ago. 
You witness an eternity of human experience, delight and 
despair, pain and pleasure, anxiety and exultation, torment 
and ecstacy, excitement and calm, compressed into an epic 
of erotic love. 

The sounds you will hear in this recording will 
delight you. They express beauty and meaning that can 
be admired and understood by the primitive native and the 
sophisticated cosmopolitanite, by members of any society, 
past, present or future. Time will not fade its beauty or 
change its meaning because in our every culture, one truth, 
one God-given expression, unites all of humanity and prop- 
agates our species... EROTIC LOVE! 
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sleeping,” says a leading psychiatrist. 
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TECHNICAL DATA 


EROTICA, The Rhythms Of Love, was 
recorded in Hollywood, California, and is the 
culmination of more than two years of research, 
utilizing today’s most advanced electronic tech- 
niques and the talents of sound engineers who 
have pioneered a host of technical achieve- 
ments. 


This record has been acclaimed by many 
as a noteworthy landmark in recorded sound. 
It would not have been possible without the 
modern excellence of sound recording and re- 
production techniques. 


Three separate master recording sessions 
were responsible for the unique sounds heard 
on this record. The sound effects portion was 
recorded on a Magnecorder PTGAH, using an 
RCA 77DX microphone, and taped at 15 ips 


(inches per second). Microphones utilized to 
reproduce the various musical sounds and voice 
effects were: an Altec 639 and Telefunken 
U47 for the drums, and an RCA 44BX for the 
voice, This session was taped at 15 ips on an 
Ampex 300 tape recorder. Final dubs were 
made using Altec Lansjng audio amplifiers and 
Ampex 300 tape recorders. This special com- 
bination, using what we consider the world’s 
finest recording equipment, has produced a re- 
cording of unsurpassable quality and brilliance. 


This disc has been recorded with the 
RIAA equalization curve standard recording 
characteristic, 


Frequency response from 40 cps to 15,- 
000 cps. Also available in stereo and monaural 
tapes and stereo discs. 
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DR. REBECCA LISWOOD, Exec. Director of the Marriage Counseling Service of Greater 
New York outlines the correct methods for sex discussions with teen-agers. 


HEAR HOW TO TELL 
YOUR CHILDREN 
THE FACTS OF LIFE 


DR. REBECCA LISWOOD, tounder and Executive 


Director of the Marriage Counseling Service of Greater New 
York, has helped more than 6,000 couples with their marital and 
pre-marital problems. 


Asa yeung college graduate, the doctor first v went to work’ as an 
accountant. Her decision to study medicine came later at the 
inspiration and urging of her ph gia jan husband. She returned to 
school for several years, finally receiving her M.D. degree from 
New York Medical College and Flower Hospital. This was Helloy wed 
up by special training in Pediatrics at Mt. Sinai Hos 
world famed Dr. Bela Schick. As a pediatrician, Dr. Li 
able to work closely with her husband, a specialist in obs 
and gynecology 


Dr. Liswood soon found her grea 
problems of children 
to the parents. She i 
Marriage Counseling . . . 
unit was healthy, the eaten) el! be eee 


Dr. Liswood has re d special training in Mar 
Marital Counseling » e Marriage Council o 

affiliate of the Psychiatric Division of Family Study o 
sity of Pennsylvania Medical School. 


doctor “enjoys 
she has set for he i 
with a full sche of lectures and radio an 
ances, and is the gone of a published boo 
About aon and Peay m 


On this record, Dr. Liswood discusses: 


1. INTRODUCTION 
2. PHASES OF EMOTIONAL AND PHYSICAL DEVELOPMENT 
3. MALE SEX ANATOMY 
4. DEVELOPMENT OF PERSONALITY TRAITS 
Side 2 
1. THE MALE REPRODUCTIVE SYSTEM 


. FEMALE SEX ANATOMY 
CARLTON 


. PREPARATION FOR MARRIAGE HEAR 


. SUMMARY AND CONCLUSION -. HOW 
2h, SERIES 


. THE MATURING PROCESS 
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CARLTON “HEAR HOW" SERIES/CHH/29 


BE SURE TO GET THESE OTHER INSTRUCTION RECORDS 
IN THE GREAT NEW CARLTON “HEAR HOW” SERIES 


LANGUAGES: 


CHH 21 

HEAR HOW TO CONVERSE IN 
SPANISH—LOU GARCIA, PAN- 
AGRA AIRWAYS OFFICIAL LAN- 
GUAGE EXPERT; Edited by Pro- 
fessor Susana Redondo de Feld- 
man, Spanish Dept., Columbia 
University 


CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH—ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 


CHH 20 

HEAR HOW TO CONVERSE IN 
GERMAN — ANGELA DIN LUFT- 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University 


CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN — GUIDO VITTORI, ALI- 
TALIA AIRLINES OFFICIAL LAN- 
GUAGE TUTOR; Edited by Profes- 


sor Olga Ragusa, Italian Dept., Co- 


lumbia University 


SEX FACTS OF LIFE: 


HEAR HOW TOTELL © 9* 
YOUR CHILOREM THE FACTS OFLFE 


CHH 29 

HEAR HOW TO TELL YOUR CHIL- 
DREN THE FACTS OF LIFE—DR. 
REBECCA LISWOOD, Executive 
Director, Marriage Counseling 
Service of Greater New York, ad- 
vises parents on proper methods 
of discussing sex with teenage 
children. 


CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE —DR. 
REBECCA LISWOOD, Executive 
Director of the Marriage Counsel- 
ling Service of Greater New York, 
frankly discusses the many prob- 
lems that can threaten a happy 
marriage. 


SPORTS: 


BETTER BASEBALL 


RALPH HOUK 


CHH 16 

HEAR HOW TO PLAY BETTER 
BASEBALL—RALPH HOUK, Man- 
ager of the New York Yankees, 
teaches the fine points of our na- 
tional game. 


CHH 17 

HEAR HOW TO SKIN DIVE- 
LLOYD BRIDGES teaches Ameri- 
ca’s fastest growing water sport. 


CHH 27 

HEAR HOW TO HANDLE YOUR 
BOAT—WILLIAM McKEOWN, 
Boating Authority and founding 
editor of “Popular Boating” Maga- 
zine, teaches the correct handling 
of popular water craft! 


CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER — BILLY GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi- 
sory Staff of Champions, gives 
valuable pointers. 


CHH 15 

HEAR HOW TO IMPROVE YOUR 
GOLF — BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 


CHH 11 

HEAR HOW YOU CAN FEEL FIT 
ALL DAY— BARTON HORVATH, 
The Publisher of “Muscle Sculp- 
ture Magazine’ — an exercise 
record designed for the entire 
family. 


SKILLS AND GAMES: 


CHH 18 


HEAR HOW TO TAKE BETTER 
PHOTOGRAPHS—RALPH MORSE, 
prize-winning LIFE MAGAZINE 
photographer, tells how to take 
better pictures. 


CHH 24 

HEAR HOW TO TRAIN YOUR DOG 
MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 


CHH 23 


HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH — 
The proper pronunciation and use 
of difficult words is conveyed by 
Prof. Richard Norman, Columbia 
University. 


CHH 30 

HEAR HOW TO LOOK YOUR LOVE- 
LIEST — VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 
hints. 


SHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE—Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 


CHH 12 

HEAR HOW TO TOUCH TYPE — 
DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair- 
man, instructs in the fundamen- 
tals of touch typing. 


CHH 14 

HEAR HOW TO PLAN THE PER- 
FECT DINNER PARTY—DOROTHY 
and GAYNOR MADDOx, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 


CHH 10 


HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America’s foremost bridge author- 
ity instructs on bidding. 


é 


1608 N. Argyle, Hollywood, Calif., HO 2-8775 
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_ speaks on me 


the DRA 


Dr. MURRAY BANKS 


of SEX 


Authentic! 
Entertaining! 
Non - technical! 


Unique and dynamic style of Dr. Murray Banks... 


Here is a new and modern presentation of the drama of sex in 
human life. This is a personal interpretation of essential sex facts, 


recorded “on the spot” in the unique and dynamic style of 
_Dr. Murray Banks, one of the most sought after public speakers in 


the world today. 


He has been acclaimed in South Africa, where he appeared 
before thousands, England, Australia, as well as the United States, 
where his lectures are always S.R.O. 

In “The Drama of Sex” Dr. Banks presents in a down-to-earth 
informal manner, facts about psychology of sex, differences be- 
tween male and female, the truth about masturbation, and some 
unusual insights into the problems of homosexuality. 

Dr. Banks speaks not only with authority, but with humor, wit, and 
charm, all-designed to make the listener not only more informed, 
and to help him live better, but to enjoy himself enormously 
while listening. 
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A personal interpretation of essential sex factors presented in the 


DR. MURRAY BANKS, one of the most sought 
after speakers in America today, is amus- 
ing, exciting, always thought-provoking, and 
never fails to leave his audiences happier 
and more inspired. 

He was formerly visiting Professor of Psy- 
chology at Fairleigh Dickinson University, 
New Jersey. He was a full Professor of Psy- 
chology at Long Island University, and’ at 
Pace College, New York City, where he 
headed the Psychology Department for over 
five years. 


He has also been a visiting Professor and 
special lecturer on various subjects at the 
University of North Carolina, New York Uni- 
versity, Temple University, New Jersey State 
Teachers College, University of Pittsburgh, 
and at Brooklyn College he conducted one 
of the most popular courses on The Psychol- 
ogy of Everyday Life. He is a graduate of 
New York and Columbia Universities, and 
did his clinical psycho-pathology study at 
Bellevue Hospital in New York City. 


LP RECORDS BY DR. MURRAY BANKS 


. “HOW TO LIVE WITH YOURSELF ...OR 
“WHAT TO DO UNTIL THE PSYCHIATRIST COMES” $5.98 
This is one of the most popular talks ever given in America. Given over 5,000 times, it has 
stirred audiences to cheers. 


The drama of life is unfolded to you with charm and wit, helping you learn the secret of the most 
difficult art in the world... how to live with yourself! 


. “JUST IN CASE YOU THINK YOU'RE NORMAL!” $5.98 


A fascinating medley of humor, psychology, flayorsome stories and dramatic case histories un- 
fold the everyday problems of life. A talk guaranteed to brighten dull moments and to ease 
your problems. 


. “THE DRAMA OF SEX” $5.98 


A personal interpretation of essential sex factors by the most sought after speaker in America 
today. A complete capsule course in sex education, delivered frankly, accurately, and in the 
humorous style of Dr, Banks. 


. DR. MURRAY BANKS TELLS JEWISH STORIES MIT PSYCHOLOGY 


(In English and Yiddish) $5.98 
SE 


Available by mail by sending remittance with order to: 


Murmil Associates, Eight East 63rd St., New York 21, N. Y. 


i genih ig st 
“IF YOU TURN ON,” a KNXT television broadcast on drug abuse featuring KNXT Naws/anchorman JerfysDunphy, Carol Burjtett,.G 
¥ ig is edited fromthe original broddcast 


ne, | 


f ¥ou Tin On,” presented,on April 1, 1970. All photos from CBS. 
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Timothy Leary’& Ash Ra.Tempel 
Seven Up. ig ——————— el 
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Live At The Bern Festival 


“Music by As Ra Tempel. Lyrics by Timothy Leary & 
Brian Barritt. Recorded by Dieter Dierks. . ° 
Directed by Timothy Leary. Arranged by Brian Barritt. 
Produced by Rolf-Ulrich Kaiser & Gille. 


Timothy fea & Ash Ra Tempel. Seven Up. Erste Platte 
der Kosmischen Kuriere. Live aufgenommen i im Sinus- 
Studio in Bern (Kurt Zimmermann), gemischt im Studio 
Dierks,in Stommeln von Dieter Dierks. Directed by Timothy 
Leary; arranged by Brian Barritt; with help of Dennis - 
Martino, Robin & Liz. Produziert von Rolf-Ulrich Kaiser & 
Gille. Cover von Peter Geitner. 


Timothy Leary, Voice - Brian Barritt, Voice - Liz Elliott, 
Voice * Bettina Hohls, Voice - Portia Nkomo, Voice 
Micky Duwe, Voice, Flute - Hartmut “Hawk* Enke, > * 
Bass, Guitar, Electronics - Manuel Gottsching, Guitar, 
Electronics - Steve’A, Organ, Electronics - Klaus D. 
Muller - Dieter Burmeister, Drums - Tommie Engel, 
Drums - Dieter Dierks, Synthesizer, Radio Downtown 


A Cosmic Couriers Production 
Published by PDU 


| STEREO — sip 2044 


evolution or revolution = 


rom ‘ to it, and sold a lot of records. In fact, all kinds of records were selling like 


Do you really want to know? Then listen to this L.P. It tells the story. It plays crazy. Groups like The Cadillacs were leaping onto the record scene and then 
the music—the best records from the birth of Rock right up to now. disappearing forever. Nobody noticed this, however, because there were 
Interested, huh? Well here’s some more. The big beat started as the blues always others to take their place. No matter which music was played, Elvis 


beat. Presley or Rhythm and Blues, by this time it was all called Rock n’ Roll. 
Because suddenly the kids wanted to hear something else instead of Doris : } pill) gai ; Z ; ; 
Day, Patti Page and The Mills Brothers. The answer —— a little show known as American Bandstand; only with Dick 
ee Pe Rae ian ins Clark it was a big show, the biggest in its time. The music was great. The kids 
were able to see their favorite recording artists and learn all the new dance 
steps as they came along by watching the dancing on the show. In fact every- 
one, not just the kids, got into the swim. Twisting and frugging became fash- 
ionable in the most famous night clubs throughout the world. 


Well there was this Negro music on the Negro radio stations. It sure was 
different, maybe too different. However, a new breed of artist came along to 
change it. The Crows and the Penguins at first, and then, particularly Little 
Richard a couple of years later. They all were singing and swinging and the reentry 
kids were listening. Sie ots i ERPS 

REPS TIREaE Rercrke Gad navts Not by a long shot. In 1964, America was invaded and conquered. The Beatles 
SSO aes 5c Sree . ; c : and long hair arrived. They were the first wave. Soon, however, we were 
Elvis Presley, that's what old swivel hips arrived like a bolt out of the listening to the Rolling Stones, Gerry and the Pacemakers, The Dave Clark 
blue. All the girls went wild. You could only understand half of what he sang, Five, Petula Clark and many others. In fact, one might have wondered if 
but it sure was exciting. This was the real beginning of Rock n’ Roll. Piccadilly Circus had moved to Broadway. Although only a few of the English 


what happened to the Negro music? artists are with us today, the English sound is very much a part of Rock n’ Roll. 
It became what we now know as Rhythm and Blues. Groups like The Five Well, what’s going to happen next? 
Satins, The Heartbeats and The Coasters adopted it, fitted their own styles I wish | knew!!! 


WRITTEN, PRODUCED AND NARRATED BY NORM N, NITE 
RECORDED AT ALLEGRO SOUND STUDIOS, N. Y., N.Y 
ENGINEER: MICKEY CROWFFORD 


GRAPHIC DESIGN: OWEN W. COLEMAN ASSOCIATES INC., N.Y. C 
PHOTOGRAPHY: MARVIN MASLOW/ OWEN W. COLEMAN ASSOCIATES INC 


PRINTED IN U.S.A 
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Hey Jude 
Norwegian Wood 


Something 
With a Little Help From My Friends 


For No One In My Life 
Yesterday She’s Leaving Home 
Michelle Here, There & Everywhere 


Baby Road Good Night 


All songs by Lennon-McCartney 
except Something - George Harrison, 
and Baby Road - Jim Haber. 


|) Digitally mixed and mastered. 


Produced by Jim Haber. 
Engineer: Bob Krusen 
Recorded at Jack Clement’s. 
Mastered at Custom Mastering. 
Front Cover: Patricia VornDick, 
Back Cover: Louise Zorica 
Photography: Jim McGuire 
Babies: Mary Hollis, Charlie Phathanak, 
/ Cassie Draffen, Ryan Winters 


ow Deconned ay Grammy Award-winning 


fase and Mark Howard on guitar. 
u ae are dedicated to Will Haber 


Available on cassette. 
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Sa DEMONSTRATE “= CAMPAIGN *** * REGISTER TODAY *** 
VOTE FOR A BETTER COMMUNITY *** RIDE WITH BLACK DICK *** THRILL TO A NEW ORGASM 10 FREEDOM 


BLACKS ARE TALKING: 


A CHANGE IS GONNA COME - -- ----------------- SHOULD BLACKS FORM A FOURTH POLITICAL PARTY? CONGRESSMAN 
FROM JONESVILLE STATED “WE HAVE TO THINK IN TERMS OF A BLACK MAN FOR PRESIDENT IN THE 1970’S AND PICK A 
CANDIDATE THAT KNOWS HIS TRUE VALUES AND GOD-GIVEN GIFT OF BLACK DICK’S POWER.” 

MAYOR SMITH REMARKED THAT, “I WILL DO ALL I CAN IN THE FORMATION OF THE BLACK DICK PARTY. IT IS HIGH TIME 
ALL OUR NEGRO DICKS CAME TOGETHER - BROWN, LIGHT BROWN, DARK AND EBONY BLACK, AND FUCK FOR FREEDOM, 
NOT ONLY JOY. 


NAACP: “NO COMMENT - NO COMMENT” - THE URBAN LEAGUE: “NO COMMENT - NO COMMENT” (WATCHIN? AND WAITIN’ 
THEY LL COME AROUND IN THE END. BLACK DICK WILL GIVE THEM NEW SPIRIT, NEW COURSE, THE WILL TO WIN) 


PASTOR J. T. JACKTOSON: “I AM OF THE NEW PREACHERS BLACK UNITY UNDER ONE BANNER, ONE GOAL - CAN AND WILL 
ELECT BLACK DICK AS THE FIRST MAN OF PURE MEAT THAT CARRIES SWEETNESS, POWER AND NATIONAL HOPE OF OUR 
DYING NATION. GOD IS ON BLACK DICK’S SIDE, PRAISE BE HIS NAME.” 


ELVAGE CLEEVES: “OUR BLACK PARTY GROUP WILL LEND ALL OUR POWER AND MONEY BECAUSE WE BELIEVE THIS NEW 


BLACK DICK PARTY CAN SAVE ALL THE KILLING WE WOULD BE FORCED TO DO TOWARD A BETTER PLACE TO LIVE FOR OUR oa ee cpete see 


PEOPLE. THIS NEW AWAKENING WILL CUT VIOLENCE AND WE WILL FUCK OUR INJUSTICE INTO EQUITY THAT BUILDS FOR 
FREEDOM AND LOTS OF IT.” 


JOAN RING (BLACK WOMAN) VOICES HER GROUP’S BACKING: “THE BLACK DICK PARTY MEANS FOR A GREATER PIECE OF 
THE PIE CALLED FREEDOM. OUR CHILDREN WILL LIVE TO SEE A BLACK PRESIDENT. ABOUT TIME BLACK DICK USED HIS 
JOY STICK FOR MORE THAN PLEASURE.” 


MILITANT STONY CARMIEK STATED THAT: “WE ARE GOING TO MAKE OUR DESTINY, THE AMERICAN DESTINY, FEEL THE 
TRUE MEANING OF BLACK DICK AND BLACK DETERMINATION.” 


MISS JOYCE BEASS SPEAKING FOR HER MILLIONS OF FOLLOWERS THAT DIG HER SOUNDS STATED: “I SING TO MILLIONS 
AND THEY HAVE ELECTED ME TO SPEAK FOR THEM. I KNOW FIRST HAND HOW GOOD BLACK DICK IS AND WHAT IT CAN 
DO TO TAKE AWAY THOSE LONG LONELY NIGHTS FILLED WITH SEXLESS FEELING. BLACK DICK CAN DO THE JOB, WE WILL 
DONATE TIME, MONEY AND HELP TO ELECT BLACK DICK PRESIDENT - RIGHT-ON.” 


A GROUP OF SOUL SINGERS SAID TO TELL THE WORLD, “WE ARE READY. BLACK DICK IS THE BEST THERAPY IN THE WORLD. 
NOT ONLY FOR THE BLACK WOMAN, BUT FOR THE IMPROVEMENT OF MUSIC, DANCING AND TOGETHERNESS.” 


JAMES BROWNSOUL, BLACK BROTHER NO. 1 SAYS HE’S DONATING $500,000 TO THE BLACK DICK PARTY. 


THE BLACK DICK PLATFORM FOR A NEW AMERICA: 
BETTER SCHOOLS EQUAL EMPLOYMENT SUCK WHO YOU WANT 
BETTER HOUSING FUCK WHO YOU WANT LESS FIGHTING MORE FUCKING 
BLACK DICK WILL GIVE MORE POWER TO THE PEOPLE, EASE THEIR PAINS, CUT THE WORK WEEK TO FIVE (5) DAYS. 
BLACK DICK IS FASTER THAN ALL DICKS, MOVES COOL AND SINKS DEEP, DEEP INTO YOUR MOST PLEASING MUSIC 
BOX. 


VOTE BLACK DICK ON FRIDAY. A NEW DAY IS A COMIN’. 


PRAY THE BLACK DICK PRAYER THREE TIMES DAILY FOR STRENGTH AND RENEWED FAITH THAT WE CAN WIN: 


“O'LORD HEAR ME, GIVE ME BLACK SOULS, LET THEM BE BLACK ON CHOCOLATE COATED HONEY, OR TAN BROWN, 
OR MAKE THEM THE COLOR OF DUST, BUT GOD NOTHING TOO LIGHT. WE LOVE BEING MULTI-COLORED BLACKNESS. 
OH LORD, PLEASE, PLEASE LET OUR DREAM BE THE HOUR NOW. YOU SAID THE HOUR WOULD COME WHEN ALL BLACK 
DICKS AND ALL SHADES COULD COME TOGETHER AND UNITE. WE ARE READY, WE CAN TAKE CARE OF BUSINESS, AND 
HAVE PAID THE PRICE. WE ARE THE WORLD’S GREATEST LOVERS, AND YOU GIFTED US WITH THE LONGEST DICK IN 
THE HISTORY OF MANKIND. WE HAVE SEEN THE SIGN, AND READ THE HANDWRITING ON THE WALL ‘THE BLACKER 
THE DICK THE SWEETER THE TRICK’.” 


YOURS TRULY, THE NEXT PRESIDENT OF THESE UNITED STATES (THAT WILL SURELY BE UNITED) 


BLACK DICK IS HIS REAL NAME. IT BEGINS WITH A AND ENDS WITH Z. THE GHETTO IS HIS HOME, AND HE KNOWS THAT 
THE MAN IN HIM CAN AND WILL BE FREE. HE CAN FUCK, SUCK, LAUGH, SING AND DANCE HIS ASS OFF. HE IS FUNKY. 
BLACK DICK KNOWS THAT THE ONLY CRIME ONE CAN COMMIT IS THAT OF NOT BECOMING WHAT ONE SHOULD BE. THE 
HOUR IS UPON US, BLACK IS BEAUTIFUL, BLACK DICK CAN PERFORM, IS A CLEAN INTERCONTINENTAL BALLISTIC 

MISSILE OF PURE ULTRAMICROSCOPIC INTELLECT AND SOULFUL INTELLIGENCE. NOTHING CAN STOP BLACK DICK NOW. 
PREJUDICE WILL BE OVER POWERED BY THE GOOD FUCKIN AND BLACK DICK’S SPERM WILL WASH AWAY ALL PREJUDICIAL 
COMPLEXES. SOME MAY LAUGH, SOME MAY CRY, BUT THIS IS FOR SURE, BEACK DICK WILL NEVER DIE. VOTE - VOTE FOR 
THE BLACK DICK PARTY. 


BLACK DICK IS A PLAIN TALKIN’ RECORD PRODUCTION 
PRODUCED BY. SIX BLACK DICKS 
CRISHIST IT GAR YEN SiMe Deen EALCON YrttK. MARTMAN?#++ EEOOKER le 
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©MCMLXXI United Artists Records, Inc. 


COMMUNICATION 
(The Preacher) 
BOBBY WOMACK 
(& Peace) 
Side One 
COMMUNICATION 
(Bobby Womack) (4:30) 
COME L‘AMORE* 
(Leon Waré—Bob Hilliard) (3:00) 
FIRE AND RAIN 
(James Taylor) (4:30) 
(If You Don’t Want My Loye) 
GIVE IT BACK 
(Bobby Womack) (2:50) 
Side Two 
Medley: 
MONOLOGUE 
(Bobby Womack) 
(They Long To Be) CLOSE TO YOU* 
(Burt Bacharach—Hal David) (9:30) 
Horns by Harrison Calloway, Ir. 
EVERYTHING IS BEAUTIFUL 
(Ray Stévens) (2:55) 
THAT'S THE WAY I FEEL 
ABOUT CHA 
(Bobby Womaek—Joe Hicks — 
John Grisby). (5:03) 
YIELD NOT TO. EME TETION 
(Arranged & adapted» 
by Bobby Worcs (3: 30) 
. Organ by Bobby Womack 
"BMI, ASCAP* 
Art Direction — Nesman Seeff 
* John Van Hamersveld ; 


» Photogaply Noman Sea Suk 


PRODUCED BY FREE 
PRODUCTIONS & MUSCLE 
SHOALS SOUND 


Strings arranged by René Hall 

& Bobby Womack 

Horns by Bobby Womack 

Roger Hawkins —drums & percussion 
Jimmy Johnson —guitar 

Tippy Armstrong —lead guitar 
Dayid Hood—bass 

Barry Beckett—moog synthesizer, 
electric piano, piano, 
harpsichord, clavichord 
Harrison Calloway. Jr.—trumpet 
Ronnie Eads —baritone sax 

Dale Quillen—trombone 

Harvey Thompson —tenor sax 
Vocalists: 

Pam Grier 

Patrice Holloway 

Janice Singleton 


Many thanks to: 
Sly Stone 

Bonnie & DeLaney 

Harry Womack 

Joe Hicks 

Jim Ford (Ford Country) 
Ike Turner 

Dallas Smith 

Ed Wright 

Peace 
Bolic Sound 
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‘HALLELUJAH 
THE PORTSMOUTH SINFONIA. 


CONDUCTORJOHNFARLEY . _ 


as aT | 
THE ROYAL ALBERT HALL 
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PORTSMOUTH SINFONIA FEATURING THE PORTSMOUTH SINFONIA CHOIR AND MISS SALLY BINDING — Piano Soloist 


All people who have a passion and spirit for music, especially playing music, would surely 
find difficulty in declining an offer to perform with an orchestra. Likewise each orchestra 
that seeks an audience would find it a hundred times more difficult to resist the delightful spell The 
Royal Albert Hall casts with its invitation. 


This brief note of introduction welcomes you to a recording made on the 28th May 1974. 

It was a date that was destined to become firmly lodged in the Sinfonia’s memory, for not 

only was the Sinfonia, with four new pieces in its repertoire, to be embraced by the father 

of halls, but for the first time ever a choir and a piano concerto were to be included in the 

programme. The choir was to sing the Hallelujah Chorus and was originally expected to 
consist of 100 singers; however on the day of the concert it was found to exceed 350. So vast 

an undertaking, together with the Sinfonia membership at an all-time high of 82, caused certain 
communication confusions which were eventually solved by the services of a special choir conductor, 

Mr Michael Parsons, who approached this test of strength with a flawless and classic quality. 


The evening was to prove true to its promise. A blissful stirring was evident throughout. 

Only a few were to suffer musical indigestion and had to leave, but for those who stayed a 
whole feast of surprises lay in wait; Mr Michael Bond's impeccable announcements, an enchanting 
interpretation of Tchaikovsky by Miss Sally Binding, a truly moving 1812 Overture, 

a grand and magnificent choir. 


SIDE ONE 

1 Mr. Michael Bond’s Address (1.05) 1 “SIDE TWO 

2 From The Nutcracker Suite, Op. 71a — March — Tchaikovsky (1.57) 

3 From The Karelia Suite, Op. 11 — Intermezzo — Sibelius (3.54) 1 Overture 1812 —Tchaikovsky (10.28) 

4 Marche Militaire in D Major — Schubert (5.33) 2 William Tell Overture — Rossini (2.21) 

5 Piano Concerto No 1 in Bb Minor, Op. 23 — Tchaikovsky 3 From The Messiah (Part Il) — Hallelujah Chorus — Handel 
soloist, Miss Sally Binding. (10.38). with The Portsmouth Sinfonia Choir (6.02). 


Ub ane 
ate 
iy 


Conductor: John Farley French Horn: Michael Archer. 


Announcer: Michael Bond Euphoniums: David Saunders, Michael Nyman. 
Choral Conductor: Michael Parsons Trombones: Maurice Joyce, Nigel Morley, Pip Morrison, Piers Rowlandson 
Violins: Robin Mortimore, Imogen Morley, Cherill Smith, Nigel Coombes, 5 Alan Tomlinson, Yvonne Spencer. 


Stefan Klima, Jill Adams, Stephen Luscombe, Peter Beresford, - Percussion: Jenni Adams, John Ryder, Maggie Wooton. 
Gary Gunby, Michael Steele, Christine Shrosbree, Richard Ellin, Sound Production: ;, = ft 

Dirk Larson, Christiane Sasportas, Rachel Maloney, Paul Buckton, aie see serene Reed SERS 
Tom Puckey, Philip Woods, Michael Parsons, Caroline Osbourne, Sleeve Notes: Nanni Farley. 
Janet Lowe, Richard Strange, Denise Hanson, Mark Hughes, Musee Arran emen ic MPBreMInnh Sinton 
Martin Chapman, Sally Ridgway. 


Violas: Linda Adams, Simon Dale, Beverley Legge, Printz Holman, Art Direction: Ann Sullivan. 
Joyce Trenherz, Niel Watson. Co-ordination: Laurence Aston. 

Cellos: Gavin Bryars, Gary Rickard, Clive Richardson. Special Direction: Martin Lewis. 

Double Basses: Jan Southwood, Brian Young, Angus Fraser, Peter Clutterbuck. : 

Flutes: Deborah Smith, Brian Watterson, John Lawrence, Recordéd by Bob Woolford Sound on 28th May 1974 at the Royal Albert Hall. 
Ann Shrosbree, Clive Langer, John Mitchell, Patrick Allen. Concert Promotion by Derek Block in association with Transatlantic Records. 

Oboes: James Gregg, Kate St, John. 


Clarinets: James Lampard, Suzette Worden, Brian Eno, Tony Talbot, 


Thanks to the Portsmouth Sinfonia Choir, especially formed for this occasion. 


Susan Featherstone, Michael Flower, Savva Savva, William Hodgson, 
Andrew Tomsett, Simon Turner. Noelle Sasportas. 


Cornets: Chris Turner, Gerry Ellis, Richard Wulliamy. 
Trumpets: Steve Beresford, Ted Brum, John McPherson, Stuart Semark. 


Antilles Records, manufactured and distributed by Island Records, Inc, 7720 Sunset Boulevard, Los Angeles, California 90046, Printed in U.S.A, 
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AMERICA RECORDS 1 


"REPORT: DRUG ADDICTION 
AView From The Belly" 


Side One 
Music Intro 
Mrs. Hoffman 
Music Bridge 
Jean Hoffman 
Music Outro 


| had seen a television news report about an 41 year old boy who had 
died from an overdose of heroin. What seemed shocking was not the 
story itself, but rather my indifference when | heard it. Like many other 
people, | had heard it all too many times before. Junkie... illicit drug 
traffic... robbery...all the catch phrases seemed to lose their meaning 
after so much repetition. | felt that if this epidemic of social disembowel- 
ment was to be left in the hands of faceless agencies much longer, it 
might well spread to involve every one of us. 

With that in mind, | set out to put something together that would speak 
to the individual in terms that could not possibly be misunderstood. Some 
of the language on this record will be considered coarse and disturbing, 
but it is there because it’s the langauge of the addict on the street. The 
screaming and hostility you will hear are the reality of desperation. 
Through the extreme language, stories, and opinions, | could start to see 
the problem as being equally extreme. | really hope that urgency is 
passed along to others by this record. 


Mrs. Helen Hoffman 

Mrs. Hoffman raised her three children the best way she knew how. 
Probably much the same way as millions of other mothers. Two of them 
went on to have families of their own. The third became a junkie. Mrs. 
Hoffman tells what it was like to be on a two year mental merry-go-round 
that never stopped spinning. 


Jean Hoffman 

Mrs. Hoffman’s little girl. She was a pretty teenager with lots of friends, 
good grades in school, and goals for her future. Jean was a prostitute 
on the streets of New York’s lower East Side when she was 17...she 


Side Two 

Music Intro 

Packard Johnson 

Music Bridge 

Terry McAloon & Daytop 
Music Outro 


sold her mother’s furniture to buy heroin...she stole money from the 
people who helped her kick her habit. Jean doesn’t take drugs any more. 
She has a steady job and belongs to a local theatre group. She is one in 
one thousand drug addicts who gets a second chance. 


Packard Johnson 

He has been mainlining heroin for fourteen years and plans to quit in 
another yéar or so because he thinks junk is no way to grow old. He 
carries a knife with a six inch blade and sleeps within reaching distance 
of a rifle with which he used to kill game. There are no wild deer in 
Newark, New Jersey. 


Terry McAloon and Daytop Village 

Terry McAloon is an ex-drug addict who helps others to understand why 
they took drugs, so that they won't take them any more. He is Staff Super- 
visor at Daytop Village, an organization which rehabilitates addicts. Terry 
talks about Daytop and the nature of the therapeutic community. He 
offers a view of dealing with the drug problem at its lowest common 
denominator, the individual and his feelings. 


Postscript 
We used Daytop Village to illustrate the workings of a therapeutic com- 
munity. There are many other facilities throughout the country that have 
similar programs for rehabilitation of drug addicts. lf your community 
is without such a program, give some thought to actualizing one. Because 
whether or not you feel drugs are a problem where you live, they are 
becoming more and more a fact of life from the center city to the farm. 
Please remember the tip of the iceberg. 

Fred Miller 


Produced by: FRED MILLER 
Recording engineering: ROGER CARNEY/HANK O'NEAL/BRUCE DABERKOW 
Musical backgrounds realized on the ARP synthesizer by JOHN WATTS 
Cover Drawing: GEORGE KORECHOFF 
Cover Layout and Design: TONY VITA 


E : STEREO 73101 
RECOMMENDED BY 
NATIONAL COORDINATING COUNCIL 
ON DRUG EDUCATION, 
WASHINGTON, D.C. 


Side One: INTRODUCTION AND DOWNERS & UPPERS—SONG 3:23 / QUESTIONS AND ANSWERS 5:30 
DOPE PUSHER—SONG 2:10 / BILL TALKS ABOUT HARDDRUGS 2:12 / | FOUND A WAY OUT 2:59 


Side Two: ORDER IN THE CLASSROOM 3:48 / PEOPLE MAKE MISTAKES— SONG 3:06 / | KNOW | CAN HANDLE IT—SONG 3:12 
BILL TALKS°-ABOUT PUSHERS AND OTHER BAD THINGS 1:42 / CAPTAIN JUNKIE—SONG 3:02 / BILL AND THE KIDS SING & CLOSING 2:37 


. » «CHILDREN’S VOICES: INTERNATIONAL CHILDREN’S SCHOOL AND JIMMY JOYCE CHILDREN 


arr ya PRODUCED BY GIL RODIN 
RECORDING ENGINEER: TERRY BROWN / DESIGN: JOHN C, LePREVOST / PHOTOGRAPHY: FRANK BEZ 


ANA MCA RECORDS, INC., 100 UNIVERSAL CITY PLAZA, UNIVERSAL CITY, CALIFORNIA AND 445 PARK AVE., NEW YORK, N.Y. —USA, © MCA RECORDS, INC., 1971 Printed in U.S.A. SS <= 


HINTS RON BUCKNAM 


HEINASIRKKA DENNIS GONZALEZ 


SIDE ONE 


HINTS (14:50) 

RON: ELECTRIC GUITAR 

JIM: ACOUSTIC BASS 

DENNIS: POCKET TRUMPET, 
BERIMBAU, SMALL INSTRUMENTS, 
DUHEXAPHONE 


RAGGED TIME/RESEARCH (4:37) 
RON: PIANO 


CHILI ENCORE” (6:00) 
RON: ELECTRIC GUITAR 

JIM: ACOUSTIC BASS 
DENNIS: CYMBALS, TRUMPET 


*RECORDED LIVE AT THE NEW DALLAS 
ARTS FESTIVAL 1979 


RON BUCKNAM 


SIDE TWO 


HANDBLOWN (2:20) 
RON: CONGAS 

DENNIS; TABLA, CONGAS, 
MOROCCAN CLAY DRUMS 


ENGAGED (6:22) 
RON: PIANO 
DENNIS: TRUMPET 


BUZZER (9:15) 

RON: ELECTRIC GUITAR 

JIM; ACOUSTIC BASS 

DENNIS: SNARE DRUM, CYMBALS, 
POCKET TRUMPET, SMALL 
INSTRUMENTS 


OUT AND AROUND. (5:20) 
RON: ELECTRIC GUITAR 
DENNIS: ACOUSTIC BASS 


JIM HUNTER 


TRANSFER; DENNIS GONZALEZ 

EDITING: KEN BRACK 

COVER DESIGN: BARB UPTON 
PHOTOGRAPHY: BARB UPTON, DAVID SMITH 


©1980 DAAGNIM 
1127 NORTH CLINTON, DALLAS, TEXAS 75208 
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ie Gruppe BETWEEN kann 1980 be- 


| ETWEEN is both the name of this SEITE A 93/00 I wergo SM1014 
reits auf ihr zehnjahriges Bestehen | group as well as its musical pro- = 
2urlickblicken. Im Jahre 1970 fan- gram. BETWEEN unites theinfluen- | And the waters opened (Détrée). . . . . 10:55 | Wpectrum 
den Musiker zu kreativer Arbeit zu- ces of experimental, classical and | Uroboros (Eliscu). ........... 9:30 | § 
sammen, deren Herkunft aus ver- | medieval music, as well as ele- | Syn(Hamel) ........2.2.2... 6:10 | Produktion: 
schiedenen Kulturbereichen ein | ments of Latin-American and Asian : Rees 
fruchtbares Konzept gegenseitiger | sounds. Several pieces of this album be- SEITE B 2NOO NW int rechnit 
Beeinflussung ergab. BETWEEN gelang | came rather famous all over Europe Devotion (Hamel) : Bong ce als 
mit diesem Konzept nicht nur die Verbin- | being used for musical psycho-therapy, Happy Stage (Eliscu/Hamel) an Vues ty 1 20 Peter Andersen 
dung musikalischer Ausdrucksméglich- | group meditation and self experience Samum (Détrée). .... 2... ~!« 5:40 Mita 
keiten der Kontinente. Es entstand viel- | workshops, butalsoforradio,dramaand | °° °° 0 oo ee é ——___-———- 
mehr eine Musik, die bestehende Barrie- | film music. AND THE WATERS OPENED Sine pe 


ren stilistischer und gattungsgeschicht- 


licher Art nicht langer akzeptiert. Die | 


is considered to be the most magical and 
spiritual album of BETWEEN. 


Gruppe ist langst zum Exponenten einer | 


Metamusik erwachsen, die verschieden- 
ste Elemente (wie z.B. das modal-perio- 
dische Prinzip, Einfllisse klassischer indi- 
scher Musik, mittelalterliche Melodik, 
sudamerikanische Rhythmik und Ein- 
fllsse des Jazz) zusammenbringt. Hinzu 
tritt die Verwendung von Elektronik sowie 


Zuweilen der spezielle Klang selbstge- | 


bauter Instrumente. 


Harald Budweg 


BETWEEN: 

Cotch Black, USA (perc) 

Roberto Détrée, Argentinien 

(strings: g, motocello, adapted harp) 

Robert Eliscu, USA (oboe, oboe d’amore) 

Peter Michael Hamel, Deutschland (keyboards, voc) 


SPECIAL GUESTS: 
Fabian Arkus, Osterreich (electronics) (A 3) 
Duru Omson, USA (bamboo fl, perc, voc) 
(A1, B 2, B 3) 


WERGO Schallplatten GmbH, 
Mainz, W. Germany 


Printed in Germany 


“The seeds don’t get in the ground if you just sit and 

think about the harvest. You got to go out and plant 
‘em.”’ the wisdom of a farmer And so it is with change. It's 
like a summer day to dream of world peace, sexual and 
racial equality, ageless understanding - but. if we don't 
‘7 go out and plant ‘em,” there will be no harvest. So to 
all you farmers, hang in there. It's going to be a long 

spring. 


side one 
HANG IN THERE ... recorded live at the AshGrove 
with the voices of wonderful L.A. friends 
NO MORE GENOCIDE 
OH MY BEAUTIFUL FRIENDS’ 
WEDDING SONG ... for Tom and Jane 
BIRTHDAY CHILDREN 


side two 


GI MOVEMENT... written for the FTA Show 
( Free The Army ), 1971 


STRONG 
BETTER DAYS 
MORE IMPORTANT TO ME... not about war - 


but very much about hanging in there 


OH AMERICA... saga of the pre-election INDOCHINA 
PEACE CAMPAIGN tour with special thoughts for 
George Smith, ex-POW ( released in 1965 )who 
traveled with us 


YS 

TIENG DAN TA-LU (When the Ta-Lu Sounds) a 
... performed by the women of The National Ensemble 
of the Republic of Viet Nam. The song speaks of the 
women who carry rice through the jungle to the fighters; 
but no matter how heavy the load, they never abandon 
their Ta-Lu” ( a musical instrument of the minority 
Van-Kieu of the Khe-Sang region in northern Viet Nam ) 


HANG IN THERE ..... just a bit more for good-bye 


all songs by Holly Near (Hereford Music ) 
“written by Ruthie Gorton 
** written by Huy Thuc 


produced by Holly Near with the talents and patience of: 
arranger / Jeffrey Langley 
recordist / Jeffrey Peters 
remix / Jeffrey Peters, Holly Near, and Jeffrey Langley 
recorded at Alex Hassilev’s Studio with 
Jeffrey Langley / piano 
Jacqueline Furman / drums: 
Steve LaFever / bass 
Jack Rowe / guitar 
David Sherr / flute, oboe, and tenor sax 
Miamon Miller / violin 
N3 / supportive vocals 
cover design / John Fridge 
liner photo / Aaron Sixx _ 
location recordist / Wesley Leon Dooley 


thanks to Ann and Russell Near, Timothy, Frederick and Laurel, Ruby Ellyn, 
Julie Thompson, Michael Sukin, Sherry Barnett, The AshGrove, 
The Indochina Peace Campaign, and people around the world who 
inspired these songs. 


to order: send $3.50 ( slow rate ) or $4.50 ( air mail ) to 
Redwood Records, 565 Doolin Canyon, Ukiah, CA 95482 


@isval neoWoop RECORDS 


Cannabis Sativa (17:30) i vw 
Methedrine (6:00) Sao 
Lysergic Acid Diethylamide (8:50) 


Electronic Music from ART IN SPACE , 


Composer & Producer: Nik Raicevic 


Recorded at: Gold Star Studio in Hollywood 

Engineer: Doc 

Moog Synthesizer played by: 107-34-8933 

Published by: ART IN SPACE MUSIC (BMI) ‘ L— 


Cover photo: Nik Raicevic 


© 1970 Buddah Records, Inc, 
also on Ampex 8-Track Cartridge & Cassette Stereo Tapes 


The sound of numbers 

for soaking in soft dreams. 

Sweet moments and private notes 
making a rhyme 

into a habit. 

An album that creates 

the ultimate environment 

for the smoke generation. 

Taste it. 
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“a Seam 


Reg. U.S. Pat, Off, 


ESP-2007 


SONG FOR AN UNCERTAIN LADY 


RANDY BURNS and the 
SKY DOG BAND 
A 
sorrow's children 2 
autumn on your mind 30 
song for an uncertain lady 4:10 
it you just let tomorrow be 3:00 
only time will make you see 1:50 
*maybelline 2:55 
B 


*lisa 

*the one i thought was there 
*child for now 

*waiting for an old friend/ 
*randy's song 

*deegan street 


first five songs recorded at 
Mark recording studios in los 
angeles. *superstereo recording 
by roy ramirez at Nola studios 
in new york city 


@ll songs by randy burns 

(©) 1970 by united inter- 

national copyright repre- 
sentatives, ltd. (ascap) 

side A; and adour music 

company, (ascap) side B 

*recorded in new esp 

superstereo, fully compatible 

with stereo. see wiring instruc- 
tions in enclosed catalogue. 

randy burns,vocals & lead guitar 
matt Kastner, guitar,piano & celeste 
John o'leary, drums on A side 

bruce samuels, flute,piano on "song 
for an uncertain lady",electric & 
acoustic bass on €11 other songs 
a.j. mulhern, background harmonies 
Side B 

bergert -roberts,cosmic tambourine & 


zulu drum;carolyn marks, "oohs"; 


bob sheehan, drums; andy "doc" merwin, 


lead guitar, on "deegan street" 


(he also plays lead on "sorrow's children") 


cover design by jaromir rindler 
photographs by harry hirsch 


esp-disk',ltd. 
300 w 55, 20-c 
new york,ny 10019 


printed in usa 


my glass hes gone dry 

there's tear in my eye 
from the drinkin’ that had to be done 

so 1 pick up 8 witch and it's cold ss e8 bitch 
feels s long way from the sun 


and i ask her to trest me right for a-night, 
and i tell her don't make no plans ‘ceuse 

it's 8 rockabye world when i'm drinkin’ a lot 
and it feels like it fits in my hands 


so be kind to me mama 
don’t do nothin! to change it. 
even if you think it’s 811 wrong 
there sin't s lullaby written could put me to sleep 
unless 1 go home with @ song. 


was 
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00:00 


00:11 


01:22 
4:31 


7:54 
9:42 
10:44 


12:15 
18:45 
19:45 


- 21:84 


00:00 


03:37 


~~ 06:13 


09:45 
11:27 
16:09 
16:27 
22:47 


23:04 


ROWND WUN 


A radio speshul brought to you in the public interest from Your Broadcasting System, hand-to-hand with Hevy Gunz Industries. 
Producer: Seymour Uttershuk. Sound Man: Mike Thunk. 


DOPE ON DOPE AND DOPE DOOPS 
1:00 


BOOM TWEEP BOOM 
The Hevy Gunz people get off with a bang. 


THE ADVENTURES OF NORMAL DUB, JR. 
Normal finds himself in a strange place and unexpectedly encounters 
an unusual fellow. Before he knows it — ! 


THE | LOVE IT ENTIRELY SHUFFLE 
Sky, Cherry, Bran & Star up to something funny! 


DISSENT SQUAD 
Narco Nurd Nork and Chief Inspector Buster Hedz gird their loins. 


PAKISTANI BLISS 
Mind-boggling- music and unfathomable lyrics. Killer Weed & the 
Doops. E 


SPESHUL: DOPE ON DOPE & DOPE DOOPS 
Wollo Ankerman kicks off your Broadcasting System’s Speshul on the 
dread scourge. = 


DOWN HOME END OF THE WORLD JUBILATION TIME ? 
Brother Sol Shout with a moving parable for our day and the Bible 
Stompers belting out their gospel hit. 


DOPE ON DOPE & DOPE DOOPS 
Fuzzy Cogitator gets the dope from Your Government Expert. 


MESSAGE IN THE PUBLIC INTEREST 
A Word to the wise is more than sufficient: 


DOPE ON DOPE & DOPE DOOPS 
Bill Blab with a mother who learned the hard way. 


HOWL 


An intriguing teaser from Your Broadcasting System's upcoming radio 


spectacular MOON OVER MIASMA. 


2:00 


DOPE ON DOPE & DOPE DOOPS 
Distaff reporter Blinky Brayns in search of mind rot. 


A MESSAGE IN THE PUBLIC INTEREST 
A bunch of the guys & gals get the word. 


DOPE ON DOPE & DOPE DOOPS 
Theatrical troop at Fort Bastion 


RECESS TIME 

Kiddies dig it. 

DOPE ON DOPE & DOPE DOOPS ~ 
Banana encounters Pomegranate 


THE ORIENTAL MIND 
Zing delightlyment from the lip of Lo Hoo 


LOK & EGG LOLL 
Long, frequently boring musical interlude. Lo Hoo & the Black Guard 


DOPE ON DOPE & DOPE DOOPS 
Wollo wraps it up 


A MESSAGE IN THE PUBLIC INTEREST BY LEGAL GENERAL 
MUDDLE & THE MINISTRY OF JUDGEMENT 


00:00 


00:36 


01:20 


06:48 


07:41 


11:21 


12:18 


17:58 


19:35 


22:50 


00:00 


06:14 


12:01 


19:53 


RIGHT ON TIME 
3:00 


Y.B.S. YOUR BROADCASTING SYSTEM 
The Hevy Gunz people dont make it with this one, possibly due to 
ineptitude, You cant serve God & Mammon both, fellas. 


MOLLY FY WITH NEWS OF THE AIR 
Our gal, rain or shine. 


COSMIC WOES 
ls thunder & lightening when the Gods get together. 


MESSAGE IN THE PUBLIC INTEREST 
Hasten to agree with thine adversaries less they turn you over to the 
judge, kids. z 


ALL THE NEWS YOU NEED TO KNOW 
Flatulent Ora clarifies the outpourings of Effluvium, idle vows from a 
Pippy guru, & a moment of stark terror. 


A MESSAGE IN THE PUBLIC INTEREST 
Cautionary word from a wealthy public figure. 


BRIGHT HOUSE GANG 
Our rascally scalawags hatch up a plot. 


FACTORY RAG 
Working Slob & the Din let you know what its like: 


SMOKING MY DOPE 
Funk star David Mountain scores. 


A MESSAGE IN THE PUBLIC INTEREST BY LEGAL GENERAL MUD- 
DLE & THE MINISTRY OF JUDGEMENT 
If its worth saying once, its worth saying twice. 


4:00 


THE BACKSIDE OF THE NEWS 
Untoward events with that human interest twist. 


THE MADGE & WILMA SHOW 
Our gals take their troubles to the Man. 


DOWN HOME END OF THE WORLD JUBILATION TIME 

Brother Sol Shout & a timely message from the Brand New Testament, 
plus our own Sister Shrill singing her spiritual hit “Babble-On is Falling 
Down, Hallelujah!” 


SIGN OFF 
Not a moment too late. 


An Uttershuk out of Pandora's Box #407, Wayzata, Minnesota 55391. This stuff may be used by anybody, 
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Thanks to everyone who had anything to 
do with either the promotion or produc- 
tion of this album. 


Special thanks to Bill Mullin and Audio 
Services Company, Inc., for the facilities, 
time and patience to put up with us. 


Also, very special thanks to Mr. Robert S. 
Mulligan without whose support, faith, 
and love, this album would not have been 
possible. And this is why with great 
pleasure | dedicate this album to him. 


| love you all, Todd. 


SIDE ONE 


Alone 
(T. Wathen) 


Love Lost 
(B. Thompson — T. Wathen) 


3. Can’t Get Her Out Of My Mind 
(T. Wathen) 


4. Before It’s Too Late 
(T. Wathen) 


5. Miracle Whip 
(M. Sheaks — T. Wathen) 


MUSICIANS 


Lead Singer, Piano — Todd Wathen 
Background Vocalists — Deb Jenny, Donna 
Klopfenstein and Annette Peterson 
Drums — Mike Sheaks and Mark Cummins 
Acoustic and Electric Guitar — 

Mike Shenenberger 
ass — Drew Adams 


Production Staff 


Engineer — Bill Mullin 
Cover Design — Gerald Hahn 
Cover Photography — Bob Keck 
(And our one and only catch-all — 
Jeff Henry) 


SIDE TWO 


Christ’s Love Song 
(T. Wathen) (Duet with D. Klopfenstein) 


With Love From Me To You 
(T. Wathen) 


The First Time 
(T. Wathen) 


The End Of The Rainbow 
(T. Wathen) 


How Will | Make It On My Own 


(T. Wathen) 
Ns 
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swan fungus 


MAMBO LIFE 


EqINeS® fk 
| Levi 
Tunes, 


+ (6:03), 
Johnny Burke 


Printed in U.S.A. 
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 QAP-DIPPW ‘with. . = 


SHARON J ONES AND 
"HE DAP- KINGS 


eT ee 
STEREO COMPATIBLE DAP-001 


Cut The Line ~ 
re Got A Thing On My Mind | 
geen 


Fe EN . ae: Make It Good To Me 


aaa ; aie eee ae and many more Smash Hits! 


STEREO COMPATIBLE DAP-0O1 


DAP-DIPFIN with... 


SHARON JONES‘ Bess 
tis DAP-KINGS 


Another BOSCO MANN PRODUCTION For DAPTONE RECORDS. 


Brothers and Sisters, it's time to put aside that record 


you've been trying to get down with and get down with this! Sharon 


Jones and the Dap-Kings are about to turn you on to their New Brand of 


Dynamite Soul. As the top featured act in the Daptone Funk & Soul Revue, 
Sharon Jones has earned a reputation as the Baddest Soul Sister on the 


circuit, electrifying audiences from coast to coast with her Funky Dynamic 


Soul Energy. | mean she comes on Strong and Funky! The first single "Got A 
Thing On My Mind" was an overnight smash hit on dance floors and radio 
stations across the nation, and with exciting new rhythms and dances like the 


"Dap Dip", this record is destined to do the same. Sharon Jones, Sharon 


Jones. This sister is B-A-D! 


(Introduction) Got To Be The Way It Is 


Got A Thing On My Mind Make It Good To Me 
What Have You Done For Me Ain't It Hard 
Lately? “ck h 
fhe Dap Bis Pick It Up, Lay It In The Cut 


Give Me A Chance Casella Walk 
Cut The Line 


All songs written and arranged by Bosco Mann, Boscosound Music, BMI, Except 
“What Have You Done For Me Lately?” (J. Harris, T. Lewis) Flyte Tyme Tunes, Inc. 
] Recorded by Gabriel Roth in Duke’s basement, Brooklyn. Photography by Dulce Pinzon. 


} 
DAPTONE RECORDS 115 Troutman St., Brooklyn, NY 11206 


Advent 3604 


Dick GAUGHAN - A DIFFERENT KIND OF LOVE 


Side A 

1. A DIFFERENT Kinp OF Love SonG 3:48 
(Dick Gaughan) 

2. REVOLUTION 4:12 
(Joseph Bovshover / Dick Gaughan) 

3. PRISONER 562 3:00 
(Iain MacKintosh / Oswald Andrae) 
SONG OF CHOICE 3:09 


(Peggy Seeger) 


4. THE FATHER’S SONG 3:41 
(Ewan MacColl) 


Side B 
1. THInk AGaIN 2:43 
(Dick Gaughan) 
2. As | WALKED ON THE RoaD 52) =a 
(Jim Brown) 
3. STAND Up For Jupas 4:54 
(Leon Rosselson) 
i 4. By THE PEOPLE 3:31 
} (Dick Gaughan) 
| 5. GAMES PEOPLE PLAY 4:49 


(Joe South) 


Dick GAUGHAN 
Vocal, Acoustic and Electric Guitars 


Dave PEGG 
Bass 


Dave TULLocH 
Percussion 


Witt LinDFors 
Drums, Percussion 


} Bos LENox 
Keyboards 
Jupy SWEENEY 
Vocal 


ALAN TALL 
Saxophones 


i Recorded June 1983 j 
at Tonstudio St. Blasien gy 
Northeim / West Germany 


Engineered by Giinther Pauler 


| Produced by Dick Gaughan 
} and Carsten Linde 


Very special thanks 
to Martin Jeremias 
for all his help 


“Revolution” recorded : é - 

by Robin Morton ee : j ‘ : , adven P| 

at Temple Sound Studio ey ‘ 

Produced by Dick Gaughan _ ; i ~ ‘ P.O. Box 772 
Ce ; : Yet y El Cerrito, CA 94530 

(415) 525-1494 
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RIDIN’ ON EMPTY 
YODELIN’ IN THE WHATCHAMANAME THANG 
DO IT NOW “ 
WORRY ABOUT IT LATER 

MR. PEABODY 

vJc ; ‘ 
BEFORE THE MORNING COMES a 7 


" CLIFFORD COULTER y ; 
JOHN TURK . 


“SWEETS” EDISON + * 
JIMMY CLEVELAND i 
WILLIE RUFF ° : 
BILL PERKINS - 
PLAS?JOHNSON 

MARSHALL ROYAL Sot s 
MEL BROWN - See 
SONNY GLAZE 

RAY MACCARTY “ 
JIMMY CALHOUN | 
RON BECK S 


PRODUCED BY ED MICHEL 


A PRODUCT OF ABC RECORDS, INC. © 1972 a 
LOS ANGELES, CALIFORNIA 90048, 

NEW YORK, NEW YORK 10019. 

PRINTED IN U.S.A 
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PHOTOTYPE BY HOWARD GREENBER( 


STEREO SKAO-601 


SKAO-601 


Brockett 2 


SIDE ONE 
i] 
1. SATURDAY'S CHILD FIRST OPTION 
(HOYT AXTON, Stork Music, Inc. BMI) - (EXISTANCE) 
Arr. & Adpt, by Jaime Brockett 
Acoustic Guitar & Voeal: Jaime Brockett BASTARD CITY— 
Acoustic Second Guitar: Shamus Jonathan Jackson Ill YOUR KARMA STANDING— 
Acoustic 12 String Slide Guitar: Jaime Brockett IN YOUR OWN STENCH— 
YOUR ENDLESS MOVIE (FLICK) — 
2, DOWN RIVER _ TRYING TO MAKE ME BIDE— 
(DAVID ACKLES, Nina Music BMI) BY YOUR OBSCENE RULES— 
Acoustic Guitar & Vocal: Jaime Brockett SUBJECTING ME TO WATCH— 
Fender Bass: Tony Rubino AS YOU PERFORM— 
Electric Guitar: Yaj Sleig YOUR UNNATURAL ACTS— 
: UPON MY EARTH (MY DOOR)— 
3, TAURIAN CANTICLE (winter ocean) FOOL— 
J HAVE NO RULES— 
FOR PEOPLE AND DULCIMER THEY ARE YOURS— 
(JAIME BROCKETT, Shamus Music ASCAP) THEY ARE IN YOU— 
: YOUR ICTUS TONE— 
Fields Dulcimer: Jaime Brockett THAT OF LAZY HEADLIGHTS— 
SOFTLY CAREENING— 
s TETHEGAME WERE PLAYED WITH PENNIES AC RM oieruTe DRONE. 
(LYRICS: JUDY MARYMOR—MUSIC: BRYAN BOWERS, LOST FOREVER— 
Shamus Music ASCAP) TO STUD-SILVER SKY MIST— 
; YOUR CHALICE SO THICK— 
pare ynipe iene sett THAT IT DOES NOT RING— 
Auto Harp & Vocal: Jaime Brockett UPON BEING STRUCK— 
TEMPERED STEEL— 
INSTEAD OF TUNED— 
SIDE TWO BASTARD RIP-OFF— 
HASSLE ARTIST THAT YOU ARE— 
. EIRST AND UTTER HOURS (OF DAWN) NEGATIVE NOISE ROURING— 
(N. CLARK SCHELL, Shamus Music ASCAP) FROM SCRUBBED FACES— 
Acoustic 12 String Guitar & Vocal: Jaime Brockett TRYING TO SKIP— 
Fender Bass: Tony Rubino THEIR STREET DUES— 
. LAYING IT DOWN— 
2 MORNING SONG FOR SALLY SO SHINY— 
(j, J. WALKER, Danél-Cotillion Music BMI) a eA ee a Be Le Che 
Acoustic Guitar & Vocal; Jaime Brockett CATCH ME BASTARD— 
Acoustic Bass: Tony Rubino IN MY 3 A.M. ESCAPE— 
PRECIOUS MORNING MIND— 
3, BLACK BEAUTY BURN THE SLUMLORD— 
(STEVE MARTIN, Shamus Music ASCAP) FOR EIGHTY-FIVE— 
Arr. by Jaime Brockett A VAN OF TREASURES— 
Acoustic Guitar & Vocal: Jaime Brockett TIGHTLY, PACKED _AN'STREWN— 
Gibson Bass & Piano: Tony Rubino f ot BOT Pe ee 
s JUST LIKE TOM THUMB’S BLUES MEMORIES OF THE OTHERS — 
(BOB DYLAN, Watner Bros. Music ASCAP) THE NIGHT— 
Acoustic Guitar & Vocal: Jaime Brockett BLACKTOP NORTH— 
Fender Bass: Tony Rubino HIGH ON THE WHITE LINE— 
Harp) CP. Burke ‘ AN’ THE MACS AN’ PETERBUILTS— 
¢ Electric Piano: Elliot Sherman IN THE RIGHT LANE ROLL—ROAR— 
p KEEP ME HIGH MOTHER— 
PRODUCED BY JAIME BROCKETT for Poor Dumb Country Boy Productions Inc, ‘CAUSE ONCE IT STOPS— 


YOU ARE SELF-EXILED— 
NO OTHER WORD— 

FITS THE SOUND OF YOUR 
HEAD— 

WHILE YOU LOOK FOR— 
A PLACE TO SURVIVE— 


Recording Enginecr-—Lou Casella 
Mixing Engineer—Jaime Brockett 
Recorded At—Natural Sound Studios—Dec, 69, June’70 
Art Direction & Design—Jaime Brockett 
Cover Photo—Studio East Ass. 
Inside Photos left—Michael Birger 
Laer ae AH YES— 
i I'VE BEEN TO THIS (FLICK) — 
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Special Thanks—Lou Casella, Larry, Gregg, Betsi & Susaniin Pa. 
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Candy Man’Ken in Philly, Connie & Richard Meredith, 
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About the car on the cover: Owned by Jim Treadway of Burbank, California, it has a Model T body on a homemade chassis. The engine is a Corvette with 


a six carburetor fuel system which drives this little rod in excess of 130 miles per hour. 
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RECORDS 


It all began in the early thirty’s when the first V-8’s by Ford were run 
on the dry salt lakes. In the days when the drivers were called drivers 
and the cars were called, naturally cars. Terms like SKINS, STROK- 
ERS, SYNCHRO MESH and RUN FOR TIN and HIGH COG had not 
as yet slipped into our vocabulary. They didn’t have the jargon as yet 
but they were the beginners of Hot Rodding. 

Drag racing today is one of the fastest growing sports in the nation. 
It is a great spectator sport with over 300 drag strips in the nation and 
attendance estimated in excess of 5! million, second only to baseball. 
People of all ages and from every walk of life enjoy the sport and in 
many cases participate. 

Drag racing quite simply is a contest between two vehicles in a stand- 
ing start dash over a closed and measured quarter mile course (1320 
feet) (called a Drag Strip). 

The fascination of hot rodding is not just a matter of high speeds and 
low elapsed time. It’s always a thrill to put a car through its paces and 
turn up new figures that mean trophies. But there’s excitement too in 
the cars themselves and in the American youth’s ingenuity that put 
them together. 

Drag racing basically began with the invention of the wheel and takes 
us up to the present day driver, all potential drag racing enthusiasts. 
HOT RODDING is for everyone... 

About this album... 
Tt appeals to all the senses... you can practically smell the burning rubber, see 
the smoke and fire but most of all you will hear the actual hot rod sounds along 
with getting that surge of speed feeling. This is Hot Rod Music... It’s new and 
designed for yu—THE HOT RODDER. 


DRAG-RACING GLOSSARY... 


Drop The Hammer; Put Your Foot In It 
Full throttle, wide open acceleration 
A Tube Steak 
A Hot Dog sandwich. Standard fare at Drag track 
Stuffer; Puffer; Blower; Pump; Windmill 
Supercharger 
Ratchet Jaw 
A constant talker 
Bench Racing 
After-race quarterbacking or theorizing on wins 
or losses 
Jack-The-Bear 
Acar ran “Like Jack The Bear,” etc. 
Run a Typewriter 
A Dodge pushbutton automatic transmission 
Tack 
Tachometer 
Box 
Type of transmission 
Juice; Punch 
Fuel mixture of Nitro, Methane, Alcohol, Crystal 
T.N.T. used in hot cars 
Put The Can In 
Use of complete fuel mixture 


Rail dragster, gas coupe or sedan. High perform- 
ance car that runs on gas pump gasoline 


Fueler 
Same as above, but on fuel mixture 
Cheater Slicks or Slicks 
Special rear tires with little or no tread; soft butyl! 
or rubber composition; wide surface area that pro- 
vides good traction for standing start acceleration 
runs 
Lunch the “‘Engine}’ Trans;’ etc. 
Loss of part or assembly referred to due to failure 
Haulin’ Mother 
Fast or top running vehicle 
High Cog; Low Cog 
Axle ratio in use by vehicle 
Skins 
Tires 
Winding Up; Wound Up 
Maximum rpm’s of engine 
Top End 
Engine or car speed at end of quarter-mile or 
maximum speed during a run 
Off The Line 
Type of start on standing quarter-mile run 
Feather Footed 
Easy quarter-mile run on purpose 
Sand Bagger 
Poor sport; hides in work area does a minimum of 
runs; protests competitors 


Fink 
Cheater. Won't go by rules 
Seagull 
Complainer, j.e. a seagull squawks 
In The Chute 
Staging area ready for a run 
Spook 
Technique by unnerving competitor by making 
false starts, etc. 
Stroker 
Engine that has been bored and stroked 
Through The Lights 
Mechanism that measures top speed and elapsed 
time of a run 
Mill 
Size in cubic inches or type of engine 
MoPars 
Dodge or Chrysler product 
Honk 
To beat another car 
Run For Tin 
Trophies in lieu of prize money 
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Gospel Dox Fpecords 


Introduces 


Games Grear 


And The 


Prue fholiness Singers 


One writer stated that “music in our culture is indeed a way of SIDE 1 ; 
life.” One facet of this way of life is Gospel music! A recent study : 
showed that Gospel music is one of the fastest segments of the B Ox i 1. He’s In This Place 
record market. Todays Gospel has made the contemporary es &o | Hi 
change with the times and has yet managed to maintain. its of O°. Bo Wiby Sm )6 Ik JB Isler 
spiritual heritage. on (on 3. Prayer Changes Things 

SD 
James Grear and The True Holiness Singers are a group of Introduces 4. 1 Promised The Lord That 


young people that have really given their lives to the Gospel. 
The music rendered by this dynamic group of singers contains 


todays contemporary style and yet has the anointing that only James Grear 
the holy spirit (holy ghost) can give. 
and the 


The True Holiness Singers have been widely accepted in the 1. All 1 Want To Do Is Live For You 


Gary, Indianapolis, and Chicagoland areas and are noted for True Holiness 2.R Fave TEore Wb LAGS 
- Runni y Li 


their rendition of “He's in this place.” 


I Would Hold Out h 


SIDE 2 


‘ 3. Move Y lf 
So take a moment, relax, and allow the music on this album to Singers vigor 


minister to your soul as we present to you for the first 
time...James Grear and True Holiness. 


4. Twelve Gates To The City 


Affectionately yours, 


Wilfred Moore 
Dir. of Pentecostal Sounds, Chicago, Illinois 


ALBUM CREDITS 


Executive Producers: Gospel Box Records and Clarence Grear 


Artist: James Grear and The True Holiness Singers 


Producers: Gospel Box Records and James Grear 


Arrangers: James Grear, Robert White, Eddie Scorr, 
Blakely 


Photography; Blackwell Studio, Gary, Ind. 
Recording Studio: Future Sound on location 


Publisher: Gospel Box Publishers 


Background Vocals: , 
Sopranoes Altoes: Tenors . 
“Much success to James Grear and True Holiness. May God Travicha Woodley Angela | 
%) Betty Stewart Lisa Tr: i 
2 bless vous: Darcania Franklin Denise | 
Min. Keith Pringle Carmen Lugo Darinks Hil . 
i 
Musicians: 2 
Billy Steele—Organ 
Synthesizer | 
Fe 
F Terry Dennie—Bass Guitar 
Special thanks to my parents, Deacon Arthur C. Grear and Tero Denis Bosc: = 
Evangelist Lauretta F. Grear and my brother Clarence Grear for All I Want To Do } 
their endless love and support thru thick and thin. iis 
This product is distributed exclusively by 1 
Eld. C.A. Taylor and The Upper Room Church family for Is Live For You”’ : sate 
opening their doors to us. Rey. Pharis D. Evans and the Clark Sets ae 
; | 
Road Baptist Church. Gary, Ind. 46407 | 
(219) 884-0787 
Also Mr. Kevin Weaver for introducing me to Gospel Box 
Records. To all the many friends who support our many 
concerts and those who support us with your prayers. Creative & Business Mgmt. 
James E. Dye 
God Bless You, 934 Charles Hawkins Dr 
Gary, Ind. 46407 
Se (219) 883-3051 
gospel Concert & Tour Promotion 
bex Herman Lewis (219) 883-6137 ee 


RECORDS, INC. 


Most of all this album is dedicated to my precious Lord and 
Savior Jesus Christ, who made it all possible. Without him 


we’re nothing. GBR 1920 
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GAUDENZIA HOUSE 


Gaudenzia House is a humanizing community that advocates the philosophy of “Drugs Won't Get It, People will”, 
Our main concern is helping people to help themselves and relate openly and honestly through the humanizing process. Gaudenzia 
feels that there is a definite breakdown in communication between the older and younger segments of our population, We have 
therefore developed an ongiong education and prevention program geared entirely upon these related problems within our communities. 
This is the fourth of a series of educational recordings which help to better define what these breakdowns are and how one can resolve 


or deal with them. 


The length of time an individual spends in the Gaudenzia programs depends entirely on his or her ability to demonstrate the 
humanizing process. We do not deal with drug addiction as a problem but rather a sympton of an individual’s underlying problems. 
This is accomplished through an intensive chemically free enviroment which demands attitudinal, behavioral and emotional changes 
within that person. One of man’s basic problems throughout history has been his inability to relate to his peers and demonstrate a 
sense of honest concern toward them. We believe that this ideal philosophy for human interaction can be applied by a greater number 


of people only through the honest commitment of man helping his fellow man. 


MODERATORS: Dr. Frederick B. Glaser, Director of “(OUR PLACE”, the Temple University Community Mental 
Health Center, which operates on similar principles to Gaudenzia House; its members are persons 


dealing with problems other than narcotic addition. 


Mr. John Ruocco Co-founder, President-Executive Director of Gaudenzia House, a hymanizing 
community for ex-addicts, and member of the Governor’s Task Forces Definition of the Problem 


and Treatment and Rehabilitation. 


Side 1 — PARENTS 


All of the parents involved in this recording have been directly affected by drug addiction. They are relating on personal experience 
only and have varied social and economic backgrounds. They relate to initial reactions upon having to admit that their own children 
were involved with drugs, also the avenues that they chose to deal with the problem. These parents are willing to share their 


experiences with you, would you be? 


Side 2 — YOUNG PEOPLE 
These young people are now able to relate to their experiences with drugs and family life. They have been in a humanizing process 
for varied periods of time and have developed a sense of honesty and responsibility toward themselves. They relate individually to 


problems of growing up within a family structure and conflicts they encountered in the community. They are now learning to deal 


with themselves without using any crutches or vehicles of escape. 
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Mail to: 

Fred B. Glaser, M.D. 
Temple University Community Mental Health Center 
1422 West Ontario Street 

Philadelphia, Pa. 19140 
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CARA A 


Simurg Si 
Arion IX pe 
Albea PEO) 
Creideiki 16’32” 


CARA B 

Arion | De 

Draco | 4 

Cielos del sur 4 
Rigil Kentaurus 
Lagoon Nebula 


Argo Navis 
Idril Kelebridal 12 S10)" 


Fomalhaut es: Oscar Mufioz, Pedro Sierra, Guido Batista, Manuel L. Vargas, Edwin Bohlmann 
Grabado y mezclado en estudios €C.E.S. en Enero de 1990 
Disefio de portada: Ana Gomez de Pablos. Dibujos: Guido Batista. Texto: Oscar Mufioz 
Compuesto, interpretado y producido por Fomalhaut 
Gracias especiales a Ana y Helena 
i Fomalhaut tambien es un proyecto abierto a nuevos viajes creativos. 
Contactos: FOMALHAUT 
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LEYENDAS DE ACHERNAR 


Cuentan las leyendas de Achernar, que al principio de los tiempos, feroces dragones 
campeaban sin freno por las salvajes tierras del Norte. La historia dice que el mas terrible 
de todos era el dragén Terminus, de ojos perversos y rojos entre los que brillaba un gran 
diamante. Su cuerpo estaba cubierto por escamas de color verde brillante, y posefa un 
‘terrible aliento de fuego que petrificaba la vida a su paso. Terminus habia declarado la 
guerra tanto a los hombres como a los animales, y gustaba coleccionar ejemplares 
petrificados de éstos en un oscuro museo en el interior de la cueva que habia escarbado 
en el coraz6n de la montajia. Los hombres, atemorizados e impotentes, rogaban a los 
cielos que alguna benévola divinidad les mostrase el camino para acabar de una vez con la 
fiera criatura. Los mas valientes se habian enfrentado al dragén sin éxito alguno, y ahora 
no eran otra cosa que tristes estatuas del museo de Terminus. 


Una mafana, aparecié en la cueva del dragon la luminosa Elbereth, reina de las 
estrellas, en la forma de una nina de siete afios. Este rugié con estruendo intentando 
asustarla, pero Elbereth, se encaramé a una roca y le miré cara a cara. 

- ¢Qué haces aqui?, ges que no sabes quién soy? - dijo el dragén arrojando una 
bocanada de fuego naranja que ilumin6 siniestramente la cueva. 

- Claro que sé quién eres, y no me asustan ni tu voz ni tu fuego — respondié Elbereth. 

Terminus rugi6 con estrépito. 

-'C6mo te atreves a hablarme asi?. gEs que quieres que te convierta en piedra como 
a todos los que ves aqui - dijo el dragén que desconocia la identidad de la nina y no 
comprendia la sensaci6n de inquietud que ésta le producia. : 

- He venido a liberar a’los que tienes encerrados en la oscuridad de tu museo- hablo 
Elbereth con decisién - estan vivos y se deben a la vida, no son juguetes que puedas 
someter a voluntad. 

Una carcajada retumb6 como un trueno en el interior de la montana. 

~ ,Qué no puedo?, gqué vas a hacer ti para impedirmelo?, gacaso me vas a matar?- 
tid el dragén alterado por las palabras de la nifia - gpor quién me tomas?- y comenzo a 
tramar en su oscuro cerebro los planes mas perversos para acabar con Elbereth. 

Un nuevo rugido inund6 la cueva. 

- Has de saber que estoy aqui para desvelarte tu destino y cumplirlo - dijo Elbereth con 
una sonrisa que convulsion6 al dragon . 

Terminus qued6 en silencio un momento. Cuando hubo vuelto de sus pensamientos, 
miro furiosamente a Elbereth. 


- Eres atrevida al decir que conoces mi destino, e insensata por insinuar que esta en tus 
pequenas manos, pero debo admitir que has despertado mi curiosidad. Por eso, antes de 
convertirte en piedra , sin duda tu destino, te permitiré que juegues a desvelar el mio; hace 
mucho tiempo que no reia tanto como hoy, y ese don tuyo te prolongara la vida un rato 
mas- dijo soltando una malvada risotada. 


Inesperadamente, Elbereth comenzo a cantar. El drag6n sinti6 que de la pureza de su 
voz se desprendia algun tipo de encantamiento que conseguia diluir su voluntad, y 
molesto por ello quiso interrumpirla, pero comprobé que de su terrible boca sdlo salia un 
resoplido leve, y que su atencién, a pesar suyo, se veia absorbida por la historia que la 
nina cantaba. 7 


- Has de saber que tu perdicién se cumplira a través de la musica de Arién, a quien 
nunca conoceras salvo por mi relato, y que éste es una escala que, construida sobre 
acordes del cantor favorito de Ilmarin, desciende hasta el pozo de Lorien. Como no solo 
has de ser vencido sino que debes reconocer la fuerza que te vence, te cantaré las 
melodias que creo el gran Arion, para que asi conozcas el poder que te deja inerme. 


El drag6n, inmévil por el canto de Elbereth, concentraba sus fuerzas en destruir el 
hechizo, y sus crueles ojos rojos reflejaban la dureza de la batalla que se libraba en su 
interior. Sin darle oportunidad, Elbereth siguié cantando. 


En otro tiempo, junto a un mar del Sur, vivia Arién, joven maestro de la lira a quien sus 
conciudadanos profesaban admiracién y respeto, tanto por la belleza de su arte como por la 
bondad.que albergaba su corazon. Se complacia Ari6n en cantar para todo aquel que se lo 
pidiese cualquiera de las sorprendentes historias que constituian su magnifico repertorio, y 
siempre conseguia que su relato sonara distinto a pesar de la igualdad de sus elementos, 
pues parecia como si Arién mirase con nuevos ojos lo ya evidente, tal era su inventiva sin 
limites. Su fama se extendié por muchas comarcas e islas vecinas, y acontecié que una 
vez fue invitado a un festival musical que se celebraba en la isla de Albea, conocida porque 
sus habitantes gozaban particularmente con todo lo que de misica se tratase. A bordo de 
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la nave de unos comerciantes de una ciudad vecina, Arion se dirigié hacia la isla para participar 
en las fiestas. Importantes poetas de todas partes se presentaron al concurso, y grande fue el 
deleite que proporcionaron al auditorio de eruditos que alli se habian reunido. Cuando llegé el 
momento de Ari6n, hasta los mas criticos enmudecieron con su canto, pues de su voz y su lira 
salian como un torrente, las lineas mas aladas, los pensamientos musicales mas profundos que 
nunca se hubieran escuchado en Albea. 


El canto de Ari6n hizo volar la memoria hasta el remoto pasado, cuando una fabulosa pluma 
de oro cay6 en la tierra, y un aguila y una lechuza la reconocieron como una pluma del Simurg, 
rey de los pajaros. El hecho se divulg6, y las aves de todas partes sintieron la necesidad de 
realizar una asamblea. La prueba de la existencia de su rey convencié a la mayoria de marchar 
en su busca, no sin que la voz del miedo apareciera al principio para desalentar a los indecisos. 
Una garza perezosa dijo, que con rey o sin rey, su vida era tranquila y segura en las lagunas 
que vivia, y que no estaba dispuesta a sacrificar su bienestar por una busqueda incierta. Un 
buitre malhumorado y pendenciero, neg6 el interés de la empresa, y afiadi6 que algo hay de 
sospechoso en los que pretenden remontarse por encima de si mismos. Tras anarquicas 
discusiones, un gran grupo decidi6 iniciar la arriesgada aventura, en la que atravesaron los Siete 
Valles de la Oscuridad: Pérdida, Vértigo y Aniquilacién son los nombres de los tres ultimos, y en 
los que muchos de los peregrinos desertaron o murieron. Treinta pajaros llegaron finalmente a la 
montafia del Simurg, aunque ninguno era capaz de ubicarla con respecto al mundo que antes 
habia conocido. Al contemplarlo, percibieron que su rey era todos ellos y cada uno de ellos. 
También comprendieron el propésito de su viaje, y por tanto, el de su creacién. Entendieron que 
el propésito de su odisea habia sido trazado mucho tiempo atras, cuando el Creador ensayaba 
el alma de los hombres en las formas mas distintas. El zumbido de la abeja y el canto del grillo 
en verano, los coros de las ranas y los cascabeles de las sierpes, los rugidos del leon, las 
melodias de las aves y los cantos de las ballenas, habian presentado su voz al mundo como 
pruebas de una esencia por realizar. Pero aunque todas estas cosas complacian a su Creador 
aun no satisfacian la idea reservada para formar a los hombres. Por este motivo, solt6 entre los 
seres alados la pluma dorada del Anhelo, a través de la cual llegaron aquéllos al Simurg. Fue 
entonces cuando los pajaros Simurg iniciaron su coro eterno desde las ramas del arbol Igdrasil, 
la morada del alma de los hombres hasta que ocurri6 su despertar. 


Cuando Arién acabé, nadie hablé en un largo rato; algunos esperando que en cualquier 
momento se volviese a producir el milagro, otros, extraviados en su pensamiento, habian 
llegado a olvidar su permanencia en publico. Finalmente estallé una ovacién y fue proclamado 
vencedor del festival y cubierto de magnificos regalos. Dos dias mas tarde, Arion emprendio el 
viaje de vuelta a casa cargado de tesoros. La tripulacion de la nave, celosa de su fortuna, 
acord6 deshacerse del musico y quedarse con sus propiedades. Ari6én, viendo la imposibilidad 
de hacer algo por su vida, pidid que antes de que le arrojaran al mar, le dejaran entonar un 
Ultimo canto. Como el capitan no viera inconveniente, Arién dedicé sus postreras armonias a 
cantar a los cielos del Sur, para lo que prescindié de su voz haciendo que su espiritu vibrase con 
las cuerdas de su lira. Asi elevé su sentir por encima de la muerte hasta alcanzar la serenidad, y 
entonces se arrojé al mar con abandono mientras el barco se alejaba navegando. Pero ocurrié 
que un grupo de delfines, conmovido por la belleza de la musica, se habia acercado hasta alli, y 
uno de ellos lo recogié en su lomo, ofreciéndose como medio para devolverle a la costa. 
Durante el viaje, Arién y el delfin se hicieron buenos amigos. Este le canto con sorprendente 
armonia algunas historias sobre ldril Kelebrindal, el destello de la punta de plata, la ciudad 
acuatica en la que viven los delfines de la musica, junto a la costa de la isla de Anfial, a 
veinticinco dias de navegacién hacia el Oeste. Entre risas y canciones llegaron a tierra firme, y 
el delfin insistié en acompanar a Arién hasta su casa, donde ambos fueron recibidos con gran 
tegocijo por sus amigos. La fiesta de bienvenida duro diez dias, y la alegria y los cantos 
ininterrumpidos elevaron tanto el animo del delfin, que el agotamiento le llevé a una muerte 
dichosa. Arién le hizo un espléndido funeral, y compuso en su honor un himno que lleg6 a 
conmover a la misma Varda, reina de las estrellas, quien como recompensa, tomd los espiritus 
de Arién y el delfin, y se los llevé a las bévedas celestes de Ilmarin, donde ambos viven 
dedicados a la musica para la gloria de Dios. 


De esta forma termin6 Elbereth su melodioso relato, y comprobé que habia hecho dormir tan 
profundamente al dragén que hasta habia perdido su aspecto malvado. Sonrié y parecié que 
con su sonrisa lo hubieran hecho todos los astros. Un gesto de su mano abrié la montana, y la 
oscuridad de la cueva de Terminus se vio inundada por la luz de las estrellas que disolvié la 
piedra de los cautivos haciendo desaparecer el hechizo del drag6n. Elbereth, que también es 
Gilthoniel y Varda, se transfiguré en una fuente de luz plateada, que envolvi6 al dragon y se lo 
llev6 por los aires, hasta la misma entrada de limarin, donde se encuentra el pozo de Lorien, o 
pozo del suefio, lugar en el que lo oscuro duerme acunado por los luminosos cantos que 
entonan Arién, el delfin y los demas espiritus de las estrellas. 
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he world is now privileged to 
witness at this time the works 
of a living legend in gospel 
music ... one who emanates 
the gospel in song with 
stamina and conviction more powerful 
than the late great Mahalia Jackson! Betty 

Perkins has emerged on top in the gospel 

song field to all those who have been 

blessed to hear her. This Christian young 
lady has been giving witness through song 
since the age of five. 

One Victory At A Time is suggested as 
this album’s title because this LP is cer- 
tainly one victory long awaited by Betty 
... haying an internationally distributed 
professional LP featuring her three young 
daughters (Pam, Darlene & Yolanda) as 
some of the backup on it. 

Betty has been set apart by reason of her 
extraordinary wide three octave-range 
yoice to sing God’s message to his children 
who might not listen otherwise. Soul stir- 
ring songs written by Joe Westmoreland 
and Charles May have been employed on 
this LP as a vehicle to get the ear of both 
the contemporary as well as the tradition- 
ally minded listener. So just listen, get the 
message, move with the rhythmic sound 
of the instruments, and feel the power of 
the spirit with which Betty sings! 

Betty has worked with me on several oc- 
casions at my request above and over all 
others I’ve heared. Recently she made his- 
tory in Cannes, France on January 31, 1985 
as the first female gospel soloist to per- 
form at Midem ’85 (Cannes Film Festival} 
_.. and did she bless their souls! We've 
gone abroad even to Israel where Betty 
most successfully proclaimed Jesus to the 
Jews as the only one father, one son and 
one holy ghost — the Messiah! God bless 
Betty as God blesses you through her in 
this album. She generates true excitement 
and exaltation in her audience. I think so 
highly of her that she appears in a 
documentary film of my life. So now let 
the Gospel Fame label distributed exclu- 
sively by Plumbline Gospel Records and 
myself proudly introduce to some and 

| present to others for total sheer listening 

pleasure to every ear this dynamic and 

great lady of song! 


Maestro Zubin Metha 
Conductor-Dizector of the 
New York Philharmonic 
Symphony Orchestra 
Association 
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BUSINESS ADDRESS 

FOR BOOKINGS: WRITE/PHONE 
Betty Perkins Management 


Post Office Box 5698 
J Inglewood, California 90210 
Phone (213) 757-0431 
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SIDE A 


_ 


. HE’LL MAKE IT ALRIGHT (2:35) 

2. HEKNOWS HOW MUCH WE CAN BEAR (4:41) 
Duet: Betty Perkins and (daughter) Cathy Darlene 
Trio: (daughers) Pamela Jean, Cathy Darlene, 

Betty Yolanda 

3. I GIVE MYSELF (4:13) 

Duet: Betty Perkins and Rey. Daryl Coley 

4. ONE VICTORY AT A TIME (3:48) 

Duet: Betty Perkins and (daughter) Cathy Darlene 
Trio: (daughters) Pamela Jean, Cathy Darlene, 
Betty Yolanda 
5. GOD IS REAL (4:00) 


SIDE B 


SURELY HE’LL MAKE YOU WHOLE? (3:55) 
DO WHAT YOU CAN (4:32) 

I LOVE THAT OL CROSS (3:32) 

EVERY PRAYER (4:48) 

JESUS IS COMING (3:48) 

ONE VICTORY AT A TIME (REPRISE) (1:26) 
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*Song from the original music play entitled: 
Pressed My Way 


Photo by Jeffrey 


My gratitude goes out to all my producers and close friends, Charles and Joe, all 
the musicians, singers, studio owners, Paul and Tim; engineer, Xeno, who worked 
feverishly hard to make this LP a success. I especially thank the Doctors Kenneth 
and Rosemary Green for making me one of their top artists internationally as well 
as nation-wide. Last but not least I wish to thank “The Dove-Raymond” and all the 
staff of my Plumbline family. 


A very special thanks is for my husband and precious sweetheart .. . 
Milton Perkins. His undying support is what keeps me going .. . 


the right Rev. 
and of course I 


thank my three beautiful and talented daughters, Pamela, Darlene and Yolanda 


Special Album Dedication ... 


to my father and mother, Deacon and Mrs. Albert Johnson 
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Lead & Rhythm Guitars 
DENNIS WHITE 


Bass 
DIONNE OLIVER 


E 
MUSICIANS 
Acoustic Piano 
CHARLES MAY (Basic on all songs) 
RICKEY GRUNDY J Give Myself 
Synthesizer (Yamaha Dx7) 
Drums & Percussion 


RICKEY GRUNDY 
ALEX HERMAN 


SPECIAL PERCUSSION 

Congas, Chimes, Blocks, etc. 
SANFORD SANFORD 

Winds & Sound Effects 
RICKEY GRUNDY 


Tamborines 
LOUIS W. COATES Jesus is Coming 
& He Knows How Much We Can Bear 
ANTHONY R. TAYLOR 
One Victory At A Time 
Hand Clappers 
MONA LISA, SANFORD SANFORD, 
LOUIS COATES, RICKEY GRUNDY, 
RODERICK WHITE & CHARLES MAY 


Producer 
CHARLES MAY 
Co-Producer 
JOE WESTMORELAND 
Executive Producers 
DR. KENNETH L. GREEN, D.D. 
DR. ROSEMARY T. GREEN, D.C. 
GENTRY McCREARY 
Rhythm & Backup Vocal Arrangements 
CHARLES MAY 
Recorded At 
ROCK STEADY RECORDING STUDIO 
LOS ANGELES, CA 90038 
Photography 
JEFFREY 
Liner Notes Coordination 
GAY LAMBERT 
Album Cover Design 
AL WARNER 
Backup Choral Voices 
THE CHARLES MAY 
WORKSHOP ENSEMBLE: 


SOPRANOS: 
Gloira Coleman 
Barbara Bonney 
Freddie Poole 
Ethel Herndon 


TENORS: 
Roderick White 
Lawrence Hill 
David Pridgen 
Carlton James 


Betty King Pat Jackson 
Delores Wms. Garvin Joel Grayham 
ALTOS: 


Mildred Casey 
Beverly Dangerfield 
Mattie Davis 

Linda Fine 


®1985 Plumbline Gospel Records and 
Filmworks International, inc. 77 North Mentor, 
Suite 3, Pasadena, California 91106. All rights 
reserved. Unauthorized duplication is a viola- 
tion of applicable laws. 


This recording, alas, will never have its chance to compete on the open market; therefore, as one of the chosen few to receive its glad tidings of recorded joy, it is your responsibil- 
ity, both as a Trojan and as an American, to play it for every other human being that will take time out (like in football .. . you know) to lend it a responsive ear. 


THIS IS A RECORDING ... electronically rechanneled to simulate sound. Produced and engineered by Steve Barker with the discerning ear of Marilyn Smith (humbly assisted by 
the Audio-Engineering Division of Finnagain’s ‘Wake, a subsidiary of Sound-O-Rama Corporation); narration and public service announcements by Flagle Millwood; food and drink 
enough to keep several birds alive by Wilbur and Earth Mother (not to mention Mother Earth, without whom very little of this would have been possible); graphics by Finnagain’s 
‘Wake and Royal Typewriter (assisted by Steve Barker); metaphysical inspiration by John Braun, somewhere in the Owens River Valley; canine and piscean inspiration by Boogie 
and So-So; with spatial thanks to Phineas Purswell Durgley III, president of the Durg Broadcasting Corporation, a subsidiary of BSH&B Productions; recorded deep within the bow- 


els of the Dungeon. Produced exclusively for El Rodeo and the students of Our Dear University. Suitable (I wes requested to say this) for Greeks and Freaks alike! Mommy, Ren 
did it again. 


from the book by Richard Bach 
photographs by Russell Munson 


published by Macmillan Publishing Co,, Inc. 


astoldby . 


Richard Harris ey 


Music composed by Terry James 

Published by Limbridge Music Inc. (ASCAR) ¢ American Broadcasting Music (ASCAP) 
Produced by Dermot Harris F 

A Limbridge Production 


Our thanks to: 

John Timperly * Chappel Studios 

Kevin McClory (in whose beautiful Nassau home this recording began) 
Copyright © 1970 by Richard D. Bach Copyright © 1970 by Russell Munson 
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’ 1973, ABC Records, Inc, / ABC Records, Inc, © 1973, Los Angeles, California 90048, New York, New York 10019, Printed in U.S.A | 


Hope Recordings 
Carol Stream, IL 60187 
Music © 1977 Somerset Press 


Recorded at: Sound Market. Chicago, Illinois Synthesizer: Harry Brotman Vocal Assistants 
Guitars: Pat Ferreri Producer- and Soloists: Janet Groh 


Ron Steele Director: John F. Wilson Sharon Groh 
Cherie Harsch 


Bass: i i 
ass: John Frigo Production Cheryl Wilson 


Drumsand Tom Radke Assistant: David Weck . 
Percussion: Bobby Christian Engineer: Stuart Walder : Burt Kettinger 
Woodwinds: Kenny Soderblom Singers: Sarah Allen Milton Blake NaExAuOnEs Sharon Groh 
Alan Porth MaryBoodell _Alan Botts ’ avid Key 
Brass: BobbyLewis Loren Binford Pier Foreman John Drazenovic CoverDesign: Wayne Hanna, 
GeorgeBean Ralph Craig Cathy Johnson LaMonte McKinnon John W. Sweemer & Assoc. 
Dale Clevenger Christine Mather Michael Miller Photographs: Marti McCartney 
5 F Barbara Naess Paul Needham 
Bevhonrde: pee Micike Kathryn Pereira Rene Smith 
Teresa Vazquez © David Young 
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“LONDON ON THE LINE” A new: weekly series 
featuring the hottest new Britislvartists 

as well as the best major groups, with 

not only the music but behind-the-scenes 
stories of these groups. 


“GRAMMY AWARDS SHOW” This special pre- 
miered in 1980 with a 3-hour preview 
show hosted by Howard Hessman (WKRP’s 
Dr. Johnny Fever). The first ever nation- 
wide live-commercial TV- FM stereo simul- 
cast was done in 1980 and is planned again 
for 198%. 


“ALBUM GREATS — A HISTORY OF ALBUM ROCK” 
48 hours long, this show pulled some 
~ of the highest specials ratings ever docu- 


.rmented. Updated for 1980. 


Media Research Graphics 


This is an exciting new service at the 
T™ Companies. It helps you and your ad- 
vertisers understand complex research 
information through graphic interpretation, 
no matter what the source. Things like 
station ranking analysis by market, audi- 
ence profiles by market, listening by 
formats per market and AM & FM listening, 
distribution per market are displayed as 
pictures which are easy to read and easy 
to understand. 

Media Research Graphics can provide 
your sales and programming departments 
with a dynamic, new way of selling and 
displaying your station’s major strengths. 


Marconi saw buta single spark. And today, the 
blaze of broadcast communications leaves no one 
untouched, Who can predict the future? At the 
TMCompanies, we're planning for it. With innova- 


live ideas designed to optimize your opportunities for 


success. 

Return the enclosed reply card or call collect 
for details on how eqsy it ts to put the 1M team. 
to work for you. 


TM Productions, TM Progranuning, 1M Special . 
1g 8 I 


Projects, TM International. Four companies plan= 
ning for Tomorrow Media. By offering unequaled 
creativity right now. 


~ 
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. 4 
The year is 2076: The Tricentennial has 
brought a world unbounded by the 
horizon of Earth. Technology has tran- 5 
scended even the dreams of a century ago, _ r 
and you find yourself no longer confined 
to a single planet. ~ 
The systems known as radio ad tele- 
vision have reached the ultimate form. Bit 


« aealals, 
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Music Composed and Conducted by * 

Tom Merriman ree 
Performed by the ‘TM Symphony Orches- x 
tra and Chorus” t 
Recorded at TM Productions ‘Studio 

A & C,” Dallas, Texas aay 
Produced by “The TM Companies”, paso, 
Dallas, Texas 
TM Productions/TM Programming/TM Spe- = 
cial Projects/TM International/Divi- nabs ep 
sions of Shamrock Broadcasting Com- 
panies, Inc. 


“Tomorrow Media” created by 3 
Ken Fournier oe 
Executive Producer Pat Shaughnessy : 
Written and Directed by Ken Justiss and 
Ken Fournier aes 
Post-production, editing, mixing, MOOG, 
and special effects: Ken Justiss 
Studio A Engineer Dan Peterson - 
Future Songs and ‘Voice of Freedom” by Hs 
Jim Kirk . ee 
Vocals: Jim Kirk, Kay Henrikson, Katie = > 
Beauchamp and the TM Singers 7, 
Players: Norman Rose, Bob Magruder, Slate ‘ 
Ken Justiss, Ken Fournier, David _ ; 
Schroeder, Doug Werner, John SNPS fe } 
Blouin, Jo Haden ye: * 
Special thanks to: Steve Martin, Barbara : { 
Walters, Dick Orkin, Bert Berdis ben 
and Sammy Davis, Jr. 
Very special thanks to: Bob Wilson ang . 
Earl Jarrod 
Radio and Records Multi-Media Div. 


The TM Companies - 
1349 Regal Row Dallas, Texas 75247 
214-634-8511 
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by the most sought after speaker 
on the most fascinating 


subject in the world 


Dr Murray Banks 


MB 102 


The most Dynamic Speaker in America 


on the Most Fascinating 


DR. MURRAY BANKS is a “one man monopoly” on the 
blending of good psychology and mental health with hilari- 
ous entertainment. His program is unique and so entertaining 
that he has been invited to appear on stages and television 
in Great Britain, Australia, New Zealand, South Africa, and, 
indeed, every English speaking country in the world. 


Dr. Banks is Adjunct Professor of Psychology, North- 
wood Institute, Midland, Michigan. He was Professor of 
Psychology at Fairleigh Dickinson University, New Jersey, 
and a Visiting Professor at Memphis State University and 
California State, California, Pennsylvania, where he special- 
ized in the teaching of mental health. He has taught courses 
in psychology at New York Institute of Technology and 
Brooklyn Coliege. He is a graduate of New York and Colum- 
bia Universities, and has done post-doctoral study in psychol- 
ogy af Harvard University, and clinical psychopathology 
study at Belleyue Hospital, New York City. 


His program on “What to Do Until the Psychiatrist 
Comes” is another phenomenon. It is the second most fre- 
quently given talk in the world! He has given it in person to 
clubs, colleges, conventions and stages over 5,000 times! 
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ubject in the World.. YOU! 


TOWN HALL 


DR. ALBERT RAPPAPORT 
Founder end Direcior 


Hotel Bellevue 


oesny-(tavion 
SanPrancisco 


ORdway 3.5785 
Gentlemen: 


I can hardly find the adjective to describe this phenomenal % 
DR. MURKAY BANKS and I predict a most glorious future for him. DR. BANKS is a 
combination of Will Rogers, Bob Hope, Red Skelton, Groucho Marx as a 
personality; but when it comes to real psychology — he tops them all — 
and remember we have had David Seabury, Dr. Link and Menninger. I can 
truthfully tell you that by comparison they seem like a lizard to an elephant. 


In all the twenty-five years I have been affiliated with Town Hall 
here in San Francisco, I have never, never experienced the thrill of a Speaker, 
and that of an audience of about 1500 women who really RAISED THE ROOF of 
the CURRAN THEATRE. 


We were inundated with phone calls and letters all BEGGING US TO 
BRING HIM BACK — and we are. If I had an adequate person to run Town-Hall 
here, I would give up my business and promote Dr. Banks personally, thereby 
contributing a great deal to the happiness of mankind which is in great need of 
his medicine today. I have already engaged him for a series of five lectures 
and one repeat at the morning Town Hall Series next year. If this isn't telling 
them....I would like to know what is. 


Yours for a peaceful world 


Kathdorr yh 


Dr. Albert Rappaport. 


LP RECORDS BY DR. MURRAY BANKS 


1. “HOW TOLIVE WITH YOURSELF...OR 
“WHAT TO DO UNTIL THE PSYCHIATRIST COMES” $5.98 


This is one of the most popular talks ever given in America. Given over 5,000 times 
it has stirred audiences to cheers. 

The drama of life is unfolded to you with charm and wit, helping you learn the 
secret of the most difficult art in the world - how to live with yourself! 


2. “JUST IN CASE YOU THINK YOU'RE NORMAL” $5.98 
A fascinating medley of humor, Psychology, flavorsome stories and dramatic case 
histories unfold the everyday problems of life. A talk guaranteed to brighten dull 
moments and to ease your problems. 


3. “THE DRAMA OF SEX” $5.98 


A personal interpretation of essential sex factors by the most sought after speaker 
in America today. A complete capsule course in sex education, delivered frankly, 
accurately, and in the humorous style of Dr. Banks. 


4. DR. MURRAY BANKS TELLS JEWISH STORIES MIT PSYCHOLOGY $5.98 
(Knowledge of Yiddish Required) 


5. DR. MURRAY BANKS TELLS MORE JEWISH STORIES 
MIT PSYCHOLOGY $5.98 


A gréat collection of the best Jewish humor, all in English, to tickle the risibilities 
of the Cohens and the Murphys all this, and psychology too! 
6. “A LESSON IN LOVE” $5.98 


The psychology of love and marriage, difference between love and infatuation 
how to get the one you want to fall in love with you, and other exciting secrets of a 
subject that fascinates everyone 


7. “HOW TO QUIT SMOKING IN SIX DAYS... 
OR DROP DEAD IN SEVEN!” $5.98 


“A bright and humorous presentation of a deadly serious problem. Dr. Banks 
explains why people smoke, how it affects mind and body, how a person be- 
comes addicted, and finally presents the only sure way to “get the monkey. off 
your back.” 


8. ANYONE WHO GOES TO A PSYCHIATRIST... 
SHOULD HAVE HIS HEAD EXAMINED! $5.98 


Just out and much cheaper than a treatment. The title speaks for itself! 


Available by mail by sending remittance with order to 


E. Goshen e Eight East 63rd Street e New York, New York 10021 
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The most Dynamic Speaker in America 
on the Most Fascinating Subject in the World.. YOU! 
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Founler and Director 


Gentlemen: 


I can hardly find the adjective to describe this phenomenal 5, 
DR. MURKAY BANKS and I predict a most glorious future for him. DR. BANKS is a 
combination of Will Rogers, Bob Hope, Red Skelton, Groucho Marx as a 
personality; but when it comes to real psychology — he tops them all — 

and remember we have had David Seabury, Dr. Link and Menninger. I can 
truthfully tell you that by comparison they Seem, like a lizard to an elephant. 


In all the twenty-five years I have been affiliated with Town Hall 
here in San Francisco, I have never, never experienced the thrill of a Speaker, 
and that of an audience of about 1500 women who really RAISED THE ROOF of 
the CURRAN THEATRE. 


We were inundated with phone calls and letters all BEGGING US TO 

BRING HIM BACK — and we are. If I had an adequate person to run Town: Hall 
here, I would give up my business and promote Dr. Banks personally, thereby 
contributing a great deal to the happiness of mankind which is in great need of 
his medicine today. I have already engaged him for a series of five lectures 
and one repeat at the morning Town Hall Series next year. If this isn't telling 
them....I would like to know what is. 


Yours for a peaceful world 


KAharg yh 


Dr. Albert Rappaport. 
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“MEN. WAYS 10 GET A SUMMER JOB 
KE TH. SUMMER PAYOFF FOR YOU 


re ae ONE IDEA FROM THIS RECORD COULD 
< KEEP YOU WORKING ALL SUMMER 


i | IF YOU'RE BETWEEN 13 AND 19 YEARS OLD 2 
, THIS RECORD IS FOR YOU Pah 
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no portion of this record mau be broadcast 
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“Fulfillment of beauty is a universal hope, the realization of which should not be 
accessible to only a privileged few. If I could give to all women the power to 
realize their own beauty potential through the knowledge I have acquired over 
the years, I would feel that I have accomplished my destiny!” 

Norbert 


Designed, Prined, Fabricated 
Dylee Myles Assoc ine. NYC, 


© Copyright by Norbert, 1967 


SIDE 1 
“A UNIQUE SELF-TEACHING METHOD FOR HAIRSTYLING” 


Now, you can learn the art of self-styling in Record-Time! From Norbert, the world-renowned 
master of Haute Coiffure. 


Speaking as though he were in his own elegant salon, this great hairstylist reveals to you the top 
professional secrets of flawless hair-setting and combing. Listen as he guides you. . . . step-by-step, 
as you set, brush and style your own coiffure. It’s almost like having a visit with Norbert, right in 
your own home! 


Study the sketches in this album. Then follow Norbert’s four steps to beauty. Once you have 
learned this unique technique you will find that you can easily handle your hair, at home, or on a 
trip, just like an expert and keep your coiffure looking as lovely every day as though you just 
emerged from a beauty salon. 


TURN ON THE RECORD NOW. .... . and enjoy your exclusive appointment with Norbert! 


SIDE 2 
“HOW TO COMMUNICATE WITH FRENCH-SPEAKING STYLISTS THE WORLD OVER” 
Wherever in this world you travel, inevitably you seek out a beauty salon. Whether it be in Paris or 


Rio, in Tokyo or in Montreal, you will often find in the elegant salons that the only spoken language 
is French. 


If you are not conversant in French, how can you make yourself understood without feeling 
frustrated or foolish? 


On this record, Norbert, the French-born master of Haute-Coiffure gives you an easy lesson to help 
you communicate with French-speaking hairstylists. 


“Tam not French...... Please, speak slowly! 


“Je ne suis pas Frane . Parlez lentement, sil vous plait!” 


Carefully, slowly and distinctly, Norbert teaches you the way to speak French in the world of beauty. 


You will learn How to make an appointment; How to ask for a Shampoo and Set. Whether your hair 
is oily or dry, too brassy or too dull, you will discover the French phrases that describe those 
problems and the proper way to say them to your Stylist. 


Never again need you “speak with your hands” or grope for some magical way to break through the 
language-barrier. As you listen to this record, study the Traveling Handbook and repeat the 
sentences with Norbert, you will soon find yourself speaking French accurately and effortlessly. 


Quelle difference when you can enter any beauty salon in the world speaking both English and 
French! 


ABOUT THE AUTHOR 
A lifetime dream, COIFFURE DYNAMICS is the latest and original creation of Norbert. 


Norbert is a cosmopolite with the depth of a philosopher, the dare of an adventurer and the 
inimitable flair of an artist. In the world of beauty, he is known by that single name: NORBERT. 
A name that has won international reputation. 


In his formative years, Norbert learned morphology, hairstyling, maquillage, the laws of aesthetics 
and the philosophy of beauty; and this knowledge naturally prepared him to become an educator 
even before he became a famous stylist. 


He taught in Paris, London, New York as well as in most of Canada’s and the United States? 
greatest cities. 


Beautician and Cosmetologist, he is the owner of Norbert Coiffure, one of New York’s most 
exclusive beauty salons. During the course of his unique career, Norbert was not only rewarded by 
the City of Paris for unusual accomplishments in his field, but the French Government awarded him 
with the coyeted title of “Knight of Social Merit” for services rendered to the French Ministry of 
Education. 


With COIFFURE DYNAMICS Norbert sums up basic and unchangeable laws of hairstyling. Whatever 
will be in fashion, you will have to know how to roll. .to tease. .to harmonize your hair around your 
face; and that is why Norbert created this method which is really “Beyond Fashion.” 


About COIFFURE DYNAMICS 


“Life is never still. Life is motion! And hair is an important part of a woman’s life. But hair 
can look sad or even dead. However, a good Stylist can make it look so young, so lively that 
hair can become a girl’s number one asset to success. It’s a question of how to make it work. 
What are the rules..the motions to know! Coiffure Dynamics will give you these basic answers.” 


Dining and Cooking 
with wine is a simply elegant 
way of being elegantly simple 


Wine is Elegance 
History of Port 
White Wines 

Red Table Wines 
Port and Sherry’s 


(p) 1977 Nelson Industries © 1977 Nelson Industries, P.O. Box 9776 Marina del Rey, California 90291—Produced with the co-operation of the California Wine Institute 


Narrated by 
STEVE ALLEN 


Story, Music and Lyrics by 


STEVE ALLEN 


With the Golden Orchestra Conducted by 
PAUL SMITH 


Additional voices by 


JAYNE MEADOWS & BILL ALLEN 


Produced by 
HOWARD SCOTT 


(A word to children) 


Want to hear a funny poem? 
Okay. Here it is: 
Roses are red 
Violets are blue, 
You think this will rhyme 
But it won't. 


Well, all right. So it wasn’t the funniest thing you ever 
heard. But the reason it was a /it//e bit funny is that you 


HOW TO THINK 


expected to see a rhyme with “blve'' in the fourth line and 
So you were surprised when you didn’t get it. 


Only an animal with a good brain, such as you could 
understand that kind of a joke. Or any joke. Because to 
laugh at the end of a joke you have to remember the first 
part of it. And you have to link up the first part in your 
mind with the last part. Or at least 477 to. You see, it’s 
often the fact that jokes “don’t make sense’ that makes 
them seem funny. 


You were born with a brain that is able to ‘make sense” 
out of all sorts of dumb things, just as you were born with 
hands that can grab things and legs that can run around 
and carry the top of you with them, But do you know what 
would happen if you hardly ever used your arms and legs? 
Well, the muscles would get very weak and you wouldn't 
have much strength and you'd just lie down and mope 
around the house all the time, That wouldn't be much 
fun, would it? 


Well, your brain should get exercise, too, Actually it 
gets a certain amount all the time because it is never 
altogether at rest, even during the night. 


When you're sound asleep your brain still dreams, 
doesn’t it? And when you're awake, even if you're not 
thinking of much, your brain is still working away, helping 
you to see people and to smell flowers and to hear music 
and do all sorts of things. 

But there is one other kind of thing that your brain 
does just once in a while and that is to think. Yes, think. 


Now there are different kinds of thinking. One kind is 
remembering, Remember what you did yesterday? Then 
you're using your brain. 


LP 255 


Another thing your brain can do is to work out prob- 
lems for you, For example, let's suppose you have a nickel 
in your pocket and you want to buy a candy bar. But the 
candy bar costs seven cents. So you figure out that you have 
fo get two more pennies from some place if you want that 
candy bar. Maybe you remember that you left two pennies 
at home, You run home, pick up the pennies, and then you 
can buy your candy bar. That wasn’t a very difficult prob- 
lem to solve, but without a human brain you couldn't have 
done it. When you get a little older you'll run into much 
more difficult problems, This album will give you some very 
good tips that will help you to solve those problems, too 
You won't learn the rules for thinking by just listening to 
the album once, You should listen to it a lot. Every few 
weeks, maybe, And each time you do you'll discover the 
strangest thing. You'll actually notice something or other 
about what I say that you didn’t notice the last time. There 
are some silly songs in the album, too, but they're just to 
help you learn the nine rules and haye a little fun at the 
same time. 


If you do have fun learning how to think — and you 
will — then ask Mom or Dad to buy you some thinking 
games at the toy store. 


Remember, you may get tired of some things that seem 
like fun now, The day may come when you won't want to 
roller-skate any more, or to ride a bike or play baseball 
or stand on your head. 


But once you learn how to think better you'll want to 
do it every single day for the whole rest of your life. 


Have fun! 
STEVE ALLEN 
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For a complete list of Golden Records 


write to Golden Records, Dept. H.G. 
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Other Steve Allen Record Available... 


LP-247 — STEVE ALLEN and JAYNE MEADOWS 
"FOR CHILDREN ONLY" 
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LP-261—LITTLE WHITE DUCK 


LP-255—HOW TO THINK 
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SIDE 1 


INTRODUCTION 

DAYLIGHT PHOTOGRAPHY 

CAMERA ADJUSTMENTS 
ANALYZING YOUR MISTAKES 
MAKING A PICTURE A PHOTOGRAPH 
COMPOSITION 

LIGHTING 


HEAR HOW 710 TAKE 
BETTER PHOTOGRAPHS 


RALPH MORSE, prize winning LIFE magazine staff 


photographer, tells you how to take better photographs. 


There is more to taking a picture than loading a camera, 
pointing it at your subject and pressing a button. And, on 
this record, one of the great magazine photographers gives 
you a private lesson in the art of picture-taking. 


Ralph Morse, of Life Magazine, covers simple things here 
(like how to pose the children) and technical things (like 
the ins and outs of indoor lighting). When he’s finished, 
you'll know the difference between a snapshot and a photo- 
graph—and, what’s more, you'll be able to take photographs, 
not just stereotyped snapshots. 


And you don’t need expensive equipment, either. Morse 
tells how to make better pictures with a box camera, as 
well as the adjustable models. 


What he does, then, is give you lessons in how to get the 
best results with your camera, whatever it is. All through 
this record, there are hints which will be valuable to be- 
ginner and experienced photographer alike. He’s your 
private tutor in the photographic arts and sciences. 


You couldn’t find a more qualified tutor than Ralph Morse. 
He’s been taking pictures since he was a child. And he’s 
been a professional since then—if you can call charging 
15 cents for shooting the kids in the neighborhood being a 
professional. 


He’s been with LIFE since he was 21. And, over the years, 
he’s covered an amazing variety of assignments—from war 
(he was there when the Marines landed on Guadalcanal) to 
sports (he once photographed the start and finish of a 
horse race on the same picture). 


To Ralph Morse, a camera is as familiar as the back of his 
hand. After listening to him on this record, you'll be on the 
road to that happy state yourself. 


SIDE 2 


ADULT PHOTOGRAPHY 
EXTENSION LIGHTS 


BABY AND CHILD PHOTOGRAPHY 
ANIMALS AND ELECTRONIC FLASH 


SCENIC AND NIGHT PHOTOGRAPHY 
TRAVELING WITH YOUR CAMERA 


ASSORTED HINTS AND CLOSING 


Filter Corrections for Daylight Pictures with the 
Following Color Films. 

Kodachrome A to Daylight use a 85 Filter 
Kodachrome F to Daylight use a 85C Filter 
Ektachrome F to Daylight use a 85C Filter 
Ektachrome B Type E2 to Daylight use a 85 B Filter 


Ektachrome B Type E3 to Daylight use a 85 B Filter 
Anscochrome Tungsten to Daylight use a 85 B Filter 


Super Anscochrome Tungsten to Daylight use a 85 B 
Filter 


CARLTON “HEAR HOW” SERIES CHH 18 


BE SURE 70 GET THESE OTHER INSTRUCTION RECORDS 
IN THE GREAT NEW CARLTON “HEAR HOW” SERIES 


LANGUAGES: 


0 % 
CONVERSE IN SPANISH 


CHH 21 

HEAR HOW TO CONVERSE IN 
SPANISH—LOU GARCIA, PAN- 
AGRA AIRWAYS OFFICIAL LAN- 
GUAGE EXPERT; Edited by Pro- 
fessor Susana Redondo de Feld- 
man, Spanish Dept., Columbia 
University 


CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH—ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 


CHH 20 

HEAR HOW TO CONVERSE IN 
“GERMAN — ANGELA DIN, LUFT- 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University 

CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN — GUIDO VITTORI, ALI- 
TALIA AIRLINES OFFICIAL LAN- 
GUAGE TUTOR; Edited by Profes- 
sor Olga Ragusa, Italian Dept., Co- 
lumbia University 


SEX FACTS OF LIFE: 


HEAR HOW TOTELL © °* 
YOUR CHILDREN THE FACTS OF LIFE 


CHH 29 


HEAR HOW TO TELL YOUR CHIL- 
DREN THE FACTS OF LIFE—DR, 
REBECCA LISWOOD, Executive 
Director, Marriage Counseling 
Service of Greater New York, ad- 
vises parents on proper methods 
of discussing sex with teenage 
children 


CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE — DR. 
REBECCA LISWOOD, Executive 
Director of the Marriage Counsel- 
ling Service of Greater New York, 
frankly discusses the many prob- 
lems that can threaten a happy 
marriage. 


SPORTS: 


ME 10 Pay Ca 
BETTER BASEBALL 


RALPH HOUK aati 


CHH 16 


HEAR HOW TO PLAY BETTER 
BASEBALL—RALPH HOUK, Man- 
ager of the New York Yankees, 
teaches the fine points of our na- 
tional game. 


CHH 17 


HEAR HOW TO SKIN DIVE- 
LLOYD BRIDGES teaches Ameri- 
ca’s fastest growing water sport. 


HEAR 
BETTER BOWLER 


BILLY GOLEMBIEWSK! yp | 


CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER — BILLY. GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi- 
sory Staff of Champions, gives 
valuable pointers. 


CHH 15 

HEAR HOW TO IMPROVE YOUR 
GOLF—BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 


CHH 11 

HEAR HOW YOU CAN FEEL FIT 
ALL DAY— BARTON HORVATH, 
The Publisher of ‘Muscle Sculp- 
ture Magazine’ — an exercise 
record designed for the entire 
family. 


SKILLS AND GAMES: 


CHH 24 

HEAR HOW TO TRAIN YOUR DOG 
MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 


CHH 23 

HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH—The 
Proper pronunciation and use of 
different words is conveyed by re- 
nowned authorities. 


CHH 30 

HEAR HOWTO LOOK YOUR LOVE- 
LIEST — VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 
hints. 

CHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE—Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 

CHH 12 

HEAR HOW TO TOUCH TYPE — 
DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair- 
man, instructs in the fundamen- 
tals of touch typing. 

CHH 14 

HEAR HOW TO PLAN THE PER- 
FECT DINNER PARTY—DOROTHY 
and GAYNOR MADDOX, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 


HEARHOW TO PLAY 
WINNING BRIDGE 


Po oe ee eee ee eo 
OSWALD JACOBY := 
ne SS SF 


CHH 10 

HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America’s foremost bridge author- 
ity instructs on bidding. 


CARLTON 


HEAR 
HOW 


SERIES 


Color Film Filter Corrections for Flashbulbs and Electronic Flash 


Kodachrome 
Day 


Electronic 
Flash 


No Filter 


Kodachrome | Anscochrome 


Day Day 


High Speed 
Electronic 


Electronic Electronic 


Flash Flash Flash 


No Filter No Filter No Filter 


Blue 
Flash 


No Filter 


Blue Blue Blue 


Flash 


Flash Flash 


No Filter 


No Filter No Filter 


No Filter 


Electronic 
Flash Flash 


No Filter No Filter 


No filter 


Kodachrome 


Extachrome 
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Mother West Wind’s Thornton W. Burgess reads to YOU 


LITTLE TWO STRIPES GOES SAILING / BUSTER BEAR’S SUGAR PARTY + POS 1035 


HAPPY BIRTHDAY, MR. BURGESS! 


And we are delighted that this Grand 
Old Gentleman of children’s literature 
has chosen to celebrate his 90th birth- 
day by making a record for us. Par- 
enthetically, Mr. Burgess remarked 
not tou long ago that it seemed to him 
that making a record at his age was 
something of a record in itself. 


We heartily agree — and a most 
charming record it is. 


The recording session took place in 
Mr. Burgess’s barn-studio, and if 
one listens closely, the many animal 
friends of this gentle and sensitive 
man can sometimes be heard in the 
background voicing their enthusiasm. 


In the first story, an unusual vessel, 
propelled by a unique source of power, 
is chosen (for compelling reasons) 
by Little Two Stripes. Certainly, 
without Mr. Burgess’s aid, a veritable 
tragedy might have taken place. 


Buster Bear's Sugar Party, in a most 
felicitous way, offers wise suggestions 
for parents and children and renewed 
enchantment for the legion of ad- 
mirers of Mr Burgess. 


In listening to Mr. Burgess — and we 
have listened a goodly number of 
times — we are taken not only with 
his text but also with the distinctive 
quality of his voice. 


We think it possible that you will 
echo our wish that we had had a 
grandfather like Mr. Burgess. 


Produced & Directed by Joe Berk « Recording 
Engineers / Stephen B. Fassett, Ted Randell 
Photograph / James Coyne « Coyer/ Eric yon 
Schmidt « Design / Hugh Price 


Pathways of Sound 


THE ELEPHAMT’S CHILO, THE WALRUS AMD THE CARPENTER, THE JABBERWOCKY, and 
selections from the HUNTING OF THE SHARK; read by Carl de Suze. POS 1021/12” $3.98. 
In a clear firm voice with excellent phrasing. and an appreciative, unsentimental 
approach to imaginative jiterature, Carl de Suze reads the complete Kipling story and 
several pieces of Lewis Carroll nonsense verse.” THE HORN 800K 


THE WIKD IM THE WILLOWS, Vol. 1; read by Robert A. Brocks of the Poets’ Theatre. 
POS 1022/12" /$3.98. 
“The possessive love that most children feel for Kenneth Grahame’s THE WIND IN 
THE WILLOWS would surely make them particularly critical if anything should go wrong 
in the recording of those endearing little beasts, so it is to the enduring credit of 
Pathways of Sound and of Robert A. Brooks that everything goes exactly as it should.” 
THE NEW YORKER 
DOGWOOD SOUP/FOLK SONGS FOR CHILDREN; sung by Shep Ginandes with guitar 
accompaniment. POS 1023/12" /$3.98. 
“Having a quiet, intimate quality about his singing and a guitar accompaniment musically 
sensitive, this record is a fine one and highly recommended.” PARENTS” MAGAZINE 


THE WIND IM THE WILLOWS, Vol. 2; read by Jessica Tandy and Hume Cronyn. POS 
1026/12"/$3.98. . 


‘Jessica Tandy and Hume Cronyn enrich the interpretations with just the right humor, ~ 


appeal to one’s senses, and impart a faithfulness to the story's inner glow which lifts 
these excerpts from the commonplace into the realm of childlike fantasy.” 
LIBRARY JOURNAL 


WINNIE ILLE PU, Vol. 1; read by Dudley Fitts. POS 1027/12°/$3.98 

‘One of the aptest matchings of reader to text. Thanks go to Pathways of Sound for 
many memorable experiences — of which WINNIE ILLE PU read by Dudley Fitts is 
certain!, one of the most entrancing.” CHRISTIAN SCIENCE MONITOR 


UNCLE REMUS; read by Morris Mitchell. POS 1028/12” /33.38. 

The Uncle Remus material is unique. Primarily it is a collection of stories taken down 
from the mouths of plantation Negroes, embellished by 2 master storyteller. Pure 
enchantment.” THE NEW YORK TIMES 

THE WIND IN THE WILLOWS, Vel. 3; read by Rebert A Brooks of the Peets’ Theatre 
POS 1029/12" /$3.98 

"AS near perfection as may be encompassed by our poor mortality. 
GRAHAM ROBERTSON 


THE WIMD IN THE WILLOWS, Yel. 4; reaé by Jessica Taméy and Hume Cronyn POS 


1030/12" /$3.98. 
These readings are inspired.” McCALUS 


1 MET A MAN; read by the author, John Ciardi. POS 1031/12" /$3.$8. 
“A delightful recording . .. Ciardi reads informally and entertsiningly.”” ALA BULLETIN 


WINNIE-THE-POOH; read by Maurice Evans. POS 1032/12°/$3.98 
Maurice Evans reads superbly" SATURDAY REVIEW 


COME FOR TO SING; folksongs sung by Eric von Schmidt, Carolyn Hester, Jackie Washing- 
ton, Jack Elliott and Rolf Cahn. POS 1033/12" $3.98 


Delights await. . . in the wonderful rhythms, sound, and moving tenderness (of this 
Tecord). THE HORN BOOK 


MORE WINNIE-THE-POOH; read by Maurice Evans. POS 1034/12"/$3.38. 
“Mr. Evans can now count these endearing little nursery animals 
among his very brilliant roles.’ THE NEW YORKER. 


PATHWAYS OF SOUND, INC., is a company founded for children and for others 
‘who share their good taste. Our company has provided and will continue te 
provide recorded material both good and unique. We welcome all critical 
comments and suggestions. For intormation concerning performance aad 
reproduction rights, please write PATHWAYS OF SOUND, INC. 102 Mt. Aubure 
St, Cambridge 38, Mass. 


The language 
and music 
of the Wolves 


Some slightly technical information: 


The wolf how] is a long, low, mournful 
sound. It is continuous—from about half 
a second to 11 seconds in length. It 
consists of a fundamental frequency, 
between 150 and 780 cycles per second, 
and contains up to 12 harmonically 
related overtones. The pitch remains 
constant or varies smoothly, and may 
change direction as many as four or five 
times. Total intensity does not vary 
greatly throughout. Yet there is much 
variation in the howling of different 
wolves. 

The following howls were recorded in 
Ontario, Michigan, and Minnesota. 


SIDE! Robert Redford narrates 
The Wolf You Never Knew 

SIDE2 Sounds of the Wolf 

Band | — 


Opening Howl 


This is the most common vocal communi- 
cation of wolves: The pack howl. A single 
wolf starts with a short series of howls, 
usually lasting about 30 seconds. Once he 
begins, other pack members approach the 
animal and join in. This wolf starts more 
or less by himself, beginning with a few 
low howls and working up to a series of 
shorter, higher ones, in chorus with other 
pack members. When a group howl takes 
place, there is considerable tail wagging, 
excitement, and general friendliness 
between the wolves. Toward the end of 

a howl, wolves often bark. 


Band 2 — 

First Growls of 

Wolf Pups Inside the Den 

(Recorded underground in a wolf's den) 


The first sounds heard are those of the 
mother digging inside the den. She is 
breathing heavily. She begins licking the 
pups and continues breathing heavily. 
Toward the end of the track, if you listen 
closely, some of the first growls of the 
young pups are heard. These pups are 
probably two or three weeks old. (When 
pups are born, they are deaf and blind 
and weigh about one pound.) 

A typical wolf den might look like this: 
The entrance is usually oval in shape, 
roughly one to two feet in diameter. A 
tunnel extends 6 to 14 feet into the 
ground, ending in an enlarged chamber 
where the newborn pups are kept. No 
bedding is used. Many times a den will 
have several entrances and passageways 


Band 3 — 
Pup Howls — Spring & Fall — 
Contrasted with Adult 


Wolf pups mature rapidly. At six months 
their bodies catch up with their feet and 
they look much like an adult. At ten to 
twelve months, it’s very difficult to tell 
the two apart. 
The wolf pup begins howling at 2-3 
months, and the first sound you hear is 


that of a pup howling in the early summer. 


This is contrasted with the howling of the 
same pup several months later. The length 
and tone of the later howl clearly show 

a developing “howling skill.” The track 
ends with a contrasting howl of a fully 
grown adult wolf. 


Band 4 — 
Barking 


Barking may serve several functions. One 
may be an alarm and another a threat or 
challenge to intruders. Also, wolves 


sometimes end a group howl with barking. 


Here a wolf in Algonquin Park begins 
barking in the distance and approaches to 
investigate; you can hear him moving 
around to get a better look. He then 
returns, barking, to his original position. 


Band 5 — 
Series of 3 Adjacent 
Single Howls 


There’s a great difference in pitch, length, 
and other features of wolf howls, and the 
patterns in their harmonics are distinct. 
We can’t completely distinguish the 
patterns of harmonics, but a wolf can. 


Because of the harmonic structure, wolf 
howling could be described as singing, 
comparable to the human voice or to 
musical instruments. Harmonics produce 
the quality of a sound (harmonics make 
a note played on a guitar sound different 
from the same note played on a piano); 
wolves appear to have the ability to 
discriminate between these harmonics 

in individual howls. Different harmonics 
mean various things to wolves, and wolves 
will respond to specific sounds. 

On this track the first wolf is in the 
distance and the next two are up close. 
Listen closely, and you can hear differ- 
ences in their howls. (A wolf will hear 
much greater differences.) 


Band 6 — 
Comparative Difference 
in Howls 


The following is a comparison of the 
howls of two different captive wolves 
which have been studied. The first howl 
is that of a wolf named Dagwood, the 
second is that of a wolf called Scamp. 
Both have two to four harmonics in 
their howl, but the first harmonic of 
Dagwood is stronger than that of Scamp. 


Band 7 — 
Single Howls 
Joined to Give Illusion of Pack Howl 


Next is a series of four separate howls. 
They have been added one on top of the 
other in order to give you a better idea of 
the difference in their howls. Also, it offers 
a contrived feeling of how a group howl 
might begin. 


Band 8 — 
Combined Sounds of The Wolf 


We first hear barking of two wolves, one 
on the far left and another on the right. 
They are shortly joined by the howling of 
a single wolf. Quickly a fourth wolf joins 
in howling. They continue together until 
they are joined by an entire group in a 
pack howl. The chorus continues, until it 
ends with barking. 


Band 9 — 
Distant and Close-up Howling 
Ending in Group Howl 


The howl lets others in the pack know 
their location. Here we have a wolf close- 
up howling (note the bird calls) and he is 
shortly answered by a wolf in the 
background. They howl back and forth 
for a short period, until a group howl 
begins in the distance, the rest of the 
pack joining in. 


Band 10 — 
Series of Group Howls 


Group howls are one of the most dramatic 
sounds in all of nature. One wolf begins 
howling and shortly the rest of the pack 
joins in. 

Here are a series of three group howls. In 
each one a single wolf begins howling and 
is shortly joined by the rest of the pack. 
Notice the precision and the constant 
shifting of pitch. (Wolves seem to like 
chords.) 


Band 11 - 
Joint Group Howl 


We have brought together two separate 
group howls to show their differences 
and similarities. First a single wolf begins 
howling. Another immediately joins in 
from the second pack. They howl back 
and forth until the pack of the first wolf 
begins howling. A little later the second 
pack joins in. 


1971 USA American Museum of Natural Histor 


Copyright 


We are indebted 
to Robert Redford 
for his narration. 


Photograph by Alan Pappe’ 


Credits: 

Art Director George Lois 

Script by Ron Holland 

Photo by Stan Wayman 

Executive Producers The Editors of 
Natural History Magazine 

Production Supervisor Andrew R. Miele, Jr. 
Sound Engineer John Orr 6 west Recording, Inc. 
Produced by Bob Maxwell 


Tonsil Records 

10 West 56th Street 

New York City 

A Division of 

Lois Holland Callaway Inc. 


This record was made with the assistance 
and recordings of: 


Durward Allen 

Department of Forestry and Conservation 
Purdue University, Lafayette, Indiana 

L. David Mech 

Division of Wildlife Services 

U.S. Bureau of Sport Fisheries and Wildlife 
Minneapolis/St. Paul, Minnesota 
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JOHN MASEFIELD, O.M. 


reads 


“A Fox’s Day” 


A Special Adaptation of Reynard the Fox 


R. JOHN MASEFIELD was born in 1878. His first book of poems, Salt Water Ballads, was published in 1902. On May 10th, 1930, he was appointed Poet 

Laureate. In 1935 the Order of Merit was conferred. His most recent work, The Story of Ossian, a long narrative poem, was published in 1959. I quote these 
dates to illustrate the long and active life led by Dr. Masefield. The publication of Ossian in 1959 was unique in two ways. In the first place it was the first time 
a major work by a great poet had been published by way of long-playing record, appearing as it did on disc before ever being printed; secondly it marked the 
first time that Dr. Masefield had been persuaded to record. 

Working on Ossian was for me both a very great privilege, and also a surprise. Not only was I the first person to hear the new poem, as its writer intended 
it to be heard, but I was also impressed by the clarity and strength of its delivery from a man in his eighties. As I wrote at the time “I had the impression that it 
was in this manner that the ancient bards would have unfolded their tales and legends’’. 

It was therefore with added pleasure that at the conclusion of the Ossian recordings I was able to discuss with Dr. Masefield the making of other recordings. 
After Ossian his first choice turned out to be Reynard the Fox. In his introduction below, Dr. Masefield describes how he adapted this poem to fit a single long 
playing record under the title of A Fox's Day. We recorded this in Dr. Masefield’s study at his home in Abingdon in Berkshire, situated about ten miles from 
Oxford, and overlooking the rolling hills where part of the Reynard hunt takes place. In the same year we worked on a record called The Fortune of the Sea 


RG 224 


which will be released in autumn, 1960 (RG 230). 


Reynard the Fox; or The Ghost Heath Run, was first published by Messrs. Heinemann in 1919, some time after the publication of Dauber; The Everlasting 
Mercy and Widow in the Bye Street which, with several volumes of shorter poetry and varied prose works, had established Masefield’s reputation. 

A great narrative poem in an age when narrative poetry is at something of a discount, Reynard the Fox describes all the urgency, the terror, the beauty of 
the hunt. It speaks of the contest between man and animal; the story is told with vivid awareness of the countryside in which it is set. Reynard the Fox is 
perhaps the most perfect example of the fusion of Dr. Masefield’s strong and often exquisite imagery with his great gift of storytelling: 


He moved to his right to a clearer space, 
And all his soul came into his face, 

Into his eyes and into his nose, 

As over the hill a murmur rose. 


His ears were cocked and his keen nose flaired, 
He sneered with his lips till his teeth were bared, 
He trotted right and lifted a pad 
Trying to test what foes he had. 


Making this recording, I was struck once again by the vigour of its reader, and by the power of the narrative. Personally I do not believe that the poet 
should read his work at all costs, but I am sure that Masefield brings to this recording a special quality, a personal touch that no other reader would have 
achieved. The enjoyment of poetry cannot be fulfilled merely by reading to one’s self; it needs to be a living thing, to be listened to and to read out loud, and 
here, I think, is an inspired reading of a very exciting poem. 


HE story, Reynard the Fox, some of which 

makes the foundation of this record, was writ- 
ten in Berkshire and published in London in the 
year 1919. 

IT had been thinking, for some time, of a peaceful 
theme that would show English society as a unity 
seemingly as complete as the unity of Chaucer’s 
pilgrims. 

Perhaps the unity of those pilgrims was not very 
close at any time of the pilgrimage; but one purpose 
had brought them together, so that Chaucer could 
survey all the main branches of English life, and 
make each clear to us in the great Prologue of his 
design. 

In 1919, no pilgrimage attracted our society, nor 
had we much incentive to unity: indeed, there 
seemed a plentiful incentive everywhere to rebellion, 
anarchy and disruption 


At the time, it seemed to me that only in the fox- 
hunt would the main branches of our society meet 
and mix actively together with good will and fellow 
feeling in a peaceful enterprise that might make a 
story. 

At the time, I knew nothing of fox-hunting, but 
I had often seen it in childhood, had followed it, 
on foot, sometimes, in early boyhood, and had a 
lively memory of its beauty as a winter pageant in 
woods and fields. 

To improve this frail foundation I read what 
books I could find upon the subject (there are plenty 
of these) and questioned what hunting men I knew. 

To all of these last my indebtedness is very great, 
for all of them, though not one of them suspected 
it, was a moving poet when talking of his delight. 
I found a lesser ecstasy in some of the better books 
on the theme. 


H. J. Usill 


After forty years, it is clear that English country 
life has greatly changed. The last meet that I saw 
was much unlike the one that I describe. The 
population has increased; new amusements have 
come; easy travel has spread suburbs over many 
miles of country; and, with all this the costs of hunt- 
ing have grown past telling. 

Though change is everywhere, the main character 
of my tale, the Fox, survives. 

His.shy, sly, clever, beautiful and murderous grace 
still ‘moves in the country-side startling the night 
with the ghastly shriek of his joy, and, in Spring- 
time, feathering the fields in the ecstasies of a 
successful pounce. 


(Copyright) JOHN MASEFIELD 


The cover picture, a reproduction of an engraving by Thomas Bewick of a cur fox, was suggested for the record by Dr. Masefield and is reproduced by kind 


permission of the Trustees of The British Museum. 
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COMMUNIST CANCER 
By Dr. Walter H. Judd 


AS FAR BACK AS 30 YEARS AGO when he returned from service in China as a medical missionary, Dr. Walter H. Judd was touring the 
colleges and churches, trying to warn his fellow-Americans of Japanese militarism and the burgeoning Communist menace. 


All who heard listened — for Walter Judd is gifted with oratorical genius. But, in 1931, Judd was but one of a mere trace of Americans 
articulating the symptoms of the Soviet malignancy. As he became increasingly aware of his inability to engender substantial action, 

he dejectedly wondered if his six years of fighting bandits, Communists and recurring malaria in the Orient had been wasted insofar as 
world peace was concerned. 

Walter Judd received his Fellowship in Surgery at the Mayo Clinic in 1932. Two years later, he returned to Asia, this time to North China. 
He survived a Communist revolution and the Japanese invasion. Cognizant that his own nation was actually building up the Japanese war 
machine, he came home again in 1938. Within 24 months he spoke before more than 1400 audiences, in 46 states. His warnings, 

all to be proved valid by subsequent catastrophes, still produced no appreciable action. It was not until after the reality of Pearl Harbor 

that the people in his own community realized the wisdom of this great man and urged Dr. Judd to become a candidate for Congress from the 
Minnesota Fifth District. He was elected in 1942 and has been re-elected every two years ever since. 

Walter Judd is a member of the Committee on Foreign Affairs. He has served as delegate to the General Assembly of the United Nations. 
He has authored numerous legislative bills of vast impact, including The United States-Philippine Mutual Security Act, Public Law 480 which 
has greatly increased the use abroad of American surplus farm products, the legislation leading to The Pacific Pact (now SEATO) and 

has been sent to Europe seven times and to the Far East six times to observe, analyze and report to Congress and Executive Branch. 
“Communist Cancer,” the address presented in this album, was delivered and recorded at a convention of business men held at Purdue 
University. Many sophisticated anti-communists consider this the clearest and most logical spelling-out of the Communist menace extant. 
Vividly, incontrovertibly, it diagnoses the disease of Soviet Imperialism, then recommends emergency surgery you will have to 

help perform if this planet can be saved from the malignancy. 

In 30 years of speaking words of one type or another on the coast-to-coast networks and before the cameras, | guess my own public 
verbal output has exceeded several millions of words. | wish now that at least some of them had been as succinctly and eloquently put as 


those delivered herein by the Honorable Walter H. Judd. 
HARRY VON ZELL 


KEY LP/760-KEY RECORDS - 7720 Sunset Blvd.- Los Angeles 46, Calif. 


MECHANICAL DUPLICATIONS OF THIS RECORD IN ANY MANNER WITHOUT SPECIFIC PRIOR 
WRITTEN PERMISSION OF THE COPYRIGHT OWNER WILL BE VIGOROUSLY PROSECUTED 


Pressed by Research Craft Corp., Los Angeles, under the Ellsworth Rim-Drive patent. Made in U.S.A. 


WiN NING 
OVER 
WORRY by Jack Exum 


Millions today are saddled with the problem of anxiety and worry. 
Barrels of barbituates and tons of aspirin are consumed daily by those 
unable to cope with life. In fact, the total annual cost for 100 million 
prescriptions for ‘pill-packing Americans’ is nearly 2 billion dollars. We 
are paralyzed by fear. People need help* and need it desperately. 

Books, articles and. speeches seem to be réstricted. to ‘diagnosis. We 
suffer from the paralysis of analysis. We need prescription.’ We need 
the answer in terms easily understood and readily applied.” 

Jack Exum presents on this recording a message which has thrilled 
audiences around the world. The message comes from God's Word and 
from a burning and burdened heart. A heart that: understands that 
“worry is a prayer to the wrong god—it is listening to the Voice, of fear 
instead of the voice of faith.” Be ca 

YOU CAN WIN OVER WORRY. There is an answer-—there is a way: 
A Biblical formula for victory over the vicious problem Of worry. 

“Winning Over Worry’ is a record of hope with a@ faith approach to 
life. It deals with problems—not pills. It is dowA‘to-earth, easy to 
understand and listen to and is -a must for thosewho seek the key to 
successful living. 


i 
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Photographs—Norris Collins 

Cover Printed by Williams Printing Co., Nashville, Tenn. 

Recorded at Freed-Hardeman College—Sound Studio—Henderson, Tenn. 
on Ampex AG - 350 - 2, Newmann 0-87 Microphone. 

Order From: Exum Publications, P.O. Box 482, Royston, Ga. 30662 


high-fidelity BRC 157 


SO YOU THINK YOU’RE SLIPPING! 


Feel Inferior? Even if your answer is ‘‘Yes,”’ to every 
Have Memory Lapses? one of these questions, Edward McFaul says, ‘‘It 


Talk To Yourself? 


\ Feel Fearful? suffering from normal abnormalities. And if you 
fo G H Mood eninge? don’t see yourself in 75% of these normal abnor- 
S . ave oO 2 


merely indicates, that like most of us, you are only 


malities,”’ he continues, ‘‘then you’ve slipped furth- 
Get Homesick? er than you think you have.”’ 


Feel Disillusioned? In his usual humorous fashion, McFaul passes 
Become Discontented? on to his listeners some very sound ideas and sug- 
Have Religious Perplexities? gestions as to how they can maintain good mental 
Do You Worry? . health. 


Edward McFaul has, for the past twenty years, been active in the fields of teaching, 
personnel management and selling. From this background of interests, he builds the inspiring and 
J humorous talks which have made him one of the nation’s most popular speakers. 
Mr. McFaul received a Master of Arts degree from the University of Michigan and continued his 
formal training at the Harvard School of Business Administration. He was chairman of the Speech 
Department at DePaul University and lecturer in advertising at Northwestern University. 


During World War II, Mr. McFaul served with the U. S. Navy from the capture of Attu and ending 
at Iwo Jima. He then became head of the Academic Department of the famous Army School for 
the Blind at Avon, Connecticut. 


Each year he criss-crosses the country several times. He has appeared with outstanding success 
before national and regional conventions in nearly every state in the Union. These wide contacts 
with all groups have given him an unusual understanding of people—an understanding reflected 
in the success of his talks. 


“In my opinion, Edward Mcfaul 
is a superb speaker... one of the finest 
on the American platform.” 


Complete Printed Script 
of Narration 


Included With This Album 


Each album produced by the Businessmen's Record 


Club includes a booklet containing all of the LONG PLAYING 33 -4% R.P.M. 


spoken narration. To derive the greatest benefit 
from each record, the club suggests that you 
read the booklet while listening to the speaker. Recorded and Produced by: 


Edward IY Iyiller 


AND ASSOCIATES, INC. 


® A Record-of-the-Month Selection by: 


BUSINESSMEN’S RECORD CLUB 518-24 McKAY TOWER, GRAND RAPIDS, MICHIGAN. GL 4.4483 


Copyrighted Use for radio broadcasting is prohibited. Not to 
be duplicated on tape or records, or printed in any form without the 
written permission of Edward M. Miller and Associates, Inc. 


A Division of National Communications Corporation 
350 North Clark St., Chicago 10, Illinois 


Printed In U.S.A. 
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“SELLING YOUR BEST SELF TO OTHERS”’ 


About this record: 


Whether you work in an office, or call on prospects and customers, you must 
continually sell your best self to others. You may think you are doing that 
now ... but after hearing this record you may change your mind. 


Dr. Bradley deals with what cynics call “the old-fashioned virtues,” which still 
remain the basic truths for all mankind. His approach, however, goes beyond 
the philosophers of the 19th and 20th centuries. What he has to say applies to 
your life for decades to come; for you, as an individual being, are related to 
the eternal youth of a timeless cosmos. Here is a vital, inspiring orientation 
to your inner self and your place in the universe. 


Idealistic? Yes! His talk will leave you thrilled to be alive. You'll be morally and 
physically regenerated to give the very best within you, every day of your life. 


But you'll still be yourself, because you're “you,” the greatest miracle of all. 
Below are the major steps by which Dr. Bradley shows how everyone has 
within him the making of this miracle .. . and how to transform it into a 
fuller, more rewarding life and successful career for yourself, your friends 
and associates: 


The Miracle That Is “You” 


* Over all the past and future revelations of modern science, you are the 
greatest miracle. 


¢ The application of this miracle lies in you and your personality, in how you 
use the miracle within you. 


¢ Are you able to sell your best self to others .. . in your daily contacts with 
friends and associates, with business prospects and customers? 


About the speaker: 


This inspirational message was recorded in preparation for Dr. Bradley’s 
50th anniversary as Minister of the Peoples Church in Chicago, the 
largest non-sectarian church in the United States. 


Dr. Bradley is a popular radio commentator, author and syndicated 
columnist. He has written eight books, including such best sellers as 
Courage For Today, Mastering Fear and Happiness Through Creative 
Living. He preaches every summer in Dublin, Belfast and London, and 
has spoken before International Congresses of Religion in Amsterdam 
and Oxford. 


He has preached frequently in Manchester College, Oxford, England, 
and gave a series of lectures in 1953 in the Albert Schweitzer College, 
Churwalden, Switzerland, where he again lectured in 1955, 


Copyright 1961 by Businessmen’s Record Club. 


by Dr. Preston Bradley 


Famous syndicated columnist, 
radio commentator, author and 
Minister of Peoples Church in Chicago 


Complete Printed Script of Narration 
Included With This Album 


Each album -produced by the Businessmen’s Record Club includes a 
booklet containing all of the spoken narration. To derive the greatest 
benefit from each record, the club suggests that you read the booklet 
while listening to the speaker. 


¢ To achieve your greatest potential, you must see yourself as a part of the 
universe, part of the eternal youth of the cosmos. And you must recognize 
another universe in yourself and others, an inner miracle which is the source 
of all human energy. 


° You must never let other miracles deaden your consciousness to the miracle 
within you and your fellow man. 


What You Can Do With the Miracle Within You 
° What have you to sell—when you sell yourself? 


¢ First, you must examine yourself carefully to see what, if anything, is 
hindering you from being the kind of personality worth selling. 


° There are at least eight things which hinder us from selling our best self 
to others, 


© There are four fundamental rules which, if followed, will let the miracle 
within you shine through to other people. 


° To sell your best self, you must also be charitable, kind, truthful and speak 
well of others. 


© One can never undo the arrow sent upon its track, the word once spoken, 
or the lost opportunity. 


° One of the most effective ways to sell yourself is by giving yourself away 
in service to others, 


¢ Dr. Bradley's suggestions can turn an in-going personality into an outgoing 
one, an introvert into an extrovert, a poor salesman into a top producer. 


BUSINESSMEN’S RECORD CLUB 


An Affiliate of The National Research Bureau, Inc. 


415 N. Dearborn St., Chicago 10, Ill. 


This record was produced at United Film and Recording Studios, Chicago, II! Printed in U.S.A 
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Mr. Executive: 


KEEP WELL- 
LIVE LONGER 


by 
PETER J. STEINCROHN, M.D. 


TO THE AMERICAN EXECUTIVE: 
AND HIS WIFE WHO WANTS 70 
KEEP HIM ALIVE! 


You're a valuable piece of property. In the next 10 years, 
you may earn anywhere from $100,000 to $300,000—if you 
stay active! Your earning power will be at its peak... you 
will be in a position to capitalize on the years of training and 
work you have invested in your position. It can be the mest 
productive period of your life PROVIDED YOU LIVE! 


If you‘re like most hard-working executives, you probably 
don’t like to think about your health. You are likely to dis- 
count all advice on the premise that “It always happens to 
the other fellow!’ But just be honest with yourself; do you 
actually think that you are immune to a heart attack? Do you 
believe that you can escape the occupational hazards of 
executives . . . high blood pressure, stomach ulcers, thyroid, 
glaucoma and other diseases relating to tension? It is possible, 
you know, if you DO SOMETHING ABOUT IT NOW! 


THE NEXT 10 YEARS OF 
YOUR LIFE MAY BE WORTH 


$250,000 TO YOU! 


WHAT CAN YOU DO TO SAVE YOUR HEALTH... AND YOUR 
LIFE! This album has been called a potential life-preserver. If 
you listen and follow Dr. Steincrohn’s sensible advice, it may 
be worth one-quarter of a million dollars to you in the next 
decade. It will help you stay on the job, earning the good 
money your executive skills command, it will allay vague fears 
about your health that are totally unfounded, and will warn 
you about other symptoms you may be shrugging off. 


DR. STEINCROHN RECEIVES HIGH PRAISE FROM TOP U.S. 
MAGAZINES AND INDIVIDUALS: 


“Dr. Steincrohn, who is also a newspaper columnist, makes a plea 
for good sense and moderation in the businessman’s own terms...” 
TIME— 


““. -When the going gets rough, the businessman may profit from 
Dr. Steincrohn’s MR. EXECUTIVE: KEEP WELL — LIVE LONGER...” 
—WALL SfFREET jOURNAL 


““... Fascinating message ...even gives advice to the executive's 
wife on the subject of lessening tension.” 
—DiNERS’ CLUB MAGAZINE 


“| have just finished MR. EXECUTIVE: KEEP WELL — LIVE LONGER. 
! just know it is going to make the difference between a marriage 
that was beginning to fall apart and a happy one...I’ve bought 
two extra copies to send to friends who need its advice as badly 
as | did. Thanks very much for what you have done for me.” 
—MRS. F., NEW YORK 


“Believe it or not, | owe my new found happiness io a few ines 
from MR. EXECUTIVE: KEEP WELL — LIVE LONGER...1 put all 
your suggestions to work, Dr. Steincrohn. And they work! They 
work!”” 

—MRS. L., CALIFORNIA 


“| have gotten a lot of good out of MR. EXECUTIVE: KEEP WELL — 
LIVE LONGER. | am a 61-year-old salesman and | needed a new 
philosophy of life. You gave it to me!” 

—J.B., LOUISIANA 


SMI-1321 


PETER J. STEINCROHN, M.D., has a long a. 
Career as a practicing physician in internal icine and 
cardiology. He is a Fellow of the American Medica) sociation 
and The American College of Physicians. He has aut. vred 12 
books on preventative medicine, including the best seller, 
HOW TO STOP KILLING YOURSELF, and is a nationally syndi- 
cated columnist. ; 


distinguished 


Mr. Executive: KEEP WELL — LIVE LONGER...is one medical 
visit you do not have to make to an office. You can enjoy it 
in the privacy of your own home, as Dr. Steincrohn discusses 
such life-giving topics as: 


SIDE ONE 


Band 1 Introduction 

Band 2 Your Daily Stresses 

Band 3 Stop Killing Yourself 

Band 4 Tips on Overcoming Office Tensions 

Band 5 How to Alleviate Home Tensions (Tips for Your Wife) 
Band 6 Your Body Is at the Mercy of Your Emotions 


SIDE TWO 


Band 1 What to Expect in a Physical Examination 
Band 2 Fighting the Giant Killers 

Band 3 How You Can Be Fit 

Band 4 Good Habits And Bad 

Band 5 A Few Tips on How To Be Kind To Yourself 
Band 6 Summation 


Mir. Executive: KEEP WELI — LIVE LONGER.../ friendly, frank, doctor-patient consultation with some common-sense ad- 


vice for today’s businessman. 


Mr. Executive:.. 
KEEP WEE- 
LIVE LONGER 


cone 
Of tf ele Script 


THIS ALBUM 
CONTAINS A 
| FREE PRINTED 
BOOKLET OF THE 

ENTIRE SCRIPT! 


COPYRIGHT 


MR. EXECUTIVE: KEEP WELL — LIVE LONGER IS 
PRODUCED EXCLUSIVELY BY: 


SUCCESS 
MOTIVATION 
INSTITUTE, 
INC. 


TM. 


P. O. BOX 7614 @ WACO, TEXAS 


1961. Any reproduction of this album either by tape, 


records or reprinting for personal, commercial, or institutional use is a 
violation of copyright laws and is absolutely prohibited without the 
express written permission of Success Motivation Institute, Inc. 


complete script 
of the 
narration 


MOTIVATION ® 
_g INSTITUTE, 
gi INC. 


BY f 
PETER J. STEINCROHN M.D. 


The 


SMI Record Library of SUCCESS! 


Great writings by the leaders in the field give you “finger-tip control” of 
your own destiny! 
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“THINK AND GROW RICH” by Napoleon Hill 
Narrated by Earl Nightingale 


“| CAN” by Dr. Ben Sweetland 
“SELLING THE SIZZLE” by Elmer Wheeler 
“MEMORY MAGIC” by Bill Hayes 


“THE POWER OF INSPIRED SALESMANSHIP” 
By Millard Bennett 


“HOW TO GET APPOINTMENTS BY TELEPHONE” 
By Mona Ling 


“HOW TO OVERCOME SALES OBJECTIONS” 
By Donn Mason 


“HOW TO OVERCOME DISCOURAGEMENT” 
By J. Martin Kohe 


“MR. EXECUTIVE: KEEP WELL—LIVE LONGER” 
By Peter J. Steincrohn, M. D. 


“PERSONAL POWER THROUGH CREATIVE SELLING” 
By Elmer Leterman 


“HOW TO PROSPECT YOUR WAY TO MILLIONS” 
By Paul J. Meyer 


“SECRETS OF CLOSING SALES” 
By Charles B. Roth 


“HOW TO BE A SUCCESS IN LIFE INSURANCE SELLING” 
By Hugh S. Bell, C.L.U. 


“APPLIED IMAGINATION” by Alex Osborn, L.H.D. 


“HOW TO MASTER TIME ORGANIZATION” 
By Paul J. Meyer 


“SELL LIKE AN ACE—LIVE LIKE A KING” 
By John Wolfe 


“HOW I RAISED MYSELF FROM FAILURE 
TO SUCCESS IN SELLING” by Frank Bettger 


“HOW TO USE TACT AND SKILL IN HANDLING PEOPLE” 
By Dr. Paul P. Parker 


“HOW TO BECOME A SUCCESSFUL EXECUTIVE” 
By Eugene J. Benge 


“SUCCESSFUL REAL ESTATE SELLING” 
By Cliff W. Krueger 


“THOUGHT PLUS ACTION” by Jack Wardlaw 

“THE SALE BEGINS WHEN THE CUSTOMER SAYS ‘NO’” 
By Elmer G. Leterman 

“HOW TO DEVELOP YOUR DYNAMIC POWER 

By Norman Vincent Peale 

“| WILL” by Ben Sweetland 


“HOW TO PUT ACTION INTO YOUR SALES” 

By “Chuck” Lapp, Ph. D. 

“HOW TO UP SALES BY BETTER SALES SUPERVISION” 
By Borden and Busse 

“ACRES OF DIAMONDS” by Russell Conwell (7-inch Lp) 


“WHO MOTIVATES THE MOTIVATOR?” 
By Paul J. Meyer 


“STRANGEST SECRET” by Earl Nightingale 


All of the above listed albums (cxcept as noted) are 12 inch, high fidelity, 33 1/3 rpm 
records, and all of the 1300 series of albums come complete with a printed script booklet 
of the entire narration of that album. 


* Prices slightly higher in Canada 
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Dr. JOHN FURBAY 


“JET AGE CIRCUIT RIDER” 


COVER DESIGN BY GIESE 


a look at: 
THE RAPIDLY CHANGING 
WORLD OF HUMANITY 


A DRAMATIC 
DESCRIPTION OF THE PEOPLES 
IN THE EMERGING NATIONS 
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BY WORLDWIDE AUDIENCE DEMAND 


Woe 


Recordings oF DR. JOHN FURBAY’S 


DYNAMIC SPEECHES 
JUST AS DELIVERED BEFORE AMERICA’S GREATEST AUDIENCES 


ARE NOW AVAILABLE IN TWO ALBUMS! 


I. THE FOUR DREAMS OF MAN 


A “God's Eye View” of our world and the great dreams of Peace, Food, 
Freedom and Dignity which all peoples seek. Cold war implications: 
who will guarantee to fulfill these dreams? Includes dramatic debate 
between Furbay and communist speaker at Asian Student Conference; 
a visit to a foreign Aid Farm School in Greece; and the confusion about 
South African rest rooms. 


“A speech that will be as immortal as the classic ‘Acres of Diamonds’.”’ 


Il. COUNTDOWN FOR TOMORROW 


A look at the dramatic changes taking place all over the world and an 
exciting view, in depth, of those peoples emerging from tribal rituals 
to civilization in our day. Includes amazing stories of African jet pilots, 
first generation out of the bush; — of Eskimos who buy refrigerators; 
— aborigines who first discovered the basic principles of aviation. 


“Clearest and most hopeful picture of emerging people — a story 
everyone should hear.” 


° THESE HI-FIDELITY COLUMBIA LONG PLAY RECORDS (33'/;) WERE 

MADE WHILE DR. FURBAY WAS SPEAKING BEFORE TYPICAL AUDIENCES. 

° THEY HAVE ALL THE VITALITY AND SPONTANEOUS AUDIENCE REACTIONS 

WHICH CHARACTERIZE DR. FURBAY’S PRESENTATIONS — YOU WILL THINK YOU ARE IN 
THE AUDIENCE YOURSELF. 


3 Royalties On These Records Are Assigned To The International Scholarship Fund 
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PLEASE SEND DR. FURBAY’S RECORDINGS AS CHECKED: 


(| FOUR DREAMS OF MAN 


[] COUNTDOWN FOR TOMORROW 
AT THE SPECIAL AUDIENCE PRICE OF $5.00 PER RECORD 
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NOTE: If Payment Is Attached — You Save Shipping And Postage Charges. 
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“MOTIVATION MEANS MILLIONS?? 


A few short years ago, the success story of the life 
insurance salesman on this recording became known 
to thousands of Cosmopolitan Magazine readers 
across the country. 

Until now, however, only those fortunate enough 
to know or work with Bert Palo, or to have heard him 
in person, could realize the full impact of the man 
and his ideas. 

Certainly to Bert Palo, the title of this recording 

is literally true. Motivation has meant millions of dol- 
ars worth of business. It has meant a revolution in 
his personal income. But it is not in this sense alone 
that he here demonstrates his understanding of moti- 
vation. 
Rather he explains it—and dramatizes it — with 
numerous and compelling human-anecdotes . . . em- 
bellished by his ever-present and delightful flashes 
of wit. And, for the most part, he is speaking about 
people and prospects who were not especially con- 
scious of the power of his motivation, until it resulted 
in their buying additional life insurance 

This fact is a key to Palo’s particular view of where 
best and most profitably to go prospecting. He ignores 
no sales possibility. He has, however, found that mid- 
dle income groups are more frequently under-insured 
than-upper income groups. He sees there a greener 
field for his efforts. At the very best, he knows that 
salesman for salesman, there are fewer under-insured 
high income bracket prospects to go around. 

His outlook is at once an opportunity and a chal- 
lenge. To see more people . . . sell more life insurance 
. . . bring about more security in the home . . . sell 
more peace of mind . . . sell more future for America, 
is all that Bert Palo wants for his fellow insurance 
salesmen and for his country. He knows this is no 
small order . . . that it takes longer hours of more 
dedicated work than the average man is willing to put 
forth. He suggests that the man who wants to be 
successful must accept the law of averages as some- 
thing in his favor. 

In “Motivation Means Millions”, these and many 
other valuable thoughts of a master salesman make 
the opportunity and challenge of life insurance selling 
impossible to ignore. In fact, irresistible 


BERT PALO... 
a look at the man and his decision to sell life insurance 
As he states in this recording, the principal reason 
Bert Palo decided on life insurance selling was the 
birth of his son, Ralphie. 

Perhaps it would be more accurate to say that this 
event brought into clear focus a need for higher in- 
come that he had long recognized. It made it impos- 
sible for him to remain where he was, earning what 
he earned. 

At the age of 44, when the decision was made, Bert 
could have no way of knowing that very soon. . . in 
nine months . . . he would write an unprecedented 
2% million dollars of business. It was just as difficult 
to think that his worst single month would reap the 
commissions for hundreds of thousands of dollars in 
life insurance . . . that his income in his first year 
would be $35,000. 

For until 1954, the highest point he had reached 
in twenty years of teaching high school history in 
South River, New Jersey was $4,200 a year. The only 
extra income he derived was from writing a sports 
column for the local newspaper. 

Bert Palo, an M.A, from Ohio University, had be- 
came accustomed to grinding financial worry. But this 
did not mean that he was a man without ambition 
and energy. Nothing could be further from the truth. 

Tt did not mean that he failed as a teacher . .. or 
that he did not, himself, inspire confidence and hard 
work, This is also wide of the mark. 


RRC- 1001 


A REVERIE RECORDING 


... atime for listening and learning 


As a matter of fact, Bert, during his teaching days, 
was easily one of the most active citizens of his com- 
munity. His interests and efforts ranged from directing 
recreation for Middlesex County to work on the area’s 
Tuberculosis League, with many an extra activity i 
between. It was said of him that he “did more work 
for less money than any man alive.” This infinite 
capacity for hard work . . . as “genius” has been 
defined . . . is perhaps the very cornerstone of Palo’s 
success. That and an inspired insight into the simple, 
human goals of life. 

Until a former student of his persuaded Bert to 
come to work for him in the life insurance business, 
this lively interest, energy and hard work had earned 
for him little in the way of financial peace of mind. 

When his abilities were applied in another direc- 
tion, the result was . . . and has continued to be. . . 
breathtaking. 

Naturally enough the story of Bert Palo... because 
it is fresh and dramatic has been mentioned in several 
outstanding themes on sales success. These include 
Merle Thorpe’s “The Greatest Opportunity in the 
World—Selling” and “How to Sell Your Way into the 
Big Money” by Vincent Sullivan. 

In addition, he has achieved national recognition 
as a speaker and is increasingly sought after by under- 
writers’ associations and company convention plan- 
ners. 

Now, with his voice on record, he can share with 
many more thousands his philosophy of life and life 
insurance. The listener will feel the excitement and 
the sincerity which permeate every sales interview 
Bert Palo holds. This is a recording to play again and 
again. 


A WORD ABOUT R.R.C. 


An important part of this forward-thinking organiza- 
tion is dedicated to the personal progress of the indi- 
vidual... and the enrichment of community culture. 


We are facing an ever-accelerating pace of social 
development brought about by science and technolo- 
gy. Man must be able to learn more rapidly . . . to 
think clearly and quickly . . . and to have a higher 
degree of perception and appreciation. 


Originality, creativeness and resourcefulness play 
a more important role than in the past. More stress is 
being exacted on the inner-man and his creative ability. 


Those who are concerned with the personal achieve- 
ment of individuals are becoming more aware that 
the modern pattern of living requires additional learn- 
ing tools that make instruction more easily and quick- 
ly available. We find ourselves drifting from the 
“typographical” . . . toward the “oral-and-aural’” . . . 
in short, toward the “world of sound”, Thus learning 
by the modern tools of sound takes on a new dimen- 
sion of importance. 


How best can we provoke thought and study in the 
quickened tempo of today’s living? How can we induce 
men and women to use their leisure in creative effort 
... to deepen their cultural and intellectual insights 

. ,and to develop the art of self teaching? 


These are questions which a group of leading in- 
dustvialists .. . in forming Reverie Recording Corpora- 
tion... have dedicated themselves to answering . , . 
through the medium of the best in recorded lectures 
and instructions, 


Narrated 
Directed 
Produced 
Published 
Distributed . . 


. Bert Palo 

.V. Dobrea 

Radio Corporation of America 

. Reverie Recording Corporation 

. RESEARCH & REVIEW SERVICE OF AMERICA, INC. 
123 W. North Street, Indianapolis 9, Ind, 


SEMINARS IN SOUND... 
for progressive management 


Hear the voices of brilliant speakers and noted thought 
leaders of today . . . right in your own office with your 
associates . . . or at home with your friends .. . anytime 
you choose. 


An exciting mental adventure . . . in the world ‘of 
listening and learning . . . recorded for people who 
like to listen and reflect . . . to broaden their own un- 
derstanding and knowledge. These important lectures 
designed to stimulate and entertain . . . to widen 
personal horizons . . . and to challenge the creativity 
of the audience, 


SPECIAL SERIES... 
for salesmen 


Sales training is no longer confined to the conference 


room. Contact your salesman... in the home... 
without taking him off the job... with a down-to-earth, 
practical series of recordings . . . to help him do a 


creative selling job. 


These remarkable recordings will spur his imagina- 
tion .. . tickle his funnybone . . . fulfill his funda- 
mental need for a positive selling attitude . . . and 
encourage him to new selling heights. 


CUSTOM MADE SERIES... 
ws especially for you 


A Reverie Recording... tailored to your own require- 
ments. 


LANGUAGE SERIES... 
for better international understanding 
Spanish... Italian... French... German... Russian 


To broaden your international understanding. 


REVERIE SERIES... 
for your personal development 


These unique recordings open a path to new under- 
standing . . . to survey and feel your way . . . toward 
the wonderful possibilities that the human intellect 
and imagination make possible. They will sharpen 
your perception . . . develop the power to look in- 
ward . . . encourage successful habit-patterns, inner- 
strength, and a possitive personality. Ideal for listen- 
ing .. . during “reverie” or any relaxed period . . . 
with or without adapter-kit. 


Each Reverie Recording Series . . . a fountainhead 
of knowledge and inspiration . . . carefully researched 
and selected . . . is designed to stimulate thought dis- 
cussion and self-examination. All Reverie Recordings 
. reflect the knowledge and insights of leading au- 
thorities in their field . . . and make a significant con- 
tribution to the creative use of letsur2 time. 


SPEAKERS BUREAU... 
for conventions and annual meetings 


Let us help you select your next speaker . . . and book 
him early, 
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complete script of the narration 
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of complete script of the narration 


The SM/ Record Library of SUCCESS! 


Great writings by the leaders in the field give you “finger-tip control” of 
your own destiny! 
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SMI-1814 
SMI-13815 
SMI-1316 
SMI-13817/2 
SMI-1818 
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SMI-1826/2 
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SMI-1329/2 


SMI-13830 
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“THINK AND GROW RICH” by Napoleon Hill 

Narrated by Earl Nightingale 

“I CAN” by Ben Sweetland 

“SELLING THE SIZZLE” by Elmer Wheeler 

“MEMORY MAGIC” by Bill Hayes 

“THE POWER OF INSPIRED SALESMANSHIP” by Millard Bennett 

“HOW TO GET APPOINTMENTS BY TELEPHONE” by Mona Ling 

“HOW TO OVERCOME SALES OBJECTIONS” by Donn Mason 

“HOW TO OVERCOME DISCOURAGEMENT” by J. Martin Kohe 

“MR. EXECUTIVE: KEEP WELL—LIVE LONGER” 

by Peter J. Steincrohn, M. D. 

“PERSONAL POWER THROUGH CREATIVE SELLING” 

by Elmer Leterman 

“HOW TO PROSPECT YOUR WAY TO MILLIONS” by Paul J. Meyer 

“SECRETS OF CLOSING SALES” by Charles B. Roth 

“HOW TO BE A SUCCESS IN LIFE INSURANCE SELLING” | 
by Hugh S. Bell, C.L.U. | 
“APPLIED IMAGINATION” by Alex Osborn, L.H.D. 

“HOW TO MASTER TIME ORGANIZATION” by Paul J. Meyer 
“SELL LIKE AN ACE—LIVE LIKE A KING” by John Wolfe 
“HOW I RAISED MYSELF FROM FAILURE TO SUCCESS IN 
SELLING” by Frank Bettger 

“HOW TO USE TACT AND SKILL IN HANDLING PEOPLE” 

by Dr. Paul P. Parker 

“HOW TO BECOME A SUCCESSFUL EXECUTIVE” 

by Eugene J. Benge 

“SUCCESSFUL REAL ESTATE SELLING” by Cliff W. Krueger 
“THOUGHT PLUS ACTION” by Jack Wardlaw 

“THE SALE BEGINS WHEN THE CUSTOMER SAYS ‘NOQ’” 
by Elmer G. Leterman 
“HOW TO DEVELOP YOUR 
by Norman Vincent Peale 

“IT WILL” by Ben Sweetland 
“HOW TO PUT ACTION INTO YOUR 
by “Chuck” Lapp, Ph, D. 

“HOW TO UP SALES BY BETTER SALES SUPERVISION” 

by Borden and Busse 

“SUCCESSFUL ROUTE SELLING” by Jack I. Moss 

“HOW TO SELL QUALITY” by J. GC. Aspley 

“SUCCESSFUL AUTOMOTIVE SELLING” by Richard Munro 
“THE SEVEN SECRETS OF SELLING TO WOMEN” 

by Dottie Walters 

“ACRES OF DIAMONDS” by Russell Conwell (7-inch Lp) 
“WHO MOTIVATES THE MOTIVATOR?” 

by Paul J. Meyer (7-inch Lp) 

“RICHEST MAN IN BABYLON” by George S. Clasen (7-inch Lp) 
“AS A MAN THINKETH” by James Allen (7-inch Lp) 
“STRANGEST SECREL” by Earl Nightingale 


DYNAMIC POWER” 


SALES” 


All of the above listed albums (except as noted) are 12 inch, high fidelity, 83 1/3 
rpm records, and all of the 1300 series of albums come complete with a printed 
script booklet of the entire narration of that album. 
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*Prices slightly higher in Canada 


Printed in U.S.A, 


BRC 108 
high-fidelity 


About this record: 


Today the telephone has become a vital tool for every business firm. In many 
cases, the expense of using the telephone is far outshadowed by the saving in 
time, efficiency of communication, and the high cost of travel. 


Wasted sales calls in person are eliminated by qualifying the prospect and 
setting appointments by phone. Order taking is expedited by more rapid 
transmission of information and quicker deliveries. 


The telephone is convenient for customers and salesmen alike in filling the 
public’s needs and wants. 


However, the telephone is only a means of communication. Its effective use 
depends on the refinement of certain techniques. In this one LP record, J. George 
Frederick covers the following principles of good telephone salesmanship: 


No. 1—Giving and Taking Orders by Phone 


¢ Develop a clear, well-articulated voice that will transmit readily over 
the phone. 


¢ Before ordering by phone, have full and precise information as to what you 
wish to order. 


° Repeat the order carefully, giving name, terms, method of delivery, address 
and phone number. 


¢ Identify person to whom you are talking. 
¢ Avoid vagueness in choice of item or instructions. 


e In taking orders, have all information within reach, and be thoroughly 
familiar with items for sale. 


° Have order blank and pencil ready for instructions. 


No. 2—Setting Appointments by Phone 
° Identify yourself, your firm and product. 


° Do not argue merits of your proposition. Keep in focus only the time. for 
the appointment. 


About the speaker: 


Mr. Frederick is well qualified to speak on telephone salesmanship. He is 
the author of the book entitled Selling by Telephone, and publisher of 
the book by Jack Schwartz, How to Get More Business by Telephone. 


Other books by Mr. Frederick include 1,000 Sales Points, Modern Sales 
Management and Introduction to Motivation Research. 


Besides being president of The Business Bourse, Mr. Frederick is a 
founder and officer of the New York Sales Managers’ Club, and one of the 
original founders of the Better Business Bureaus. He is in great demand 
as a speaker for Rotary Clubs, including those of New York and Paris, 
France. And he has also addressed various advertising and sales clinics 
throughout the United States and Canada. 


Copyright 1961 by Businessmen’s Record Club. 


BRC 108 
high-fidelity 


“SELLING BY TELEPHONE’’ 


by J. George Frederick 


President of The Business Bourse—New York 
Market Research and Book Publishing Firm 


Author of Selling by Telephone, 1,000 Sales Points, Modern 
Sales Management, Introduction to Motivation Research 


¢ If necessary, explain that a personal visit helps show how your product will 
fit the prospect’s special needs and circumstances. 


¢ Plan appointments so that you travel most economical route when calling 
on prospects. 


No. 3—Collection by Phone 


¢ Phoning debtors can be more effective than dunning them with letters, 
because the debtor feels confronted, almost face to face, by his creditor. 


¢ The telephone method is flexible. You can usually reach the man responsible 
for payment, demand an explanation and commit him to a specific promise 
to pay. 

¢ Be courteous and do not indicate doubt of debtor’s intent to pay. 

° Be clear and demand clarity about when bill will be paid. 

¢ Persistent and repeated calling gets results. 


No. 4—Selling by Phone 


° Telephone selling can reduce sales cost 50% in many cases. 


¢ Plan sales talk by writing down in advance exactly what you are going to 
say. Use your most powerful sales appeals in logical sequence. 


Use buyer language, not seller language. 
° Stick to carefully prepared presentation. 


The first 50 words are most important—but the whole presentation should 
be brief, and’ packed with sound logic and facts. 


¢ Try to close the sale at every favorable opportunity. 


¢ When selling more than one item, suggest additional items after completion 
of first sale. 


¢ Put a smile in your voice, by smiling into a mirror while talking on phone. 


¢ Paint a mental picture of your product or service, and avoid meaningless 
superlatives. 


No. 5—Organizing Your Calls 
° Follow a strict schedule, according to your law of averages. 


° To determine law of averages, and to measure results, prepare a weekly chart 
on 


of calls made each day; “ins” and “outs”; appointments made, if any; 
number of sales and commissions earned each day. 


BUSINESSMEN’S RECORD CLUB 


A Division of The National Research Bureau, Inc. 


415 N. Dearborn St., Chicago 10, Ill. 


This record was produced at United Film and Recording Studios, Chicago, III. Printed in U.S.A. 


Sid Ya ull .. THE NEWEST, MOST 


SCIENTIFIC, MOST COMPLETE GUIDE TO SUCCESS EVER PRODUCED! 


The World’s First Recorded Encyclopedia of Success! 


(1) INTRODUCTORY MESSAGE — This recording explains 
the LEAD THE FIELD program, and tells how it can 
guide you to greater success in life... now, and 
in the years to come. 

Salesmen and supervisory people especially profit 
immediately from LEAD THE FIELD. Productivity and 
personal effectiveness increase 20% and more. 


Om BOSS — ‘The Boss” writes the pay-check; he 
decides whether or not you'll get ahead. This 
message tells you how to control “The Boss’. 

LEAD THE FIELD is a program of action. The world 
pays off for deeds... not good intentions. 


® THE MAGIC WORD — Knowledge and understand- 
ing of this key word is the first step up the ladder 
to greater success. 
LEAD THE FIELD is the harvest of twenty years’ inten- 
sive research on why people succeed or fail in life. 


GREENER PASTURES — This message tells you how 
to recognize and capitalize on opportunities in 
your present surroundings. 

Every day spent without LEAD THE FIELD means money 

lost, opportunities missed. Begin now—today—to put 

to work the greatest tool ever developed for achieve- 
ment of business and personal goals. 


@ >» wortny bestinaTION — The ageless wisdom 
revealed in this message enables you to chart your 
course, and sail through life from one success to 
another. 

LEAD THE FIELD narrows the gap between your present 
results and your future successful endeavors. 


MIRACLE OF YOUR MIHD — This message tells you 
how to get the most out of the most powerful tool 
on earth... your mind. 

LEAD THE FIELD shows you how to capitalize on your 

individual uniqueness (and that of your staff)... 

strengthens and puts new meaning into your life. 


DESTINY IN THE BALANCE — Here is told, and 
defined in detail, the law which is the basis of all 
economics and personal well being. 

The principles contained in LEAD THE FIELD are so 

timeless, so sound... you'll use them to advantage 

throughout your lifetime. 


(8 ) SEED FOR ACHIEVEMENT — Outstanding success in 


your business and personal life will be yours if you 
follow the simple rule outlined in this message. 
With LEAD THE FIELD, success is easier... greater! 


9 ) IT’S EASIER TO WIN — This message shows how we 


can protect ourselves against disappointments and 
set-backs... by making a small, but vitally impor- 
tant, change in our lives. 
LEAD THE FIELD reveals the techniques used by the 
world’s most successful men and women in building 
their careers and businesses, 


HOW MUCH ARE YOU WORTH? — Here's the mes- 
sage which shows us how to apply, in our personal 
lives, the rules followed by the most successful 
corporations. 

LEAD THE FIELD was produced specifically for people 

who must think ahead... see ahead... plan ahead. 


LET’S TALK ABOUT MONEY — How much is enough 
money? This message tells how to decide on the 
amount you want to earn... and tells you how to 
earn it. 

Set your sights high... because with LEAD THE FIELD, 

you will reach whatever goal you choose. 


ONE THING YOU CAN’T HIDE — The principle out- 
lined in this message can mean a hundred thousand 
dollars’ difference in your lifetime earnings, 
according to leading experts. 

Any one of the ideas you gain from LEAD THE FIELD 

can repay you the cost of the program...a hundred- 


fold! 


TODAY’S GREATEST ADVENTURE — This message 
tells why so many millions of people are unneces- 
sarily dependent upon economic cycles. It tells you 
how to be independent of general business 
conditions. 

LEAD THE FIELD gives you a head start... you'll have 

information others spend years acquiring (and which 

more than 95% never acquire). 


MAN ON THE WHITE HORSE — Here Earl Nightingale 
gives us an especially illuminating, unforgettable 
message. He tells what every industry, every pro- 
fession is looking for... and tells how you can 
furnish this valuable ingredient. 

LEAD THE FIELD imparts the Great Truths which are 

the foundation for all success and happiness in life! 


LEAD THE FIELD is considered 
by qualified authorities to be the 
most modern, most common 
sense, approach to successful 
living ever developed. 


The complete program consists of 
fourteen power-packed mes- 
sages of fourteen minutes 
listening time each! 


ABOUT THE AUTHOR... 


EARL NIGHTINGALE is considered one of the nation’s 
leading authorities in the field of human motivation and, 
as such, is in continuous demand by companies and 
associations as a speaker on this subject. It matters little 
whether he appears on the stage of the famed Carnegie 
Hall or in a small town—his audiences listen and profit 
from the impact of his revelations, learned through more 


than twenty years of painstaking research. 


Born in 1921, Earl Nightingale was caught in the 
depression of the thirties and turned his inquiring mind 
to the study of why people succeed or fail in life. He 
devoted twenty years to the pursuit of this subject and, 
in fact, is still deeply involved with it. 


After service with the U. S. Marines during World War 
ll, he launched what has since been referred to as a 
remarkable career in such diverse businesses as radio, 
television, advertising, life insurance, direct selling, writ- 
ing and public speaking. He presently writes, produces, 
and narrates his syndicated radio series, “Our Changing 
World”, which is heard daily in cities and towns from 


coast to coast. 


His encyclopedic research into the nature of human 
achievement, and his long and close association with 
business and educational leaders have eminently pre- 
pared him to write and record a program for personal 
success of the quality and scope of LEAD THE FIELD. 
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INSIDE A COMMUNIST CELL 


by ex-counterspy Karl Prussion 


Karl Prussion won't bore you with generalities. He assumes that you are aware of the Communist menace, and, unless you are a Soviet agent 
(as all Communists are) or one of the dupes into whose hands some of these records sometimes fall, you are prepared to fight Communism. 
To fight it, you must know something of the nature of the enemy in your own community. The ideal place to learn that is right inside a 
Communist Cell. That is where Karl Prussion takes you in this dynamic, dramatic album. 


Karl Prussion’s experience has been at the business end of the Communist Criminal Conspiracy. For 26 years, during almost half of which 
he was an undercover agent for the F.B.I., Karl followed the seditious, violent, vicious directives of the Kremlin. He pulls no punches 

in telling you what has happened, what is still happening, what is planned. 

If you call yourself a “Liberal,” Karl will prove to you, vividly and convincingly, that the label “Liberal” is as much of a misnomer as the 
words “Maple Syrup” on a bottle of arsenic. 

Karl Prussion was to have been the star witness at the San Francisco hearings of the House Committee on Un-American Activities at which 
the student riots erupted. There are those who say the very reason for the riots was to prevent presentation of the Prussion Testimony. 
Essentially, this album is that testimony — the words that were lost in the disgraceful, law-defying and Kremlin-directed 

demonstration in San Francisco. 

| know Karl Prussion well. He is informed. He is articulate. He is fearless. In my own efforts to bring Communist subversion under 
control within California, Karl has been of priceless aid. : 

You won't be very proud of certain Americans when you learn, from this record, how Karl Prussion was lured into the Communist 
Conspiracy, how the Communists planned to make him a Methodist minister, how he watched Red Fascism infiltrate every facet 

of American life from the P.T.A. to the drawing boards of missile engineers. 


This is not a pretty story. But it’s honest and its frighteningly fraught with facts. 


After you've heard this record, see that it is also played for friends and neighbors, particularly those who loosely speak of “witch hunts’ and 
“red herrings,” of “reactionaries” and “civil rights.” Play it for anyone who will listen. We all know the hour is late...so late, possibly, 
that our only choice now is which side we die on. Karl Prussion is on God's side. No Communist is. 

LOUIS FRANCIS 


Member of California Legislature 
$3.98, postpaid. (Californians please add 16c sales tax.) Send check or money order to: 25th Assembly District 
San Mateo County 


KEY RECORDS, Box 46128, Los Angeles 46, California 


Tape copies or other mechanical reproductions of this record are not permitted under Federal Excise Tax regulations. 


cover design by Joan Peterson 


HERE WE GO AGAIN 


WITH TOM ANDERSON 


re 


HERE WE GO AGAIN 


WITH TOM ANDERSON 


Anyone who entertained a single doubt concerning Tom 
Anderson’s rating as the outstanding political satirist 
of our time certainly saw that doubt dispelled as Tom’s 
first record album ‘“BI-PARTISAN TREASON” rock- 
eted to fame. 


To expect Tom to come up with a second speech equal 
in impact and hilarity to his first effort would be wish- 
ful thinking — that is, if you didn’t know Tom. 


This speech has been refined in the crucibles of almost 
a thousand auditoria, campus assemblies, churches, lec- 
ture halls and even a couple of canvas tents. 


When Tom figured it had been sharpened and honed to 
the keenest possible edge, he approved it for release as 
Opus II in his Word Symphony on Socialism. 


You’ll quake with laughter in response to its pungent, 
pertinent humor, its verbal darts, puncturing the trial 
balloons of burgeoning dictatorship. And—if you 
believe that the blossoms on a peach tree, the gentle 
warmth of the sun and the marvel of a new-born baby 
emanate from some source more lofty than the test- 
tubes of welfare state chemists, you’ll never lose the 
memory of Tom’s description of his visit to a Moscow 
church. 


Fasten your seat belts... here we go again with Tom 
Anderson. | 


KLP-900 
$3.98 
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Side One 


Portrait Of My Love 
Kind Of Hush 


Every Day Of My Life 


No Not Much 


Try A Little Tenderness 


Love Story 


Wes Davey 


“PORTRAIT OF MY LOVE” &: 


1 


Producers - Joe and Charlotte Mosley 
Arrangements - Wes Davey 
Photography - John Abbott 
Organ-Piano-Vocals - Wes Davey 


pr rete A RE CRE 


This beautiful album ~is your collection of 
melodies for a voyage of romance, sung by a man 
whose music has provided considerable pleasure 
for many. 


In Wes’ warm, mellow style, you will find a special 
sensitivity for those in love. Let Wes bring these 
unforgettable moments alive as only he can do. 
Here is music with power to add to the joy and ease 
the pain of lovers everywhere. 


On the cover, Wes is joined by his lovely wife, Polly. 


Side Two 


Feelings 
In My World Of Dreams 
Our Day Will Come 
Please Love Me Forever 
Wave 
Love Is A Many Splendored Thing 


Polly Records 


Walpole, N.H. 03608 


Polly 
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—R. W. Schambach 


1 Record, 3 Sermons 


SIDE 1: 
SATAN’S TROPHIES— 
HANGING HARPS AND SILENT SONGS 


SIDE 2: 
(A) VICTORY FOLLOWS PATIENCE 
(B) ALL THINGS ARE POSSIBLE 
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SIDE 1: SATAN’S TROPHIES—HANGING HARPS AND SILENT SONGS 


Trials will come. You can count on that. And it isa good 
thing to know the method of operation—the modus 
operandi—of the enemy. 

Here it is. Three things! 


By the rivers of Babylon, there we sat down, yea, 
we wept when we remembered Zion. 

We hanged our harps upon the willows in the 
midst thereof. 

For there they that carried us away captive 
required of us a song; and they that wasted us 


Beloved, check out your life tonight. Has the devil silenced 
your song? Have you hung up your harp? 


required of us mirth, saying, Sing us one of the 
songs of Zion. 

How shall we sing the Lord’s song in a strange 
land? 


Mark it down. 

The devil is out for every one of you who are saved. 

He may never get you to take a drop of liquor. 

He may never get you to commit adultery. 

He may not even tempt you to go back into open sin. 

But if he can just get you to hang up your harp, if he can 
just get you to sing a silent song, he’s got you tied up, like the 
fly in the spider’s web. 

Satan’s target is the church. 

Do you know that there isa move onin the religious world 
today to silence the songs? I don’t mean the dirges. 1 am 
talking about the songs of Zion, the reverberating songs of 
victory and joy. ‘ 

“We don’t want noise in this church,” they say. “We don’t 
want shouting. We don’t want loud singing.” 

And you know that they aren’t getting any loud preaching! 

The devil is trying to silence everything, and without 
knowing it, the church is falling right into the snare of the 
enemy. 

1 want to show you the progression in Psalm 137. 

God’s people have been carried away captive. Then: 

1. We sat down. 
2. We wept. 
3. We remembered Zion. 

Three things. Very homiletical! 

If the devil can just get you to do these three things, he has 
tendered you helpless, futile, captive of his will. 

Today, the devil has us playing church. He has us hanging 
up our harps on public display, so that the world can know 
that he has us carried away captive into a strange land. 

Think about it! 


I call your attention to an event 
recorded in the sixth chapter of the 
Book of Joshua. 

Read the entire chapter for yourself. I 
am taking verse 16 as my text: 

“And it came to pass at the seventh 
time, when the priests blew with the 
trumpets, Joshua said unto the people, 
Shout; for the Lord hath given you the 
city.” 

God told Joshua to have his soldiers 
walk around those walis one time each 
day for six days, and seven times on the 
seventh day. 

What was God trying to do? 

He was trying to teach them patience. 


SIDE 2: TWO SHORT SERMONS 
(A) VICTORY FOLLOWS PATIENCE 


We are living in a fast age today. 

As never before in the history of the 
world, we have need of patience. 

We have instant everything! 

I want to tell you something. Just 
because you can pour some dry flakes 
into hot water and have mashed 
potatoes doesn’t mean that I have to eat 
them like that! I can cook my potatoes. 
It may take thirty minutes, but Iam will- 
ing to wait. I like the real thing. 

There was a time when you ladies 
would spend all day over a hot stove, 
just to make one meal. Youcan’t do that 
today, because times have changed. You 
work all day, and then you come home 


(B) ALL THINGS ARE POSSIBLE 


What do you need? 

Whatever it is, I have for you an all- 
inclusive verse of scripture: 

“For with God nothing shall be impossi- 
ble.” Luke 1:37. 

That circles every phase of your life. 
Whatever you need, whether it be for your 
mind, your soul, your health, your family, or 
your job. God has a miracle for you. 

Wherever it is, nothing shall be impossi- 
ble. God is there, ready with your miracle. 

In the first chapter of St. Luke’s gospel, 
you are going to find two people responding 


in very different ways to the message of a 


miracle. 

First there is the story of a man named 
Zacharias. 

Here comes the archangel Gabriel with a 
message straight from the throne of the uni- 
verse. God Himself has dispatched him all 
the way to earth to tell one man that he is go- 
ing to have a son, and that man is standing 
there telling the angel, “How can this thing 
be?” 

Isn’t that just like the saints in the church 
today? 


All proceeds from the distribution of these 


recordings go directly to the worldwide missionary 
endeavors of Schambach Miracle Revivals, Inc. 


This and other records are available in the 


Schambach Miracle Revival Campaigns, and by mail 
at $5.00 each from 


SCHAMBACH MIRACLE REVIVALS, INC. 
P. O. BOX 1, ELLWOOD CITY, PA. 16117 


and get into the refrigerator, pull outa 
little flat box and put it ina hot oven for 
a few minutes, and then you throw it on 
the table and say, “There, now! Eat it, 
and shut up!” 

That is bad enough! 

But I am here to tell you that 
something worse is happening! 2 

We are trying to bring these fast 
moves into the church! 

Everybody is in a hurry. 

Nobody wants to wait on God any 
more, because we don’t have the 
patience. 


Icome to tell you that God is going to heal 
you, and you say, “Yeah, but you don’t know 
how long I’ve been sick, Preacher!” 

You are going to talk yourself right out of 
the greatest miracle that you ever had in your 
life! 
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WOOD 
HEIMAN 
~ LIGHTLY 
FIRE 


light my fire, indeed! Woody's been 
lighting fires for years. But his new 
torch lights up an infernal blaze of new 
colors and sounds. Swinging new fires 
are being lit by Woody's fresh “now” 
music every night as he searingly blasts 
through a heretofore perplexing 
membrane to reach the young 
generation. His forces have already 
emerged as the most fiery and 
communicative big band to light up 
thousands of students of the likes of 
Miami University, University of 
Oklahoma, and University of Toledo 
among other college and high school 
bastions of rock fever. They have not 
allowed Woody's band to get off the 
bandstand during dance-concérts— 
right through intermissions non-stop, 
even though established rock groups 
have been co-featured on the billings. 
Bear in mind, this album is not merely 
the result of enthusiastically-held desire 
of Woody, of Dick La Palm— Cadet 
exec who is Woody’s close friend and 
fan, and of Richard Evans the talented, 
resourceful arranger of the album's 
tunes, but it is more vital that if is a 
irue reflection of the incredible, volatile 
chemistry existing between Woody's 


a 


“now thing” and the young people's 


“now thing”. They all dig it! The 
amazing Woody Herman has another 


raging runaway gas of a band! So get Trumpet (1), Marquez; Trumpet (2), 


this fuming hot album and get lit up ! ! 
—HERB WONG 


SIDE 1 


PONTIEO 
Tenor Sax, Vicari; 


Trumpet, Pavone ... BMI. . . 3:35 
HERE | AM, BABY 
Tenor Sox, Vicari... BMI. . . 3:48 


HARD .TO KEEP MY 

MIND ON ¥OU 

Soprano Sax, 

Herman... ASCAP .. . 3:31 


MacARTHUR PARK 
Pt. 1—Alto Sax, Herman; 
Trombone, Burgess 


SIDE2 


LIGHT MY FIRE 


Hall; Trombone, Burgess . . . 
ASCAP . . . 3:33 


1 SAY A LIFTLE PRAYER 
Tenor Sox, Vicari; 


Trumpet, Hall... ASCAP .. . 3:31 


HUSH 
Tenor Sax, Nistico; 
Trumpet, Hall... BMI... 4:14 


FOR LOVE OF IVY 
Tenor Sax, Vicari; 


PERSONNEL: Clarinet, Alto & Soprano 
Sax— Woody Herman. Trumpets— * 
Gary Grant, Nat Pavone, Henry Hall, 
Sal Marquez and James Bossert. 

Reeds —Frank Vicari, Sal Nistico, Steve 
Lederer and Thomas Boras. 
Trombones—Robert Burgess, Henry 
Southall and Vincent Prudente. 
Piaono—John Hicks. Bass— Arthur 
Harper. Drums—Edward Soph. 
Guitor—Phil Upchurch. 
Percussion—Morris Jennings. 


RECORDED AT: 
Ter Mar Studios, Chicago, October 1968 
RECORDING ENGINEER: 


Trumpet, Grant... ASCAP .. . 3:33 Stu Black 


IMPRESSION OF STRAYHORN 
Clarinet & Alto Sax, 
Herman... BMI. . . 3:19 


KEEP ON KEEPIN’ ON 


Pt. 2—Tenor Sox, Lederer; Piano, Hicks; Tenor Sax, Nistico; 
Trumpets (in this order at ending) 
Hall, Marquez, Grant, Pavone, 
Bossert ... ASCAP.. . 8:36 


Trumpet, Hall... BMI... 4:15 


ARRANGED AND PRODUCED BY: 
Richard Evons 

ALBUM SUPERVISION: 

Dick LoPalm F 


COVER PHOTO: 


Peter Coutroulis 

ALBUM DESIGN: 

Hurvis, Binzer & Churchill 

Cadet Records, Chicago, Illinois 60616 
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IT’S AMAZING 


Evangelist Betty Hayes is a native of Hampton, 
Arkansas. She confessed Christ at the Mt. Carmel 
Baptist Church at the age of 12. 

She came to Milwaukee in 1959 and is affiliated 
with the Union Hill Baptist Church. Being a friend to 
all, she dedicated her life to helping people. Her motto 
is “I just want to help somebody, then my living will 
not be in vain.” 

She was called into the ministry in October 1974. 
During these three years of her ministry many have 
been saved, many have been blessed, the sick healed 
and broken hearts mended. People have been helped 
not only through her preaching, but praying as well. 
“The Prayer Band” led by Evangelist Hayes visited 70 
homes in 1977 helping those in their individual needs. 
In every accomplishment she makes, the praises are 
given to God, knowing that with Him all things are 
possible. 

This woman of God is not only concerned about 
sinners, but Christians as well because it takes more to 
stay saved than to get saved. 

Romans 8:28 is her favorite Bible verse: ‘All things 
work together for good to ther that love God...” 
The verse she relies on in spite of persecutions is Acts 
5:29: “We ought to obey God rather than man.” 

Evangelist Hayes sincerely appreciates her pastor, 
Rev. Momon and many relatives and friends for their 
loyal support. Rev. C. T. Baker, pastor of Holy 
Corinthian Baptist Church, Chicago, IIlinois, opened 
his heart and doors and gave her the opportunity to 
make this album. Her gratitude to him is more than 
can be explained. Special thanks goes to Missouri Ware, 
her mother, for her prayers and spiritual guidance that 
helped gear her life to what it is today. 

Evangelist Hayes is an ordained preacher from God, 
not man. This is her reason for choosing the title, IT’S 
AMAZING what God can do. Acts 3:1-10. 


Rosie Carter 
Mary Jiles 


IT’S AMAZING 


EVANGELIST BETTY HAYES 

OF MILWAUKEE, WIS: (414) 265-0915 
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A Tribute to Judy Resnick 


Side One 
Strangest Dream 
Photograph 
Right Now 
Blue Bayou 
Son of a Preacherman- = 
Help Me Make it Through the Night 
Mama Mia ~ 
Solitaire 


Side Two 
Only Yesterday 
You Light Up My Life 
A Few Times 
You've Got a Friend 
Two Deors Down 
A Good Thing 
1 Dont Know How to Love Him 


Side Three 
Should | Call You by Some Name 
The Giraffe 
Dreaming Together 
Hey Little Lisa 
Listen to a Country Song 
Youre the One that I Want 
Nobody Does it Better 


Side Four A 
Dink’s Song 
Why & Why 
Crow on the Cradle 
Baby Where You Been So Long 
Pack Up Your Sorrows E 
Oh Freedom 
Little Boxes 
Banua 


This 2 record album is available by mail order. Total price, 
including shipping, $12.98. Order directly from Friendship 
Records Inc., RO. Box 633, Princeton Junction, Princeton, 
New Jersey 08550. 


We invite your response and comments on this album. 
Ve hope that anyone with information regarding tapes of 
Judy Resnick will contact us. 


Any profits derived from the sale of this album will go lo 
the Judy Resnick Tribute Fund to further research in suicide 
understanding and prevention which we believe may be 
achieved through deeper exploration, insight, and love. 


®© 1982 Friendship Records Inc. > 


Manufactured & printed in USA. 


Unauthorized duplication is a violation of applicable laws. 


We would like to offer our appreciation and thanks 
to Judy s ‘many friends and associates whose informa- 
tion and encouragement helped smooth the way in the 
production of this album. Their assistance and advice 
have been invaluable. 

In particular we would like to express our gratitude 
to Ed Chalpin for permission to use songs recorded at 
PPX Enterprises; Stan Davis for permission to use “The 
Giraffe;" Mark Barkan and Don Oriello, April-Blackwood 
and CBS Songs for permission to use “Dreaming Together:” 
and WHDH in Boston for permission to. use “Strangest 
Dream.” With special thanks to Christine Cameron, Barry 
Daniels, Holly Fullam, Ann Irving, Darrel Irving, Eula 
Johnson, Neal Kupferman, Michael Mongno, Rich 
Sanders, Silas Santos, Martha Schlamme, Roger Serbagi, 
Kirsten Sorteberg, Dyke Spear, Susan Tredway and 
John Twomey, each for their unique, personal and very 
important contributions. 
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JUDI RESNICK 
You've Heard My Voice 


Ena, Recorded in Concert, Trinity College, Hartford, Connecticut 


It is hard to determine exactly what makes her the compelling personality 
that she is . . . the voice, earthy and sweet the sincerity, intense and 
warm .. . or the striking physical presence of a beautiful girl trailed by a yard 
of satiny blonde hair. The fusion of these elements gives us an incredibly explo- 
sive performer — Judi Resnick. 


“You've Heard My Voice’’ is Judi’s first album. At nineteen she displays the 
insight of a veteran folk-blues singer. Her style approaches the freshness of a 
flower just opened, surrounded by a fragrance of simple honesty. 


Each song is a new experience. Judi’s words come alive as she sings them, 
and she conveys her deep-rooted sense of social justice with the power of an 
electric charge. 


Small in size, she becomes a commanding figure on stage with a unique ability 
to stir emotions which lie in the hearts and minds of her audiences. She is at 
one moment ecstatic, then melancholy, then spiritual, often profound. 

Her group songs virtually explode, as her vibrant enthusiasm is contagious. 
Inhibitions disappear, and the sophisticated join with children in songs like 
Three Little Piggies with half the auditorium snorting like mamma pigs and the 
other half squealing like so many baby piggies. 


Produced by Collegiate Sound Productions, 100 Constitution Plaza, Hartford, Connecticut. 
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Side one 


Photography, Deford Dechert * Cover Design, Howard Geltzer * Personal Management, Dyke Spear 


Side two 


900 MILES DON'T THINK TWICE 
TROUBLE IN MIND 
MR. NOAH 
DINK'S SONG FREEDOM! 
BANUWA 
BLUES PRELUDE 


(Jenkins - Bishop) (A. Podell - W. Schorr) 


(Bob Dylan) 


WHY AND WHY 


(Woody Guthrie) 


CROW ON THE CRADLE 


(Sidney Carter) 


THREE LITTLE PIGGIES 


(Guy Carawan) 


YOU'VE HEARD MY VOICE 


Gary Audette, bass 


Launching her career required diplomatic ability as well as folk artistry. Judi 
persuaded officials of West Hartford, Connecticut, to provide the location 
and sound equipment for a series of folk sings which she planned, organized, 
and executed, The results overwhelmed both skeptics and supporters. Every week 
more than 3,000 people gathered on the Conard High School lawn to clap and 
sing, while Judi and her company performed. Some were introduced to folk music 
for the first time; many become addicts; and Judi Resnick became a household 
word identified with talent and enthusiasm. 


In one year Judi has acquired a devoted following that prompted the Hartford 
Times to refer to her as a ‘major force in New England folk singing.’ Hartford 
Courant critic, John Holmes, called her ‘'an accomplished professional'’ after her 
appearance in ‘The Collegiate Sound''’ at Hartford's Bushnell Memorial Audi- 
torium. Wherever she performs — at colleges and high schools, at coffee houses 
and night clubs, on radio and television — thousands grasp and retain her 
message of warmth. 


Sit back . . . look at the face on the cover of this album . . . and hear the 
voice of Judi Resnick. You'll remember it. 


H.G. 
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Radio Reviews 


D-DAY IN RETROSPECT 
With Robert Maxwell, narrater 
Writer: Joan Franklin 
Producer: Robert Franklin 

60 Mins., Sat.; 6 p.m. 

WINS, N.Y. 

Historical significance of Nor- 
mandy’s invasion 20 years ago by 
a massive Allied force was pointed 
up anew Saturday (6) by an hour- 
long documentary aired by Group 
W (Westinghouse Broadcasting). 
Painstakingly prepared- by writer 
John Franklin and producer Rob- 
ert Franklin, the program brilliant- 
ly recaptured the human aspect of 
the awesome operation through 
some 40 taped interviews with men 
and women who participated in it. 

Documentary was described as 
not only a tribute to the 10,000 
American soldiers buried in Nor- 
mandy, but a tribute to all Amer- 
icans who did not come back. And 
a fitting memorial it was for the 
brief description of personal ex- 
periences by the interviewees 
blended into a frightening tapestry 
of - recollections that time can’t 
fade. 


Narrator Robert Maxwell, who 
himself was a 19-year-old medic in 
the D-Day landings, ably bridged 
the taped eyewitness accounts with 
concise commentaries on why we 
were fighting a war whose cost was 
beyond calculation. His was a 
thorough contribution that brought 
an already stirring documentary 
into an even sharper focus. Rating 
similar plaudits were writer Joan 
Franklin and producer Robert 
Franklin who toiled eight months 
on this fine public service airer. 

Program, which was heard in 
New York on WINS, was also 
beamed on Group W’s five other 
radio stations in as many key cities. 
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STEADY ON MY MIND 
Jakki Milligan, Lonnie T. Kirtz, Jr., Ronnie W. Jones/Jobete Music 
Co., Inc. & Arcturus! Music (ASCAP)/Rhythm, Horn & String 
Arrangement by McKinley Jackson/Background Vocals: Jean 
Carn, Shirley, Valorie & Brenda Jones 

ae 


ia 
DONT LET ME SLIP AWAY 


Marilyn McLeod, Coca Dee Williams/Jobete Music Co., Inc. & 

Arcturus Il Music (ASCAP)/Rhythm, Horn & String Arrangement 

by McKinley Jackson/Background Vocals: Shirley, Valorie & 
renda Jones 
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TRUST ME 


Alfred Johnson/Ace-Deuce-Trey Music & Portfolio Music Co. (BMI)/ 
Rhythm Arrangement by McKinley Jackson/Background Vocals: 
Jean Carn, HIGH INERGY (Barbara Mitchell, Linda Howard & 
Michelle Rumph) & Iris Gordy 
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SUPER EX. PLOSIO: N 
Mel Bolton, Marilyn McLeod/Jobete Music Co., Inc. & Arcturus I 
Music (ASCAP)/Rhythm, Horn & String Arrangement by 
Benjamin F. Wright, Jr/Background Vocals: Shirley, Valorie & 
Brenda Jones 

Poon Sea 


VY BABY LOVES ME 
Sylvia Moy, William Stevenson, Ivy Hunter/Jobete Music Co., Inc. 
(ASCAP) & Stone Agate Music Division (BMI)/Rhythm, Horn & 
String Arrangement by Benjamin F. Wright, Jr./Background 
Vocals Jean Carn, Shirley, Valorie & Brenda Jones, HIGH 
INERGY (Barbara Mitchell, Linda Howard & Michelle Rumph), 
Iris Gordy & Jill Jones 

eee" 


IF} OU DON T K. NO W ME BY NOW 
Kenneth Gamble, Leon Huff/Assorted Music (BMI)/Rhythm, Horn 
& String Arrangement by McKinley Jackson/Background Vocals: 
THE TEMPTATIONS (Otis Williams, Melvin Franklin, Richard 
Street & Glenn Leonard) 


COMPLETENESS 


‘Charles Stepney, Rose Johnson/Eibur Music (BMI)/Rhythm, Horn 
String Arrangement by Jerry Peters for Music Mecca West/ 
Background Vocals: Jean Carn 


ee 
_ BETTER TO ME 


Oliver W. Wells/Jobete Music Co., Inc. & Cal-Well Publishing 

~ (ASCAP)/Rhythm Arrangement by Jerry Peters for Music Mecca 
West/Choir Voices: Jean Carn, Brenda M. Boyce, Iris Gordy, G.C. 
Cameron, Samye McKinney & April Williams 


Shirley, Valorie & Brenda Jones appecr courtesy of 
Philadelphia [nternational Records/Norman Conners, Ray 
Brown & Harvey Mason appear courtesy of Arista Records, 
Inc./Ernie Watts appears courtesy of Qwest/Roy Ayers appears 
courtesy of Polydor, Inc./Paulinho DaCosta appears courtesy of 
Pablo Records, Inc. 


“It is a dream come true, as well as a great honor and privilege 
for me to become a member of what I have long considered the 
first family of music... Motown Records. Thank you Berry 
Gordy, Rick James and Stevie Wonder for making me feel 
welcome to this family.” 


< 


Produced by Norman Connors for Norman Connors Productions, Inc. 
Co-Produced by Jean Carn for Clear Diamond Productions. 


SPECIAL THANKS: To Lorry Depte, without whose hard work 
pears Vocal Arrangements by Jean Carn 


and diligence this recording would not have been possible. To 
Raynoma Singleton, Iris Gordy & Brenda M. Boyce for your 


: concern, g 1 Sk. 
“5 Yc dr fe t id tiating the 
MUSICIANS s Keyboards/Robert 5. Lyle, McKinley Jackson, Jerry -& Sais oeabbanethes bratghtursll Tonstioe Ta Se 
Peters, Reginald “Sonny” Burke ™ Synthesizer/Todd Cochran Temptctions end High Ineroy forsharing withpemyonsas 
derful and Jous talent. To Ben Wright for s 
Guitars/Paul M. Jackson, Jr, David T. Walker, L. Marla Henderson, X Gdditional talents on BETTER TO ME. To Roy Ammen f 
Charles Fearing ® Bass/“Ready” Freddie Washington ™ Drums/Leon * Vibe soloond for bss 


. for writing the monologue for IF YOU DON'T 
“¢Ndugu” Chancler ® Percussion/Norman Connors, Paulinho DaCosta, F NOW. To At Johnson & Oliver Wells for sharit 
Harvey Mason = Vibes/Roy Ayers ™ Congas/Eddie “Bongo” Brown : 


. é 
Harp on COMPLETENESS/Dorothy Ashby : : feded you most. To Kenny Gam 


knowledge and spit vel with through 
Y Teddy Pendergrass, my dear and longtime 
HORNS ® Trombones/George Bohanon, Garnett Brown, Clarence ‘ ; TosurDElagaliee . 


Creator of us all smile upon you and grant you o sp 
Lawrey, Fred Wesley ™ Baritone Saxophone/Jeff Clayton, William Las 

Green ® Alto Saxophone/Gary Bias ™ Trumpets/Walter Johnson, 
Nolan A. Smith, Jr, Ray Brown, Oscar Brashear ® French 
Horn/Barbara Korn ™ Fluegelhorn/Oscar Brashear = Flute & 
Piccolo/William Green ™ Tenor Saxophone Solo on TRUST ME/ Ernieh 


\ Warts Alto pexophone Solo on SUPER BAPLOSION/ Gory, Herbert 


*\ concertmaster: Harry Bluestone © String Contractor: Ben Barrett 
Recorded & Mixed at Wally Heider Recording Studio, Hollywood, 
California & Motown/Hitsville U.S.A. Recording Studios, Hollywood, 
California ™ Recording Engineers: pallory Earl, Bobby Brooks 
Assistant Engineers: Jeffrey Fassino, Michael Johnson ® Mixing 
Engineers: Mallory Earl, Russ Mastered at Motown/Hitsville 
U.S.A. Recording Studios, Hollyw. cly fornia by John Matousek 
ys 
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PRODUCED BY MARK A. SYLVIA 
FOR VICIOUS BEAT RECORDINGS - 


WY-7 PRODUCTION, INC. 
EXECUTIVE PRODUCER: ° 
GEORGE R. MURPHY 


REMIX AND ADDITIONAL 
PRODUCTION BY STEVE BELTRAN 


REMIX ENGINEER: DAVID BIANCO 


ADDITIONAL KEYBOARDS BY 
JEFF LORBER 


ORIGINAL VERSION APPEARS ON 
THE HOWARD HUNTSBERRY ALBUM. 
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— RAYTHM BAND 


or Little People 


Developing 


VISUAL AND AUDITORY PERCEPTION 


Through 


RHYTHM BAND ACTIVITIES 


RHYTHM BAND FOR LITTLE PEOPLE is a 
program in which children read instrument 
symbols on charts and play their instruments 
along with recorded music. In addition to 
teaching music concepts such as beats, 
measures, time signatures, and rhythm 
patterns, the program develops reading 
readiness skills including shape recognition, 
concentration, and visual and auditory 
perception. Meanwhile, children thoroughly 
enjoy “reading music” and playing ina band. 


CONTENTS 


SIDE A—Rhythm Instruments & Piano 


Slow Versions 


1 — Let’s Ride In A Car 

2 — Let’s Swing On A Swing 
3 — Let’s Hammer 

4 — Fun On The Farm 

5 — The Scary Night 

6 — The Cat And The Mouse 
7 — The Quacking Ducks 

8 — The March Of The Dogs 
9 — The Dancing Bears 
10 — The Musical Seals 
11 — The Rain Storm 


SIDE B—Piano Only—Fast Versions 
1—10 — Same as Side A 


Optional Songs 

11 — Wave The Flag 

12 — On The Trapeze 
13 — The Funny Clowns 
14 — Monkey Fun 
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“ABOUT THE AUTHOR 


JOAN WINTER is a Kindergarten Teacher in 
the Watchung, N.J. School System. Her ex- 
perience also includes teaching reading and 
Kindergarten in other educational systems. In 
1975, she received a “Special Certificate Of 
Merit” from Early Years Magazine for her unit 
on Learning Centers. Mrs. Winter's musical 
background consists of private studies in 
voice and piano, professional singing, and 
writing musical shows for organizations. She 
created this program so others could have the 
same success in improving coordination, 
rhythm, and reading skills with the enjoyment 
that she has had in her classrooms. 
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When Leonard Feather was asked about his reactions to the : SIDE ONE: SIDE TWO: 


no et Bea EM rat te sly “cl Weld ict want: BRASILIA RED ROSES FOR A BLUE LADY 
| ing to rest on these laurels alone, the Baja Group has again WALK ON BY WECHO EN MEXICO 


produced an album of major proportions. (Approx. 12x 12). And 
we feel that once again they have come up to the expectations GUACAMOLE THE WOODY WOODPECKER SONG 
MORE A SPANISH ROSE 


) of their families and loved ones. Take the reaction of Luisa 
Fernandez, mother of Seymour Fernandez who plays first baja, 
DEAR HEART JUAREZ 
MAJORCA GOIN’ OUT THE SIDE DOOR 


“Since he’s in show business, not a letter!” 
Add this to the already mounting apathy of musicologists every- 
GREDITS: 
PRODUCED BY HERB ALPERT & JERRY MOSS 


where, and there you have it... the Baja Marimba Band: an- 
other milestone around the neck of A and M records. 

ARRANGED BY JULIUS WECHTER & HERB ALPERT 
ENGINEERED BY LARRY LEVINE GOLD STAR 


So listen, dear music lover, and learn why people all over Latin 
America are saying, “Ellos no son Los Insectors” or “The Beatles, 

FEATURING JULIUS WECHTER ON THE MARIMBAS 
LINER NOTES BY BILL DANA 


they ain't.” 
But we love them anyway, and so will you. . . unless you want 
ALBUM DESIGNED BY PETER WHORF GRAPHICS 


to see a grown group cry. 
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THE LONELY BULL a: HERB ALPERT’S TIJUANA BRASS BAJA MARIMBA BAND THE CANADIAN SWEETHEARTS ILLE STARR z 
HERB ALPERT’S TIJUANA BRASS VOLUME 2 A&M SP/LP 104 BOB REGAN & LUCILLE STARR THE FRENCH SONG NERD ALPERTSS THOR BRASS 
A&M SP/LP 101 A&M SP/LP 103 ABM SP/LP 106 ABM SP/LP 107 A&M SP/LP 108 


ing 


SIDE 1 I 
“Senor” Peter Gunn (scar 2:37 


Baia (BMI3;09) 
Carnavyalito (omr2:s3) 


Quiet Nights of Quiet Stars 
(Corcovado ) (BMI 2;21) 


Vereda Tropical (sxis:03) 
Guararé (Cumbieras ) (wy 2:33) 


Tico-Tico (ax1isss) 


SIDE 2 

La Raspa (ASGAP 2:20) 

The Breeze and I (Andalucia) (omi2:50) 

Preciosa (pxr2:43) 

Come to the Mardi Gras (Nao Tenho 
Lagrimas ) (BMI 1:55) 

Perhaps, Perhaps, Perhaps (Quizds, 
Quizas, Quizds ) (ASCAP 2:36) 


THE LATIN SOUND OF HENRY MANCINI 


All music arranged by Mr. Mancini * Recorded in RCA Victor's Music Center of the World, Hollywood, California 
Recording Engineers: Jim Malloy and Dick Bogert 
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To minimize rhythm in a collection of Latin 
tunes would be as foolhardy as trying to down- 
play the importance of a beat in jazz. But to 
show the proper respect for melody is a chorus 
of a different color. What we have here is a su- 
perb example of balance that puts melody and 
rhythm each in proper focus. 

As a melodist, Mancini is in a class by himself, 
the master of the broad, flowing line that dis- 
as Dear Heart, Days of 
Wine and Roses and Moon River. In the rhythm 


i 


tinguishes such classi 


department, Mancini holds the enviable reputa- 
tion for infusing every type of ensemble with a 
vital, pulsating beat. 

For THe Latin Sound or Henry Mancini, 
his arranging talents create a sophisticated out- 
pouring of melody over an infectious founda- 
tion of cross rhythms. No stranger to Latin de- 
clensions, Mancini turned a deft ear to the idiom 
once before in Mr. Lucky Gors Latin (LPM/ 
LSP-2360). A similar reference to his TV scor- 
ing can be found in this album with “Senor” 
Peter Gunn. 


Other highlights demonstrate Mancini’s gen- 


eliminated! 
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lems in dise recordii 


5. Inner-groove distortion virtually 


Mono LPM-3356 


Henry Mancini and His Orchestra Stereo LSP-3356 


Produced by Joe Reisman 
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ius for orchestration. In Baia the lonesome 
sound of the French horn and the luxurious 
blend of divided strings alternate over the song’s 
built-in riff. Perhaps, Perhaps, Perhaps features 


some tasteful guitar comments against the per- 
cussive jabs of a slow cha-cha. A jazz-oriented 
flute solo also meanders through the rhythmic 
maze. 

A tropical atmosphere is sustained in Quiet 
Nights of Quiet Stars as an electric organ is in- 
tegrated with the undulating strings. And the 
lilting melody of Preciosa is given an added 
aural dimension by clever use of specially tuned 
honky-tonk piano combined with the Portuguese 
guitar. 

With a regard for melody that only a com- 
h, Tar Latin Sound or HENRY 


MANCINI combines a wealth of orchestral colora- 


poser can lay 


tions with a provocative rhythmic flavoring to 

produce what may seem atypically Latin... but 
typically Mancini. 

Harvey SIDERS 

Contributing Editor. 

Hollywood Citizen-News 


Liner photos by Mary Newton. 


To solve these old and obstinate prob- 


Dynagrooye records are the product 

of RCA Victor’s newly developed 

system of recording which provides 

a spectacular improvement in the 

sound quality. 

CHARACTERISTICS : 

1. Brilliance and clarity — tho origi- 
nal sound in startling definition 

2. Roalistic prosonce — sound pro- 
jected in “photographic” perspec- 
tive 

8, Full-bodied tono—cyen when you 
listen at low level 

4, Surfaco noiso virtually eliminated! 


highly. ingen- 


ious computers — “electronic brains” 
—have been introduced to audio for 
the first time, These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable adyances in 
virtually every step of the recording 
science, 


The final test of any record is in the 
listening—compare the sound of Dyna- 
groove recordings! 

Dynagroove recordings aro mastored 

‘A Magnetic Tape. 
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§ litt Tyeological Semiy ary 


School of Theology 


Fuller Theological Seminary is delighted to be able to share with you the unique inspiration 
of the singing of its student body. This group of men and women meet for worship on 
Tuesday through Friday mornings during the school year. Coming from many denominations, 
they bring a rich heritage of musical expression, ranging from the grand hymns of the 
Reformation to contemporary songs of faith and witness. Most of the students will quickly : Le 
admit that the singing alone makes a marked contribution to the inspiration and 
encouragement needed in their rigorous academic schedule. Here for you are some of their 
favorites, with the hope that the excitement and joy of their singing 
will make your life brighter and better. : 


Graduate Schools of 3 
THEOLOGY 
PSYCHOLOGY 


WORLD MISSION 2 /) 


President, Fuller Theological Seminary 


SIDE ONE: SIDE TWO: 


PRAISE TO THE LORD, THE ALMIGHTY 2:03 ALL HAIL THE POWER OF JESUS’ NAME _ 2:37 
OH FOR A THOUSAND TONGUES 1:45 OUR GOD OUR HELP IN AGES PAST 2:16 
JESUS LOVER OF MY SOUL 3:20 WHEN I SURVEY THE WONDROUS CROSS | 3:22 
JESUS SHALL REIGN 2:04 AMAZING GRACE 2:28 


PASS IT ON 2:25 HE’S EVERYTHING TO ME 2:11 


Prgducer Bi Bill Cole; Recording Artisan Sound; Engineering Bob McCloud; Photography Frank Spent Album Dee Perii - Smith 


@ 1973 LEXICON MUSIC, INC. 


This record has been engineered and manu- 
factured in accordance with standards devel- 
>. oped by the Record Industry Association of 
} America, a non-profit organization dedicated to 

{the betterment of recorded music and literature. 


WARNING! Check your needle regularly. A 
defective needle will not only bring distorted 
sound reproductions, but may permanently 
f: damage your record. This recording is worthy ~ 
i of the finest needles. 
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(SACRAMENTO SATELLITE) 
TOP 40 CHART - JANUARY 21, 1980 - COMPILED BY: 


CARLOS MORENO & FRED CHICO 


UG = le IEE ARTIST LABLE § SIZE 
1 1 Can't Stop Dancin Sylvester Fantasy 1AM 2 
2 5 Deputy Of Love Don Armando Buddah WAM f& IGe 
3 3 Ladies Night Kool & The Gang Delite 10 
4 6 I Wanna Be Your Lover Prince Warner BP 
5 4 Do You Love What You Feel Rufus § Chaka MCA WAY & Ty 
6 2 Relight My Fire Dan Hartman Blue Sky Ou 
7 7 Rock With You Michael Jackson Epic in 
8 8 Second Time Around Shalamar Solar 1 
9 9 Haven't You Heard Patrice Rushen Elektra an 
13 Don't Let Go Issac Hayes Polydor iA" 
12 On The Radio Donna Summer Casablanca LP 
11 Moskow Disco Telex Sire 1" 
10 Enough Is Enough Summer § Striesand Casablanca 12" € [p 
18 How High Cognac Salsoul WY fF IP 
38 Jump The Gun Three Degrees Ariola ZA 
NC Bonnie Pointer (All Cuts) Bonnie Pointer Motown LP 
28 Dancin All Over The World Busta Jones Polydor 11770 
36 Night Dancer Jeanne Shy RSO 2 
“ai U.N. (All Cuts) U.N. Prelude 1X” 
33 I Think We're Along Now Scott Allan Ul Dise 10 
34 Don't Cry For Me/Bueno Aires Festival RSO LP 
21 Night They Invented Love Noel Virgin LP 
29 Rotation Herb Alpert A&M WAU Ti}P 
20 Blow My Mind Celi Bee Uolko INSE@  — 1X 
17 Harmony Suzi Lane Elektra ZL Gah 
19 Giorgio (All Cuts) Giorgio Morodor Casablanca LP 
NC Love's In You Night Life Unlimited Casablanca 12'' & LP 
16 Angel Eyes Roxy Music Atco WAR 
22 Money © Flying Lizards Virgin We 
NC You Know How To Love Me Phyllis Hyman Arista NA 
NC We're Gonna Rock Sabu Ariola 12” 
NC Ready For The 80's/Sleazy Village People Casablanca 12" §€ LP 
32 Twight Light Tone Manhattan Transfer Atlantic LP 
NC High On Your Love Debbie Jacobs MCA WZ 
US Fever (All Cuts) Fever Fantasy UZ Ga 
14 HV AL WENA Wop Sergio Mendez Elektra nn 
40 Don't Drop My Love Anita Ward Wolo WWASEG) A" 
25 Smack Dab In The Middle Janis McClain Warner Ae 
RC The Break Kat Mandu Uolko IDiSEQ 1170 
35 Hollywood/Get Up §& Boogie Freddie James Warner WAU & IP 


OB MoDo Dolo Bets)" 


Inch By Inch - Persia - Casablanca - LP 
Straight From The Heart - Loose Change - Casablanca - 12!" 
Kind Of Love - North Point - West End - 12" 
I Found Love - Denise Williams - CBS - 12" 
The Beat Goes On - Whispers - Solar - 12" 
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BAY AREA DISCO DEE JAY ASSOC. ARTIS® 
2120 Market Street Suite 201 


SAN FRANCISCO, CA. 94114 
(415) 431-6025 
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BAY AREA DISCO DJ ASSOCIATION 


BADDA STAFF: JON RANDAZZO, President **GHORGE FFRREN, Manager** TIM RIVERS, Distribution 


TOP ***40*** CHART — JANUARY 30, 1980 — COMPILED BY: Mike Karp & Bob Miro 


vie We TITLE ARTIST LABEL/SIZE 
T 1 RELIGHT MY FIRE DAN HARTMAN BIUE SKY 12 
2 2 SECOND TIME AROUND SHALIMAR SOLAR 12 
3.5 DO YOU LOVE WHAT YOU FEEL RUFUS & CHAKA MCA 12 
4 4 SEXY DANCER/I WANT TO BE YOUR LOVER PRINCE WARNER BROTHERS LP 
5 6 ROCK WITH YOU MICHAEL JACKSON EPIC 12 
6 8 HAVEN'T YOU HEARD PATRICE RUSHEN ELEKTRA 12 
712 NIGHT DANCER JEANNE SHY RSO 12 
8 3 CAN'T STOP DANCING/IN MY FANTASY SYLVESTER FANTASY 12 
9 7 DEPUTY OF LOVE DON ARMANDO BUDDAH 12 
1013 BODY LANGUAGE/MEDLEY SPINNERS ATLANTIC 12 
11 11 NO MORE TEARS STRETSAND/SUMVER CASABLANCA 12 
1214 YOU KNOW HOW TO LOVE ME PHYLLIS HYMAN ARISTA 12 
13 9 DON'T LET GO TSSAC HAYES POLYDOR 12 
1416 ROCK IT DEBORAH WASHINGTON ARIOLA 12 
1517 LOVE INJECTION TRUSSEL ELEKTRA 12 | 
1610 WEAR IT OUT STARGUARD WARNER BROTHERS 12 
17 23. I'M CAUGHT UP INNER LIFE PRELUDE 12 
1815 LADIES NIGHT KOOL & THE GANG MFRCURY 12 
1919 TJ CAN'T HELP MYSELF BONNIE POINTER MOTOWN 
20 20 EVITA (entire LP) FESTIVAL RSO 
21 22 HIGH ON YOUR LOVE/HOT HOT DEBBIE JACOBS MCA 12 
22 25 ‘THEO VANESS (entire LP) THEO VANESS PRELUDE 
23 21 ‘.J.M. (entire LP) T.J.M. CASABLANCA 
24.18 READY FOR THE 80's VILLAGE PEOPLE CASABLANCA 
5 26 STRAIGHT TO THE HEART LOOSE CHANGE CASABLANCA 12 
26 29 JUMP THE GUN THREE DEGREES ARTOLA 12 
27 32 BLOW MY MIND CELI BEE TK 12 
28 33. WE'RE GONNA ROCK SABU ARIOLA 12 
29 24 FEVER (entire LP) PAVER FANTASY 
30 27 SMACK DAB IN THE MIDDLE JANICE MC LEAN WARNER BROTHERS 12 
31 NC FUNKY TOWN LIPPS, INC. CASABLANCA 12 
32 28 DANCING ALL OVER THE WORLD BUSTA JONES POLYDOR 12 
33 NC GOT TO LOVE SOMEBODY SISTER SLEDGE ATLANTIC 12 
34 31 LOVE MESSAGE MUSIQUE IT PRELUDE 12 | 
35 39 DO YOU LIKE THE WAY THAT IT FEELS TEMPEST TRIO TK 12 | 
36 40 I THINK WE'RE ALONE NOW SCOTT ALLAN TK 12 | 
37 30 HOW HIGH COGNAC SALSOUL 12 | 
38 NC ‘TWILIGHT ZONE MANHATTAN TRANSFER ATLANTIC LP | 
39 NC = AND _ THE BEAT GOES ON WHISPERS SOLAR 12 
40 36 ON THE RADIO DONNA SUMMER CASABLANCA 12 
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HIGH FLY, Difference 

RIPE, Ava Cherry 

FEVER, Issac Hayes 

TWILIGHT ZONE, Manhattan Transfer 
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SIDE ONE 


1. FIGURES CAN'T CALCULATE 
Written by William DeVaughn 
_ Melomega Music/Maui Music ASCAP 


2. LOVE COMES SO EASY WITH YOU 
written by DeVaughn, DelLise, Fioravanti, Rakes — 
Melomega Music/Maui Music ASCAP 


3. BOOGIE DAN 
Written by Fioravanti, DeVaughn & Rakes. 
Melomega Music/Maui Music ASCAP 


4. YOU SEND ME 
be written by Sam Cooke 
ee 4: Kags Music Corp. BMI 


SIDE TWO 


1. BE THANKFUL FOR WHAT YOUVE cor (NEW VERSION) 
Written by William DeVaughn 
Melomega Music/Coral Rock ASCAP We ees Se Steg : = 
Mix by David Todd. i aS Z : 


2. 'VE NEVER FOUND. ME A GIRL WHO LOVES ME LIKE YOU ae : 
Written by E. Floyd, B.T. Jones, A. Isbelle. f 
East Memphis Music BMI — , 
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3. HOLD ONTOLOVE Die alee ; 
Written by William DeVaughn 
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| Melomega Music/Maui Music ASCAP ae i . VA Ww 
; eet A.W. 
Produced by Frank Fioravanti, Lou DeLise and Pal Rakes oF Se perp ea 
Executive Producer, Frank Fioravanti/Arranged by Lou Delise eon 
Recorded at Veritable Studio/Engineer Doug Fearn/TECSA-1200 Givethe gift 
5 ieee of music. 
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Discussion Manual 
A Sound Filmstrip on Current Affairs 


February 1967 


Water and Air 


A Public Service Presentation From 


VICLSCLOISITIERR, TELEGRAM 
an 
Che Loening Gazette 


Next Month’s 


Filmstrip 
“The Population 
Explosion” 


Intensified global efforts to control population as 

as the birth rate stayshigh while the death rate goes 
down. New approaches and policies. The effect of | 
overpopulation on the less developed areas, such as | 
Asia, Africa, Latin America. Overpopulation as a | 
factor in hunger, illiteracy, poverty, political in- | 
| 


stability. 


Printed in U.S.A. 


Instant Radio! Like the supersonic flash that is 
its identifying sound, Instant Radio arrives with 
a sense of immediacy and urgency, emphasizing 
the brand of on-the-spot awareness that makes 
radio the leader in the communications media. 
The idea behind this tuneful Instant Radio promo 
campaign can, best be explained by quoting ex- 
cerpts of the lyrics— “keep in tune with the 
times as you keep in time with the tunes,” “the 
perfect spot that knows what’s what and airs it 
“keep on the go—stay in the know 
tant Radio.” Thus, along with a dozen 
new ear-catching sales start this latest 
“DRUMMERS” album continu the trend of 
putting your station out front with the bright- 
est sounds around. 


Six station promos head the Instant Radio cam- 
paign—the “INSTANT RADIO” promo theme; 
two “INSTANT RADIO” shorties; and three gen- 
eral inserts “WE LOVE RADIO INSTANTLY,” 
“KEEP IN TUNE WITH THE TIMES,” and 
“NATURALLY YOU HEAR IT FIRST.” The 
“hear-it-first” idea is carried forth in “INSTANT 
RADIO NEWS” and “INSTANT NEWS BULLE- 
TIN,” which sports a rhythmic Latin beat and is 
designed for important news break-ins. Time and 
weather are covered by instant intros, and there 
are two public service promos—‘“WITH THE 
TALK OF THE TOWN,” a community bulletin 


board entry, and “IF THERE’S NO SCHOOL TO- 
DAY,” a melodic “inclement weather - no school” 
announcement. The side closes with the two- 
second “INSTANT SOUND’—a supersonic flash 
which can be spotted anywhere and can be used 
to tie in sales messages with the “INSTANT 
RADIO” campaign. 
The sales s 
til Specific p: S S' 
ANCES,” “USED CARS” ( a catchy old 
vaudeville flavor), “ITALIAN SHOES,” and 
“COMFORTABLE FURNITURE.” In the service- 
product category there are “ROOFING” and 
“HOME IMPROVEMENT,” which can be used 
4 of product refer 
intros include the price-axing “WASHIN' 
S BIRTHDAY SALE,” the always-useful 
“WHITE SALE,” and a money-saving “GOING 


two specialty entries: “WE’VE MOVED” for new 
address - new location - grand opening spots and 
“BE MY VALENTINE” which can apply to any 
valentine remembrance from cards and candy to 
lavish gifts. “IDIOT SPOT” is a zany commer- 
cial intro—a four part flexible spot with gradu- 
ally building fanfares and shouted adjectives, 
that has a “punch” ending. You can use the spot 
in its entirety or spotlight individual sections for 
those messages that need a “socko” effect. 
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. INSTANT RADIO TIME .. 

. INSTANT RADIO WEATHER 

. WITH THE TALK OF THE TOWN . 
. IF THERE’S NO SCHOOL TODAY . 
. INSTANT SOUND 
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“DRUMMERS” 


STATION PROMOTIONS, NEWS, TIME, WEATHER, PUBLIC SERVICE and SALES STARTERS 
SALES STARTERS 


STATION PROMOTIONS, NEWS, TIME, 
WEATHER, PUBLIC. SERVICE 
PA « 139 

INSTANT RADIO (Long) .... 

WE LOVE RADIO INSTANTLY 

KEEP IN TUNE WITH THE TIMES ... 

NATURALLY YOU HEAR IT FIRST . 

INSTANT RADIO 

INSTANT RADIO (Short) .. 

INSTANT NEWS BULLETIN 

INSTANT RADIO NEWS .. 
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WASHINGTON’S BIRTHDAY SALE 
ROOFING 

APPLIANCES . 

USED CARS ... 

HOME IMPROVEMENT 

ITALIAN SHOES |. 

WE'VE MOVED 

BE MY VALENTINE 

IDIOT: ‘SPOT: 20. pee ee eeeeee 
. WHITE SALE 

. GOING OUT OF BUSINESS 

. COMFORTABLE FURNITURE 
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The Coliseum Tower 
10 Columbus Circle 
New York 13 
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LAJON RECORD 


sweet girl of mine 


All songs and music on this album were written by Bill Schlueter except ‘‘Lady Like You,”’ by 


SIDE | 
SWEET GIRL OF MINE 


Sweet girl of mine, make me feel fine, 
Make me feel fine when I’m lonely. 

It won’t take much, just the sweet touch 
I love from you only. 

Your lovely face, your sweet embrace 
Your sweet embrace feels so heavenly. 
You're always there, knowing I care, 
Willing to share your whole life with me. 
(chorus) 

You've wept in my sorrow, rejoiced in my glee. 
I'm so much in you, and you in me. 
Time forever shall be our time 

For I am yours and you are mine. 

Love of my own, make this your home, 
Make this your home in my heart. 

Girl of my dreams, somehow it seems, 
Somehow it seems we’ll never part. 
(Repeat first verse) 


DADDY, OF COURSE, IS ME 


I stay awake at night just to see the light 
That shines from Jeni’s face. 

Her pretty baby skin, that tiny double chin 
Snuggled under sheets of pink and lace, 
The stars within her eyes make me realize 
How lucky a man can be. 

Here’s mommy and daddy and Jenifer, 


Gotta make myself a plan, get me from this groove, 
Get myself together, get on the move, 
Pickin’ my brain for an answer 

To what is not understood, 

Why I’m not doin’ what I love, 

Doin’ what I do good, 

Like playin’ my music 

(chorus) 

I’m makin’ the break and I’m doin’ it now, 
I wanna go, go, go, and how! 

(chorus) 

SEEKING A WAY 


My eyes are full of tears and I can’t see 

How life can be worth living since you left me. 
1 don’t know what to do or say 

I just want you back with me to stay. 

That’s why I’m 

(chorus) 

Seeking a way, bay straying from the way 

To tell you what my heart is thinking of. 

I'm seeking a way, bay straying from the way 
To tell you, ‘‘I love you,’’ my love. 

The things you said to me were so unkind 

1 hoped you'd call by now and change your mind. 
I guess I should forget and go back home 

But my pride won’t let me go until you phone, 
Although I’m.. 


Bp /t 


BILL SCHLUETER 


aes i 


SIDE Il 

JEROBOAM 

We've loved each other for so long, 

It feels so bad to be alone. 

I cry and wonder where our love went wrong. 
Now this house ain’t no home. 

I never thought I’d see again 

The time of living on my own. 

We made a vow that we would never part— 
I can’t believe that you’re gone. 

(chorus) 

May the darkness bring another day 

And may the sunshine come my way. 

Here’s to the girl for whom I cry, 

The girl for whom I’d surely die. 

Here’s to life I live alone, 

Oh, I wish that you would come back home. 
Until that day, I’ll love alone, 

And fill my tears with Jeroboam. 

1 make a lonely toast to us, 

For only half of us is here. 

The bubbles sparkle like your eyes 

Used to when I’d whisper in your ear. 

I fill my glass another time, 

And toast to what we've left behind. 

It’s just not right that it should end this way. 
Oh, life is so unkind... 


(chorus) 


Mark Hughes and Tom Ray. 


! WANT TO SING YOU A SONG 


I, I want to sing you a song. 

I, I want to say all the things 

That I’ve wanted to say for so long. 

I, I want to sing it so loud 

That the world will know where you belong 
1, I want to sing you a song. 

You, you want to have your own space. 
You, you want to make up your own mind 
And not be tied down to one place. 
You, you want to reach out and cradle 
The whole world in your sweet embrace. 
You, you want to have your own space. 
Take me back to another time, 

When our love was fine, 

Take me back to another day, 

Before the world revealed its charms, 
And took you away. . 

We, we somehow ended too soon. 

We, we might have grown 

Like a fetus developing inside a womb. 
We, we were so opposite in our desires 
Which foretold our doom. 

We, we somehow ended too soon. 

We, we somehow ended too soon. 

We somehow ended too soon 


| WANNA BE SOMEBODY 


(chorus) eer My mother told me she knew I would be a big star, 
And Daddy, of course, is me. Ve wears I feel that I’m in a trance; Someone who would go far, that my time would come, 
I felt my wife and I had a love that couldn’t die. 2 F My thoughts are lost within a maze. But I can see she failed to tell me the key 
I'd say “1 love you,” she’d say ‘I love you more,” (chorus) What’s the point in living without you, 


But since Jeni’s come along, 

Our love has gotten strong, and strong, 

And even stronger than before. 

I’ve never felt as fine at any other time, 

And proud, I’m as proud as IJ can be. 

Here’s mommy and daddy and Jenifer, 

And Daddy, of course, is me. 

I felt. . But since 
I pray to God each day to let her grow and play 
And become whatever she would like to be 
(But just for now) 

Here’s mommy and daddy and Jenifer, 

And Daddy, of course, is me, 

Yes, Daddy, of course, is me. 

AMERICAN BOY 


Doin’ this work so long, not sure I can change. 
It’s got me in a rut, comfortable, but strange. 
Sittin’ here thinkin’ bout what I’d do, 

If only I could, 

Stop workin’ all this part time crap, 

And do what I do good: 

(chorus) 

I’d play my music (music), music 

From dusk to early morn, 

I'd play my music (music), music, 

Till my body and soul are worn: 

And travel around, sharin’ my sound 

And let the world enjoy this American Boy 
And the great new life I found. 


LADY LIKE YOU 


Sometimes I think I won’t make it, 
When the chips are down 

And the sky is turning gray. 

Girl, you know I need you, 

“Cause I lost the light of day; 

I only you were here, to show me the way. 
(chorus) 

With a lady like you, 

I could learn to face the morning light. 
With a lady like you, 

I could start a new today. 

With a lady like you, 

I could feel tho’ life had just begun, 
Yes, I could build my world round 

A lady like you. 

I've bet about half my life away, 

And hardly turned a dime. 

I could school myself forever, 

And still be walking blind. 

Seems there’s nothing in this world 
That could turn my luck around 
‘Cause when it’s time to sink or swim, 
You know I’d surely drown: 

(chorus) 

With a lady like you (sung 6 times) 
Yes, I could build my world 

Round a lady like you. 


All those lonely, all those lonely days? 
There’s no more sparkle left to see. 
The bottle’s empty as my life. 

I guess I’ll close my eyes and try 

To dream you're still my loving wife 
(chorus) 


NIGHT TIME MAN/ DAY TIME GIRL 


Hot day in March, snow on the ground; 

Fog in the air, wind blowin’ round; 

Radio blastin’, child in tears, 

Sight for sore eyes, music to my ears 

(chorus) 

Well I’m a night time man in a daytime world 
With a night time love for a daytime girl. 

We make love when we feel like it, 

And we feel like it when we make love. 


Cold day in hell when we say goodbye, 

Pain in my heart when I hear you cry. 

Not home at night, singing my songs, 

You understand, our love is so strong 

(chorus) 

Our world is turned so upside-down: 

While others work, we're doin’ the town. 

When it’s time to party, you’re sittin at home— 
I’m pourin’ my sound into a microphone. . .’cause 
(chorus) 


To the big door was never restored 

By the previous chums. 

Opportunity knocked while I was just a kid. 

I didn’t know why the others did what they did, 
But now I know, ’cause I’m in the seats, 

And they’re in the show. 

(chorus) 

Well, I just want to be somebody one time. 

I’m just lookin’ for a fun time, 

Just one time for me. 


My idol those years would bring out the tears 
From my eye-eyes. My heart would gO cay-yai 
When he’d sing his songs. 

Then he faded-away, folks started to say 

He went bye-bye, but I didn’t ery-cry 

“Cause I knew they were wrong. 

Now he’s back on the to] 
Though 20 years have passed. 

Got his band back, now he’s having a blast 

Singing his songs that made him so great, 

But while he’s up there, guess I’ll have to wait. 
(chorus) 

Well, there’s McCartney and Anka and Jan and Dean 
Oldies are again overtaking the scene 

Beach Boys, Trini, and this is no tale, 

I can see it now, here comes Roy and Dale 

(Happy Trails to You) 

(chorus) 


BILL’S BAND 


BILL SCHLUETER LIVE 
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Mark Hughes—Bass, Vocals 

Larry Bryan—Drums 

Michelle Miller—Percussion, Vocals 
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Across my heart! put asign 
There is no thoroughfare 
But love came laughing by and cried 


/enter everywhere 
— Jimmy Lewis 


SIDE ONE 


. LIKEA SEED (4:00) 

. YESTERDAY'S LIES (4:04) 
. PEACEFUL (3:10) 

. SOMETIMES (a:04) 

. COMIN’ DOWN (a:12) 

. STRINGMAN (2:55) 


SIDE TWO 


1, EARTHEART (4:55) 
- BAD TIMES MAKE YOU STRONG 


(4:25) 


. YOU ARE MY WOMAN (s:48) . 
. | WAS BORN (4:25) 
. IF | SHOULD GO TO PRAY «a:21) 


All the songs on this album were written 
by Yvonne Rankin and Kenny Rankin. 


All songs published by 
Four Score Music Inc. BMI ©1972 


We are all one— 

born into this rich earth, into the 
human experience, We carry 

a dream, a special vision inside, 
and when the load gets heavy 

we can reach for that dream.» 
Through it life unfolds and we find 


‘strength, faith, love. 


This album grew from that belief, 
and so did Kenny Rankin. 


ni 


ie ae . Ce 


- 


This Album is Dedicated 
to the Sisters and the Brothers 
of Phoenix House 


Basic track arrangements: 
Mike Deasy, Kenny Rankin 
Lead Vocals} Guitars: 

Kenny Rankin 

Assorted Guitars, Saxophone: 
Mike Deasy 

Saxophone, Flutes, Recorders 
and All Horn Arrangements: 
Jim Horn 

Bass: Lee Sklaar. Max Bennett 
Drums: John Guerin, Jim Keltner 
Keyboards: 

Larry Knechtel, Victor Feldman 
Harp: Gale Levant 

Cello: Ted Michel 

Sweet Potato: Mel Tax 
Percussion: Gary Coleman 
Background Voices “Scooter”: 
Kenny Rankin, Mike Deasy, 
Kathie Deasy 

The children on “Like A Seed” 
Chanda Rankin, Gena Maria Rankin, 
Chris Rankin, Yvonne Rankin 
String Quartet: 

Dan Rothmutler, Eliot Chapo, 
Allan DeVeritch, Jose Madera 


String Arrangements: 
Mike Deasy, Don Peake 


String Orchestration:, Don Peake 
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MONTE KAY AND JACK LEWIS 
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* Barry Feinstein, Vicki Hodgetts and 


Buddy Andersen for Camouflage 
Productions, 


LITTLE DAVID RECORDS distributed by 
ATLANTIC RECORDING CORPORATION, 
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SEMINARS VI & Vii 


A 
Continuing 
Program 


of 
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Seminars 
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POSTGRADUATE PEDIATRIC R 


Side 1: THE FAILURE-TO-THRIVE 
SYNDROME 
Sydney S. Gellis, M.D., Moderator 


(1. to r.) Wallace W. McCrory, M.D., Professor 
and Chairman, Department of Pediatrics, Cornell 
University Medical College, Pediatrician-in- 
Chief, New York Hospital, New York, N. Y.: Doro- 
thy Andersen, M.D., Professor of Pathology, 
College of Physicians and Surgeons, Columbia 
University Medical School, Attending Patholo- 
gist and Assistant Attending Pediatrician, Pres- 
byterian Hospital, New York, N. Y.; Henry K. 
Silver, M.D., Professor, Department of Pediatrics, 
University of Colorado Medical Center, Denver, 
Colo.; Norman Kretchmer, M.D., Professor and 
Chairman, Department of Pediatrics, Stanford 
University School of Medicine, Palo Alto, Calif.; 
Sydney S. Gellis, M.D., Professor and Chairman, 
Department of Pediatrics, Boston University 
School of Medicine, Boston, Mass. 

BRIEF SUMMARY OF SIDE 1 

The panel members emphasize that the most im- 
portant factor in studying the failure-to-thrive 
syndrome is to attack the problem through a 
systematic and logical working plan. The work- 
ing plan followed in this discussion is that of 
Doctor Howard Williams of Australia, who di- 
vides the failure-to-thrive syndrome into two 
major categories: (1) extrinsic or environmental 
causes, and (2) intrinsic causes. 


Under extrinsic causes, the manner in which nu- 
trition is offered a child, rather than inadequate 
caloric intake, appears to play a significant role. 
In discussing the intrinsic causes of failure to 
thrive, the panel considers cystic fibrosis of the 
pancreas and gluten-induced celiac disease the 
two most common disorders representative of 
the malabsorption syndrome. 


Although idiopathic hypercalcemia is reported 
infrequently in this country, it is suggested that 
the condition may pass unrecognized because of 
the physician’s unfamiliarity with the disorder. 
Symptoms, signs, and diagnostic features of this 
disease are discussed and possible pathogenic 
factors are mentioned. 


An attempt is made to outline the problem of 
failure to thrive associated with more obscure 
diseases, such as renal acidosis, amino-aciduria, 
and mellituria. 


Side 2: PEDIATRIC ORTHOPEDICS 


Waldo E. Nelson, M.D., Moderator 


(L to r.) Waldo E. Nelson, M.D., Professor and 
Chairman, Department of Pediatrics, Temple 
University School of Medicine, Medical Director, 
St. Christopher's Hospital for Children, Phila- 
delphia, Pa.; Robert D. Ray, M.D., Professor and 
Chairman, Department of Orthopedic Surgery. 
University of Illinois College of Medicine, Chi- 
cago, Ill.; Paul P. Griffin, M.D., Assistant in Or- 
thopedics, Harvard Medical School, Assistant 
Orthopedic Surgeon, Children’s Hospital Medical 
Center, Boston, Mass.; Charles C. Chapple, M.D., 
formerly Associate Professor of Pediatrics, Uni- 
versity of Pennsylvania Medical School, formerly 
Senior Physician, Children’s Hospital, Philadel- 
phia, Pa.; Charles Abildgaard, M.D., Assistant 
Professor, Department of Pediatrics, University 
of Illinois College of Medicine, Chicago, III. 
BRIEF SUMMARY OF SIDE 2 

It is the pediatrician’s responsibility to be con- 
cerned from the newborn period with the ulti- 
mate locomotion of his patient. Of primary im- 
portance is recognition of existing orthopedic 
disorders. Since gross abnormalities of the mus- 
culoskeletal system are usually apparent, the 
panel directs their attention to less obyious or- 
thopedice problems that may benefit from early 
recognition. 

In testing the range of motion of joints, it is essen- 
tial that the physician be on the alert not only 
for limitation of moyements but also for hyper- 
mobility and hyperelasticity. Determining the 
degree of abduction of the hips is considered one 
of the most important parts of the examination. 
Any limitation of abduction warrants more care- 
ful examination for evidence of instability or 
dislocation. 

In a comprehensive discussion of the problem of 
congenital hip disease, the panel reviews the caus- 
ative factors, diagnostic methods, complications, 
and treatment of this condition. 

Early diagnosis and management of osteomyelitis 
is the final topic discussed. The orthopedists 
elucidate criteria for the employment of meta- 
physeal aspiration as a diagnostic and therapeu- 
tic measure. 

Produced by the Excerpta Medica Foundation under a grant 


from The Borden Company, Pharmaceutical Division, 


New York, N.Y. 
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THE STEROID ERA 


In vast areas of biological research, this 
is the age of steroid chemistry. Similarly, 
in innumerable broad aspects of therapeu- 
tics, it is the era of steroid therapy. The 
reasons have been aptly expressed by A.S. 
Gordon with respect to the anti-inflamma- 
tory actions of the adrenocorticosteroids, 
but they apply equally to the entire steroid 
field—‘‘When the natural steroids were 
first being characterized, their potent ef- 
fects on biological processes appeared to 
indicate that they were compounds pos- 
sessed of the highest order of activity, 
upon which man could not further im- 
prove. Recent years have seen a striking 
refutation of this original supposition; 
not only has the resourceful chemist fabri- 
cated steroids of greater biological activ- 
ity, but he has molded them in such a way 
as to amplify their desirable effects and 
to dampen those that would act as deter- 
rents to their continued successful use as 
therapeutic agents.” 

There is a strong and natural tendency 
to date the epoch in applied steroid chem- 
istry from April 1949 when Hench, Slo- 
cum, Polley and Kendall first announced 
the results of their use of Compound E 
(cortisone) for the relief of rheumatoid 
arthritis. Unquestionably their report set 
off a veritable explosion of activity, a 
chain-reaction graphically described by 
Dr. Kendall in two pithy sentences —“‘The 
onslaught of able organic chemists has 
produced a virtual museum of relatives of 
cortisone. The physiological effects of 
these new compounds comprise a new 
chapter in pharmacology.” Yet it must not 
be supposed that all that has happened 
since 1949 has come about de novo, risen, 
as it were, like Neptune from the sea. 

Major advances in applied steroid chem- 
istry had occurred for several decades 
prior to 1949, and the groundwork in endo- 
crinology had been laid during the preced- 
ing one hundred years. But the very begin- 
nings of the story occurred many centuries 
ago, in the misty prescientific days of man. 

The concept that bodily functions may 
be regulated by chemical substances liber- 
ated by tissues and organs is older than 
science. A review of ancient human cus- 
toms reveals that from time immemorial 
certain diseases have been thought to re- 
sult from excesses or deficiencies of essen- 
tial substances derived from specific or- 
gans or regions of the body. 

Primitive peoples through the ages have 
attempted to alleviate organic disturban- 
ces by ingesting the appropriate parts of 


foes killed in combat or of animals killed 
in the hunt. While eating the heart of a 
fallen warrior or that of a slain beast to 
bolster courage may seem unreasonable, 
there is a certain logic in the ingestion of 
rabbit brain for quieting the nerves, or of 
fox’s lung for treating respiratory disease. 
The consumption of animal gonads to in- 
crease fecundity or to defer senescence 
should evoke no scorn. With but two refine- 
ments, the maceration or extraction of the 
gland and the injection of the material, 
this practice has recurred repeatedly in 
Western civilization, right down into the 
20th century. 

The birth of endocrinology occurred at 
the mid-point of the 19th century. The 
first classical experiments were those by 
Berthold (1849) on the effects of caponiza- 
tion and testicular transplantation in the 
fowl. These indicated that the testes liber- 
ate into the blood one or more substances 
which condition sexual characteristics. 
Two notable events occurred six years 
later (1855). Claude Bernard postulated 
that internal organs liberate into the in- 
terstitial fluid substances which assist in 
maintaining the internal environment and 
so condition the functional activities of 
the tissues and cells. In the same year, 
Thomas Addison reported the first classi- 
cal observation in clinical endocrinology 
when he described the syndrome which 
arises upon degeneration of the human 
adrenal cortex. 

C. E. Brown-Séquard made two impor- 
tant contributions despite the fact that he 
drew erroneous conclusions in both instan- 
ces. He injected himself with macerated 
testicular material to produce rejuvena- 
tion. His extravagant claims were, per- 
haps, an early lesson in psychobiology. His 
studies of adrenal function in dogs follow- 
ing unilateral adrenalectomy stimulated 
the use of the experimental method, al- 
though he erred in asserting that the pres- 
ence of both glands is essential to life. 

The last two decades of the 19th century 
were fertile years. Von Mering and Min- 
kowski (1889) observed the presence of 
excessive sugar in the blood and urine of 
pancreatectomized dogs, a syndrome simu- 
lating human diabetes mellitus. Oliver and 
Schafer (1894) prepared an extract of the 
adrenal medulla which, when injected in- 
travenously into test animals, produced a 
profound elevation of the blood press 
A notable achievement was the disco’ Y 
of secretin by Bayliss and Starling, re- 
ported in 1902. 


Meanwhile important clinical observa- 
tions were being made. Marie (1886) de- 
scribed acromegaly and Minkowski (1887) 
indicated the association of this defect 
with hyperfunction of the pituitary. The 
studies of Gull (1874), Kocher (1883), and 
Murray (1891) on the human thyroid en- 
couraged the use of animal experimenta- 
tion to explore fundamental endocrine con- 
cepts which could not be undertaken on 
the human subject. 

The fact that unilateral adrenalectomy 
is tolerable, but that bilateral adrenalec- 
tomy is rapidly fatal was established at 
the turn of the century. Conclusive proof 
that it is the adrenal cortex which is es- 
sential to life was presented in 1917. Cor- 
tical extracts which prolonged the lives of 
adrenalectomized animals were reported 
in 1930. Subsequently a number of steroids 
were isolated from cortical tissue, but 
many of these were inert and probably 
represented precursors or degradation 
products. Among the corticosterones, Com- 
pound A (dehydrocorticosterone) was pre- 
pared from bile salts in 1944 while Com- 
pound E (cortisone) was synthesized in 
1946. 

The first effective testicular extracts 
were prepared in 1927. By 1929, andro- 
genic activity in extracts of human urine 
had been demonstrated by a number of in- 
vestigators, and two androgens, andro- 
sterone and dehydroandrosterone, were 
identified in urine concentrates as sterols 
with a four ring structure similar to that 
of cholesterol. 

Testosterone, the most potent androgen, 
was then isolated from concentrates of 
fresh testicular tissue in 1935, and shortly 
thereafter its synthesis from cholesterol 
was achieved. It was soon revealed to have 
a protein anabolic action in much the same 
measure as its androgenicity. Subsequent- 
ly a large number of androgenic com- 
pounds not present in nature were synthe- 
sized. Many of these were shown to pos- 
sess comparatively little or no androgenic 
activity, while yet exerting a strong ana- 
bolic or myotrophic effect. All of the pro- 
tein anabolic steroids of clinical impor- 
tance to date have a basic structural or 
biochemical resemblance to testosterone 
and methyltestosterone, but their thera- 
peutic applications are enormously greater 
than those of the older hormones, thanks 
to the creative geniuses of the chemical 
and pharmacological laboratories. 


CHARLES MARPLE, M.D. 


an audio-visual journal 
devoted to postgraduate reviews 
of diagnosis and therapeutics 
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WILLIAM C. 
KUZELL, M. D. 


Despite his comparative 
youth, Dr. Kuzell has long 
been identified as a leading 
rheumatologist; he is an 
untiring clinical investiga- 
tor and equally active in 
the laboratory. Author of 
61 papers and monographs, 
primarily in the fields of 
rheumatology and meta- 
bolic disorders, he is Chief 
of the Arthritis Clinic of 
Presbyterian Medical Cen- 
ter in San Francisco, Asso- 
ciate Clinical Professor of 
Medicine at Stanford Uni- 
versity Medical School, 
Past Editor of the Stanford 
Medical Bulletin, a mem- 
ber and past officer of nu- 
merous professional socie- 
ties, and also is busily en- 
gaged in private practice. 
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Side A 


WSZYSTKO MI MOWI, 
_ZE MNIE KTOS POKOCHAL 


1. WSZYSTKO MI MOWI, 


Everything Tells Me Sumeune's In Love with Me (A. Ziclittski 
wyk.: Jacek - Andrzej - Ali Dabki ’ 


ANDRZEJ ZIELINSKI — fortepian, organy, éplew, p 
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JACEK ZIELINSKI — épiew 
MAREK JAMROZY — gitara, épiew 
JERZY -TARSINSK) — gitara 


KONRAD RATYASKI — gitara basowa, épiew 


JAN BUDZIASZEK — perkusja 


Anna Debicka 
Ewa Debicka 
Krystyna Grochowska 


Sylwia Krajewska 
Anna tytko 
Wanda Orlatska 
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Side B 
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he Wiens) wyk.: Jacek - Andrzej - Konrad - Marek 


L. A. Moczulski) 
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opty na cski) wyk.: Jacek - Andrzej - Ali Babki ’ 
ae te hit ena 5- DWUDMIESTE SZ0STE MARZENIE @ the 200 reams. iebashs 
3 f Be JUDZIESTE S$ i M a @ The 26th Uream 14. Zietiaske | 
5. WSPOLNY JEST NASZ SWIAT © dur Common World (A. Zielinski 2 eGeeren : 
EE gaucralsk) wyk.: Jacek - Andrzej - Konrad 
wyk.: Jacek - Ali Babki 6. CLY JESZCZE DADE P 7 
). OZ ESZC ADAZE @ Stet 1 Be on Time? Qi. Alef ~ Mynarshis 
6. SEN DLA MOJES DZIEWCZYNY @ A dream For My Wiel (A. Zie- wyk.: Jacek - Andrzej : 
linshi — W. Mtynarshty i ; 
wyk.: Jacek — Andrzej - Ali Babki 


Czy wiecie, ze Skaldowie, to poeci i pieSniarze staroskandynawscy ? Opiewali oni w swoich 
piesniach bitwy 1 zwyciestwa meznych Wikingow, opiewali takze ich milosci.. 

Nasi wspélczesni SKALDOWIE takze gpiewaja o mitosci — glownie na pierw szej stronie 
tej plyty. Ich stosunek do tego uczucia cechuje skandynawski spok6j i rzekibym — pow. sciagli- 
wosé. Juz w pierwszej tytulowej piosence oswiadczaja z cala otwartoscia, Ze... SZ 
im mowi, ze ich ktos pokochal’’. Bardzo dobrze. Tak musiato byé naprawde skoro znalazlo 
sie tylu wielbicieli tego zespolu, ze piosenka zostala uznana w radiowym plebiscycie — )Plo- 
senka roku 1967”. W tej sytuacji chlopcy nie zadawali placzliwych pytan: ,,Dlaczego” ani 
nie wznosili nabrzmialych okrzyk6w: ,,Wr6¢!”’. Zaproponowali natomiast swoim dziewczynom 
aby... ,nie calowaly ich plerwsze.. .”, w najlepszym wypadku niech beda tylko troche wier- 
niejsze a Oni juz Je postaraja sig pokochaé. 

Brawo. Ale to jeszcze nie wszystko. Jeszcze mata prosba. W utworze ,,Wspolny Jest nasz 
swiat’” SKALDOWIE prosza uprzejmie: ,,...Oddaj mi potowe Swiata... nieba pol...’’. W za- 
mian juz w nastepnej piosence ofiaruja swym dziewczynom niekonczacy sie psychodeliczny 
sen, w ktorym wésrod miekkich tak kwitnacych wisni mozna spotka¢... ICH — SKALDOW. 

Zyczac Wam tego spotkania przechodze na druga strone plyty gdzie oczekuje nas juz su- 
rowa rzeczywistosé. 

Chciatbym zwrécié uwage na dwie pierwsze piosenki na tej stronie. Sa to adaptacje po- 
pularnych tematéw ludowych. ,,Na wirsycku” odnajdziecie oryginalna melodie goralska. 
Autorem nowego zartobliwego tekstu pisanego gwara goralska jest Leszek Moczulski. W utwo- 
re ,,Zawolam na pomoc wszystkie ptaki”’ z latwosciq mozna odnalezé popularna melodie 
ludowg ,,Matulu moja”’. Natomiast ,,Sady w oblokach”’ to juz tylko stylizacja. Tytul nastepnej 
piosenki wymyslil osobiscie Andrzej Zielinski. A bylo tak: szli ulica — Agnieszka Osiecka 
i On. — Napisz cos dla nas powiedzial Andrzej — ale temat musi byé szalenie stylowy. 
Dobrze — powiedziata Agnieszka, a moze sam wymyslisz tytul lub temat? Na poczekaniu 
nie potrafie — powiedzial Andrzej. — Napewno potrafisz — powiedziala Agnieszka. — Po- 
wiedz, dlaczego Spiewasz? — Spiewam, bp musze — odpar! bez wahania Andrzej. — W po- 
rzadku — powiedziata Agnieszka — to bedzie tytut i temat. I jest. Ostatniej piosenki nie trzeba 
komentowaé. Jestem przekonany, ze Oni napewno zdaza. 

Sprobujcie Ich polubic... 


J. BORKOWSKI 


Druk. W.Z.Graf. W-wo. Zom. 555. 


Made in luland 


Do you know who were skalds: ‘Vhey were Scandinavian poets and singers in ancient 
times. They sang the battles and victories of Vikings, they sang their loves... 

Our present-day SKALDS also sing about love, particularly on the first side of this record. 
And, 


in their first song they confess “ 


what more, they are doing it with Scandinavian composure, even restraint. Already 
>. And 


. Encouraged 


having the feeling that somebody’s in love with them’ 
“the song of 1967” 
“Come back!”’, 


The proof of it: this very song was voted 
“SWihyien 
“not kiss them first...”” 


they must be right. 


by their success they do not ask any more or implore but instead 


they suggest: might the girls and if only they tried to be a little more 
faithful the boys would fall in love with them. 
the 


Bravo! But it’s not all. There is still a request. In the song “‘We’re sharing the world” 


Skalds are asking: ““Give me half of your world... half of your sky...’’ In exchange in their 
next song they offer their girls an endless dream in which on the meadows of white blossom 
the Skalds. 

Wishing that this dream may come true let’s pass on to the reverse side of the record. 
Here I should like to draw your attention to the two opening songs: both of them are adapta- 


tions of popular folk-songs. ‘“The Mountain Top” 


the girls will meet them... 


is based on a Highlanders’ tune. 
by Leszek Mogczulski funnily imitates the Highlanders’ dialect. Similarly the song 
all the birds for help’ is based on a wellknown tune . On the other hand 
“The Orchards in Clouds”’ is only a stylization. The title of the next song was invented by 
Andrzej Zielinski himself. Looking with the writer Agnieszka Osiecka for a subject of a new 
song he admitted inadvertently: 
a song!” 


Its lyric 
“TI call 
“Matulu moja’”’ 


I sing because I can’t help it. “Just a title and a theme for 


ayclaimed Agnieszka. And there it is. The last song needs no comment: I’m sure 
they'll arriye jn time. 


Try to like them... 


Vigtuwski 
Jastrzebska 


ac | Rexyser nagrania: W 
Operator déwiehu: Il 


DS 


3 jy 
£ 

; ‘Oak 
TPN 


FIT AS A FIDDLE 


ne 
Ago {eki posines® ra Should I lie to you and tell you I'm fit as a fiddle? 

R 1 aeseee LAPSE’) real cress Leaning on the bathroom wall trying to scribble down some riddle. 
Sick Gd and 0Y x U ger the 0 I've got the beat of an old man's heart and it makes me cold to the touch, 

ron ne erick xo 1s un So I'd be lying to ya if I told you I was worried just a little. 
curth 3 on reese REG a Pe ont INEs gne- They say I drink too much but it makes me feel fit as a fiddle. 
The maker? tive past eo) at And I know there's far and few and in between and someplace lost in the middle. 
sne'® certo axouse AY o . * My brain's fried in turpentine and my health's in decline so I'm obsessed with time, 
paantes Maorn Plo ger they . I'm stuck with a murder rap with no acquittal. 
D_LELON powy Ve eice ILE So tell me why, tell me why? . 

3 = 


I hear they're fit 


a fiddle. 


aa csi ie my There's mosquitoes in the bedroom a 
peute Re and + Gut 38 Saha : . 


; Drug culture's romantic myth carri a needle. 
such sport® nado BOOKS NG a ny = 2 ‘ * The neighbors next door are louder than my snore, 
sre’ eriday snes aay Ores 0) And I'm trying to ignore what may be in store. 
~ git) an cebd aay 3° piece ok I've gota 7/8 heart in 4/4 time and 3/4'a a mind that's fickle. 
‘And Xa ousenent To a be ‘ Otherwise, I'm fit as a fiddle. 
Day every eo COV Ving Sho . 
Nish chinks Sarre ae 932) now \ A HAPPY THING 
a snares, est yo I feel so good when I'm alone, 
caus: off OLD mer It can feel so good - when I*m on,my own. 
suc! OR came *S yang )» _ Don't want t@ be a person or a people with a reason, 
you EISE noth ye at ot h > or & brain with a name ~ jist want to be a happy thing. 
Love wenn Te EO contemesis they on ~ © . And it's alright when you're with me, 
my SENT ay SMpis bees yence Gey wrath eil ; > Gause you're my type we both agree. 
svdde Ber Fert e to S*REeophe Vien none ‘2 ae ‘ “Don't want to be a mammal classified with responsibility, 
Wit Ae nevene eit Se noid ‘ eopre ~ worst c : i ") Just the fact that I breathe is enough for me so I'm a happy thing. 
and Jip not Sh, nemne’ P wrk don't want to be know as something educated, 
And yo ASRS Nemo T oid: rhoey’ che & n't want to live with the burden of being complicated, 
Love e ake n ESR alet™ deech tty Ses CO Msnow jit's a silly thing: that's me. 
Love Asrero ‘a ery Jove Ge An yaent gact anhardly breathe - with these boulders in my nose. 
LARS ally Nt cer of L nurse “age tt hard to be free - when we're wearing all these clothes. 
OO as ¢ind & an CRE ACRE nt to be a drug fiend or ina job as a wage barter 
1 Rp cried cyst OF san 2 y In @ car trying to start her or at hom@ as a domestic martyr; 
ao enigmetiea t SO cal ang othee se pt to be a happy thing (like the first buzz). 
M are! Je x 
t een o' 
and * 5 lov ve » 
waKsNd could Whine tS 8 
a peallY tell me I'm wrong - don't tell me I'm right, 


9 susas o- ne jan . Seask the genious who's not too bright. 

yqgs08s © pisses magn. t nothing to say when everybody got something to hide, 
NS & a0 @ kind of guy who looks at me when you think that I might be your type. 
jean keep your cigarettes cause I ain't wearing no barettes and 
m feline on my mind everytime I can't forget. 
on you tonight. ’ 
of a world are we living in, 
dogs starve the little dogs thin? 
passed out again and anybody can remember when. 
re the kind\of girl who'll look at me then, 
W Know too well I have a girlfriend. 
body = my body - a hody - the body, 
B ove ming everytime, everytime. 

out on tyou tonight, like a hopeless heart. 


All songs copyright 1987 Ratio Proportion Music 
All songs written by Douglas Orton 

All rights reserved 

Recorded at Polymorph Studios, Berkeley '86/87 
Engineered by David Immergluck 

Mixed at Fox Studios, Felton '87 

Engineered by Tom Fox 


Arranged and produced by Richard Brautigan’s Body 


Richard Brautigan’s Body: 


Doug Orton: Lead vocals, B.'s, 
handclaps 

David Immergluck: Guitar, Bass, B.V’s, 

Jeff Essex: Keyboards, B's, 
percussion, whistle 

Shof Beavers: Drums 

Chris Taylor: Bass 


Guest starring and special thanks: 


Marty Jones: Bass 

Eden Unger: B's, handclaps 
Carolyn Arminio: BV ’s, handclaps 
Robin Tunick: B's 

Steve Cornell: Pedal Steel 
“Ellen”: Fiddle 

Michael Rohde: Sax 

Mark Stichman: Flute, Harmonica 
David Preece: Handclaps 


Front Photo: Mitch Taylor 


Back cover and inner sleeve: Katherine Du Tiel 


Cover concept: “Trout Fishing in America.” 
Art Direction: Douglas Orton 

Richard Brautigan’s Body Information: 

109 Minna Street, Suite 325 
San Francisco, CA 94105, U.S.A. 


Special cuts recommended are: "The Last Song'', "This Wicked World", 
and "Ann With an El. 


Also we humbly request radio airplay lists of your station charting 
our album's progress. 


Stig Slosh 


GENE POOL RECORDS 
109 MINNA ST)., SUITE) 525 
SAN FRANCISCO, CA. 94105 


Gene Pool Records, established 1987 as an alternative to 
industrial pop and that ''famous" bay area sound is proud to debut 
not only itself but artist, songwriter Doug Orton in his first 
LP entitled RICHARD BRAUTIGAN'S BODY. Rhetorically, a work of 
reflection and mood depicting a personal crisis of Change and 
transition into the next problem of growing older. 

Why the title: RICHARD BRAUTIGAN'S BODY? What started out 
aS a conceptual hybrid of Stephen Vincent Benet's JOHN BROWN'S 
BODY and Brautigan's TROUT FISHING IN AMERICA extended into an 
era Of intuitive feeling for Brautigan, San Francisco and an album. 
The songs reflect no era except for having been written in the era 
When all this pell mell thought was going on. As Benet depicted 
the civil war through John Brown, so Doug Orton conceived of 
acknowledging the San Francisco sixties through Richard Brautigan 
Originally as a band concept and then later as a working title 
for the period in which the record was made. 

While guest appearances on the record are made by David Immer- 
gluck, guitarist for Camper Van Beethoven's offshoot - The Monks 
of Docm, and Eden Unger of Legal Reins contributing back up vocals; 
RICHARD BRAUTIGAN'S BODY has received extended airplay already on 
KUSF, KALX, KKCY and KZSC while the cassette demo was being marketed 
in the bay area. Members from San Francisco's local Sharkbait are 
also featured with Chris Taylor on Bass, Shof Beavers on drums and 
Michael Rohde on sax. Jeff Essex, long time accomplished keyboard- 
ist and friend to Doug is without a doubt the flavoring of the LP. 

A new independent in the bay area, Gene Pool expects to grow 
along with Doug Orton and his subsequent records. So expect another 
new release soon as there will be no "Third Stage" here. So "prick 
up your ears! and move over Joe, another Orton is making a play. 


- Stig Slosh 


President of Gene Pool Records 


or 


-_ 


DOUG ORTON 
RICHARD BRAUTIGAN'S BODY 
Isl) 9 


Born under the sign of Kennedy, Doug Orton opted for caesar- 
ean birth and found himself in San Diego until the call of college 
drove him north to Santa Cruz to attend the University of Calif- 
Ornia. It wasn't until these college circuit years that our un- 
likely hero found a mike in his hand. After a self inflicted ex- 
pulsion from neglected studies, Mr. Orton then found himself 
following the usual dues pattern and frittered his way in and out 
of original groups too brief to mention. 

In '84 he resettled down with a Santa Cruz based band that 
included Chris Pederson (Camper Van Beethoven's present drummer) 
under such names as First Kill, Neo-Ego and the Dirt Preachers. 
Though the staff remained the same names changed with the projects 
until financial stress and out and out poverty led them to disband 
in '85. A single was released under Neo-Ego independently, and 
while it went to number one on Wisconsin college radio and was 
favorably received in alaska of all places - it found its way into 
obscurity as no one could afford the promotional costs it needed 
to even breathe. Nomadicly, Orton retraced his way down to southern 
California and after too many hallucinogens formed the doom laden 
paisley folk combo The Pagan Arts until northern ghosts seduced 
him back to San Francisco where he now resides. 

After reading all of Mr. Brautigan's works and a trip to 
Bolinas, Richard Brautigan's Body was originally a concept for yet 
another band incarnation. But as members bowed in and out Doug 
Orton realized that for the first time he was a solo artist now 
and proceeded to push his album to completion, organizing it into 
a collection of personal reflections - the song order bearing an 
individual emotional history with all the wrong scars for everyone 
to see. Presently we find him pushing that goal with a great self 
satisfaction and a successor album ready to follow RICHARD BRAUTIGAN'S 
BODY his first release. 


Doug Orton can be contacted or written to through Gene Pool 
Records, 109 Minna St. , suite 325, San Francisco, Ca. 94105 
(415) 668-0976 


AMERICAN MUSIC CLUB 
Engine 
Frontier/Grifter Records 


AMERICAN MUSIC CLUB are in the roots/ 
folk rock vein. "Gary's Song" has a 
country/mid-Beatles feel,Mark Eitzel 
has a likeable voice that fits well 
with this style and he sounds believ- 
able. They use a lot of acoustic gui- 
tar and the occasional use of cello 
gives some of the tunes an eerie feel. 
Most of the second side is much heavier 
than side one with the exception of the 
last tune, "This Year". I really dig 
"At My Mercy". 


DOUG ORTON me 


"Richard Brautigan's Body" 
Gene Pool Records 


a 


Songuriter/vocalist Doug Orton's debut 
record contains 12 off the wall tunes 
with some excellent lyrics. His voice 
reminds me of Randy. Newman and his sound 
is that 60's American style that is so 
popular right now. This LP seems perfect 
for college radio. I really like "Office 
Girl", "This Wicked World" (I could have 
heard The Doors doing this one), and 
"Ann With An E". Sounds like a possible 
classic... 
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DOUG PROSE 
"Power of One" 
Earthsong Records 


This is Doug Prose's first record. He 
played all the instruments, wrote the 
tunes, designed the cover, and financed 4 
it himself. One gets the idea that 
since he has total control of his prod- 
uct, that it came out exactly as he ; ‘ 
liked. The songs are in the straight < 
ahead rock vein and sound as though an : 
outside producer might have helped 

spice them up a bit. The lyrics seem to 

be the main focus here, though, and are 

of a personal nature. A good start and 

it seems that Doug may be developing 

his own style. 3 
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JOE SATRIANI | 
"Surfing With The Alien" 


This instrumental album features songs 
that range from metal to fusion and i 

even flamenco-style guitar playing. This 

guy really is one exceptional guitarist PUBI ISHED BY: 
with great technique, but it seems like 
the song melodies are the most important 
to him. He uses all sorts of effects and 


Relativity Records ’ A\ 
Satriani is formerly of the GREG KIHN sear 
BAND and led his own group, THE SQUARES. b es KO 


FACE IT! propuctrions 


moods and seems more like a JEFF BECK POST OFFICE Box 719 
in the "Wired" era than people like CORTE MADERA _ CA 94925 
YNGWIE MALMSTEEN who just show off their (415) 924-7476 


speed. This is a definite one to get for 
all you guitar buffs. 


_. -THE BEACK-KNIGHT RIDES HIS GREY MAR 

: SINTRO.THE THICK OF THE FIGHT: 

= HORS) AM ATsRHE MOUTH. 
—ANDSTRAINING WARRIORS SWEAR 


= mua 


Promotional eee i oe = 


INES pide E é da 


ILL2EM WITH MORE LEAD: 
THERE’S-A STORE HOUSE A’PLEN TY. 
LAYING ON THE BED. ae tii. <2 


> SiHEVines oN THELIELDTURMIOUEER SR. 
__- HEMWBARS ASS OUT OF HERE eS ig 
~ JRORSEEVANRIAN ABOUT A NOTEpiga =. “ia ff 
HERR OEE coo f 
WONpYESGERDAY’S FORAY 
TWiHAgDO YOU:SAY? : 
OKAY! ae 


BEACK KNIGHT RIDES FID LORS 
ING AS HE STRIDES : 
ERE ARE BRIDGES YET STANDING! 
RHAT MUST BURN Z 


(SEFORE HE RETURNS. 
TH MORE TALES... 


atTacratTorT 


14 Te ~nemehy 
be Whiner, ee 
' ‘llaliadiaiaaaa ne soso ¥ 
4 " anhebads . 
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ORIGINAL HITS 


This album of musical treasures from the 1950's is a 
collection of Rock N’ Roll music that inspired 

everyone from young to not so young to dance. 
The songs are the original hits from the Teen Age 
record label. Of the bands represented here-in, 
the Isley Brothers have achieved wide acclaim. If 
you enjoy the music from the 50’s at its finest, be 
sure to include this album for your listening and 


dancing pleasure. 


SIDE ONE 
MICKEY MOUSE ROCK (ASCAP)...............-.-0-00200000% 2:33 
Jolly Jax - Dodd Hill - Walt Disney Music 


DAK EIMESASIIVANAY (BMI) iterarsteryyesotecroicteve cl-vetercvovers ovelove ovate cvot evvieve 2:37 
The Demons - Eddie Jones - Jeepstar Pub. 


THE COW JUMPED OVER THE MOON (BMI) ................. 2:33 
Isley Brothers - Isley/Gordon - Jeepstar Pub. 


JUST BEFORE YOU LEAVE (BMI)................-..0000000000- 2:15 
The Dolls - Eddie Jones - Jeepstar Pub. 


IWAYIDOWNI(BMI) prin -lr-riverccncrer irc ciate nae 2:33 
Johnny Honeycut - Johnny Honeycut - Jeepstar Pub. 


VA SSIS (CIS) snapnenceapancsacando0vcdnbacounnDapoDoADDD 1:55 
R Kai Ray - Jeepstar Pub. 


FOR COMPLETE LIST OF PANAURAL RECORDS - 6100 SAXONY RD. EDINA, MN. 55436 
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SIDE TWO 
YOUNGIGIRE (BMI) Peery ELeteerreeer errr ee errr reer r rr rere 2:21 
The Demons - Johnny Honeycut - Jeepstar Pub. 


SINGE | MiIHOME? i ccsjeacevctne ss oie seyersinie iin tins oer aynsiapererernreioe (ores 2:38 
Johnny Honeycut - Johnny Honeycut - Jeepstar Pub. 


WALKTONI(BM)) Pprereeeetet ee >e eee EEE Ere e rer reer rr ererre 2:48 
Jolly Jax - Carroll Hill - Jeepstar Pub. 


ANGELSIGRIED] (BMI) pent eee ee ce eee EEE reer ert terr rere tree 2:20 
Isley Brothers - Canton/Kosloff/Petrillo - Monument 


IMAIBADI (BMI), cntans een isaceee ee Noes Cec ence 2:38 
Jolly Jax - Carroll Hill - Jeepstar Pub. 


UIKOMS(CIMD) consonannnn000n sno. 00000000 0NnSO000NNNOSONRNSS 1:53 
The Dolls - Eddie Jones/Joan Williams - Jeepstar Pub. 
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Something big is about to happen 
in Boston. The live music scene here 
is already one of the most active in 
the country, if not the world. And 
if you visit one of the ever-growing 
number of clubs, bistros and workshops ‘1 
that feature local groups, you'll hear 
some outstanding material. You can 
also catch a lot of local product on 
WBCN and other stations. BUT- unless 
a Boston group has the good fortune to 
record an LP for national release, 
what can you take home to play??? 
Usually nothing- at least until now! 


This album is an experiment for 
everyone who worked on it. Studio-B 
is one of the youngest recording stu- 
dios in Boston, but in our first year 
we've had the pleasure of making tapes 
for dozens of groups who should be 
available on disc. In fact, many of 
the cuts on this disc are being con- 
sidered for national release by major 
labels. Meanwhile, we thought they 
were all too good to sit on the shelf. i s : —— 
So in honor of our first anniversary, \ oe g 
and to promote the general welfare of s oe 
everyone writing and playing in the 


Boston area, we all join forces to 
bring you "Chef Salad". Ty > 
H © COUNTRY MUSIC'S HERE TO STAY by 
Ke [E Kenny Dulong 
| ei written by Kenny Dulong 
/ 


SIDE 1 
Jack Dunbar- bass 
ick Nelson- drums 


SUDDENLY by Stu Nunnery FREEDOM SPARK by Samadhi Jon. Helfand- pedal steel, electric 
id Snodderl A i 
ri by Stu Nunnery F ae Ed Snodderly- acoustic guitar 
SE auNantecis vocals, piano written by Roger Friedman t Vocals- Kenny Dulong 
Bob Mlaime dhame 4 Roger Friedman- piano, synthesizer 
Joe Fonda- bass WHERE'S MY MONEY by Moon Over Miami 


Jack Kivolowitz- bass 
Wayne Wadhams- harpsichord 
produced by Wayne Wadhams 


Steve McCraven- drums and percussion 


written by Mark Stinchfield 
Stephen Grimley- drums 


2 af SIDE 2 Geoff Lyall- bass 
FIRE IN THE SKY by Don Ebbett ‘enny Harris- organ 
: WAITER, WAITER by Ervin §& Ford Mark Stinchfield- tenor sax, lead vocal 
written by Don Bbbett ° Glenn Sutton- alto sax, vocals 
Don Ebbett- acoustic guitar, lead written by Bill Ervin Deter Goff- lead guitar, vocals 
Neg bernat ous vocal ill Ervin- vocals, piano, guitar 
EWE POLSONNS WAS : Rusty Ford- vocals, percussion , , : Ve ' 
Bobby Keyes- electric guitar alo tha aan sae F RAINY DAY by Denis O'Neill 
° arlson- acoustic guitar Doug Ferrara- bass ere a a oni 
produced by Rob Carlson Wayne Wadhams- organ written by Denis O'Neill 
duced Wayne Wadhams Jenis O'Neill- vocals and rhythm guitar 
VXI Why v eS lowie Carver- bass 
2eter Piltz- lead guitar 
SOR Wy Wye (eyes Beam THE RIVER AND YOUR WINGS by Barbara White 
i y y S 30 SECONDS WITH Michael Fremer 
wag enapy wayne Wadhams written by Jonathan W. Helfand SH) SICK Michie ume mens 
Doug Ferrara- bass 3arbara White- vocals 
Wayne Wadhams- piano, harpsichord, oem Bruenuy bee: All songs copyright 1975 by their authors. 
anced byw? Cairne Jonathan Welfand- guitars, pedal steel Recorded and mixed at Studio-B, 1974-5 by 
Ee acaa Mae e aol an®. yroduced by Miles Siegel and Jon. Helfand : eon 
Miles Siegel 
MOVE ON UP by The Ben Blake Band HALLOWEEN by Bill Ervin Allen Smith 
ra oe Wayne Wadhams 
written by Bill Ervin 


written by Ben Blake 


Ben Blake- vocals, lead guitar Bill Ervin- vocals, piano, guitar, bass with help and encouragement from 
S> 


Ned Berndt- drums 


Mick Aranda- drums ; ; j ae 
Neil Stuttenhouse- bass Wayne Wadhams- harpsichord : Tom Brandau Karen Dempse) 
Jim Voris- piano, alto sax John Payne- bass clarinet, clarinet, Bill Gitt henry, ee 
Joey Bell- trumpet soprano and tenor sax Arlen Johnson Russ Levine 

j produced by Wayne Wadhams Jack Petersen Fronk Rademaker 


STEREO * COOKING LP 01 * @1975 stupio-B, Inc, 419 BoyLston st. BOSTON, MASS. 02116 TEL. (617) COO-KING * pPHoTo BY A, DEBESCHE 


SIDE 4 
Mr. Jealous 


Hammond Organ - Jim Lang 
Acoustic Guitar - John Curtis 
Slide Guitar - Duke Levine 


Backing Vocals - Jeanne French Jonathan Edwards 


Jeff Gilman Fred Mueller 
Linda Chase Ken White 

Don’t Look Back 

Drums - Tom Majors 

Synthesizer - Ken White 

Pedal Steel - Geoff Patterson 

Backing Vocals -Jeanne French 
Jonathan Edwards 

| Can Guarantee 

Mandolin - John Curtis 

Pedal Steel - Geoff Patterson 

Backing Vocals - Jim Lang 

| Love You 

Saxaphone - Jim Biggins 

Backing Vocals - Roger Salloom 

Divorcee 

Drums - Ralph Vertullo 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 

World War II 

Bombs and Gunfire - Roger Salloom 


Roger Salloom 


Would Vou Like lo Meet Someone 


THE MUSICIANS 


Bass - Jeff Anderson 
Drums - Tim Jackson 
Electric and 

Acoustic Guitars - Bobby Keyes 
Fender Rhodes 

Piano - Jim Lang 
Acoustic Piano - Ken White 
Horns - The Roomful of Blues 
Percussion - Carlos Benthien 
Lead Vocals - Roger Salloom 


SIDE 2 


Out of Worcester 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 

Bound to Lose 

Dodge 

Slide Guitar - Duke Levine 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 


Margret McGee 
Banjo and Acoustic Guitar - John Curtis 
Synthesizer - Jim Lang 
Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 


Produced and Engineered by Jeff Gilman 
Additional Engineering - Fred Mueller 
Rhythm Arrangements - Jim Lang with 
Jeff Gilman and Roger Salloom 
Horn Arrangements - The Roomful of Blues 
Horn Section with Al Copley and 
Jeff Gilman 
All Songs written by Roger Salloom, except 
“Bound To Lose” by Roger Salloom and 
Kevin Burke 
“Don't Look Back” by Geoff Patterson 
“Dodge” by Jim Lang and Kevin Burke 
Recorded and Mixed at Music Designers Inc. 
Hudson, Massachusetts 
Mastering - Howie Weinberg, Masterdisk 
Photography and Art Direction - 
Ron Pownall 


Special Thanks to Katie Lally, Jeff Dwyer, 
Bob Varady, Jim Lunny, Lucy Cobos and 
The Marlborough Massachusetts Police 
and Fire Departments 


©® 1982 YELLOW PLUM RECORDS 
44 Main St. 
Northhampton, MA 01060 


Warning: Unauthorized reproduction of this 
recording is prohibited by Federal law and 
is subject to criminal prosecution. 


Printed in USA _ 
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also available in stereo 


SPECTRUM 
ILLINOIS JACQUET 


AZZ IS A MAN AND HIS HORN. Jazz is a man like Illinois Jacquet. 
This giant of a musician has traveled many roads, exploring and form- 
ing never-to-be-forgotten sounds. 

When I look back to the early forties, I recall the sounds of Lester 
Young, Don Byas, Chu Berry, Ben Webster and Illinois Jacquet. Then, 
if I move my musical calendar forward in time, my memory fills with the 
names of Stan Getz, John Coltrane, Allen Eager, Flip Phillips, Gene 
Ammons, et al. And Illinois Jacquet’s name still holds strong. The man 
and his music moved with the times. Today, as well as yesterday, the 
Jacquet style, the Jacquet tone, is an oasis of jazz. 

In this album you get a “spectrum” of music, music contemporary 
with the demands of today’s record buying public. On my all-night show 
in Miami Beach, the listeners want sounds with a beat, a Latin sound 
and pretty music. The young set who grew up on rock and roll now dig 
jazz, but they need to feel a beat. This album caters to the basic needs 
of a cross-section of the American jazz public. 

The five tunes on side one were all arranged by Bert Keyes—one of 
the top Rhythm and Blues arrangers in New York City. Bert’s charts 
always emphasize strong rhythm and in these the beat is cooking through- 
out. The tunes on this side were chosen from a variety of bags. “Goin’ Out 
Of My Head” was a big R&B hit for Little Anthony and the Imperials; 
“Spanish Boots” is a jazz composition of compelling force, and the other 
three compositions are from recent movies. Jacquet’s robust tenor sax 
makes every track a personal triumph—now playing the melody straight, 
now weaving around and through the chord structure of a piece with tasty 
inventions. 

Side two is more conventional—at least as far as instrumentation is 
concerned. Here, Illinois and his trumpeter brother, Russell, collaborate 
with a really broiling rhythm section. Patti Bown on piano, George 
Duvivier on bass, drummer Grady Tate, and conga drummer Candido lay 
down such a groovy foundation that you’d have to have advanced rigor 
mortis not to feel the excitement. 

Russell Jacquet has worked in his brother’s bands off and on since 
the forties, but now they live in opposite parts of the country—lIllinois in 
New York, and Russell alternating between Texas and California. Russell 
flew to New York specially for the session and it was a swinging reunion. 

Patti Bown, a young lady who plays a whole lot of piano keyboard, 
shares the solo space with Illinois and Russell and she makes sparks fly. 

But Illinois Jacquet is the star. He is all “pro” and his horn is an 
instrument for creating musical joy. SPECTRUM is Ullinois’ fourth ARGO 
album; each has presented him in a different setting and he’s come through 
like a champ each time. 


—ALAN ROCK 
THE ONLY JAZZ VOICE 
WMBM AM & FM 
MIAMI BEACH,.FLORIDA 


Off The Record 


Side One Time 
GOIN’ OUT OF MY HEAD 2:19 
Randazzo/Weinstein: South Mountain Music Corp.—BMI 
SPANISH BOOTS 2:58 
Don Menza: Abeta Publishers, Inc.—BMI 
ELISE 2:53 


(From the French film, ‘‘The Umbrellas of Cherbourg’’) 
Michel LeGrand: South Mountain Music Corp.—BMI 


| REMEMBER HER SO WELL 2:53 
(From the film, ‘‘Fanny Hill’’) 
Halletz/Coburn/English: Helios Music Corp.—BMI 


NOW AND THEN 2:36 


(From the M-G-M film, ‘‘The Yellow Rolls-Royce’’) 
Ortolani/Newell: Miller Music Corp.—ASCAP 


Side Two 

BLUES FOR BUNNY 5:15 
Russell Jacquet/Jimmy Bunn: Mae’s Music Publishing—BMI 

BLACK FOOT 4:42 
Russell Jacquet/Emerson Carethers: Mae’s Music—BMI 

BIG MUSIC 5:20 
Illinois Jacquet: Mae's Music—BMI 

BLUE HORIZON 3:10 


Edwin Stoute: Discus Music Corp.—BMI 


Personnel: Side One: ILLINOIS JACQUET, tenor sax; Bert Keyes, 
arranger & conductor; Buddy Lucas, tenor sax; Ernest Royal 
and James Nottingham, trumpets; Leonard Gaskin, bass; Her- 
bert Lovelle, drums; Eric Gale, guitar; Edwin Stoute, piano; 
Haywood Henry, baritone sax; and Billy Butler, guitar. 


Side Two: ILLINOIS JACQUET, tenor sax; Russell Jacquet, 
trumpet; Patricia Bown, piano; George Duvivier, bass; Grady 
Tate, drums; and Candido, conga drum. 


Recorded at: RCA Recording Studios, New York City, April 29 & 
30, 1965. 


Engineer: Ray Hall 

Album Production & Supervision: Esmond Edwards 
Cover Photo: Don S. Bronstein 

Cover Design: Michael Reid Design 
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The Instrument 
Organ by Associated Organ Builders 


Auburn, Washington 
St. Cecelia Church 


Algona, Iowa : 


GREAT ORGAN 32. Octavin 2 
1. Spitzprincipal 16 33. Piccolo 2 
2. Principal 8 34. Nasat 113 
3. Hoblfléte 8 35. Sifflote 1 
4. Gemshom 8 36. Plein Jeu ul 
5. Gemshom Celeste TC 8 37. Bassoon 16 
6. Octave 4 38. Trompette 8 
7. Flute Octaviante 4 39. Hautbois 8 
8. Quint TC 22/3 40. Clairon 4 
9. Super Octave 2 41. Tremulant 
10. Blockfldte 2 42. Swell to Swell 16 
11. Larigot 1-1/3 43. Swell Unison Off 
12. Sesquialtera Il 44. Swell to Swell 4 
13. Fourmture IV PEDAL ORGAN 
14. Contra Trumpet 45. Contra Gemshom 32 
(Sw) 16 46. Principal 16 
15. Trompette (Sw) 8 47. Subbass 16 
16. Krummhom 8 48. Spitzbass 16 
17. Chimes (prepared) 49. Octave 8 
18. Tremulant 50. Gedeckt 8 
19. Great to Great 16 51. Gemshom 8 
20. Great Unison Off 52. Choral Bass 4 
21. Great to Great 4 53. Nachthorn 4 
22. Swell to Great 16 54. Flore 2 
23. Swell to Great 8 55. Mixture 1 
24. Swell to Great 4 56. Contra Bombarde 32 
SWELL ORGAN 57. Bombarde 16 
25. Rohrgedeckt 16 58. Bassoon 16 
26. Viola da Gamba 8 59. Trompette 8 
27. Voix Celeste TC 8 60. Clairon 4 
28. Rohrflote 8 61. Great to Pedal 8 
29. Prestant 4 62. Great to Pedal 4 
30. Gedecktfl6te 4 63. Swell to Pedal 8 
31. Nazard 22/3 64. Swell to Pedal 4 


* $27 Independent, tunable Pitch and Voice Generators, indivndually 
eyed for proper Articulation, Attack, and Decay 

* 51 Independent Tonal Projection Paths, each wath its oun Power Ampli 
fier and specally designed speaker and baffle 

* 61 note Manuals with precious metal single contact keying 
32 note Concave and Radiating Pedal Clavser, A.G.O. dimensions 
Pedal Clavser Lights 
13 Inter and Intra Manual and Manual to Pedal Couplers, full 


A.G.O. complement 


{Separate Expression, Swell and Great with proper harmonic tapering 

* Crescendo Shoe with solid-state Indicator Lights 

* Capture Combsnation Action with magnetically operated Stop Units, 10 
General Pistons, 6 Pistons each Duision, Tutti Reversible, Manual to 
Pedal Reversibles. 4 independent key lacked Memories 


PHOTO. BILL CULLEN, ALGONA PUBLISHING CO 


\ bs, SS 
John Rose at the St. Cecelia console with Bill Dunbar of AOB 


Technical Notes 


The object of this recording was to capture the actual sound of 
the instrument as heard in sts natural acoustic environment 

Microphone preamp outputs were fed directly into the master 
tape recorder unthout any form of processing, equalization or 
alteration of the audio signal. An accurate representation of the 
original source was thereby preserved 

The sensitivity of the microphones faithfully captured the 
sonic ambience of the building; Unfortunately, the resonance of the 
organ was joined by an occasional cracking noise from the 
expansion/ contraction of the heating system 

Michael Nemo 


Special thanks to Father Thomas Nash, fellow 
priests and deacons of Saint Cecelia parish, 
Algona, Iowa; hosts for the site of this record- 
ing 

A custom contract product of Towerhill Records, 
6000 Sunset Blvd., Hollywood, California 
90028 


TC-101 
Assos ialed Organ Builders 


A DEMONSTRATION RECITAL BY JOHN ROSE 


Produced and Engineered by Michael Nemo 
Narrator: Henry Kelpe 


SIDE ONE 


INGINCOWIRI aBAMIN 5 cccoccooecc0s090000050000000000000000 John Dunstable (1370-1453) 
PRE MUDIS IN Gains nen Anes ocecuneedasnmonnsna dane aabsoerdcs JS. Bach (1685-1750) 
TWROMEIT WOLIGINTUARS? oo000000000000000000000000000000000 William Boyce (1710-1779) 
REO MES NW NER vaciscrsey-iiorrreercetorr cineca ci ee ee Thomas Arne (1710-1778) 
BEATE RR EIS) D Buepratae vei er ara esnvercce sineie een ocr tert Joseph Jongen (1873-1953) 
CANRILILOIN] = GORAUIE co ooooc0g0000000000000000000000000000060 Henri Mulet (1878-1967) 
SIDE TWO 
PRAISE MY SOUL, THE KING OF HEAVEN ...................Sir John Goss (1800-1880) 
TWO) CIORVALE AVIUUDES 5 5000000000000000000000000000000000 JS. Bach (1685-1750) 
I Call To The Lord, Jesus Christ 
Sleepers Awake, A Voice is Calling 
ANIDAGO) fim SONATA Iloo0000000000000000000000000000000 Felix Mendelssohn (1809-1847) 
SYNGE IO) Wiehe LOVID), Wald ANUMUGISUDY sosaccnovcon Johann Gottfried Walther (1684-1748) 
DECK THYSELF, MY SOUL WITH GLADNESS.............. Johannes Brahms (1833-1897) 


Among the best known of today’s American concert organists, John Rose has performed throughout the United States and 
Canada and made a number of performance tours to Australia and Europe with recitals at such celebrated churches as Notre 
Dame de Paris and Westminster Abbey 

Commercially available recordings by Mr. Rose are on the T owerhill Records label of Hollywood, California. His series 
entitled ““The French Romantics’ has earned national critical acclaim, and his other records have ranged from a trans- 
cription of the “Star Wars’’ film score to a joint album with pianist Thomas Richner 

John Rose 1s College Organist at Trinity College, Hartford, Connecticut. Before taking that post in 1977 he spent nine 
years as music director at the Cathedral of the Sacred Heart in Newark, N.J., where he also taught at Rutgers University 
Among noted composers who have dedicated works to him 1s Malcolm Williamson, Master of the Queen's Music to Elizabeth I] 


©)... built by A.O.B. are dramatically different from all other electronic 
instruments, and are uniquely similar to pipe organs. A.O.B. follows the ack- 
nowledged criterion of producing completely separate individual sounds to emulate 
pipes. 

Whereas every other attempt to build nonwinded organs has yielded to many 
compromises, A.O.B. alone has attained the ideal of note-by-note generation of both 
Voice and Pitch. The pipe organ, of course, is not an instrument, but rather many 
instruments controlled by sets of keyboards. The slight variances of these many 
instruments~variances of attack and decay, of pitch, of color, of unsteadiness of 
pitch~create in the pipe organ a grandeur that has earned it the title ‘‘the King of 
Instruments.”’ 

A.O.B. instruments employ like numbers of Pitch and Voice generators, 
thereby recreating the same grandeur of color and chorus. 

A.O.B. is dedicated to a high degree of integrity in building, with due concern 
for economic realities. Our guiding principle is simply to produce truly musical 
instruments. We have committed our efforts not to producing the most or the 
cheapest, but only the best. 

Although stop lists of comparably priced organs may read similarly, the 
number of tonal resources and presentation paths to the room in an A.O.B. instru- 
ment are greater several times over. The sounds of each A.O.B. instrument speak 
eloquently of this approach, which was heretofore unknown to nonwinded organ 


building. 


RUSSELL §. HOWARD ASSOCIATED ORGAN BUILDERS BILL L. DUNBAR 
Drenden? 3419 C Street N.E 
Auburn, WA 98002 (206) 852-4866 


Vice President 


SIDE 1 


The enclosed record “’Ministry of the Bells,’ 
is offered as a service to the churches of 
America in the interest of promoting the 
sound of bells. Selections include: 


Ministry of the Bells Side 


An Excerpt from a Series of radio programs 
heard throughout the United States. 


Harpbell The Old Rugged Cross 
History of Bell development 

All Hail the Power of Jesus Name (Bell 500) 
Song of the Bells (Poem) 

Jesu, Joy of Man’‘s Desiring (Bellmaster) 
Holy God, We Praise Thy Name (Bell 800) 
“Church of the Bells” 

“Lord Mayor of London Legend” 

Rise Up, O Man of God (Bell 700) 


SIDE 2 


Demo Side of Record 
Hand Rung Bells 
1850 Ib. Bell ringing 
3000 Ib. Bell ringing 
6000 Ib. Bell ringing 
2 Bells Pealing 

3 Bells Pealing 

4 Bells Pealing 

6000 Ib. Bell Tolling 
6000 Ib. Bell / 1850 Ib. Angelus (4/2) 
Electro-mechanical Rings 
3000 Ib. Bell Ringing 
6000 Ib. Bell Ringing 
2 Bells pealing 

3 Bells pealing 

4 Bells pealing 

6000 Ib. Toll 

3000 Ib. Toll 

4/2 Angelus 
Westminster Chime 
4 o’clock hour strike 


English Change Ringing 
Plain Bob and Grandshire Double (6 Bells) 
Cambridge Surprise major (8 Bells) 


Cast Bell Selection 
Eternal Father, Strong to Save 


Bell 500 
A Mighty Fortress is our God 


Bell 700 
O Beautiful for Spacious Skies 


Bell 800 
O Sacred Head Now Wounded 


Harp Bell 
Nearer My God to Thee 


Harp Bells + 700 
In The Garden 


Organ + Bellmaster 
O Little Town of Bethlehem 


Bellmaster 
Christ the Lord Is Risen Today 


TNE MIDISTRY OF The BELLS 


A “MINISTRY OF BELLS” means many 
things to many people, but most of all it is the sound 
of bells that is the symbol of christianity; a beautiful 
and verbal manifestation of a living memorial to a 
loved one dedicated to the glory of God; a proclama- 
tion of liberty and justice and the common language 
between men of His eternal presents and desire for 
peace on earth and good will toward men. 


Today more and more churches in all faiths are finding 
a new dimension in their voice to the community by 
offering a ‘Ministry of Bells.” 


In years past, only the most affluent churches could 
afford the sound of carillon music and service bells 
because of the high cost of genuine cast bells and 
their supporting tower structure. The advent of the 
struck-rod electro-mechanical system extended the 
capability of carillon music to more churches because 
of their lower cost in relation to real cast bells. Today, 
electronic achievements and modern recording tech- 
niques bring the quality of sound and inherent prestige 
of bells to churches throughout the world. The en- 


closed record will give you a chance to hear what 
Bell Industries, Inc. of Cincinnati, Ohio has done to 
offer all sounds of bells to the church. Their sophisti- 
cation in electronics, campaneology and custom re- 
cording heard on this record places the “Ministry of 
the Bells” within the reach of all churches. The pre- 
cision— engineered electronic reproducing equipment 
assures years of trouble-free operation and our private 
recording studio assures years of flexibility as you 
draw from our capabilities to increase your library of 
bell music. 


The automatic tape carillon offers the church all sounds 
of bells, whether they be cast bells, electro-mechanical 
struck-bar carillons, or the exclusive Bell Industries’ 
totally electronic carillon, the Bellmaster. 


The Bellmaster Keyboard Carillon offers the church and 
their organist/carilloneur a completely new dimension 
in bell music, with a dynamic range of 49 notes and 
the availability of five bell voices, three harp voices, 
and the celesta, combined with single or double 
manuals, the church organist can truly offer a concert 
of bells unequalled on any other instrument. 


BELL RECORDING LABORATORIES 


The Bell Recording Laboratories offer the most ad- 
vanced magnetic recording equipment and sound 
engineering techniques available. It features a library 
of over 7,000 bell recordings, encompassing many 
types of service bells, cast bronze bell carillon music, 
electro-mechanical struck-bar carillon music, harp bell 


music, and music produced by the new totally elec- 
tronic Bellmaster. Augmenting these sounds of bells 
are recordings from the church organ and classical 
guitar, as well as many combinations of the various 
instruments. 


CUSTOM RECORDING SERVICE 


We, at Bell, want your carillon to serve all of your 
specific needs and, to aid in this endeavor, we offer 
the following custom recording service: 


1, Bell engineers will record any hymn, carol or 
anthem of your choice, whether or not it appears in 
the music catalog. We will record in the style of your 
choice from any struck-bar carillon, harp bell, organ, 


guitar, and Bellmaster, without extra charge, providing 
the selections are standard length. Special classical 
recording will be quoted on a time vs. recording basis. 


2. If you have a recording of a special song, or if 
you record your own bell, organ, choir, etc., we will 
be happy to master it and process it on our automatic 
endless loop cartridge. 


Bell Industries also has a complete line of fiberglass products for the church encompassing free standing towers, 
cupolas, spires and baptistries. The picture of the campanile on the front of this record jacket is the first fiber- 
glass bell tower in the world. It is installed at the Cherry Grove United Methodist Church in Cincinnati. Ohio. 


REPRODUCTION OF THIS RECORD PROHIBITED WITHOUT WRITTEN PERMISSION OF BELL INDUSTRIES, INC. 
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REORDER FORM 
FOR 


"TAX FREE DOLLARS FOR RETIREMENT" 


IMPRINTING of Company name on Proposal Forms 
with up to four lines typeset only. Any 
artwork necessary will be billed extra. 


LITEM QUANTITY PRICE TOTAL 
| 
1 Replacement Film @ $ 10.00 $ 
(OLD FILM MUST BE RETURNED) 

i Replacement Record @ 8 5,00 $ 

Check one: 33-1/3 rpm C] 

| 45 rpm Ol 
| 1 Extra Keogh Booklet @ si e00 $ 
| 4 "Ask Me About Tax Free Dollars" Badge @ 8 1,00 $ 
100 Proposal Forms (minimum order 100) @ $ 10.00 $ 
| Check one: Non-Par 
| Pes T] 


| 1OO oo 50008 20.00 
| SOO! da6 Vo-'d 90:8 80.00 
| ADOO ooo oo 6 BS L4OsOO 
SOO.o6 ob a 0 0 8, OOO.00 
10,000 5 oo 60 0 SL,000.00 
@ $ $ 
Cash Order Handling Charge: Si ORDO. 
(Actual postage invoiced on Home Office Billings.) 
TOTAL: $ 


TERMS : SHIP ABOVE ORDER TO: (PLEASE PRINT) 
HOME OFFICE BILLING: NAME 
10 days after receipt of invoice. 


ADDRESS 
AGENCY & INDIVIDUAL BILLING: 
CASH with Order or C.O.D. Signature 
MAIL THIS REORDER FORM TO: CITY STATE ZIP CODE 
ELBA CORPORATION Company 
P.O. Box 7085 Represented 


Park Hill Station 


Denver, Colorado 80207 Title or Position 


THE ABOVE ITEMS ARE AVAILABLE ONLY 
IN MULTIPLES OF THE QUANTITIES LISTED. 


TAX FREE DOLLARS 


[Income Tax Table 


Col. Separate Return Joint Return Head of Household 
1 Tax Rate Tax Rate Tax Rate 
Taxable on on on on on on 

Income Column 1 Excess Column 1 Excess Column 1 Excess 
% % % 
Se rea: Se 14 Sie c 14 Se. 14 
500 70 15 70 14 70 14 
1,000 145 16 140 15 140 16 
1,500 225 117/ 215 5 220 16 
2,000 310 19 290 16 300 18 
3,000 500 19 450 7/ 480 18 
4,000 690 22 620 18) 660 20 
6,000 1,130 25 1,000 19 1,060 22 
8,000 1,630 28 1,380 22 1,500 25 
10,000 2,190 32 1,820 22 2,000 27 
12,000 2,830 36 2,260 25 2,540 31 
14,000 3,550 39 2,760 25 3,160 S32. 
16,000 4,330 42 3,260 28 3,800 35 
18,000 5,170 45 3,820 28 4,500 36 
20,000 6,070 48 4,380 32 5,220 40 
22,000 7,030 50 5,020 32 6,020 41 
24,000 8,030 50 5,660 36 6,840 43 
26,000 9,030 53 6,380 36 7,700 45 
28,000 10,090 53 7,100 39 8,600 46 
32,000 12,210 55 8,660 42 10,440 48 
36,000 14,410 55 10,340 45 12,360 50 
38,000 15,510 58 11,240 45 13,360 52 
40,000 16,670 58 12,140 48 14,400 53 
44,000 18,990 60 14,060 50 16,520 55 
50,000 22,590 62 17,060 50 19,820 56 
52,000 23,830 62 78,060 53 20,940 58 
60,000 28,790 64 22,300 53 25,580 58 
64,000 31,350 64 24,420 55 27,900 59 
70,000 35,190 66 27,720 55 31,440 61 
76,000 39,150 66 31,020 58 35,100 62 
80,000 41,790 68 33,340 58 37,580 63 
88,000 47,230 68 37,980 60 42,620 64 
90,000 48,590 69 39,180 60 43,900 64 
100,000 55,490 70 45,180 62 50,300 66 


Qualified Employees 


Name Age Annual Income Annual Contribution 


“TOTAL: 


"This total amount is fully tax deductible as a business expense. 


In most states, Keogh Plan contributions are deductible on state income tax returns also, 


©MCMLXVI!| ELBA CORPORATION «» P.O. Box 7085, Park Hill Station + Denver, Colo, 80207 
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Side One 


ROLL OVER BEETHOVEN 


SCHOOL DAYS 


ROCK AND ROLL MUSIC 


TOO MUCH MONKEY BUSINESS 


JOHNNY B. GOODE 


OH, BABY DOLL 


Side Two 


NADINE 


MAY BELLINE 


MEMPHIS 


SWEET LITTLE SIXTEEN 


THIRTY DAYS 


BROWN EYED HANDSOME MAN 


All Songs Written By Chuck Berry Music Inc. 
Published by Arc Music Corp. — BMI 
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STON Presents —"« 


VOICES OF FAITH — 


PRODUCED BY GENTRY McCREARY 


Executive Producer: Byron Spears 


Recorded Live at Berean SDA Church (Jackson, Mississippi) 


Re-mix: Music Machine & Audio-Arts Studios 
Mastering: Studio Masters (Don Blake) 

+ Design & Photography: Woody Woodward 

: Special Thanks to: Leroy Lovett 


(All songs published by CHINWAH SONGS, SESAC) 


featuring Rodena Preston & feenne Jackson 


Side One 
LOOK WHERE GOD HAS BROUGHT US 


Solo: Jeanne Jackson 


I'M WAITING ON THEE 


Solo: Eric Watson 
Trio: Donald, Michael & Harry Watson 


HOW MUCH |! NEED THEE 


Solo: Harry & Althea Watson 


LOVE IS THE KEY 


Solo: Rodena Preston 


Side Two 
POWER IN THE BLOOD 


Solo: Rodena Preston 


WE CANNOT GIVE UP 


Solo: Althea Watson 


JESUS, HE’S COMING BACK AGAIN 


Solo: Eric & Harry Watson 


GLORY TO HIS NAME 


Solo: Michael Watson 


OH, LAMB OF GOD 


Solo: Michael Owen 


MUSICIANS: 
Randolph Watson, Piano 
Rodena Preston 
Chuck Rainey, Bass 
Bill Maxwell, Drums 
Cliff Clay, Drums 
Eddie Alford, Guitar 
Jessie McDaniels, Organ 
Jessie McDaniels, Fender Rhodes 
Vocal arrangements by Randolph Watson, 
except “Look Where God Has Brought Us,”” 
“Love Is The Key” & “Power In The Blood” 
by Rodena Preston 


GREAT BIRTHRIGHT ALBUMS 

YOU SHOULD EXPERIENCE! 

BRS-4001 STAN LEE/Tomorrow 

BRS-4002 THE CARAVANS/Share! 

BRS-4003 VOICES OF WATTS/God Is What You Need 
BRS-4004 RODENA PRESTON/There's Been A Change 
BRS-4005 EDWIN HAWKINS/Wonderful! 


“Look Where God Has Brought Us”’ these words inspired the Voices of Faith 
Choir of Jackson, Mississippi, from its very inception, and it is the reality of 
this experience that has given the director of the choir, Mr. Randolph 
Watson, the drive and dedication to produce a group, largely consisting of 
youth, who have inspired hearts across North America with their singing. 
A group who has the ability to turn people’s ears into eyes, and cause them 
to behold the eternal realities that come from one’s acceptance, and faith 
in Calvary’s Cross. [] The choir consists of dedicated christians of all faiths, 
their name, The Voices of Faith is indicative of the faith they embrace. [] 
The director, Randolph Watson, is a member of Berean 7th Day Adventist 
Church of Jackson, Mississippi, and teaches school where he directs both 
band and choir. His arrangements of many of the songs in this album, 
embraces the motivation of the sending forth to all its hearers with the hope 
that the works of Jesus might be fulfilled in the hearts of all who listen. 
—Elder Joseph A. Jones 


Pastor, Berean SDA Church 
Jackson, Missssippi 


BRS-4006 EDWIN HAWKINS Presents THE MATTHEW SISTERS 


BRS-4007 THE PATTERSONS/Dear Jesus, | Love You 
BRS-4008 HENRY JACKSON COMPANY/Saved! 
BRS-4009 EAST ST. LOUIS GOSPELETTES 

BRS-4010 MICHAEL & TOMARA/Heavenbound 


BRS-4012 VOICES OF FAITH/Look Where God Has Brought Us 


BRS-4016 TRUMPELETTES/Is God Satisfied With Me? 


®© 1977 BIRTHRIGHT RECORDS/ PRINTED IN U.S.A. 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 
Birthright Records/3101 S. Western Ave./Los Angeles, CA 90018/(213) 731-0907 


Distributed exclusively by Ranwood Records, Inc./9034 Sunset Blvd., Los Angeles, CA 90069 


( Dinsmore Payne. ) 


SIDE ONE 
PEARL 
DANCER 
TEMPERANCE 
HIGHWAYS 


SIDE TWO 
OH ME 
POWER FAILURE 


EVINROOD 
PARTY LIGHTS (Charlie’s Dilemma) 


NASHVILLE 
Kelso Herston 
Billy Sanford / 
Ron Oates 
Kenneth Buttrey 
Henry Stryzelecki 
David Briggs 
Michael Leech 
John (Buck) Wilkin 
John Gimble 
Tomas Lee Jacobson 
Edward Hinton 
Tommy Cegbill 
Charlie McCoy 
Robert Warford 
Ken Lauber 


L.A. 
Max Hoch 
Robert Wachtel } 
George Clinton, Jr. 
James E. Bend, Jr. 
Peter G. D. Jameson 
Joseph Lamanno 
Joe Osborn 
Jimmie Lee Keltner 
Michael E. Utley 
Ronald E. Giesmas (Grayson) 


Engineers: 
Ernie Winfrey 
Harold Lee 
(Soundshop, Nashville) 


Engineers: 
Duane Scott 
Gentle Ben 
Rewind Dog 
(Sound City, L.A.) 


Produced by Max Hoch and Nikolas Venet. 
Executive Producer: Nikolas Venet 


Album Design & Photography: Mike Salisbury 


All songs published by Unart Music Corporation/Summerwind Music, Inc./(BMI) 


©®MCMLXXIII UNITED ARTISTS RECORDS, INC. UA-LA076-F 
MANUFACTURED BY UNITED ARTISTS RECORDS, INC 
LOS ANGELES, CALIFORNIA 90028 
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THE NEW BOSS GUITAR 


OF GEORGE BENSON Kaa 


GEORGE BENSON, guitar 

JACK McDUFF, piano and organ 
RED HOLLOWAY, tenor sax 
RONNIE BOYKINS, bass 
MONTEGO JOE, drums 


Side A 
1. SHADOW DANCERS 
2. THE SWEET ALICE 


Side B 

1. JUST ANOTHER SUNDAY 2:58 
2. WILL YOU STILL BE MINE 2:25 
3. EASY LIVING......... 6:33 
4. ROCK-A-BYE 


. 4:45 


3.1DON’'TKNOW........ 6:45 


In case you have been wondering whatever happened to the 
“soul music’’ that was so widely publicized just a few years ago, 
just drop into any one of hundreds of night clubs in Harlem, Chi- 
cago’s South Side, South Philadelphia or any other area with a 
large Negro population. In terms of music the word “soul’’ means 
nothing more than good, down-to-earth jazz with a solid, finger- 
snapping beat and a rich sprinkling of gospel and blues flavor.ng. 
It has been with us since the first nomadic blues and gospel sing- 
ers began their wanderings and it will remain with us as long as 
music is used as a medium for personal expression. 

The term “‘soul music’’ probably originated among Negro mu- 
sicians before Madison Avenue-minded promotion people latched 
onto it and proceeded to use it as a label for all blues or gospel 
tinged music. Suddenly there were soul bands, soul solos etc. There 
was, in fact, so much soul circulating that the term itself became 
as meaningless as the term ‘‘Bop’’ had some twenty years earlier. 
The music, nevertheless, remained unaffected and this album 
offers ample proof of that. 

It is highly probable that you are unfamiliar with the name of 
George Benson although it is very likely that you have heard him 
play, either in person or on records, as a member of organist Jack 
McDuff’s group. The Brother Jack McDuff quartet is a highly demo- 
cratic one, allowing each member a chance to record under his own 
name with leader McDuff taking on the role as sideman. This system 
was employed by Duke Ellington many years ago and the results 
were memorable. 

As the title, “‘New Boss Guitar”’ indicates, this is Benson’s first 
album as a leader and it not only offers fine examples of his guitar 


work but also showcases George Benson, the composer, since five 
of the seven swinging tunes in this set are Benson originals. 


Three of these appear on Side A. Shadow Dancers is an up- 
tempo tune with bassist Ronnie Boykins and drummer Montego 
Joe playing the intro, followed by some ensemble playing and solos 
by tenorman Red Holloway and Benson. There is no evidence of 
piano or organ on this track and the next one, The Sweet Alice 
Blues. However, both seem to feature some bongo drums which 
presumably are being played by McDuff. “Sweet Alice’, inciden- 
tally, is done in a medium tempo with guitar and tenor solos sand- 
wiched between the ensembles opening and closing statement of 
the theme. Before the closing theme there is also a sort of a guitar- 
tenor ‘‘chase”’ which is rather effective. Side A closes with another 
blues, | Don’t Know. This one is taken in a slow tempo with guitar, 
tenor an. organ solos in that order. McDuff’s solo is entirely in the 
upper register which makes the organ sound very much like a piano. 


Side B opens with Red Holloway’s tenor stating the theme 
of Just Another Sunday over a simple organ bass line which McDuff 
maintains throughout this track. Benson and Holloway share the 
solos. Matt Dennis’ Will You Still Be Mine follows in an up-tempo 
version which gives tenorman Holloway a chance to rest while Ben- 
son and McDuff solo, the latter once again playing the organ in the 
upper register. There’s also a break by drummer Montego Joe. 
Easy Living is, of course, the popular ballad by the team of Robin 
and Ranger. It is given the full ballad treatment here Ronnie Boy- 
kins’ bowed bass accompanying Benson’s intro and solos by Ben- 
son, McDuff (who here plays the piano) and Holloway. Side B and 
the album ends with a fast, pulsating Benson original, Rock-A-Bye. 
This is an all-stops-out romp with plenty of solos, stop choruses and 
riffs. McDuff is back on the organ and the order of solos is Benson, 
McDuff and Holloway. 

You may think of this as ‘‘soul music’’, you may have another 
label for it or none at all. Regardless of what you choose to call it, 
George Benson and his group here play an infectiously rhythmic 


music that is bound to have visible effect on the listener and ‘‘that’s 
where it’s at’’, as any soul brother will tell you. 


Notes: Chris Albertson (July 1964) 
WBAI—New York 
Produced by Lew Futterman 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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ICE CREAM & SUCKERS—SOUTH AFRICAN SOUL 


What kind of music is popular with the urban African? ICE CREAM & SUCKERS, a new 
album of South African soul, gives you a good cross-section of current sound in Africa. 
The roots of this music can go as far back as the traditional Bantu music played in his 
homelands far away from the influence of city life. These basic melody lines, with their 
repetitive themes, have been retained in much current music, and will appeal to listeners 
interested in Afro-culture and the unique, pure, Afro sounds. Other selections show 
how older styles, instrumentation, and even rhythms have changed and reflect the 
modern beat that appeals to the urban African taste. 


ICE CREAM AND SUCKERS, NOS. 1 AND 2 (Soweto Stockvel Septette) 

This is a typical African melody using the rhythmic pattern of a Zulu wedding song. This 
rhythmic pattern is particularly evident in the bass line which characterizes the parts 
sung by Zulu men. The wind instruments take the parts usually sung by Zulu women— 
actually the lead part. The shouted comments heard on this selection are spirited and 
spontaneous, and reflect the mood of a wedding celebration. The line-up consists of 
three electric guitars, one electric bass guitar, a cowbell, and three saxophones plus 
percussion. 


MR. DUBE, NOS. 5 AND 7 (Mr. Dube) 

“Mr. Dube"'is the nom-de-plume for the leader and saxophonist, David Thekwane. Dube 
is the name of an African settlement where many African city workers live. David 
Thekwaneis of an African tribe called Ponda, who come from an areain the Cape Province 
called Pondaland. This area was set up under government jurisdiction to house and 
accommodate the Ponda tribes as a whole. Most Ponda Africans who are scattered 
throughout South Africa consider this particular area their homeland. The music of 
Pondaland is very simple and repetitive and has the nick-name among African musicians 
of “one-liner music’. In its original form, of course, it is played on simple homemade 
instruments. But the pure Afro sound and feeling is an integral part of it, even played on 
the instruments of today in the townships around the big cities. 


SWEETIE LOVE (Jabulani Quads) 

This music is derived from sounds and impressions of township life and therefore is 
difficult to define as a basic style or pattern. The lyrics tell the story of an African girl 
serenading her sweetheart. 


MR. BULL 3 AND 4 (Mr. Bull) 

The name Mr. Bull is a nickname of the artist, Freddie Gumbi. The traditional African is 
very fond of giving descriptive and humorous names to his children and, in this case the 
story goes that when Freddie Gumbi was a youngster a mad bull jumped over the kraal 
wall and chased him and his parents and he was immediately tagged with the nickname 
Mr. Bull. Freddie comes from a Zulu tribe and all his tunes are based on traditional Zulu 
themes which he has modernized to suit the city going African. 


SCHOOL IN (S. D. V. Swing Band) 

Like Ice Cream & Suckers, this is a typical Bantu African tune which lays no claim to 
being traditional. Itis representative of tunes written for the modern African, and includes 
such effects as spontaneous shouting and commenting and cowbells. 


BROWN PEPPER AND SUNNY SIDE UP, NO. 2 (Cassius the Great) 

This type of music is called Mbaganga and is a form of township jazz or jive. It is com- 
pletely improvised in the recording studio, or wherever it is played. It is the music heard 
in the townships at social gatherings of most any number in homes or social clubs. The 
basic rhythms initiated by the percussion with the lead instruments improvising a melody 
line. The guitar and bass fill in this melody line until a repetitive pattern is established. 


LINDI(T. V. Sisters) 

Music of this type is rather intriguing. While being typically African, it is derived from 
two different tribes, the Sotho-Tswana and Zulu, Although these two tribes are of dif- 
ferent homelands and language, they share many common interests. Consequently, the 
traditional music of both tribes sometimes appears molded into one new style. The 
T. V. Sisters are four young African girls who, in between making records, do concert 
tours all over the country. The leader, Lynette Leeuw, is a Mosotho by birth (a tribe very 
closely akin to the Sotho-Tswana), and is one of the few girls in this country who plays 
the saxophone. Actually, it is believed that there are only two South African girls in the 
whole of the South African Republic who do play this instrument. 

YO-YO JIVE (S. D. V. Swing Band) 

This tune is typical African township jazz composed in and for the townships to meet the 
demands of the current popular idiom and trend. It is a saxophone jive record using the 
modern African jive beat, and, except for the repetitive form, has no connection with 
traditional African music. The title was coined from the popular pastime of the yo-yo. 


Bur T 
SIDE 1 
ICE CREAM & SUCKERS—SOWETO STOCKVEL SEPTE azi)... 2:28 
MR. DUBE NO. 5—MR, DUBE (D.Thekwane).............. 3%) ....... 2:15 
SWEETIE LOVE—JABULANI QUADS (S. Vilakazi)... =e Yo eee 2:25 


.. 2:20 


MR. BULL NO. 4—MR. BULL (D. Thekwane)...................... eer 
SCHOOL IN—S. D. V. SWING BAND (S. Vilakazi) 
BROWN PEPPER—CASSIUS THE GREAT (S. Vilakazi)............ 


SIDE 2 
MR. BULL NO. 3—MR. BULL (F. Gumbi).....................................-. 2:20 
MR. DUBE NO. 7—MR. DUBE (D. Thekwane).................................. 247 
EDN DITeaVcn S| Si ERS) (tea @e CLI VV) preteen 2:10 
SUNNY SIDE UP NO. 2—CASSIUS THE GREAT (A. Ralulimi)............... 2:20 
YO-YO JIWVE—S. D. V. SWING BAND (S. Vilakazi)............................. 2:30 


ICE CREAM & SUCKERS NO. 2—-SOWETO STOCKVEL SEPTETTE(S. Vilakazi) 2:17 
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CREDITS 


They Def Gravit 
ick Dar Se ua Sampler, Vocals, Dub Processing 
Nate Pitts -_ Super-low U tra- -heavy Bass-type Oscillations 
Brian Mitchell - Sampler, Dub Processing 
Francis Wong - T Sax 
Hegasaurus - Processing Mayhem 


Nastified 
ick Dark - Drums, Dub Vocals, Bk Vocals, Percussion, Dub Processing 
Nate Pitts - Bass 
Tom Valdez - Rhythm Guitar 
Jim Campilongo - Lead Guitar 
Brian McLaughlin - Bongo 
Francis Wong - T Sax 
Steve OI OnIEL = Trumpet 
Jimmy de 
Hegasaurus. ~ Deere Bk Vocals 
-Brian Mitchell - Dub Processing, Bk Vocals 


Goosebum 
Click Bark - Drums, Waterphone, 2 Salen ors Howey Sr Dub Processing 

Randa Eckart & Pamela Z. - Fresh ozed Vocals 

Nate Pitts - the World's Baddest, Most Ominous, Fatt Beep Pure ene Bass Part (Destined 

o make your randchildren's ears twitc h respect. 

Tom Valdez - eretee & Big Torque Solo 

Jimmy de Wash - S Sax 

Brien Mitchell - Organ solo 

Hegasaurus - Processing Mayhem 

Gonzalo Paz - Conga 

Brian McLaughlin - “Ta bla 

Ed Herrmann - Envelope Detector 


President's Breakfast 
ick Dark rums, Vocals, Hotel Bell, Misc. Percussion 
Nate Pitts - Frequencies below and beyond the call of d duty 
Tom Valdez - Guitar 
Brian Mitchell - Samples 
Rinde Ekhart - Chant 
Marc Culbertson - Big Bass Munch 
Harald Dunnebar - Sitar 
Hegasaurus - Mo Sonic Machete Action than ever Befo 
Notnef Cram - Typewriter 


Sampler 


O54 ick Dark - Bass Synth, Programming, Dub Processing, Sampler, Bk Vocals, Electronic Drums 
Nate Pitts - Bass 

Jim Campilongo - Guitar ( 

Brian Mitchell - Sampler, Dub Processing, Bk Vocals 

Rinde Ekhart - Lead Vocals 

Hegasaurus - Processing Mayhem, Bk Vocals 


Stizzunk Thizzthan 
Click Dark - Drums, Electronic Drums, Percussion, Synth, Vocals, Dub Processing 


Nate Pitts - Bass 
Hegasaurus - Brainstorm in a Box, Analog Delay & Shit 


Lonely Woman 
Click Dark - Drums, Sampler, Percussion, Doo Process 


Nate Pitts - Bass 

Tom Valdez - Guitar 

Gonzalo Paz - Conga 

Hegasaurus - Processed Cheese Product 
Francis Wong - Flute, T Sax 

Jimmy de Wash - S Sax 

Tert. Cressman -_ Trombone 

Steve Ruppenthal - Trumpet 


\ 


Yeah! Wrong Way Out 
Click Dark - Drums, Sampler, Programming, Synth, Dat Ol1' Time Munchkinization 
Nate Pitts - Bass 
Tom Valdez - Guitar 
Jim Campilongo -_ Guitar 
Hegasaurus - Explosions & Other Minor Inconveniences 
Francis Wong - Sax 
Jeff Cressman - Trombone 
Jimmy de Wash - Bass Clarinet & S 
Steve Ruppenthal - Trumpet, Buchian Bente th 
Ed Herrmann - Gets Lost Real Easy or If you hear clavinet, call me. 


Charter Members of the 'Yo Shit Be Bad' Giup a We 6 ' ait ’ 

nton Webern, Jimi Hendrix, The Meters, Tackhead, ince, Ornette, Sly, J.B., Slave, Karlhei 
Babe, 5 Elements, Aswad, Miles, Cecil Taylor, P. Funk, M.G.'s, Bill Laswell: It's All One sad 
Music, Thanks Like Dat 


Inspiration 
Merl Saunders, Pamela Z., Chuck Brown, Rinde Ekhart, Matt Callahan 


This is the Big Thanks f b 
Support Group, ALI oy Moms, Maria Brook, Gail Wetmore (the Best Ex-Wife a guy ever had.), James 
Washauer, Brian Mitchell, Gene Schwartz, Helen Valdez (the greatest Landlord of All time), Tom 


Valdez (Cohort Extraordinaire, Mr. Positive), Dr No!, Herman Wilson, Marc Culbertson, Harald 
Dunnebar, Ted Putnam, Nathan James, Kommotion, Robin, Chryse & Jason, Alan Strange, Dan Wyman, 
sei Cressman provided some essential trombonicizations on Lonely Woman and Yeah! Wrong Way 
at. 


Special Thanks to Dick Clark (What he Don't Know Won't Hurt Him). 


They Defy Gravity is an attempt to come to grips with the inequities between the people who 
rule & the people who are ruled. Whether this relationship is called Capitalism, Communism, 
Monarchy, Military Junta or Your Job is of little consequence. _. i 

Nor do Upheavals such as Economics Depression & Wars, or Minor Annoyances like Elections 
& Company Buyouts actually change the balance of this equation. 


They Defy Gravity 


tricks to perpetuate, tricks to perpetuate 
ice DEATH reality 


i scorches | any 
hestitates but continues oblivious 
implies implications but does'nt improve 


the impoverished |. 
Masses who've given up hope . 
depression, recession, digression, what.is it this year? 
depression, recession, digression, what _is it next year? 
: procession funer AL 
should be but Humpty D. always has another sleeve 


tricks to perpetuate 
tricks to perpetuate 
tricks to perpetuate 
tricks to perpetuate 
tricks to perrr petuu 8 


Mask 


Freedom of Speech - Freedom of Worship 
Freedom from Want - Freedom from Fear 


And the Freedom to Rob and Exploit 


Our Standard of Living I$ the direct result of past and present plots to undermine the will and 
sovereignty of peoples of other countries 


Thru Assassination Neutralize . : 
Military Aid Humanitarian Assistance 
Payoffs Political Influence 
cout d'etat Support our Allies 
Torture Persuade 


Freedom of Speech - Freedom of Worship 
Freedom from Want_- Freedom from Fear 
And the Freedom to Rob and Exploit 


[These 4 Freedoms, which were enunciated by FDR, are actually a Mask for the Sth Freedom: 
The Freedom to Rob & Exploit] 


Lyxic Sources 

The National Reporter, Covert Action, Information Bulletin, Christian Science Monitor, The 
National Guardian (minus the heavy hand), Alternative local types, Pacifica Radio, Reality 
Hackers, Processed World, Crossword Puzzles, and Gridlock. aye 

Stew and spew sproing Light bulbs and shit! Form Your Own Damn Opinions! 


This is what I was thinking about when I wrote They Defy Gravity & Mask. I wrote the rest 
without thinking. Which do you like best? Call 1-800- *. P.S.. How am I driving? 
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MiMi 
METALLURGICO 
berilo nell onore 


COK 
MARIANGELA MELATO 


AGOSTINA BELLI + LUIGI DIBERTI ¢ ELENA FIORE 
TUCCIO MUSUMECI - IGNAZIO PAPPALARDO 


™ suum TORT FE 


ww LINA WERTMULLER 


rrooorra os DAMIELE SEMATORE « ROMANO CARDARELLI 
eeu “EURO INTERNATIONAL FILMS,, 


LATO A 


- MiMi 

- MIMI, IL LAVORO, LA FABBRICA 
- ONORE FERITO 

- VOGLIA DI LIBERTA 

- AMORE “A FORZA” 


LATO B 


- MIMI, LA LOTTA, L’AMORE 4703” 

- AMARE A TUTTI 1 COSTI 3’13” 

- MARCIA DEI METALLURGICI 1114” 

- MIMI E LA SOLITUDINE 1749” 

- IL DOPOLOTTA 3’03” LA TRAMA (1972), Carmelo, proletario siciliano, decide di opporsi alla mafia locale e deve emigrare a Torino dove conosce Fiore 

- LOTTA E VINCI PER L’ONORE 137” della quale s'innamora, | due hanno un figlio. Nel bar dove stanno celebrando |'evento accade una strage tra opposte fazioni ma 
fiose e Carmelo, dati | suo| contatti precedenti, viene t rito a Catania dove rivede la moglie Rosalia la quale, abbandonata 
lo ha tradito ed é rimasta incinta, Per vendicarsi Carmelo seduce la moglie del suo avversario, che nella piazza del paese, mentre 


sta per affrontarlo, viene ucciso da un killer, Carmelo @ condannato e dopo la pena si ritrova con tre famiglie sulle spalle e finisce 
Musica di PIERO PICCIONI per acconsentire ai traffici della mafia che aveva un tempo avversato 


CINEVOX RECORD S.p.A. - SERIE CIAK DISTRIBUZIONE DISCHI RICORDI S.p.A. 


WLP 1002 


Perhaps one of the most unusual messages ever released. 


David Wilkerson shares his vision of the coming persecution, 


Mr. Wilkerson says— 

I have had but two visions in my lifetime. The first came to me in 1958 
when a vision of God took me from a little town in Pennsylvania to New 
York City to work with teen gangs and drug addicts. That was not a false 
vision. Now, years later, it is a reality with youth centers spread all around 
the world. Gangs and addicts have not only been converted; many are 
preaching the gospel as ministers and missionaries. 

A second vision came to me this summer (1973). It is a vision of five tragic 
calamities coming upon the earth. I saw no blinding lights, heard no audible 
voices, nor did I hear from an angel. While in prayer late one night, these 
visions of world calamities came over me with such impact I could do nothing 
but kneel, transfixed, and take it all in. 

1 did not want to believe what I saw and heard, at first. The message of 
the vision was too frightening, too apocalyptic, too discomforting to my 
materialistic mind. But the vision came back to me, night after night. I couldn’t 
shake it off. Deep in my heart I am convinced this vision is from God, that 
it is true, and that it will come to pass. Yet, this vision has caused me to 
do some very real heart searching, I have been afraid most people won't believe 
it, or that I'll be branded as some kind of fanatic. I shared this vision with 
some of my closest friends and associates and have been warned against 
publishing it. Who wants to listen to a message on economic confusion in a 
time of great affluence? Who wants to be told judgment is coming when so 
many can't even cope with life as is? Who will ever believe the religious 
freedom we now enjoy will soon be threatened and that a Jesus revolution 
will turn into a Jesus revulsion movement? 

In spite of my fears and apprehensions, I can no longer shake off a 
conviction that this vision must be published. If | understand divine guidance 
at all, God has instructed me to speak out. I have tested the vision by the 
Word of God, and Scripture correlates its message. Parts of this vision will 
come to pass in the very near future. Some of the events are more distant. 

But I believe all the events mentioned will happen in this generation! 


Hear about the amazing predictions and prophecies: 
+ Hate Christ clubs 
+ Persecution of Charismatic Catholics 
+ Nude dancing and seances in churches 
- X-rated movies on TV 
* Homosexual churches 
* A super world church 
* Satan ministers 
: A spiritual awakening in Russia and China 
* A major earthquake in the United States 
* A coming recession 
* Homosexual mass murders 


A frightening, almost unbelievable vision that ends in hope for all true 
Christians, 
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DOUG CIARK 


AND HE 
AMIKZING IROPHECY 


MINISTRY 


Christ's soon return is the clarion call of Doug Clark through 

the AMAZING PROPHECY ministry. Each week Doug speaks to 
millions through television tracing recent events pointing to the soon 
return of Jesus Christ. Response to his ministry has been 
overwhelming and demands for materials relating to the last days 
are increasing. In this album, THE KINGDOM OF THE ANTICHRIST, 
Doug traces new materials that point to a world political-religious 
leader who will lead many astray. Careful preparation and prayerful 
presentation make this an unforgettable album for the 

serious Bible scholar. 


Doug Clark and Stewardship 
Director John Scarr consult 
frequently concerning the 
expanding AMAZING 
PROPHECY outreach. AMAZING 


PROPHECY is viewed weekly 
oyer nearly a hundred 
television stations, 


Traveling/thousands of miles annually 
Doug speaks in auditoriums and churches 
concerning the soon return of Jesus Christ. 
He is also a popular writer whose books 
have met excellent response. 


AP-DC-100 


BGDKS AND ALBUMS ROM HE 
AMIKZING ROPHECY LIBRARY 


THE RUSSIANS ARE COMING ($1.00 each) 
HOW TO CONQUER WORRY ($1.00 each) 
GOD’S NEXT MOVE ($1.00 each) 
THE CHINESE ARE COMING ($1.00 each) 
POLLUTION IN PROPHECY ($1.00 each) 
HOW TO LIVE HAPPILY EVEN AFTER MARRIAGE ($1.00 each) 


LONG PIAYING ALBUMS 


AMAZING PROPHECY +1 ($5.00 each) 
REVELATION (3 albums, total cost $13.00) 
CASSETTES 
WORLD WAR III ($5.00 each) 
KINGDOM OF THE ANTICHRIST (5 Cassettes for $25.00) 


DEMONS AND EXORCISM! 


A SERMON BY DR. JACK VAN IMPE 


* 26 years of effective 
evangelism 
* Nearly 150 City-Wide and 
County-Wide Crusades 
* Traveled into forty countries 
* Approaching 200,000 decisions 
professing Christ as Saviour 
*6-7 million have attended 
the Crusades 


* 1970: The Year of Decision 
for Full Time City- 
Wide Crusades 

* 1972: The Year of Decision 
for Nation-Wide Radio 
Ministry 

* 1973: The Year of Decision 
for World-Wide Radio 


Dr. Jack Van |mpe spent numerous hours preparing this series of messages 
for his world-wide radio ministry. Because of the interest in the spirit 
world, he felt that an album should be made dealing with the salient facts 
concerning Satan and his demonic hosts. The questions listed below 
are indicative of some of the manifold questions handled in this recording. 
Dr. Van Impe has preached to nearly 7,000,000 in live audiences, conduct- 
ing some of the largest crusades of the twentieth century and broadcasts 
internationally each Lord’s day. 


Where did Satan originate? What was his sin? 

Is he in Hell? What is he doing presently? 

What is his future? 

Where did demons originate? — Are they fallen angels? 

Are demons highly organized? Why? 

Can they cause sickness, insanity and death? What about suicide? 

Are mystics, clairvoyants, palm readers and fortune tellers aligned 
with demonic powers? 


SD Gl ys ON > 


8. What part do demons play in future affairs? Is the present interest 
in demons a sign of Christ’s return? 
9. Are all healings of God? Are some of Satanic Origin? 
10. What is happening in Satan’s-church services? 


DR. JACK VAN IMPE 


Jack Van Impe Crusades WASHINGTON SQUARE PLAZA ® ROYAL OAK, MICHIGAN 48067 - 
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BOB HARRINGTON. ..CHAPLAIN OF BOURBON STREET 
PHILOSOPHIES THAT LED TO THE CROSS 


An old man sits on his front porch in a rocking chair. He leans back, 
closes his eyes, and says: “I believe in ‘live and let live’ I don’t plan to 
mix in anybody’s business, and I don’t want anyone meddling in mine.” 


In simple, down-to-earth phrases he has expressed bis philosophy—his 
way of life. He may not have thought of it as philosophy, but such it is. 
It lies behind every action he performs. It molds every attitude he has. 
It colors every decision he makes. 


Technically, the word philosophy means “love of wisdom.” More simply, 
it can be defined as “a way of life.” A person’s philosophy of life can be 
a very innocent thing. It can be as deadly as a loaded gun. It can turn the 
tides of history for good or evil. Men do not move from decision to 
decision in an objective vacuum. They respond to specific situations out 
of the general pattern of their way of life. 


In this record, we shall examine certain philosophies which surrounded 
the cross of Jesus Christ. We shall see that the ways of life which led to 
the cross are as eternal as human nature. They are as contemporary as 
tomorrow's newspaper. They are still as forceful for destructive purposes 
as they were in the first century. 


Tt may be that here you will find the story of your life. I challenge you 
to examine with an open heart the ways of life which led to the cross. 
Relive them as though you were there. Better still, relive them as though 
Christ were on trial today. 


CONTENTS 
SIDE | PART I - MATERIALISM 
SIDE | PART Il - RELIGION 
SIDE Il PART I - AMBITION 
SIDE Il PART Il - SILENCE 


Bob and Rex in the Holy Land, where 
they made a pilgrimage together to 
Calvary, Christmas, 1973. 


TO ORDER BOB’S OTHER RECORDS 


RECORD 
$6.00 


8-TRACK 
$7.00 


CASSETTE 
$7.00 


(Available on all LP’s) Records—8-Tracks—Cassette 
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LP #3 

Materials by Dr. C.A. Roberts Lp #4 
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LP #9 
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WRITE OR CALL TODAY Le #11 
LP #12 

BOB HARRINGTON Lp #13 

P.O. BOX 2408 LP #14 

NEW ORLEANS, LA. 70176 Lp #15 
Lp #16 

Phone: (504) 581-4357 Lp #17 
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Laughter, Truth and Music 
Bob and Fred 

Four Biggest Fools 

My Life Story (two records) 
Bob's Marriage Repair Kit 
Bob the Baptist 

Old Time Religion 

It's Fun Being Saved 
Second Coming of Christ 
How | Know I'm Saved 
Youth in America 

Bob and Ron (soul winning) 
Bob and the Devil 
Philosophies that Led to the 
Holy Happy Hour 

Bob and Rex in Holy Land 
Slop Bucket Repentance 
Going Home with Bob 


LP #19 Success in Troubled Times 

LP #20 Ten Commandments for Hard Times 
LP #21 Have Fun on Me 

LP #22 Birthday of a King 

LP #23 America’s Greatest Need 

LP #24 Harrington's Helpful Hints for Happiness 
LP #25 Let Freedom Ring 

LP #26 It's Fun Being Saved # 2 

BOOKS 

#1 Chaplain of Bourbon Street—$2.00 


God's Super Salesman—$5.00 

Brother Bob—$3.00 

Motivating Men for the Master—$5.00 
Eight Days With Bob—$5.00 

God's Happy Hero—$6.00 

Bring Them tn—$5.00 
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SECRET AGEN 


Dr. Al Lacy and Clyde Hyde 


StoFy) soc _..... CLYDE HYDE 
Script... _CLYDE HYDE 
Production... _..CLYDE HYDE 


Voice Characterizations 


Announcer and Mad Doctor _....... 


_-.-..-.. CLYDE HYDE 


RICHARD PUTER 


In this exciting album the eminent, handsome, good-looking, dashing, 
brave CLYDE HYDE takes on a new role as SECRET AGENT OO-DUMMY! 
This adventure takes the courageous Clyde across the blue sea and halfway 
around the world to the mystical city of Beirut. There, in a strange neighbor- 
hood, OO-DUMMY encounters the Mad Doctor. Though Clyde is never 
able to figure out what the doctor is mad about, he outsmarts the un- 
American scientist with his own humble-but-super intelligence and turns the 
doctor’s “Strange Thing Machine” on its inventor. 

By capturing the Mad Doctor, OO-DUMMY saves America from certain 
destruction. Amid the shouts and cheers of the multitudes, Clyde meekly and 
humbly, in his own lowly, modest, unassuming, inimitable way, accepts the 
praise and thanks of his fellow Americans. 


It is with joy that Clyde Hyde Productions offers another delightful 
album for Clyde’s fans. Boys and girls (ages 2 to 102) enjoy our hero’s 
exciting exploits. All across America Clyde continues to draw people into 
Bible-believing churches where they hear the Gospel. Multitudes have come 
to know the Lord Jesus Christ as personal Saviour because of Clyde’s 
influence. Great numbers have also been saved as a result of his records 
and tapes. 

We sincerely hope this record will be equally as productive in giving the 
plan of salvation...and in just plain fun and enjoyment. 


EVANGELIST AL LACY 


Sound Effects... CLYDE HYDE 


Hero:s8. ees = sstsnsenstieccssas eae _........ CLYDE HYDE 
00-DUMMY : ce cso GLY DE! HYDE: 
Boss eee e See ...CLYDE HYDE 
Window’ Washer... eee ALLACY, 


DR. AL LACY 


5907 S. Kline 
Littleton, Colorado 80123 


Artwork on Cover by: 
GRACE SILCOX CUSTER 
E. Grand Forks, Minn. 
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TAKE IT FROM THE COLONEL: SHIP AHOY! 


Col. Sanders Kentucky Fried Chicken’ La 
ot Sanders Kentucky Frted 6 WITH CAPTAIN HOOK 


AREA CODE 416/249-2011 


2000 JANE STREET, WESTON, ONTARIO, CANAD, AND HIS CREW 


ol aererr a CAUTION: This album may be habit 
forming and cause your child to 
be non-delinquent. 


MAILING ADDRESS: 


P.0. Box 175 
Fresno, Calif. 


Dear Captain Hook: 


This young man's life just began when most men's would have ended. The 
actual beginning came after a tragic motor -cycle accident that took his 
left arm and leg at the age of 17. When-some would have shaken their fist 
at the heavens in bitter anger, this man turned a tragedy into a triumph. 


After four years of training at the Southern Bible College in Houston, Texas, 
Von R. Saum took on a new name and image -- Captain Hook. The Captain 
now travels internationally telling an old story a new way ~~ the Gospel 

story, pirate style. His-crewmembers are Mrs. Hook, who compliments 

his ministry with storytelling and much of the prop work in his kid's crusades. 
Next in line is "Fish Hook" (Victor) who is 5, "Tadpole" (Vince) 2-1/2, and 
"Tittle Sea Swan'' (Valerie) 15 months. They are trained shipmates and keep 
up the fast evangelistic pace with the Captain. 


In all of my 80 years, (I recently celebrated my 80th birthday, ) I've never 
seen anything quite like this. Surely, this is a God-given ministry. You 
can really feel the compassion and concern in Captain Hook's voice. Lean 
back and take a good listen. It's almost "finger-lickin' good!" 


Smooth Sailin', 


| HY diane 


Coldnel Harland Sanders 


3 “its finger lickin’ 


good” 
7 
SIDE ONE SIDE TWO 
l. Inieelostih) csoaeceeneaoemeooes 0:20 il, Giff ANNOY 2oc22s000ecg000000% : 
2. Pirate Theme Song 2... 1:06 2. Christian Pirates —Song ......... 1:04 Of Lopfy. 
3. Sharkey’s Story (Jonah and the Whale) 5:55 3: The Lord ls My Shepherd — Song 1:04 
4. Joy, Joy, Joy —Song ....... eee 20) 4. Sermon: Little Red Riding Hood ..... 9:15 < 
5. Treasure Hunt (Bible Memory Verse. 1:05 TRB ee 
6. Sister Hook’s Story— F 
(I've Got Myself to Blame) ....... 4:29 5 


RECORDED AT: 
Goodman Sound Studio 


ENGINEER: 
ROPE Gocdinan This stereo record can also be played 
EHNA on modern monophonic equipment, 
safely and with excellent results. 


Larry Maglinger 
COVER PHOTO: 
James Kline, Ft. Wayne, Ind. 
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Born in Detroit, Michigan, John Noble was trapped in 
Germany during World War Il. In 1945 he was falsely 
arrested by the Soviets and later deported to the 
dreaded Soviet Arctic slave camps. Surviving nearly 
ten years of brutal, satanic Soviet slavery, he is one 
of few American citizens ever to see the true and 
undisguised face of Communism in Russia. To keep 
his promise to those still in Soviet slavery, he has 
traveled throughout every part of America personally 
telling his story. As well, he has appeared before 
national radio and television audiences and various 
Congressional committees, and is the author of two 
books, “I Found God In Soviet Russia” and “I Was A 
Slave In Russia”. Now on this 33% r.p.m., hour long 
record, Mr. Noble, who is introduced by the concert 
and record artist, John Webb, brings you his story — 
a message which should shake the “Free World’ out 
of the complacency and indifference prevailing today. 


BLE STORY 


WITH AN INTRODUCTION BY JOHN WEBB 


Mr. Noble’s story is an unforgettable record of courage 
in the face of communist brutality. 
READERS DIGEST 


Here is a vivid account of the valiant heroism of those 
who remain loyal to Christ in the face of bitter Com- 
munist persecution. “A story that will inspire every 
Christian. It is one of the great testimonies of our 


time.” BILLY GRAHAM 


“How anyone can support ‘Peaceful Co-existence’ after 
reading these pages is difficult to imagine.” 


REV. DANIEL A. POLING 


Our School, St. Thomas the Apostle is truly an « 
institution of learning and caring, a place where the 


Lord is the center of all programs and activities. 
We have learned to be free, to believe in God and 
to be ourselves. This album is dedicated to our 
Music Teacher,: Rick Cote. Mr. Cote has taught us 
through his gift of song to Be, to Believe in God 
and care for others. 

Mr. Cote, we thank you for being our friend, 


for giving us new life and for helping us to grow. 


WORDS & MUSIC BY: RICK COTE 
WE BELONG TO LIFE 

A MOMENT OF FOREVER 
DISCOVERING 

THAT’S MUSIC 

THINGS AIN'T THE SAME 

THE GIFT 

ALL YOU HAVE TO DO IS CARE 
BUTTERFLY 


TO BE ( Words taken from St. Paul) 


THESE OLD BRICK WALLS 


Words & Music: Kevin P. Mullane 


NEW BEGINNINGS 


Words & Music: Sister Joseph Ann Sirtowt 


SCHOOL SONG 
Music: Rick Cote 


Words: Sister Jane Quinlan 
Sister Ann Abbott 


Mrs. Joan Dunn 


Rick Cote 


Renee Adams 
John Amato 
Lisa Amato 
Paul Amato 
Tina Amato 
Henry Andrews 


Michael Barnes 
Alice Barrett 
Aldo Bazzano 
Carla Bazzano 
Joseph Bazzano 
Sheila Beatty 
Elizabeth Bernard 
David Bertrand 
Joseph Bottaro 
Louis Bouchard 
Anthony Bowen 
Debra Brazauskas 
Jesse Bridges 
Susan Brignano 
Leslie Buck 
Francis Burke 
Michael Burke 
Ann Burnett 
Edward Burnett 
Michael Burnett 


Chris Callahan 
Kristin Camillone 
Walter Campbell 
Anthony Carpi 
Valerio Carpi 
Chris Cass 

John Chevalier 
Laura Chodorowski 
Susan Cipriano 
Edward Condon 
Terrance Conlon 
Kathleen Connolly 
Terence Connolly 
Anne Connors 
Philip Conran 
Kathleen Conway 
Cynthia Cordier 


Martin Cormier 
James Crowe 
Thomas Crowe 
Timothy Crowe 
Shawn Cullen 
Mary Cunningham 
Kevin Curley 
Martin Curley 
Stephen Curley 


Ellen Dakin 
Brian Dalton 
Jennifer Dalton 
Michael Dalton 
Sarah Dalton 
Steven D'Aquilla 
Chris Darcy 
Caroline David 
William Davoren 
Cynthia DeBella 
Eileen Devine 
Jean Devine 
Denis Devlin 


Kerryann DiBenedetto 


Michael DiBenedetto 
Susanne DiBenedetto 
Josie DiPietro 
Jacqueline Doner 
Christine Dougherty 
Liz Dougherty 
Patricia Dowd 
William Dowd 

Ann Driscoll 
Kathleen Driscoll 
Sheila Dunn 


Valencia Ellis 
Sharon Elmore 
Cecilia Espinal 
Eduardo Espinal 
Mariana Evica 


Eugene Falcone 
Albert Farrah 
Garius Farrah 


ST. THOMAS THE APOSTLE SCHOOL CHORUS 


Habib Farrah 
James Faulkner 
James Fenton 
Mary Kay Fenton 
Maureen Fenton 


Colleen Fitzgerald 


Julie Flaherty 
Susan Flaherty 
Joseph Flattery 
Elizabeth Forbes 
Edward Francoeur 


Maureen Galligan 
Melissa Garcia 
Peter Giliberto 
Mark Gloekler 
Johanna Goodrich 
John Goodrich 
Meg Goodyear 
Martha Gothers 
Matthew Gothers 
Eileen Grady 
Margaret Grady 
Maria Guerra 
Lisa Guillet 


Geneva Hall 
Lisa Hall 


Anna-Marie Hayes 


Anthony Hayes 
Lee Helwig 


Anne-Marie Henderson 


Karen Hermsen 
Mark Hermsen 
Matthew Hermsen 
James Hinkley 
Martha Hinkley 
Kristin Hursey 


Elizabeth Johns 
Katherine Keany 
Bruce Kahn 
John Keany 


Patricia Keightley 
Deborah Keightley 


Hope Kelley 
Howard Kelley 
Christine Klima 
Amber Kopcza 
Kevin Kopcza 
Patty Krohomer 


Lucy Perez 
Frances Periu 
Carolina Petrella 
Gisella Petrella 
Diane Phaneuf 
Jeanne Phaneuf 
Laura Piacenti 
Kristin Lamson Nichola Poole 
Michael Lester 
Ruth Loftus Ellen Quinn 
Maribeth Quinn 
Alicia McCarthy Patrice Quinn 
Julie McElaney 

Dorothy Raterman 
Karla Robinson 
Barbara Roja 
Patricia Roja 
Michael Romaniello 
Anthony Rossi 
Carmen Ruiz 


Jack Ruiz 


Gregory Makula 
Scott Makula 
James Malick 
Fobert Mara 
Helga Marcenero 
Jill Markie 
Margaret Martin 
Lucille Marino 
Paula Masse 

Ken Matarazzo 
Aimee Matz 
Timothy Matz 
Sheila Mayo 
Patricia Melley 
David Mintell 
Kurt Mintell 
Julie Mintell 
John Monahan 
Sheryl Monahan 
Brendan Morris 
Kim Morris 


Molly Sabella 
Beth Santangelo 
Lea St. Hilaire 
Amy St. Pierre 
Andrew St. Pierre 
Timothy Sarr 
Deirdre Schmidt 
John Scott 

James Scully 
Margaret Schacht 
Jan Sechrist 
John Shea 

Lisa Sheltz 
Kathleen Shima 
Janice Simoneau 
Calvin Smith 
Matthew Smith 
Eileen Staunton 
Kathleen Staunton 
Katherine Stovall 


Cathy Neptin 
Mark Nigro 


Leonard Orentas 
Paul Orentas 
Catherine O'Toole 


Julie Parady 
Nina Pedace 


Christina Tharpe 
Mary-Cay Tierney 


Maureen Tierney 
Patrick Tierney 
Frank Toohey 
Kathryn Toohey 
Elizabeth Toomey 
Frank Tracey 


Lee VanDine 
Tisa VanDine 
Michelle Voellinger 


Francessa Wakem 
Jacqueline Wakem 
Eileen Walsh 
Joseph Whittel 
Stan Whittlesey 
Terence Wolfe 


Lisa Zacharie 
Delene Zeph 
Joseph Zeph 


Narrator... 


Drum.... 


ALUMNI CHORUS 
Sheila Alix 
Maryanne Basil 
Elaine Charette 
Missy Conlon 
Maureen Connolly 
Casey Connors 
Kathy Conran 


Mary Margaret Conran 


Laurie Cordier 
John Crowe 
Deidre Dalton 
Elise Dalton 
Ellen Dalton 
Jimmy D'Aquilla 
Peter D'Aquilla 
Mary Davoren 
Angela Devine 
Pauline Devlin 
Kathy Fitzgerald 
Mary Fitzgerald 
Andrea Korzenik 
Michele Lester 
Matt Manock 
Nancy Jean Mara 
Shaun Matz 

Kassy Matz 
Eileen McMahon 
Kevin Mullane 
Elise O'Connell 
Jimmy St. Pierre 
Laurie Scully 
William Scully 
Lynn Simoneau 
Mary Beth Tracey 
Anna Maria Valvo 
Patricia Whittel 
Bridget Wilkinson 


..Kevin Mullane 


.~Jimmy ST. Pierre 


.-Rick Cote 


MC 7535 


FREE ENROLLMENT CB CLUB OF AMERICA 
P.O. Box 208 
Gillette, N.J. 07933 


|f you want to become a charter member of the CB 
Club of America and keep abreast of the latest 
changes in the laws and learn about the newest 
technical developments, just fill out this applica- 
tion and mail today. 


Yes No 
DoyouownacB CL. C1 


Vivicallilettersia(e 
MobileL] Basel] MarineX] OtherO) 


FREE ENROLLMENT 


YES! | want to be a charter member of the 
CB Club of America. | understand that this 
is absolutely free with the purchase of 


“EVERYTHING YOU NEED TO KNOW 
TO OPERATE ACB RADIO” 


NAME 

St. Address 
City & State 
Zip Code 


13c postage here 


CB CLUB OF AMERICA 
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OVERCOME 
DISCOURAGEMENT 


BY J. MARTIN KOHE 


SIDE 1 


Band One . . . Introduction by J. Martin Kohe. 
The author advises you to keep growing, keep 
developing mentally, physically, and spiritually. 


Band Two .. . Being Your Better Self. 
Don’t just “be yourself,” but Be Your Better 
Self! 


Band Three . . . Fear Is Uncertainty! 
Stop making fears for yourself, learn the pro- 
cess of thinking that eliminates fears. 


Band Four... The Right Mental Attitude! 
Here is your starting point of success, adopt 
it into your thinking. 


Band Five . . . People Think Differently! 
Learn to use your own God-given talents! 


SIDE 2 


Band One... . Criticism Can Help! 
Look for the lesson in the criticism of others 
and be careful how you criticize yourself. 


Band Two... . Live and Laugh! 
Lincoln said, “A man is just about as happy 
as he makes up his mind to be.” 


Band Three . . . You Can't Please Everyone! 
Develop the ability to disagree — agreeably 


Band Four .. . Don’t Quit Too Soon 
The success that is just around the corner can 
be yours .. . if you'll turn the corner! 


Band Five ... Something Can Always Be Done 
There is a solution to all problems, a better 
way out; if you will Overcome Discouragement. 


SMI-1320 


Life Can Be A Grand And Glorious Venture! 
You have the power within you to conquer your disappointments, 
to deal with your depressions, to overcome your discouragements. 


learn how to use this power, and find a happier, more useful way 
of life. 


Discouragement comes to all... the nation’s leaders, the celebrities, 
the man on the street. In working with thousands of people, Mr. Kohe 
found that the greatest common problem was discouragement, and 
he found a simple, easy-to-follow solution to that problem. In this 
album, Mr. Kohe outlines the Ten Vital Factors Dealing with Your Dis- 
couragement. Listen to HOW TO OVERCOME DISCOURAGEMENT, 
accept it, make it a part of your life, and face the happy future that 


awaits you. 


J. Martin Kohe was a man who listened 
to the problems of others . . . and helped 
solve those problems. A nationally known 
author, lecturer, and psychologist, Mr. 
Kohe spent more than thirty years in the 
educational field . . teaching public speak- 
ing and psychology. He personally taught 
more than 10,000 people and helped 
many thousands more through his writings 
and lectures. His book, “Your Greatest Power” has sold over 250,000 
copies to date; two additional books, “Everybody Speaks” and “How 


To Become A Mental Millionaire” have met similar successes. 


Mr. Kohe began his career as a successful lawyer, but gave up his prac- 
tice in order that he might help people stay out of trouble; rather than 
helping them after they were already in trouble! He was a graduate 
of Baldwin Wallace College and conducted classes in applied psy- 
chology for major companies throughout the country; including General 
Electric Co. Standard Oil Co., Republic Steel Corp., Kroger Grocery 
and Baking Co., Addressograph Multigraph Corp., and many others. 
It was his firm conviction that there was a better way of life for troubled 
men and women, and it was his life’s work to help others help them- 
selves. Now, through the magic of recording, he can help YOU! 


FREE SCRIPT BOOKLET INCLUDED WITH THIS ALBUM 

Inside this jacket you will find a printed script booklet Produced exclusively by: 
of the album’s narration. It is divided by sides and 
by bands to provide you with an easy method of 


SUCCESS 
MOTIVATION ® 
INSTITUTE, 
INC. 


implanting the knowledge on this record firmly in 

your mind. The first few times you listen to this record 

follow the spoken narration while reading the 

printed text. This is an invaluable method of ac- ® 
quiring knowledge. 
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WACO, TEXAS = 
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@ LIMITED EDITION OF 300 ; 
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Dr. Jack Van Impe 


ment for a total of ten years, Jack is well qualified 
to speak on the “hooked generation.” He saw lives 
ruined through liquor, drugs and sex. He knows the 
bait that Satan has in luring victims into debauching 
habits that literally enslave them. He believes that 
liquor, drugs, tobacco, rock music, dancing, filthy 


A Sermon By Dr. Jack Van Impe 


Dr. Jack Van Impe had an unusual beginning in movies and immodest dress can be very alluring and 
life. His father, a night club entertainer taught him appealing but destroy body and soul when one is 
music at the age of four and had him playing ac- finally hooked on the devil's bait. The only answer 
cordion in clubs and bars by the time he was eight is the Lord Jesus Christ to liberate the shackled. 


years of age. Because the family was in this environ- 
Dr. Van Impe has been in full time evangelism for 


twenty-five years and has spoken to nearly 6,000,000 
in live audiences. Over 120,000 have received Christ 


Questions answered. as a personal Saviour in his crusades and thousands 
1. Does the Bible condone the USE of alcohol? more have committed their lives to Christ. His 
= eee See fined Fee ministry is now world-wide as he appears on over 
A, Cai drug users go to heaven? 300 radio stations weekly broadcasting to every 
5. What is wrong with tobacco? nation on earth. 

6. What about the dance? 
7. What about the sex, cursing and horror themes in movies? Dr. Van Impe has been called, “the walking Bi- 
peas zone with Nock music? : ble,” because of his ability to recall 8,000 verses of 
9. Is there proof that Communism had a part in the development of folk a2 : y Jasaps eerie: 
and rock music to destroy the morals of the Western world? scripture he has memorized. Every sermon is literally 
10. What about modern mini-skirts? saturated with the Word of God and all statements 


are documented with the Holy Bible. 
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Truth about drugs, sex, 


communicates! 


Books by Bill McKee: 
Happy Hang-up 

Shut Your Generation Gap 
The Return 

Life After Birth 

Go For The Gold 

Prophecy Update 
Run-a-ways — Throw-a-ways 


Albums by Bill McKee: 

Year, Month, Day, Hour — 
The End 

Satan’s Plan, Purpose and 
Progress 

Harley, Farley, Charlie and 
Clod (humor —for youth) 

Prophecy Update 


homo-sexuality, 
booze and rock ... the war is on and you’re 
the target. You'll be blown out like a leaf in 
the wind unless you know the tacts. Here 
they are! By a man who knows and cares. 
Bill McKee lays down a hard track. But it’s 
truth! One thing is sure. You’ve never heard 
anyone like him. He doesn’t just speak. He 


oe 


Bill McKee has authored seven books and produced five 
albums. He is president of BILL McKEE MINISTRIES, INC, P.O. 
Box 1626, Mesa, AZ 85201, an evangelistic organization. 


Al Kuhnle is — in touch — yes in touch with the young in heart. His 
experiences certainly qualify him as a youth specialist. Al has served his 
Lord in many capacities. Elkhart, Indiana; Minneapolis, Minnesota; and 
Detroit, Michigan, have experienced the Kuhnle touch. As a result of out- 
standing achievement in Youth for Christ, Al was awarded the first National 
Club Director of the Year Award by Youth for Christ International. A 
National Youth for Christ Championship Quiz Team toured with Al in 
Scandinavia and on the continent of Europe keeping Al in touch with young 
people across the world. Another method of outreach to young people was 
instituted when Al became a sportscaster for high school athletic events 
and with Mel Johnson co-directed “Tips for Teens,” a young people's radio 
program. Through his varied career, Al has had a gospel dise jockey show, 
directed a teen-age youth center, designed and edited a teen magazine en- 
titled “Style” and compiled a Youth Leaders Manual. His clever sense of 
humor in his high school assembly speaking engagements has challenged 
teens to raise their standards and to stand for the right. 


But experience alone cannot draw the respect of America’s most search- 
ing generation. As Vice-President of Youth Films, the teen-age depart- 
ment of Gospel Films, Inc., Al must not only be in touch with and sense 
the problems of teen-agers, he must also graphically present the answer for 
questioning minds and hearts. The answer Al presents is centuries old, yet 
in a modern presentation the reality that Christ died, was buried and rose 
again does meet the needs of today’s teens. 


There is no one I respect more than Al Kuhnle. His spiritual insight 
and burning desire to touch the lives and minister to the souls of young 
people everywhere has been a great source of encouragement, counsel and 
blessing to me and to many others. 


Al, in presenting to church and youth organizations films to use in 
spreading the Gospel, is a valuable member of the Gospel Films team. 
My hope and prayer is that this album will cause young America to “Re- 
member now their Creator in the days of their youth.” 


Sincerely, 


poo 


BILLY ZEOLI 


President, Gospel Films, Inc. 
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DANIEL and the LIONS’ DEN 


A MUSICAL COMEDY ON DRUG ‘ABUSE | 
BOB CURLEE and RICK CARPENTER 


c. 1971 


“Everybody knows about Daniel 
Daniel and the Lions’ Den, 
But everybody thinks that Daniel 
Happened away back when.” 


“Daniel and the Lions’ Den” sang its way into the hearts of Alabama churches in the 
winter of 1971.Seeing the need for a moral stand against drugs - both prevention and 
cure - the musical presents modern nine year old Daniel, 260 pounds, who wants to 
play football. 


SCENE ONE - Daniel begs his mother to let him play football. She is hesitant, afraid 
that he will be hurt although he weighs 260 pounds. Finally she agrees to let him 
play, as she knows the source of his strength will be ‘Clean Living.” 


SCENE TWO - Daniel and the football players are chewed out by the coach, trying 
to prepare them for their big game on Saturday with the Lions. On the way home, 
Daniel meets one of the Lions who tries to get him drunk. Daniel tells the lions he 
gets his strength from another kind of ‘‘Power’’, a song by Ken Flowers. 

SCENE THREE - The Teacher threatens Daniel for writing on the wall, only to dis- 
cover it was an angel. When she finds she is underweight ‘“‘spiritually’’, she claims she 
feels she has never done anything wrong - the question is asked, ‘‘Sometimes I won- 
der’ how God feels. 

SCENE FOUR - The referee frightens Daniel, until they join together in the happy- 
go-lucky “‘Referee Song.” 

SCENE FIVE - It’s halftime and Daniel’s team is behind the Lions, 66-0. The jealous 
teammates tell the coach that it’s all Daniel’s fault for being so good. The coach 
threatens him and tells him he’s going to be in the Lions’ Den, ‘“‘Looking for God”, 
a ballad by Tommy Ellison. 

SCENE SIX - Like the Old Testament Prophet, Daniel ends up in the Lions’ Den. 
This time the old lion is Addiction. Daniel laughs and tells the lion that “‘You can’t 
Get Drunk if You don’t Drink, and You Can’t Get Hooked If You Don’t Try It.” 
The Lions say, “Well, shut my mouth.” 


SCENE SEVEN - Daniel, portrayed by Tommy Ellison, gives a brief testimony and 
an invitation to all to let Christ help you out of the Lions’ Den. The last song is 
“His Way.” 


The cast are all members of Ensley Baptist Church, Birmingham, Alabama. ‘‘Daniel’’ is sponsored 
by Alabama Council on Alcohol Problems. 
John L. Smith, Executive-Secretary 


SIDE ONE 
1. 


2 


3. 


“Daniel” theme song. I, 
Daniel and Mom Scene 
“Clean Living” 

Daniel and the Coach 
“Power” 3 
. Daniel and the Handwriting 


“Sometimes | Wonder” 4. 


CAST — Daniel, Tommy Ellison; Coach and Referee, Rick Carpenter; 


is the 260 pound Daniel. Rick Carpenter, composer of the 
music, is the coach and referee. Martha McKinney is the mother and Sharon Taylor 
the Lion. Not pictured is Cindy Trail as the teacher. 


SIDE TWO 
Daniel and the Referee 


“Tm The Referee” 


w 


Daniel and Halftime 
“Looking for God.” 
Daniel and the Lions’ Den 
“You Can’t Get Drunk if You Don’t Drink.” 
Testimony by Tommy Ellison 
“His Way” 


Mother, Martha McKinney; Teacher, Cindy Trail; 
Lion, Sharon Taylor. 

Accompanists: Tommy Ellison, Rick Carpenter and Ken Flowers, guitars; 
David Downs, Organ; Vann Neff, Drums. 

Singers: Barna Gant, Mary Shores, Lisa McCutchen, Dale McCutchen, - 
Lyn Parham, Martha Patterson. 


Recorded in Stereo 
NEW LONDON STUDIOS 
Birmingham, Alabama 
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DURING THE THIRTY YEARS THAT JACK WAS A 
DOPE ADDICT HIS WIFE PEARL CONTINUED TO 
PRAY FOR HIM. HIS AMAZING TRANSFORMA- 
TION WILL ENCOURAGE OTHER WIVES TO BE 
FAITHFUL TO GOD AND PRAY FOR THEIR HUS- 
BANDS WHO ARE ENSNARLED BY SIN ,DOPE, AND 
CRIME, (LEFT) REV. AND MRS, C.F. HARREL 
ARE WITNESSES OF THIS GREAT MIRACLE, 


“ONLY THOSE WHO HAVE DEALT WITH ADDICTS 
AS I HAVE, CAN FULLY APPRECIATE THE AMAZ- 
ING GRACE OF GOD IN THE LIFE OF DERO JACK 
BROWN. "' 


SAYS STATE NARCOTIC AGENT L. P. PRICE 


SIDE ONE 


| 1. SWEET, SWEET SPIRIT 


AKERS - YOUTH CHOIR 


- AMAZING GRACE 1:30 
SHERRY MARTIN 


- INTRODUCTION BY NORVEL HAYES 
SPEAKER: JACK BROWN 15:20 


ee EE EEE 
SIDE TWO 


1.BLESS THAT WONDERFUL NAME 2: 


2.YES, HE DID 2:20) 
HOLLOWAY SINGERS 


3.JACK BROWN (CONTINUED) 


LORD, I'M COMING HOME 
ARR. HALL 2:33 


/ PIANIST: ANNA MAE CARROLL 
ORGANIST: CHARLES TOWLER 


"TI MET JACK BROWN IN 1964, JUST A FEW DAYS 
AFTER HE WAS RELEASED FROM A CALIFORNIA 
PRISON. WITHIN A FEW WEEKS HE WAS WONDER- 
FULLY CONVERTED. HE IS ONE OF THE GREAT- 
EST LIVING MIRACLES IN THE WORLD TODAY, 
HEIS A SHINING TROPHY OF THE GRACE OF GOD. !! 


SAYS CHAPLAIN RAY 


MR. WILLIAM ROSENBERG, STATE PAROLE OFFI- 
CER HAS BEEN PERSONALLY RESPONSIBLE FOR MR. 
BROWN WHILE HE HAS BEEN ON PAROLE, HE HAS 
HAD HIM ON "NAILENE', THE ANTI-NARCOTIC 
TESTING, AND VERIFIES THAT NO DRUGS HAVE 
BEEN USED SINCE MR. BROWN WAS CONVERTED 
AT THIS MONDAY NIGHT PRAYER MEETING IN 
AUGUST, 1964. MR. ROSENBERG CONCLUDES , 
"IT HAS BEEN A PLEASURETO WORK WITH HIM. "' 


Pits gee: 


MR. HERBERT KEY (in picture with Mr. Rosenberg) 
So Sal a ed ee r x 


ORDER ADDITIONAL RECORDS FROM NOR-VELMUSIC CO, , 


P, O, BOX 1224, CLEVELAND, TENN. 37311 


SHERRY MARTIN 


FEATURED ON: 
AMAZING GRACE 


"IT WAS AMAZING TO WATCH 
GOD'S POWER WORK IN THE 
LIFE OF JACK BROWN WHEN WE 
WORKED WITH THE DOPE AD- 
DICTS AND BEATNICKS IN LON- 
DON,ENGLAND", SAYS NORVEL 
HAYES , PRESIDENT OF NOR-VEL 
MUSIC CO. 


JIMI HALL, DIRECTOR OF SOUTH CLEVELAND YOUTH CHOIR, WHO WON NATIONAL AWARD IN 184° 
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NEW! EXCITING! 


CHILD-GUIDANCE RECORDS 


fen 3315 04h 
~ f MUSIC MOPPETS 2 ALPHABET NUMBERS Bryhn 
A FAITH BAD RECORD FIDELITY 


ae ACAI CUIDANGE REDORO) ii 
#55 PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 


e=nn coe FUN FOR CHILDREN FROM 2 10 6 


COORG UO AN CH RECORD) 
PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 


nae tren Ek 


STORIES 


The Alphabet & Counting No’s ... Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
cfforts to learn. Any child will Jearn his 
ABC’s and No’s with this record. BM 


Things To Do On A Rainy Day .. . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays ‘Train 
Engineer’ and learns of the dangers near 
railroads, etc. BEES SSSSESR88 


Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat'l. Fire Prevention 
Assocs. BE BS SSESERSRRRRS 


The Story of Thunder and Lightning .. . 


MAKE LEARNING 


MUSIC 


A CHILD GUIDANCE RECORD 


Dese4'52 PROGRAMMED EDUCATIONAL AID FOR FIRST & SECOND GRADERS 


oman canoe» FUN FOR CHILDREN FROM -4 70 8 


na ms et 8 


PLAYS... 


slow, soothing approach helps child unwind 
for tranquil night's sleep. BSESEES 


Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. BEBE EBESEES 


Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. BS SSSSSS88888 


Let's Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. BSS SS88S88888 


Let’s Play Hospital . . . Children learn the 


Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists’ early research BSS SSS888 
Mother’s Magic Sandman... a lovely record, 


featuring Brahms’ Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


LET¢ 
PLAy 
HOSPITAL 


it very well... please send other records.” 


Mrs. Mary P. Pollock, Elementary Teacher 
Harvey S. Walker School, Conshohocken, Pa. 


v LD GUIDANCE 


gmrain sonsoon FUN FOR CHILDREN FROM 270 6 | 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educators 


“A Must For Every Nursery School’s Record Corner” 


"I have just come across your record ‘Mother's 
Magic Sandman,’ and the children responded to 


sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. BES ESSERE 


Paul Revere . . . An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Revere’s famous 
ride, and the American Revolution. Sem 


READ WHAT EDUCATORS SAY .-.-- 


"I just found 'Agoo The Hunter,’ and The Story 
of Thunder and Lightning,’ 1 think they are valu- 
able in our school system and should like you to 
send to me the rest of the series.” 


Mrs. Isabelle K. Goldstein, Elementary Teacher 
Commodore John Barry Public School, Phila. 


Fauovs Child Guidance Records 


2050 Ludiow Street Phila., Pa. 19103 
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SN THE FANTASTIC FOUR 


»» JHE WAY IT BEGA/N/ 
4m, THE INCREDIBLE HULK fff 
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. AND A PHOENIX 
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ALSO AVAILABLE! 

@ SUPERHEROES _ 

© MONSTER SERIES 
@ PLANET OF THE APES 

¢ Follow the breathtaking action word for 


word in the full-color illustrated book as 
ya uiees to the exciting story on the record. 
+ 


— = ne = 
, } \ yap } 


8189 


Phe al \ 8) 

ELECTRIC pack Fa 
COMPANY ll = 
ee “et 


OPT sy Bn fp 


Ln TN 


FEATURING: 


SPIDER-MAN 
IS BORN 


PLUS 
SEVEN OTHER ACTION-PACKED 
STORIES 


Based on the original story by Stan Lee, ner yeah snomas 
20 ) | -1 U )}\ JDERGROI UN ID! 
Written by Jean Thomas 

THE PURPLE PIRATES 
OILY Ve car a 

= VS. MR. ME EAS| LES 
Eaeerloaie -lecticlCompany Scrpt by JennBon 


| Bee; Aunt May 
SEHR PRe cctae Grin Datordey The Moleman: Mr. Measles; The Jester 
Rejean Magloire: Samantha 

ulema ed oy Bue avalos inl aoya) Motganleteeman Mdy/Gratibart) 
Joann Sedgwick 


Hila meet areas ren Records: Halph Stein 


Stories written by: SMM BERRGLnIlAeuiGaienin Pathackiay, Jean Thomas 
Spidey Super Stories Editor: A.J. Hays 

Recording Engineer: Charlie Leighton 

Cover by: Jazzy John Romita 


THIS RECORD WAS PRODUCED BY THE CHILDREN'S TELEVISION WORKSHOP, 


IN CONJUNCTION WITH PETER PAN, 


The Electric Company and the Electric @anpemy Sign 
marks of Children's Television Workshop. © 1977 and ® 1977 Children’s Television 


Workshop. 
Distributed by Peter Pan Industries, Inc. 

Spidey, Spiderman and Other Marvel Characters 
x 1977 Marvel Comics Group 


are trademarks and service 
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PETER PAN INDUSTRIES/NEWARK, NEW JERSEY 07105. 
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SHELBY S. SINGLETON, Jr. FOR SHELBY SINGLETON PRODUCTIONS, INC. 
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‘ E 1:17 
LIE DET! O 2:30 

C a AND SISTERS 1:55, 
ANNY TEST 2:15 

ER 5:00 


Engineering: JOE VENNERI, MIRA SOUND, N. Y. 
DOMINICK ROMEO, 
BELL SOUND STUDIOS, N.Y. 


Masterin 1g: 


Cover Design: GEORGE GOLDMAN 
Goldmine Service, Inc. 


PRINTED IN U.S.A. 


SIDE 
BAND TITLE 
1. USING YOUR IMAG INA TION, 
TO TEST YOUR E 
IMAGINATION 
SWALLOWING 


ION OF 


All Selections licensed by BMI 


All Selections Written by Kreskin, 
Published by Shelby Singleton Music— BMI 


BY SINGLETON PRODUCTIONS, INC 
BROADWAY, NEW YORK 10019 
817 16th AVE. SO., NASHVILLE, TENN. 37203 


CAMBRIDGE INSTITUTE 


WORLD WIDE DISTRIBUTORS OF SELF-HELP RECORDINGS 
1157 SO. ROBERTSON BLVD.. LOS ANGELES 35. CALIF. -« CRESTVIEW 6-3806 
MEMBER Los ANGELES CHAMBER OF COMMERCE 


l:=- These recordings are specially made (extended play 78 rpm) Grooves on 
these records are much finer than ordinary 78 rpm records; this allows 
twice the amount of playing time. Best results are obtained by using 
electric phonograph or record player with a 78 rpm needle. 


2:- Please be certain that your machine is sitting LEVEL. If needle tends 
to jump and skip the grooves when record is played, it indicates that 
the machine is not level. All records have been tested and play prop- 
erly when machine is level. 


3:—- When not using the records, replace them in folder and let them lie 
flat. Avoid touching the grooves; clean record with damp cloth to 
remove dust collected during shipment to you. The records will last 
indefinitely and are unbreakable and can be played for a lifetime, 


REVERIE TECHNIQUE 


The ideal time to listen to these recordings is when you are fully relaxed, 
The drowsy state, between waking and dreaming, is called Reverie. While in 
the state of reverie, your subconscious mind is most receptive to the sugg- 
estions contained in the recording. Remember, the object is to permit the 

suggestions to become impressed upon your subconscious mind as deeply as is 
possible, so that they will take full effect in your daily life. LISTEN... 
AND THEY WILL!! 


Reverie is a natural, normal condition that is both easy and quite pleasant 
to experience. Here is how to go about it. Simply recline or relax on a 
comfortable couch, an easy chair, or a bed, and permit your physical body 
to relax fully. 


Avoid all effort of mind and body and just assume that you are about to 
enjoy a deep and refreshing sleep. The room you are in should be quiet, 
and if possible semi-dark, Have your phonograph set to play, and when you 
are completely comfortable and relaxed, turn the machine on, close your eyes 
and listen. Repeat the suggestions in your own mind...NOT ALOUD. After 
side 1 has been heard, play side 2 (if time and conditions permit) Repeat 
playing twice at each sitting if possible. Results will become apparent 
much sooner than you imagine possible, and they can guide your entire 
future life into paths of your most cherished desires. PLEASE do not try 
to hurry up this process. The inner mind requires TIME to become properly 
impressed, and once it accepts these suggestions, the results will be all 
you most hope for, 
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"FINANCIAL-SUCCESS" 1, 


1. THINK ABUNDANCE, NOT LIMITATION: 


This is the first rule to observe. Get an "expansion of thought'' by becoming more vividly aware 
of the abundance that is manifested in nature and in the entire universe. The reason why many people remain 
poor is because they pay more attention to limitation than to abundance. Their thought dwells on how little 
their income is, instead of how large it could be. This attitude of mind acts as a "circle of limitation" beyond 
which they would never think of going. 


It is a basic truth that you've got to ''Think Big" if you desire to rise in this world, and this ap- 
plies particularly to increasing your financial income. You see, the dominant thought pattern in your deeper 
mind--the Suvconscious--is built up by the kind of conscious thinking you do from moment to moment. If you 
saturate your Subconscious Mind with ideas of financial abundance, money will be attracted to you much more 
easily than it ordinarily would. Therefore, you must learn how to put the right kind of ideas before the mental 
"camera"! of your Subconscious Mind, and let the picture of abundance register there. 


2. DON'T ''APOLOGIZE" FOR DESIRING MONEY. 


The fact that you desire more money is nothing to be ashamed about. All of us want a greater sup- 
ply of money, but few people will admit it. False training from early childhood gives thousands of people a mis- 
leading notion about money. They are taught that the love of money is the "root of all evil." The truth is, no- 
body wants money for its own sake. Dollars of themselves, are valueless to you except as a medium of ex- 
change. We desire what money represents--the comforts it will provide, the independence it assures, and the 
self-expression it guarantees us! Desiring what money brings is a praiseworthy ambition. You are entitled to 
all you can earn! 


3. CHANGE YOUR "WANTS" TO DESIRES: 


Here is another tip. Change your vocabulary from negative to 100% positive--that is, constructive. 
Stop using the word ''want"' and substitute the word "desire.'' Don't say, 'I WANT $1000 dollars" but instead 
say, ''Il DESIRE $1000 dollars!"" The word "want" is a poverty-word because it also can be taken to mean dire 
financial need. 


The point is, you have to increase the strength of your DESIRE UNTIL IT is of "white-hot"' inten- 
sity. Don't be afraid to desire things. A burning desire is the whole key to getting the better things of life. It 
impells you to action, and action gets the results. To get anything, never "wish" for it. DESIRE it with all 
your heart and soul. ''Wishers'! are too "lukewarm" to succeed in anything. 


4. PUT YOUR "SILENT PARTNER" TO WORK FOR YOU: 


The ‘'silent partner" you have is your Subconscious Mind. This is the deeper, most creative phase 
of your mind. It will take orders from you. It will work on whatever project you give, and do everything in its 
power to materialize in your life, the financial-success you desire. Once given an idea, the Subconscious Mind 
carries it out to a conclusion in ways that often seem astonishing. 


Since 90% of your creative Mind-Power is in your Subconscious Mind, all you really have to do is 
impress that phase of your mind with your desire for Financial-Success. Then let your deeper self lead you to 
the best methods of increasing your income. Never try to get rich by using your Conscious mind only. Get 
your ''silent partner" actively operating in your financial behalf, and you will not have to '"'break your head" 
thinking. Learn to let your Subconscious do most of the work. That is its business. Your job is to direct it 
along the lines of ''success"'!, "ideas'', and abundance. 


Those who make the most money never try to. They have given a standing "order" to their deeper 
mind, to create money-making ideas. Their mind is a powerful magnet for success, and it matters very little 
what such persons do for a living. They could make a go of anything, whether it be selling "junk" or selling 
automobiles. 


John D. Rockefeller had developed such a "Wealth Consciousness"! that it was said of him that even 
if all his wealth were taken away from him, and he was placed in an entirely strange environment, that within 
two years he would be a rich man again! 


2. "FINANCIAL-SUCCESS" 


5. ERASE ALL THE "MARKS" OF POVERTY: 


The only way to get away from the negative suggestion of poverty in your life, is to make a com- 
plete "about face". A popular song illustrated this point quite clearly. The lines went, "My walk will be dif- 
ferent, my talk and my name... nothing about me's gonna be the same!" That is the precise way to eliminate 
the marks of poverty from yourself. Throw out all your old clothes and invest in a wardrobe that inspires 
confidence and respect from others. 


The psychology of it seems to be this: The world is always fearful of doing business with one who 
appears to be a "poor risk". If you appear timid or self-effacing, people will instantly see that you are not 
making a success of your thinking and will naturally assume you can't make a success in money matters either. 


So change your habit of thinking from negative to positive. Erase the expression of excessive hu- 
mility from your face. Maintain an expression of optimistic cheerfulness and self-confidence. Get the "lower 
income bracket" tones out of your voice, and start acting the part of a financially successful individual. Many 
a person has failed because he tried to be too ''saving''. Wearing shabby clothing and soiled shirts has cost 
thousands of persons their chances for promotion and personal-advancement in life. Pay more attention to your 
personal appearance. It will increase your own confidence in yourself, and it will advertise you to the world as 
an individual who is worth betting on. It is better to miss a meal rather than to skimp on your personal appear- 
ance! 


6. DON'T HURRY---CONCENTRATE: 


The great financial successes never seem rushed for time. Instead of hurrying everywhere and 
getting nowhere, they concentrate on the one thing they are doing. All of their mental power is focused upon 
the specific task at hand. As soon as the job is done they go on to the next thing and work the same way. The 
result is, they require less time because their concentration enables them to get the job done. They accomplish 
in one hour what ordinary men take three hours to do. 


To increase your income, develop an ability to concentrate on one thing at a time. Forget every- 
thing else in the world but what you are doing, and push the thing to a final completion. Practice this principle 
until you become proficient at getting things done. 


7. BE OPEN-MINDED: 


The individual who is not afraid to open his mind to the truth has the whole world helping him. The 
closed mind repells all help. Success is just another word for open-mindedness. After all, we are living ina 
world where the only "permanent" thing is CHANGE. So we might as well realize that new ideas and improve- 
ments are inevitable. Keep your eyes and ears and mind open. High salaries are never paid for mere physical 
labor--but for constructive IDEAS. 


8. SELL SOMETHING AND SELL IT WELL: 


You are a salesman of something, regardless of whether you are selling commodies or your ser- 
vices. To increase your income you have to learn how to market your talents and abilities most effectively and 
at the highest possible price. If you work for an employer and desire a promotion to a better paying job, sell 
your boss on the idea that you are worth the higher salary. .that you are entirely capable of handling a bigger 
job. If you sell a commodity, discover new ways and means of selling it faster and on a broader scale. Con- 
centrate all your energy and thought on a highly specialized commodity or service, rather than on something 
that is common, 


By specializing on an item or a service which provides a high margin of profit, the smartest men 
and women have found that they can make more money than by spreading their talents over a wide range. It pays 
to do one thing extremely well, because in serving others best you also serve yourself best. 


9. USE WHAT YOU HAVE--WHERE YOU NOW ARE; 


Forming the ''Success-Habit" is a matter of DOING, as well as thinking. The greatest rewards go 
to the daring individuals who have an extraordinary amount of ''Go-Ahead" in their makeup. This means you 
must learn to make decisions quickly, and once you decide on a course of action--go ahead and follow through 
to a definite conclusion. You may not always be right, but if you get on to the knack of following your inner 


"FINANCIAL-SUCCESS" 


"hunches'' which come from your deeper intuitive self, your successes will soon outnumber your wrong de- 
cisions, 


Few succeed where millions fail because most people lack the courage of their own convictions. 
They fear to make progressive moves when they would do to the most good--right now in present time. They 
are constantly waiting for ''something to turn up" instead of improving themselves in every possible way to ad- 
vance to a higher rung in the financial ladder. 


10. HAVE A DEFINITE PLAN: 


This does not mean that you are to attempt to form a "'perfect" plan for success, in your conscious 
mind, and then work that plan exclusively. Nobody ever reached perfection in a single bound. It requires a 
series of related ideas along a certain line before really big financial success is attained. Your Subconscious 
Mind will furnish all those details as you go along. But it is vitally essential that you give your mind something 
SPECIFIC, something IMPORTANT and TANGIBLE to work on NOW. In other words, start the ball rolling in 
the particular direction you desire to go. 


Know how much money you desire to earn per month. Then find out how much you will have to 
produce per month in order to receive the desired amount of money. By practicing industry and thrift, and by 
using the intelligence of both your Conscious and Subconscious minds, you are bound to make sure progress. 


HOW TO OVERCOME THE OBSTACLES TO FINANCIAL-SUCCESS: 
The obstacles to being rich are FIVE: 
1. Negative thinking. Instead of thinking failure, expect success and "image" that success as a definite reality. 


2. The Trouble of Saving. No one ever became rich merely by saving. The fact is, it is extremely difficult to 
put away money in a savings bank and have it remain there. Too many 'absolutely necessary purposes"! arise 
in an individual's life which require the use of that money. But even if you do manage to save your money, the 
interest from it is so small that you have no incentive to save it. 


3. Financial ''Leaks'"'". Many big businesses have gone bankrupt because of financial leaks of which they were 
not aware. It is one thing to make money, and quite another thing to hold it. Watch the many little seemingly 
"insignificant"' ways in which your money can disappear like water in the noonday's sun...over-buying, "'per- 
sonal" expenses, excessive smoking, drinking, too high overhead, overhiring of employees, etc. Stop those leaks. 


4. Lack of Incentive to Work. Money is earned only through effort in one form or another. Mental effort pays 
the highest. If you desire to increase your income, first increase your incentive to earn more. Get some def- 
inite purpose for which you desire wealth. 


5. The Trouble of Finding a Profitable Investment. Saving money just for the mental discipline of saving, does 
you no good as far as making a lot of money is concerned. However, constructive saving in the form of IN- 
VESTING is another matter entirely. Mere saving is static and unproductive because it ties up your money 
instead of putting it into active circulation. 


The great wealth of this country has been gained by the forces of production on the one hand, and 
public consumption on the other. The personal fortunes of this country have been made not by saving, but by 
producing. The way to wealth is to get into the profit end of industrial production in this country. Th's means 
that you should make a study of profitable stocks and Trust Funds now being offered for investment purposes by 
various American Industries. Start with a small investment and let it "snowball" for you by leaving your in- 
vestment increase and multiply as the industry expands. If you have a business of your own, plough back the 
profits into your own business for future gain. 


THE MASTER FORMULA FOR FINANCIAL-SUCCESS: 


Step 1 -- Here is the top secret for advancement: Know thyself. A little self-study may reveal 
things about your personality and your habits, which should be improved for faster progress. Learn to observe 
how you affect other people. Are you too shy and timid when with others? Do you monopolize the conversation? 


4. "FINANCIAL-SUCCESS" 


Maybe you are too aggressive or blunt in your personal contacts. The success-minded individual admits his 
shortcomings and makes a special effort to eliminate all Negative traits--such as bad breath, sloppy appear- 
ance, over-talkativeness, poor diction, indecision, etc, --because all such traits irritate other people, oO 


Strenghen your Positive traits, and keep improving yourself in every possible way. Learn to speak 
with a colorful directness which paints vivid "word pictures" to the mind of the listener, 


Be strictly honest with yourself in discovering why you personally desire more money. This in- 
sight is essential. Without insight you might make a million dollars, and yet be miserable. Money alone will 
not insure happiness. Nor can it provide a complete sense of security. However, it represents a means to the 
higher level of living, and therefore is vitally important to you. To be happy, place a right valuation on money. 
In our preSent system, you require enough money to live comfortably and take care of unforseen emergencies 
that might arise. 


Step 2 -- Use your time profitably. Time is more than money. .it is your life! Don't waste it. 
Get the habit of industry and work to make your time produce financial dividends instead of being of no profit to 
you. You might ''rust'' out from not working, but hard work will never hurt you providing you obtain sufficient 
rest and diversion. So develop a ''work-habit'' and study to produce more. 


Step 3 -- Develop Personal-Influence. Be interested in people and when you really need advice-- 
ask the right people! Successful individuals make use of their personal influence at every opportunity. Develop 
your personality so that you can make social and business contacts easily. Be courteous to everyone and make 
an effort to expand the number of important contacts. It is through knowing the right people that you can ad- 
vance to a higher level of living. Learn how to find a ''common ground" of mutual interest with every person 
who is in a position to help you advance. Do not hesitate to ask favors of those persons, when necessary, and 
always show appreciation for any such favors granted you. 


Be in love with your work, for it is the ''vehicle'' upon which money comes to you. Learn to make 
the most efficient use of time. Getting money is always the direct result of effort, either physical or mental, 
or both. Remember, every effect has a cause. The cause which produces money is a well-planned enterprise, 
energetically carried out. As long as you can show a "'benefit’' to mankind, and fill a legitimate need, money 
will flow to you. Do not expend your mental energy thinking merely of ''money" but concentrate your mind upon ey) 
common-sense plans and methods of earning money. : 


The competition these days is keen. Millions of other people also desire the money you are after. 
Those who get the money are those whose minds are devoted to earning the money--not worrying for fear they 
won't get it! Therefore, center your attention rightly. "Worrying" about poverty is a sure road to the poor- 
house. It tends to bring about the very condition that the 'worrier" is constantly picturing to himself. If your 
mind is clogged up with poverty worries, clear them out by re-directing your thoughts. There is more money 
available than you could possibly spend in a lifetime. Start the creative process of your mind working in the 
direction of that abundance, and keep strengthening your thought pictures of wealth. Don't ''struggle" or "strain" 
in your efforts to get more money. Work with a healthy rhythm. Fill your mind with a clear-cut image of 
Financial Abundance--and you will find money coming into your life as a natural result. 
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A complete series of Inspirational recordings and a Children’s Correctional series—intended 
to help you and your entire family gain the most out of life through the miracle of ‘SLEEP- 
TEACHING.” 


Educational recordings for Self Improvement, foreign language teaching, speech training, 
relaxation and habit correction—all especially selected and prepared for the fulfillment of 


your every desire. 
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SPECIAL INSTRUCTIONS 
FOR NEW LONG-PLAY VINVLITE RECORDINGS 


Since this Text and Instructions was prepared an inm- 
portant advance has been made in the quality, appearance, 
and durability of the record disc on which this subject 
material is made available for your use. 


The entire ‘‘Mind Development” Series of Sleep-Learn- 
ing Recorded Lessons isS now available to you on beautiful 
Vinylite, Long Play 33-1/3 rpm 12”? records. With reason- 
able care these recordings can be used over and over again 
for continuous repetition for many years and will retain 
the original fine quality of reproduction. 


The subject material reproduced in this recording 
is timed so that it is repeated three (3) times on the 
Daytime Side of the record for proper reception by the 
Conscious-Mind and the positive affirmations are also re- 
peated three (3) complete times on the Sleep Side for im- 
pression on the Subconscious. 


This new method employed in this recording will en- 
able you to listen to the Daytime Side of the record 
three times without resetting your record player. To use 
the Sleep Side you will set your Time-Clock in exactly 
the same manner as covered by the instructions in this 
Text. The advantages of these new recordings are: 


1. Increase the long life and use of the record. 


2. Save the wear of your phonograph by reducing 
the number of times the arm and needle changes 
over as the material is repeated during sleep. 


3. Vinylite discs are more durable, longer-lasting, 
and practically indestructible. 


4, Permits more perfect Hi Fidelity reproduction. 


Copyrighted—All Rights Reserved, 


MIND DEVELOPMENT 


for SELF IMPROVEMENT 
Through SLEEP-TEACHING Methods 


TEXT MD 1 
Deep Relaxation 


“(Gall Balko, fe Ho AlBodl & ce 
Necessary as ai) lo the Body 


= Cicero 


A complete series of Inspirational recordings and a Children’s Correctional series—intended 
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Educational recordings for Self Improvement, foreign language teaching, speech training, 
relaxation and habit correction—all especially selected and prepared for the fulfillment of 
your every desire. 


Stanford Mnstitute, Ine. 


27691 Euclid Avenue 
Cleveland, Ohio 44132 


Copyrighted—All Rights Reserved. 


AL LEGER 


PRESENTS 


SIDE 1 


1-FLIGHT 52 


COVER DESIGN MR. HAROLD JOHNSTON 
SOUND ENGINEER MR. JOHN CURL 
RECORDED R.C.A. STUDIO MONTREAL 


FLT 52 


BIGHT 


SIDE 2 
1-BILL CALLS GEORGE 


2-USED CAR PITCH 


Geac Computer Corporation umited 


Se 


Cee Challenge 


presents 


DAVE WILKERSON 
Director 


xt 


j 4 : 4 
TEEN CHALLENGE SCHOOL FOR GIRLS 
Rinebeck, N.Y. 


WARNING. Check your needle regularly. A defective 


needle will not only bring distorted sound, but permanently 


damage your recordings. 


Introduction By 


David Withkerson 


What is 
Teen Challenge? 


TEEN CHALLENGE was incorpo- 
rated in 1959 as a non-profit, church 
related program designed to reach and 
rehabilitate teen gangs, drug addicts and 
troubled youth. Under the direction of 
an administration board of ministers, a 
police captain and a lawyer, the program 
was first launched from a small office 
suite on Staten Island, New York. Rev 
David Wilkerson was appointed as di- 
rector to enlarge his ministry he had 
started with teen gangs. With the 
full endorsement of the co-operating 
churches a mass literature distribution 
program was initiated. Street rallies 
were conducted in gang turfs and many 
gang members and leaders were con- 
verted. Notorious gang leader of the 
Mau Maus, Nicky Cruz, joined the 
preaching staff of T. N CHALLENGE 
Fearlessly he invaded other Bang terri 
tories telling the boys and girls of his 
dramatic conversion. Soon nundreds of 
gang members were bowing their heads 
in reverence as many of their numbers 
followed his example. 

In 1961 TEEN CHALLENGE moved 
its operation into a large Georgian type 
home at 416 Clinton Avenue in Brooklyn 
The new residence provided facilities to 
house the gang members who needed 
protection and beds and shelter for 
troubled and homeless youth from all 
walks of life. College students and 
graduates joined the growing staff. of 
workers. Soon after the Brooklyn pro- 
gram was initiated it becarne apparent 
that narcotic addiction was the area of 
greatest need. Gangs were breaking up 
because the leaders°and many of the 
members were forsaking the group to 
rob and steal on their own to raise 
money to support a drug habit, Each 
new addict had to sell to his circle of 
friends to support his own habit or get 
a free supply. It spread like a malignant 
cancer throughout the entire city. 

TEEN CHALLENGE began taking 
in addicts and was soon engaged in’ a 
full-time program of rehabilitation. The 
Staff learned the language of the addict, 


NICKY CRUZ 


Former Mau Mau Gang Leader of New York City 


went into their hideouts, visited them in 
hospitals and jails, viewed “tea parties’ 
where teenagers were mainlining nar- 
coties, and learned how to communicate 
effectively with them. Those who were 
really desperate for help were invited to 
the CENTER as beds became ayail- 
able. TEEN CHALLENGE developed a 
proven program of spiritual therapy 
based in the teachings of the Bible. The 
rk spread to Chicago, Los Angeles 
and other cities. 


The amazing results of this program 
was brought to the attention of one of 
America's greatest philanthropists, W 
Clement Stone of Chicago (President of 
Combined Insurance Companies and 
President of Boys Club of Chicago) 
With a grant from his foundation, a 
beautiful training center for narcotics 
was built on a 200 acre farm in Pennsyl- 
vania, After an induction period of one 
or two weeks at the city CENTER 
the addicts are sent to the farm. An 
experienced staff of dedicated ministers 
and teachers provide a full curriculum 
which includes classes in Bible, language, 
agriculture, woodworking, music and 
many other practical subjects. They 
must stay for a period of eight montns 
or more. From the school they are sent 
on to other colleges on a special grant: 
others return to the cicy and a new job, 
some join the TEEN CHALLENGE 
staff; and all are followed-up indefinite- 
ly. TEEN CHALLENGE is now ex- 
panding its ministry with newer and 
larger facilities, 


Four residences are now maintained in 
Brooklyn, The former Astor estate was 
purchased and is now the “Teen Challenge 
School For Girls.” 

Rey, Nicky Cruz travels widely and is 
in great demand as a public speaker. 

This record captures the dynamic at 
mosphere at the great youth rallies held 
in Pittsburgh, Pa. at Syria Mosque. Spon- 
‘ored by the Kathern Kuhlman Founda- 
tion these rallies drew over 6,000 
youths to hear Nicky’s unusual testimony 


Interpretation by Jeff Morales 
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NEW WONDER GROOVE 


TEEN CHALLENGE RESIDENCES 
Brooklyn, N.Y. 


The 416 CLINTON AVENUE building 
will be the Cafeteria and will house 
male staff members and_ patients. 
The Print Shop will remain in this 
building. 


will be the Administration Building 
and will house staff members and 
patients. 


The 435 VANDERBILT AVENUE Struc- 
ture will house male staff members 
and patients. 


The 444 CLINTON AVENUE building 
will be the CHAPEL and will house 
female staff members and patients. 


TEEN CHALLENGE SCHOO FOR BOYS 
Rehrersburg, Pa. 


TO 


LIVE IS CHRIST RECORDINGS 


P.O. BOX 663 @ 


WAXAHACHIE, TEXAS 


Live Recording Co. Poudly Pesents 


SOUTHWESTERNERS SINVOU Et 


tech IRDELTYE] 


| 
ee 
~ ML 6311 


Ss 


Side One 
*We're Marching to Zion *My Heart is Fixed 
*ConsumeMe *HeLives *Holy Healing Hands 
Side Two 
“Day By Day *Hosanna *Jesus Saviour, Pilot 
Me *! Wanna Know *My Lord and | *The 
Saviour is Waiting 


NO GREATER LOVE 


Side One 
*V is for Victory *A Fellowship Sweet *No 
Greater Love *Cleanse Me *Yes, He Cares 
*If | Can Help Somebody 

Side Two 
“Symphonic Series “I’ve Discovered the Way 
of Gladness *A Willing Heart *Oh! What A 
Day *First Place *The Lord's Prayer 


David Wilkerson 

NICKY CRUZ 6417 
Live Recording proudly presents Nicky Cruz, 
former Mau Mau Gang Leader of New York 
City. You met him in David Wilkerson’s book 
“The Cross and the Switchblade”. Now hear 
his testimony of one of the most amazing 
conversions of this century. 
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Side One 
*| Do Not Ask *“The Healer” Medley *lt 


Took A Miracle *It's Real *Down From His 
Glory 

Side Two 
*The Loveof God *What Can He Do? *Wasted 
Years *Then Jesus Came *Finger of God 
*My Heart Is Fixed 
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NEVER ALONE 6314 
Side One 
“Heaven Will Be Heaven *His Love *Highest 
Hill *Turn Back My Child (Pilgrims Ballad) 
Side Two 
*God is Real 
is His Love *Close to Thee *Never Alone 


*Never Forsaken *So Great 
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"THE GOSPEL ASSOCIATION FOR THE BLIND" 


COUNT YOUR BLESSINGS 6419 
Side One 

*Just A Closer Walk *In The Garden *Come 

And Dine *Each Step | Take *An Old 

Account *Count Your Blessings *My Sins 


Are Gone *Life Is Like A Mountain Railroad 
Side Two 

*| Saw A Man *Teach Me To Pray *Farther 

Along *Royal Telephone *He'll Understand 
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Side One 
*Away in a Manger *Noel *Joy to the World 
*What Child is This *O Holy Night 

Side Two 
*Silent Night (Swedish) *Drummer Boy *Hark, 
the Herald Angels *Jesu Bambino *We Three 
Kings *C. is for Christ 


DOWN FROM HIS GLORY 6411 
Side One 
*He Keeps Me Singing *The Blessed Man 
“Down From His Glory *He Knows *Valley of 
Peace *| Want To Know 
Side Two 
*Consume Me *He Lives *Don't Lose Your 
Vision *Sweeter As The Days Go By “In the 
Shelter of His Arms *Peace In My Heart 


JESUS IS MINE 6407 
Side One 
*Where Your Treasure Is *Foot Prints of 
Jesus ‘He's My Dearest Friend *Child of 
the King “Sweeter “Jesus Is Mine “Beside 
Still Waters 
Side Two 
“Jesus”, | Love That Precious Name *Jesus 
King of Kings “Just As the Sun Went Down 
“Satisfaction *Unworthy *So Send | You 


LL FOLLOW MY JESUS 6404 
Side One 
*Without Him *I'll Follow My Jesus ‘I've 


Been to Calvary “If the Lord Wasn't By My 
Side *When | Think of Calvary “I've Got 
That Feeling 
Side Two 

*! Shall Not Be Proved *Lord, When Are You 
Coming *! Asked the Lord “At the End ofthe 
Journey is God *It Don’t Meana Thing *Then 
The Answer Came 


AMBASSADORS IN CONCERT 


Southern California College 


| HAVE A SONG 6401 
Side One 
*| Have a Song *Oh, For A Thousand Tongues 
*Every Time | Feel De Spirit *Beatitudes 
*My Song of Songs *In the Image of God 
Side Two 
“It's a Wonderful Life *How Bigis God *Led 
By the Master's Hand *Battle Hymn of the 
Republic *This Same Jesus *He the Pearly 
Gates Will Open 
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HE BELONGS TO ME! 6420 
Side One 
“He Belongs to Me “Hallu, Hallujah, Praise 
Ye the Lord “All the Happiness | Have | Owe 
to Jesus “Sweet Jesus *Stop! and Let Me 
Tell You *Over the Sunset Mountain *! Wanna 
Know 
Side Two 
*All That | Have *Mansion Over the Hilltop 
*He's Got the Whole World in His Hand *Ata 
Banquet in Honor of His Son *When You Pray 


HOW RICH | AM 6412 
Side One 
*I'm Happy and Free *Lord Keep Your Mighty 
Hand On Me *1 Cannot Fail the Lord *Love 
ls Why *Camp Meeting *What a Day 
Side Two 
*t Can Tell the World *We've Come this 
Far by Faith *Glad Reunion Day “*In the 
Garden *Hide Me “How Rich | Am *Sweeter 
As the Days Go By 
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Side One 
*The Song of Easter *Were You There? *Lead 
Me to Calvary “Solid Rock *The Lord Bless 


and Keep You *His Hand In 


Mine “Alleluia 


“Forgive Me 


Side Two 
“Every Time | Feel De Spirit *Lost In the 
Night *Love ls Why *Now Let Us All Praise 
God and Sing *Old Fashioned Meeting “I'm 
Coming To Jesus *Room at the Cross for You 
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DON’T LOSE YOUR VISION 6413 
Side One 
*l've Been To Calvary *He Washed My Eyes 
With Tears *Tell Me the Story *All The Way 
“Holy, Holy *Don't Lose Your Vision 
Side Two 
*My Lord And | *I Could Not Live Without 
Him *1 Can't Get Along Without The Lord 
*Lily of the Valley *My Saviour’s Love 
*Don’t Spore Me 
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Dear Fellow Travelers, 

We know very little of the mysteries surrounding the planets in space around 
our world called Earth. We do know that God loved the people of this little 
planet so very much that He sent His only Son, Jesus, to be our Savior on that 
very first Christmas day many years ago. 

Now take an imaginary interplanetary trip with us in our ‘‘Mobile Time 
Machine”’. Just step inside. It might make you think...just a little bit more 


about the wonderful God we serve. 
ae ce 


About 2000 years on the calendar of earth, the man of the blue planet began 
traveling out from earth. They picked as their first destination the only natural 
satellite of earth, called moon. I was privileged to be among the first group 

of explorers called Apollo. 

We saw the earth as man had not seen it before. We were amazed that it was 
so beautiful; it appeared very fragile. It reminded us of a Christmas tree 
ornament hanging in the blackness of space. 

When we were on the moon, the earth was directly overhead, and appeared 
as a beautiful blue marble in the black sky of moon. We realized God made a 
very special home for us and that He sent His Son, Jesus, so we would know 

of His transforming love. Christmas now had space significance. 

Our earth calendar is based on the arrival of Jesus. The heavens heralded the 
coming of the Son of God. We looked for life out there, but found none on the 
moon or in space. Perhaps someday you will meet space travelers like Myah, 
Orion, and CD2. If they don’t know Jesus Christ, you will have an 

cpportunity to be the first space missionaries. 

God loves the whole universe. I feel that God sent me to the moon soI could 
return to the earth to share the Son. Merry Christmas. 


Welle 1s C 


Jim Irwin 
Lunar Module Pilot — Apollo 15 


Flo Price gets a view from a model of the Falcon Lunar Space Module 
at NASA Control Center, Houston. 
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Astronaut Jim Irwin shows Flo Price 
how a space suit works. 
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FATHER JOHN BYRNE, 


Born in Dublin in 1935, he 
entered the Augustinian Order 
there in 1953. After studying 
philosophy he went to the 
Gregorian University and was 
awarded an S.T.L. in 1960. 
After ordination he studied in 
London, taught at Dungarvan 
and at Austin Friars, Carlisle. 
He is now Master of Students 
in St. Patrick's, Rome, the 
house of studies for the 
theologians of the Irish 
Province. 


Seeking new forms of community prayer 


Among the things which have changed considerably in the past decade, community 
prayer must rank high on the list. Old forms have disappeared, at times to be replaced 
by new forms, at times with nothing in their place. Renewal has spread through this 
aspect of community life...... or has it? Perhaps what we have seen is a variety 

of new forms and no renewed forms, just the same old thing in a different guise. 
Community prayer is not a matter of forms. It is a question of people being united in 
spirit, not simply in voice and words. Renewal of community prayer implies a renewed 
and deepened spirit of unity in the community which prays together. This record is an 
attempt to look at the priorities in striving to achieve this unity. 


Other religious records from Mercier include: 
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FATHER AUSTIN 
FLANNERY, O.-P. 


Father Austin Flannery 

is currently Prior of St 
Saviour’s, Dublin, but is 
better known as editor of 
Doctrine and Life and of its 
Supplement for Sisters— 
both of which circulate widely 
to communities in the 
English-speaking world. 
Greatly in demand as a 
retreat leader, he also found 
time to provide commentaries 
in books and on tape, on the 
documents of Vatican Council. 


Listening to the spirit in community discussion 


This is not so much a list of rules for conducting a meeting, as an attempt to convey 

the spirit of community discussion, the feel of it, if you wish. Community discussion 

will be much more productive if we absorb the realisation of what sort of an exercise 

it is. First, it is not a safety-valve or a grouse-in, or a means for conditioning the minds 
of the participants. It is intended to be a most delicately tuned instrument for listening 
to the Holy Spirit. Secondly, it is not a debate. The end product of a debate isa 

winner and a loser. The end-product of a discussion is intended to be enlightenment. If a 
community absorbs these simple facts and acts on them, the discussions will be more 
fruitful. 
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DR. VAN IMPE 
Evangelist 


JACK VAN IMPE 
CRUSADES 


WASHINGTON SQUARE PLAZA 


ROYAL OAK, 
MICHIGAN 48067 


“FROM 
NIGHT 


CLUBS 
TO. 
CHRIST’ 


A message by 


Dr. Van Impe 


@ Dr. Jack Van Impe had an unusual beginning in life, since his father was a night 
club entertainer who taught him to read music at the early age of four. He started 
accordion lessons at five and played in clubs hy the time he was eight. After many 
years of being in this environment, he was converted and started to use the instrument 
for the service of the Lord. 


@ In 1951, Jack met Rexella Shelton, who became his wife, and immediately, upon 
marriage, became a part of his evangelistic ministry. 


@ Rexella is an accomplished pianist and outstanding vocalist. 


@ 70,000 decisions have been made for Christ in the last twenty years of this unusual 
ministry. They have preached in most of the states and their travels have taken them 
into thirty-one foreign countries. Numerous telecasts, radio broadcasts and four long- 
playing albums, have also been a means of presenting Christ through music. Jack, 
ly plays an accorgan, a modern invention that plays accordion, organ, vibraharp 
chord, bells, chimes and mandolin. 


e@ Dr. Jack Van Impe has been called, “the walking Bible,” because of his ability to 
recall 8,000 verses of scripture he has memorized. Every sermon is literally saturated 
with God’s Word and no statement is ever made that can not be documented with the 


Bible. 
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Pianist and Vocalist 
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Modern Science and The Christian Faith 


A series of four filmstrips 


Produced by: 
Roberts Productions, Inc., 
under the direction of Reverend Alva I, Cox, Jr. 


Distributed by: 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago 14, IL. 


Writer—William O'Connell 

Illustrator—Richard Boyer 

Narrator—Peter Roberts 
Original Music=Ed,. Summerlin 


For Sound Presentation 


For the most effective presentation, use this film- 
strip with the 33 1/3 rpm record of narration and 
music which accompanies it. The record is equip- 
ped with a 38/50 cycle inaudible automatic advance 
signal, For manual operation, 4 chime signal in- 
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Dalla colonna sonora originale del film: 


IL MALATO IMMAGINARIO 


. ROMA MERIDIANA (Ouverture) - 1:43 
. L’ARTE DI AMMALARSI - 3:10 

. ECCOMI PRONTA AI BACI - 2:23 

. IL BAROCCO NATURALE - 3:10 

. SE M’AMI E SE NON M’AMI - 4:18 
. L’7ESTRO IRONICO - 2:10 
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A KNXT television broadcast on drug abuse, with 
news anchorman Jerry Dunphy, Carol Burnett, 
Greg Morris, Arte Johnson; comments by 
medical experts and a group of Southern 
California youngsters. Edited from 
the original broadcast presented 
April 1, 1970. 
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BABY ROAD 
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SOMETHING 2:25 | 4 

WITH A LITTLE HELP FROM MY FRIENDS 2:46 
IN MY LIFE 3:04 

SHE’S LEAVING HOME 3:04 

HERE, THERE & EVERYWHERE 1:57 

GOOD NIGHT 1:57 


BMI-Blackwood Music Under License From 
ATV Music (Macilen) 
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1. COMMUNICATION ® 4:30 
e (Bobby Womack) Unart Music Corp. Bint inees Music BMI ‘ 
co COME L’AMORE ° 3:0 
2 (Leon Ware/Bob Hillard) Garson, Hillard 2 Day, Inc. ASCAP os 
ee 3. FIRE AND RAIN ° 4:30 > 
‘8 James Taylor) Blackwood Music, Inc. /Country Road Music BMI 
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Unart Music Corp. \\ 
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_ (Bobby Womack/Burt Bacharach-Hal David) 
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BZ Jac Music, Inc. BMI/ASCAP a 
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OQ (Ray Stevens) Ahab Music BMI = 
oO 8. THAT’S THE WAY I FEEL ABOUT CHA « 5:03 = 
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1. HANDBLOWN (2:20) 

2. ENGAGED (6:22) 

3. BUZZER (9:15) 

4. OUT AND AROUND (5:20) 
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And the waters opened 


1. Devotion (Hamel) 3:45 
2. Happy Stage NS eae 11:20 
3. Samum (Détrée) 5:40 
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) 1. METHEDRINE (6:00) 
2. LYSERGIC ACID DIETHYLAMIDE (8:50) 
Electronic Music from Art In Space 


Composer and Producer: Nik Raicevic 
Published by Art In Space Music-Kama Sutra Music, Inc.-BMIl 
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Not Students) -D. Bromberg - D. Rubinson - R. Evans- 
Interpolation: WE SHALL OVERCOME 
. -Z. Horton - F. Hamilton - G. Carawan - P. Seeger- 
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4. BEHIND THE MIND -A. Geller - R. Evans- N 
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\ 2. THE CENTER OF MY SOUL -R. Evans- 
\3, WATERED DOWN SOUL -R. Evans - D. Blackhurst- A 
- \ 4, RED ROSES WILL WEEP -D. Blackhurst - R. Evans- : 
= 5, MIND BENDER -R. Evans - D. Blackhurst- 
~~ 6. GROK! -R. Evans- 
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1.BY MYSELF 

2eA MAN AND A WOMAN 
5.CRY 

4, LET THEM WONDER 
5.YOU'RE MY GIRL 
.SHE'S REAL 


Billy Forto 


WITH LOVE FROM 
ME TO YOU 


TODD 


SIDE ONE a we Fi} 
ae 6 aon 4} Date Bre EXO 


1. ALONE (T. Wathen) 3:15 
2. LOVE LOST (B. Thompson- of. Wathen) 4:50 
3. CAN’T GET HER OUT OF MY MIND 

(T. Wathen) 3:31 
4. BEFORE IT’S TOO LATE (T. Wathen) 4:35 
5. MIRACLE WHIP (M. Sheaks-T. Wathen) 2:02 


WITH LOVE FROM 
- METO You 


i whew 


+ CHRIST’S LOVESONG (T. Wathen) 4:50 

2. WITH LOVE FROM ME TO YOU (T.W.) 4:00 

3. THE FIRST TIME ) (T.W.) 4:32 

4. THE END OF THE RAINBOW (T.W.) 3:58 

5. HOW WILL MAKE !T ON MY OWN : 
(T.W.) 3:40 
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D’ARCY’S RISING SUN STEEL BAND 


1. GUANTANAMERA - 4:50 
(Traditional) Khandahar Music Publishing Co. ASCAP 


Lee a $< JML 118 
STEREO 
2. SHAKE YOUR WAIST - 5:08 
(Lord Razor Blade) Khandahar Music Publishing Co. ASCAP 


3. KNOCK THREE TIMES - 4:02 
(L.R. Brown-I. Levine) Pocketfull of Tunes Inc./ 
Jillburn Music, Inc./Saturday Music, Inc. BMI 
4. CARNIVAL ’72 - 4:50 
(Mighty Sparrow) Khandahar Music Publishing Co. ASCAP 
5. SOMEWHERE MY LOVE - 3:47 


(Paul Francis Webster-Maurice Jarre) 
Robbins Music Corp. ASCAP 
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World Copyright Reserved 
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1. FIND MYSELF (3:38) 

(James A. Lane) Arc Music Corp., BMI 
2. FLOATING BRIDGE (1:58) 

(James A. Lane) Arc Music Corp., BMI 

3. DORCIE BELL (5:22) 
(James A. Lane) Arc Music Corp., BMI 

4. COLD CHILLS (3:40) 
(James A. Lane) Arc Music Corp., BMI 

5. ROCK ME BABY (3:50) 
“&% (Muddy Waters) Arc Music Corp., BMI we 
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STAND UP FOR JUDAS (Leon Rosselson). 4 
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BY THE PEOPLE (Dick Gaughan) 3 
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JAMES GREAR & THE 
TRUE HOLINESS SINGERS 
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1. ALL 1 WANT TO DO 
IS LIVE FOR YOU 5:27 


Betty Stewart (Arr. R. White & J. Grear) 
2. RUNNING FOR MY LIFE 3:30 
Alonzo Hill (David Allen Blakely) 


3. MOVE YOURSELF 5:10 
Gregory Marshall (Donald Vails) 


4. ThELYA GATES TO THE CITY 4:16 
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“VIOLENCE!” 


1. Big Fight (F. Micalizzi) Clitumno-RCA 1°52" 
2. L’ultima minaccia (F. Micalizzi) Cometa-RCA 2°17” 

_ 3. Droga e paura (F. Micalizzi) Clitumno-RCA 2°00" 
4. Senza via d'uscita (F. Micalizzi) Clitumno-RCA 1°42"" 
5. Dark suspence (F. Micalizzi) Clitumno-RCA 1°47” 
6. Pronti per lagguato (F. Micalizzi) Cometa-RCA 2°31" 
7. Tensione notturna (F. Micalizzi) Clitumna-RCA  2°03°° 


JOURNEY INTO SPACE 


1. SPACELINER (Artus; Kass)‘1:58 
2. GALLACTICA (Arius; Kass) 1:30 
3. AURORA (Artus; Kass) 3:02 
4. TIME WARP - 1 (Artus; Kass) 3:15 
5. TIME WARP - 2 (Artus; Kass) 0:39 

6. EVOLUTION (Artus; Kass) 1: 38 
7. ENTERPRISE (Russ Walker) 0:16 
Onin ENERGY (Russ Walker) 1:05 
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0.-RINGS OF SATURN (Artus; Kass) 1:07 
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12. STARBURSTS (Paul Kass) 041] 
13. SPACE DUST (Paul-Kass) 1:06 
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“ONE VICTORY AT A TIME” 


“4. SURELY HE’LL MAKE You WHOLE'(3: :55) 
(Joe Westmoreland) Macoday Music - BMI 
(Charles May) House of. Twins Music - BMi/Piumbline Music - BMI 
2. DO WHAT YOU CAN (4:32) 
. (Charles. May) House of Twins Music - BMI/Plumbline Music - BMI 
3. | LOVE THAT OL’ CROSS (3:32) 
(Joe Westmoreland) Macoday Music - BMI 
(Charles May) House of Twins Music - BMI/Plumbline Music - BMI 
4. EVERY PRAYER (4:48) i 
(Joe Westmoreland) Macoday Music - BMI : 
(Charles May) House of Twins Music - BMI/Plumbline Music - BMI 
5. JESUS IS COMING (3:48) 
(Joe Westmoreland) Macoday Music - BMI 
(Charles May) House of Twins Music - BMF 
Plumbline Music - BMI 


6. ONE VICTORY AT A TIME (Reprise) (1:26) ; & 
‘N 


7% (Joe Westmoreland) Macoday Music - BMI 
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Missy “MISDEMEANOR” ELLIOTT 
Work It (Remix featuring 50 Cent) 
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1. AMENDED VERSION 
2. ALBUM VERSION 
3. INSTRUMENTAL 

4. A CAPPELLA 


g 


Bers 


ST-ED-6371-A 


Missy “MISDEMEANOR” ELLIOTT 
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LOVE QUAKE, PT. II (Instrumental) (4:36) 


(Mel Bolton) 
Lenoir Music Co./Brotherhood Music Co./BMI 
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Produced By: Bobby Sanders for Love Quake Pro@uction Co. 
Arranged By: Mel Bolton 


Distributed nationally by 
Springboard Int’l Records, Inc. 
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“THE PLANET DOESN'T MIND” 


(T. Mansfield) 
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1. VOCAL VERSION 3:59 
2. INSTRUMENTAL 4:48 


Produced by Diane Dragon 
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All Rights Reserved 


* 7 . 
260 Hollywood Bie 


‘HERI 5 NC No GIRL 


ia ete : Jeah Kluger) _ 
_ AVI-12-220-D 
33% RPM 


September Music — 
_ Corp. (ASCAP) 
Time: 4:00 


: : _ (Q58-12-220-B) 


Is a trademark ot cBS \nc 


SIDE 1 


FIGURES: CANT ._ ee 
CALGULATEDL| |@& Piediioed By 
WILETAM DeVAUGRAHN ae 
Rakes 


Ts-"Figures.Can't-Calculate 3/49 
2 - Love Gomes-So-Easy 3:32 

8 =Boaodgie Danr4:52 
4. You Send Me, 4:44 


fe 


} i 


SIDE 2 


: TEC SA 1200 
mFIGURES GANT | Produced By 
“\ CALODLATE € rom te 
WILLIAM nevete® j ae 

Rakes 


1>-.Be Thankful For What ee Got 6:55 
/ (New. Version). 
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1. INCH BY INCH 7:30 
2. THAT’S WHAT KEEPS ’EM DANCIN’ 


Songs written by Kenny Nolan 
Published by Sound of Nolan Music (BMI) 
PRODUCED BY 
KENNY NOLAN & JUERGEN KOPPERS 
for Metropolis Records 

va ®) 1979 Casablanca Record 
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SHINE ON SILVER MOON 
-G. Allan-G. Knight- Produced by Steve Cropper and 
Billy Davis Jr./Disco mix by John Luongo/Engineer 
Michael Barbiero/Percussionist: Jimmy Maelen 
Publisher: Don Kirshner Music Inc. (BMI) 


Kirshner Songs Inc. (ASCAP) 
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1. WASHINGTON’S BIRTHDAY SALE :18 

2. ROOFING :15 

3. APPLIANCES :10 

4. USED CARS :21 

5. HOME IMPROVEMENT :12 

6. ITALIAN SHOES :16 

7. WE’VE MOVED 14 

8. BE MY VALENTINE 14 

9. IDIOT SPOT :28 
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B. FLINT/G. STEED/J. McGEE 
Produced By: D.K. PRODUCTION INC. 
Publisher: D.K. MUSIC INC./BMI (x 
Arranged By: G. FLINT OS 
FOR D.K. PRODUCTION INC. 
© ® 1980 D.K. PRODUCTION INC. Q 
“hyp (From the Album, D.K. 45) Re 

O “iN 


> 
a 
eas 
= 
G) 
ps 
word 
Sf 
- 
KS 
% 
C 
@ 
be) 


Neg MADE IN CANADA 
OF Thais <no* 
‘9 RECORD, ANY UNAY" 


ainjaazvyolo fO ~~ 
ee ) SNOILVSUAANOOD 


aininf ay) burpsobay - 


A oa bd ‘8, ; a ¢ 
e = ° e . eo. 
oe Rts ne ne 
"w , % 
 : ‘ aN 
QO + 2 o 6 *e @ “4 ee, aay ? 
wee LIFELINE ae 
Pee ae ne eee 
. or @ ‘ TT: Ss ® o 
GARY GARRE aa 
ad pane ° © : ea” nik: ° ; o @ | 
® @ COM eo @: “ e . | 3 me ® & ; 
erie eae (ae eee @ tS 
2° an co eo. e ° fiw, i 8 
ee » ° oO 
IPS 001 3 *, 
oe tego (\% J SIDE-ONE * *: 
i eit . \ Si | @- 0! 
"ee ° Ochs ° has “e eas / @ ee * ° 
4 bat ; oh ° Ry : @. e | .9 r g 
“S30 @ «CCHS LIFELINE’6:18 See 
‘ nin * ie YOUR FAULT 3: 31 '@ Ras ele ks 8 rae | 
°@ 3. AMBER 5:38 °"» ea 
fee 4. FLYING DREAM 4:00 *:*"- ted. 
Be a ee 5. ONE VERSE "FOR KITZI 1:22 so y 
oN, OOREC r ) 2 : : ‘s 
. gs wa aes i “we ah 0. wits RK et 
, Nae Sar ate ew se " Moa a! * ®, . —~, ot eh 
bis * yo ‘e 
“re 0 ats a qh RE ‘ee 
aa ee © Distributed by 1PS, “312 < 


* e ® taser = 
* © 
be . 
2 : 
© ee a 
e@ e e @ “e . e . : a re 
O . a 
e e 80 e : 
° .@ ‘_e \, 
e e fe ‘ 
e Cos -@- ‘ 
e ‘ aL & “2 be . F “ey se : 


GARY. GARRETT | 


SIDE-TWO, .. 


» 1. LAST LAUGH 2:39 ° is a 

>, ee’ 2. DON'T SING LOVE SONGS 3: 59 se ‘ 
© @ °* .:3. OCEAN,MAN 4:13 Loo pane os 
+ gf | @'4, LAUNDROMAT 2:20 .¢ *«° ; a 
6g @ 8 5. SWEET MARIA 5:20“ ao 


g rY @es RS 
ie : 6. since ey 1: oo > . @. 
ra) RU 
. . ; Sy 
G : 
ey | i Seay aos at 
ie a7 k, e errs ® . es e 
Gh, oPese 9 aw? 
“eed, ds by aaa = 


ve? 6 


ame 
NAG RANIS w 


XL 0478 4 G M-3 XW-987 


SKALDOWIE 


1. WSZYSTKO MI MOWI, ZE MNIE KTOS POKOCHAE Fverythine 
Tells Me Someone’s in Love with Me (A. ZieliAski-W. Mtynarski) 
2. NIE CAtUJ MNIE PIERWSZA Don’t Kiss Me First (A. Zielisskl 
A. Osiecka) 3. ZAPOMNIANY MLYN The Forgotten Mill 
(A. Zielinski-L. A. Moczuiski) 4. BEDZIE KOLEDA There'll Re 
4 Christmas Carol (A. Zielitski-W. Mtynarski) 5. WSPOLNY JEST 
NASZ SWIAT Our Common World A. Zielinski-L. A. Moczulski) 
6. SEN DLA MOJEJ DZIEWCZYNY A Dream For My Girl 
(A. Zieliaski-W. Mtynarski) 
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1. NA WIRSYCKU On the Hill-top (A, Zielinski-L. A. Moczulski) 
2. ZAWOLAM NA POMOG_WSZYSTKIE PTAKI J‘Il call all the 
Birds for Help (A, Zielifski-L. A. Moczulski) 3. SADY 
W OBLOKACH Orchards in the Clouds (A. Zielinski-L. A. Moczulski) 
4. SPIEWAM, BO MUSZE I Must Sine (A. Zielinski-A. Osiecka) 


5. DWUDZIESTE SZOSTE MARZENIE The 26 th Dream 
(A. Zielinski-L. A. Moczulski) 6. CZY JESZCZE ZDAZE Shall 


I Be on Fime? (H. Klejne-W. Mtynarski) 
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2, YOU'LL REMEMBER ME (Hamilton -.2917)° 
6 ANT DREAM WIL DO (Rice; Webber - 3:21) 
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YOUNG GIRL (BMI) ...............0-. 2:21 
The Demons—Johnny Honeycut-Jeepstar Pub. 
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Johnny Honeycut-Johnny. Honeycut-Jeepstar Pub. 
WREKONIBMD) cides. oe 2:48 
Jolly Jax-Carroll Hill-Jeepstar Pub. 
ANGELS CRIED (BMI)...............-- 2:20 
Isley Brothers-Canton/Kosloff/Petrillo-Monument 
Ft BAG TEAKI) «So cs cere cake ee 2:38 
Jolly Jax-Carroll Hill-Jeepstar Pub. 
PROVE SBIAL) cic Soe ute Se 1:53 


The Dolls-Eddie Jones/Joan Williams-Jeepstar Pub. 
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1. Out of Worcester - Salloom 3:40 
(Bent Rack-ASCAP) 


2. Bound to Lose - Salloom 3:19 
(Bent Rack-ASCAP) 
3. Dodge - Lang 3:05 
(Mutiny Music-B.M.1.) 
4. Margret McGee - Salloom 9:30 
(Bent Rack-ASCAP) 
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IHHinois Jacquet 


1. BLUES FOR BUNNY 
Jacquet/Bunn: Mae's Music - BMI 
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2. BLACK FOOT 
Jacquet/Carethers: Mae's Music - BMI 

3.. BIG MUSIC 

% Ilinois Jacquet: Mae’s Music - BMI 

4, BLUE HORIZON 
Stoute: Discus Music Corp.- BMI - / 
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A DEMONSTRATION RECITAL 
BY JOHN ROSE 


SIDE TWO STEREO 
KM 10732 33 1/3 RPM 


. PRAISE MY SOUL, THE KING OF HEAVEN — Sir John Goss 
. TWO CHORALE PRELUDES — J.S. Bach 

| Call To The Lord, Jesus Christ 

Sleepers Awake, A Voice Is Calling 
. ADAGIO from SONATA | — Felix Mendelssohn 
. PRAISE TO THE LORD, 

THE ALMIGHTY — Johann Gottfried Walther 
DECK THYSELF, MY SOUL WITH GLADNESS — 
Johannes Brahms 
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» At The Hop 

» La Bamba 

» Circle In My Wallet 

» Teen Angel Thinks He's Johnny Cash 
» Rock Around The Clock 


one Whe 


St. Albans, Vt. 


RED HOOK 


RECORDS 


presents ... 
RED HOOK 


Harry, 2, Colin 
BOYLE McRORY 


SIDE TWO 33 1/3 RPM 
523-B STEREO 


1, TELL ALL THE PEOPLE* 
(Boyle - Morissey) 
» ROLLIN’ HOME* 
(Boyle - Morissey) 
. HEY, MISTER!* (McRory) 
HOUSE OF THE RISING SUN 
(trad. ) 
» TEN YEARS AGO* 
(Boyle - Morissey ) 
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*published and copyrighted by Head Rook, BMI 
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CHUCK BERRY 


CHUCK GERRY'S GREATEST HITS 


vy Miitten by Chuck Berry Music tan 
Published by Arc Music Corp. BMI \ 
in . 


ROLL OVER BEETHOVEN 
SCHOOL DAYS 

ROCK AND ROU MUSIC 

Me 12989 
TOO MUCH MONKEY BUSINESS 


JOHNNY B. GOODE 
OH, BABY BOLL 
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CHUCK BERRY 
CHUCK BERRY'S GREATEST HITS. 


Written by Chuck Berry Music Ine 
j us Published by Arc Music Corp. BMI \. 
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REACT 6:22 


2. REACT 4:32 
A CAPPELLA 


SP-12133 © STEREO 
S.T.D. Music 

ASO) 45 RPM 
(SP-012133-A) 


S TRAFE 


Composed, Arrang sed by Strafe 
Mixed Me pais &y on Evans 
®1985 A&M Recc 


REACT 10:52 
EXTRACTIVE MIX 


(Steven Standard) 


SP-12133 Se STEREO 


S.T.D. Music 
Publishing Co. 4 5 R BS lM 
(ASCAP) 


(SP-012133-B) 


STRAFE 


Composed, Arranged and Produced by Strafe 
Mixed by Strafe & Jon Evans 
®1985 A&M Records, Inc. 
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Victrola Attachment Demonstration Record 


GOLD SEAL SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


With the Gold Seal Series of Norge Refrigerators, 
you have the newest development in sealed mechan- 
isms to offer the buyer...the proven simple Rollator 
principle now applied to hermetic design. Put major 
emphasis on the Mighty Midget Mechanism... the only 
sealed Rollator in the world ...the only refrigerant-cooled 


9 75985 


compressor for domestic refrigeration ... way ahead of all 

competition. Don't miss emphasizing each of these points 

as you demonstrate:—Smart New Style—Easy-Open Cold- 
Seal Door—Quick Ice Freezing Control—Flexible Trays 
and Instant Ice Release—Mobile-Shelf—Hydrovoir— 

. Sanitary Interior—Rollator Simplicity—5-Year Pro- 
tection Plan on Mechanism—Borg-Warner Back- 
ground—New Low Price—Use the Record 
to start your sale...Use the Feature 
Sticker to guide your selling. 


C/M SYNCHRONIZER 
INSTRUCTIONS TO NORGE SALESMEN 


The description of C/M Synchronizer features given on this 
record is designed to tell an interest-arousing overall story of 
outstanding new advantages. Be sure to...stress the advan- 
tages of the C/M Synchronizer and Free Freezer... demon- 
strate easy ice removal...more pure ice... advantages of 
Handefroster .. . strew.handy bottle storage graphically... des- 


cribe difference between Coldpack and ordinary meat containers 
that must be used for defrosting . .. demonstrate how Mobile- 
shelf permits easy storage of watermelons, roasts, or tur- 
keys...point out use:value of glass-covered sliding 
Hydrovoir... illustrate sanitation and ease of cleaning 
... prove extra power and long economical life of 
Duo-Rollator... then tie these features to the new 
lower prices that make the C/M Synchronizer now 
cost but little more than ordinary refrigerators. 


Use the Record to start your sale... 
Then Use the Feature Sticker 
to guide your selling. 


MARATHON SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


The Marathon Series is truly comparable to any 
deluxe line today...and you should certainly sell 
it as the finest standard refrigerator that can be built. 

Particularly ...stress the three major elements of super- & 
lority; Power, Pure Ice, Mobile Storage...and the three ¥ 
tests so conclusively prove these advantages. Here's your 
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checking list of sales points... don't fail to capitalize 
them ...— Beauty — Lazilatch Cold-Seal Door — Com- 
pletely Sealed Ice Compartment—Quick Ice- Freezing 
Control—Flexible Trays and Instant Ice Release— 
Handefroster — Coldpack — Sliding Bottle Shelf — 
Mobile Shelf —Hydrovoir—Fruit Basket—Sanitary 
Interior— Marathon Rollator Simplicity—Ten- 
Year Warranty—Borg-Warner’ Background— 
Lowest Possible Price—Use the Record 
to start your sale... Then Use The 
Feature Sticker to guide 
your selling. 


NORGE HOME LAUNDRY SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


1939 Norge Home Laundry Equipment Advertising is de- 
signed to bring prospects into your showroom. The products 
are built with every feature and appearance to appeal to make 
the prospect want to buy after they have seen the product. Use 

these features to their utmost to produce sales for you. Point out 

the overall beauty from the top to the bottom of the line. Point 
out the advantages of the Live Rubber Steam Seal—the Hospital 
Cleanliness of the white porcelain finish—the positive but gentle 


75996 
20-21-22 75997 
75998 


action of the Norcelain Agitator — the new Super Safe ‘‘Norge 
Safety Interlock’’ and “Safety Bar Release’’ features of the Pres- 
sure Cleanser with its big, soft, balloon roll for gentle action 
1 on clothes—its balanced pressure for uniform drying—the scien- 
™ tifically balanced vibrationless oversized Extractor Basket on 
» the Spin Dry Model—the Super-powered rubber-mounted 
noiseless, vVibrationless, power Transmission. And on the 
Economy Model .. . point out the overall beauty—the 
unusual features .. . all at an irresistibly low price 
. . . the answer this year to the problem of more 4 
sales in both washers and ironers is more 
thorough product demonstration. Use the 
Product Record to start your sale— 
demonstrate the Product Fea- 
tures to clinch the sale. 
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The Purple Pirates and Evil McWeevi! 
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@ SIDE 1 


1. COME REJOICING 
Scene 1 
2. IT’S THE VERY BEST TIME OF THE YEAR 
(Solo: Scott Williamson) 
3. MAKE A JOYFUL NOISE 
Scene 2 
4. A SIMPLE LITTLE FLYING MACHINE 
(Solo: Rick Dempsey) 
5. JESUS IS HIS NAME 
(Solos: Rebecca Lewis, Wendy Wiegman) 
All songs composed by Flo Price 
© 1979 by Lexicon Music, Inc. - ASCAP 


® 1979 LEXICON MUSIC, INC. LS-5761-LP 
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1. GLORY TO GOD 


2. SLEEP MY CHILD 
(Solo: Melody Price) 


3. CHRISTMAS IS 
4. MAKE A JOYFUL NOISE - Reprise 
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5. JESUS IS HIS NAME/ 
GLORY TO GOD - Reprise 


All songs composed by Flo Price 
© 1979 by Lexicon Music, Inc. - ASCAP 
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Pretty-Eyed Baby 
Lotus Blossom 


JOHNNIE RAY 
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THE BIG BEAT 
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a sampling of the wide variety of delightful and entertaining Columbia Extended Play records 


On the Sunny Side—The Four Lads with Claude Thornhill 
and his Orchesira: On the Sunny Side of the Street - The 
Things We Did Last Summer + Taking a Chance on Love - 
Bidin’ My Time. 

Moonlight Becomes You—Paul Weston and his Music from 
Hollywood: Moonlight Becomes You - But Not for Me - It 
Never Entered My Mind - | Remember You from Some- 
where. 

That Towering Feeling!—Vic Damone with Orchestra un- 
der the direction of Camarata: You Stepped Out of a 
Dream + Wait Till You See Her - Out of Nowhere - The 
Song Is You. 

Swingin’ For Two—Don Cherry with Ray Conniff and His 
Orchestra: When the Sun Comes Out - For You - Love Is 
Just Around the Corner = I'l! String Along with You. 

Johnny Mathis: Autumn in Rome - Love, Your Spell Is 
Everywhere + Cabin in the Sky - In Other Words. 

The Elgart Touch—les Elgart and his Orchestra: Stompin’ 
at the Savoy + Street of Dreams + | Had the Craziest 
Dream - Three to Get Ready. 

The Voice—Frank Sinatra: Over the Rainbow 
Qld Black Magic - Spring Is Here - Lover. 

Day In Hollyweod—Doris Day: Love Me or Leave Me - 
Just One of Those Things - It Had to Be You - Ain't We 
Got Fun. 

Music For Her—Percy Faith and his Orchestra: Take Me 
in Your Arms - You'd Be So Nice to Come Home to = I'll 
See You in My Dreams. 

You'll Never Walk Alone—Mcahalia Jackson: Trouble in 
My Way +: Down by the Riverside - Joshua Fit the Battle 
of Jericho + You'll Never Walk Alone. 

Brubeck Time—The Dave Brubeck Quartet featuring Pau 
Desmond: Keepin’ Out of Mischief Now + Jeepers Creepers. 
While We're Young—Rosemary Clooney: While We're 
Young + Too Young : Hello, Young Lovers - Young at Heart. 
Mitch Miller with Horns and Chorus: Orienta Polka - 
Under Paris Skies - Madeira - Napo eon. 

Music, Maestro, Please!—Swing and Sway with Sammy 
Kaye: Dream for Sale + Y = Till | Kiss You at the Altar - 
Sittin’ an’ Waitin’. 
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Gone—Garner—Genest—Erroll Garner: Lullaby in Rhythm 
> Bewitched + Once in a While. 

Holiday In Rome—Miche Legrand and his Orchestra: Torna 
a Surriento + Non Dimenticar + Luna Rossa - O Sole Mio. 
Songs Of The West—The Norman Luboff Choir: Red River 
Valiey - Doney Gal + Night Herding Song - Coo Water. 
Merengue! By Cugat—Xoavier Cugat and his Orchestra: La 
Lavendera - Gay Merengue - El Merengue - Las Chismosas. 
Ski Trails—Jo Stafford with Paul Weston and his Music 
from Hollywood: Winter Song - It Happened in Sun Valley - 
I've Got My Love to Keep Me Warm - The Nearness of You. 
Jazz Spectacular—Frankie Laine with Buck Clayton and 
his Orchestra: You Can Depend on Me < Stars Fell on 
Alabama. 

Sing Sing Sing: Benny Goodman and his Orchestra. 

Just Walking In The Rain—Johnnie Ray with Ray Conni 
and his Orchestra: Just Walking in the Rain - All of Me - 
!In the Candlelight - Weaker Than Wise. 

Guy Mitchell Spotlite: My Truly, Truly Fair - The Roving 
Kind + Sparrow in the Tree Top - My Heart Cries for You. 
Tony Bennett Spotlite: Stranger in Paradise - Why Does 
It Have to Be Me? + Rags to Riches - Congratulations to 
Someone. 

Hi-Fi Ellington Uptown—Duke Ellington and his Orches- 
tra: Skin Deep » The Mooche. 

Hits From ‘‘South Pacific'"—Mary Martin, Ezio Pinza and 
William Tabbert: A Wonderful Guy - Some Enchanted 
Evening - Younger Than Springtime + I'm Gonna Wash 
That Man Right Outa My Hair. 

Hits From ‘‘My Fair Lady''—Rosemary Clooney, Jo Staf- 
ford, Sammy Kaye, Vic Damone: | Could Have Danced All 
Night - I've Grown Accustomed to Your Face - On the Street 
Where You Live + With a Little Bit of Luck. 

Hits From “Li'l Abner'’—Doris Day, Don Cherry, Percy 
Faith: Love in a Home - Namely You = If | Had My Druthers 
+ Jubilation T. Cornpone. 

Singing The Blues—Marty Robbins: Singing the Blues - 
| Can't Quit - Long Gone Lonesome Blues - Lorelei. 
Revel: Bolero—Andre Kostelanetz conducting the Robin 
Hood Dell Orchestra of Philadelphia. 
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It Never Entered My Mind | 
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TH E 3 HERDS COLUMBIA 


THE THREE HERDS 
Woody Herman and his Orchestra. 
CL 592— Extended Play B-457, B-1917 


DANCING JAZZ 
Turk Murphy And His Jazz Band. 
CL 650—Extended Play B-501, B-2009 


I Remember You from Somewhere 


5 columbiac'® 
@/ 2 


BENNY GOODMAN AND HIS 
ORCHESTRA 
CL 534—Extended Play B-351 


RAMPART AND VINE 
Rampart Street Paraders. 
CL 648—Extended Play B-499, B-1994. 


AUL WESTON and his Music from Hollywood 


= exciting moments from Columbia's treasury of jazz 
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SATCH PLAYS FATS 
Louis Armstrong aid his All-Stars. 
CL 708—Extended Play B-536, B-2085 
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BRUBECK TIME 

The Dave Brubeck Quartet Featuring 
Paul Desmond. 

CL 622—Extended Play B-473, 


B-1946, B-1947 
; 


CURE MTEC te IRS REE ORE Bites Te pens ee ape HIT OE) —_— 
Yoot oy OWN . 


: STELLA BY STARLIGHT + SWINGIN ON A“STAR .. My _— 
| DEEP PURPLE - SYMPHONY OF. A*STARRY NIGHT’ * EPA Jae 


. . * ‘ , abe ur + 
t titi . ; ‘ 4 


—T ees menere ~~ 777 eh: 5 amen URES Qten En eee 


RCA VICTOR 


1 A HIGH FIDELITY RECORDING 


ail 
ai 
ty 


y 


WINTERHALTER and His Orchestra 


Mate 
\ 


0 


i 


EPA-724 


STELLA BY STARLIGHT 


side l 


SWINGIN’ ON A STAR + 


DEEP PURPLE 
SYMPHONY OF A STARRY NIGHT 


Head musical director for RCA Victor, recording 
artist, ace arranger and conductor — and in his 
spare (!) time, a composer—, Hugo Winterhalter 
brings to his important three-part job a wealth of 
experience in the music field. He’s spent all his 
adult life as a sideman, arranger and conductor, 
and he spent most of his youth studying and play- 
ing music. A student of the violin, his favorite 
instrument, Hugo is particularly at home with the 
kind of music on this record because it gives him 
plenty of opportunity to feature violins in the 
rich, romantic arrangements that are nationally 
recognized as the hallmarks of the Winterhalter 
style. 

Hugo continued his musical studies at Mount 
St. Mary’s College in Emmitsburg, Maryland, 


MUSIC BY STARLIGHT 


HUGO WINTERHALTER and His Orchestra 


where he led the campus orchestra. After gradua- 
tion he went to work as a sideman in various 
orchestras, including Howard Lally’s, Larry Clin- 
ton’s and Jack Jenny's. About 1940 he began play- 
ing and arranging for Raymond Scott, then turned 
to full-time arranging and worked for Will Brad- 
ley, Claude Thornhill, Vaughn Monroe, Jimmy 
and Tommy Dorsey. 

Despite his fondness for the violin, he didn’t 
get a chance to write for strings until 1944, when 
he arranged for Tommy Dorsey. As his arranging 
fame spread, he was engaged to arrange for sing- 
ers like Frank Sinatra and Billy Eckstine. After 
working for several record companies as arranger 
and conductor, he came to RCA Victor in 1950. 
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A Scrapbook for the Ear of Authentic Location Recordings Written & Produced by Richard Emerson 


SIDE ONE opens with the famous (though recently 
replaced) Pt. Bonita fog horn. . . carousel organ at 
Playland-at-the-Beach . . . fog horn on Golden Gate 
Bridge . . . church bells of SS.Peter and Paul... 
“bird-cage’”’ traffic signal (also recently replaced) 
... traffic medley . . . ride on the Powell Street cable 
car... Chinatown: opera at Great Star Theater... 
St. Mary’s Chinese Girls’ Marching Band. 


SIDE TWO opens with some echoes of the old 
International Settlement . . . Bocce Ball in North 
Beach . . . feeding the ducks at Palace of Fine Arts 
... Ferry Building siren . . . Golden Gate Bridge 
cables in the wind . ... fishermen on short-wave radio 
... big ships’ whistles . .. medley of fog horns. 


A FOOTNOTE No other city has the great variety 
of memorable sounds that can be heard in San Fran- 


cisco —which is one of the reasons it’s the special 
city it is. After choosing this cross-section of sounds, 
enough equally fine material was left to fill at least 
two more records—and this we plan to do in the 
near future. 


RICHARD EMERSON is executive producer of 
Tempo Radio Network in San Francisco, has been 


recording the city’s sounds for the past eight years. 


DAVE McELHATTON is one of the city’s top 
radio personalities, and is heard regularly on his 
own KCBS show. 


THE ORIGINAL TAPES were made using two 
Ampex stereophonic recorders, a 350-2P and a 601-2 
(powered by a portable converter). A variety of 
microphones were used, most often Electro-Voice 
667’s and, wind permitting, Neumann U47’s. 


Cover Design by TONY CALVELLO 


Distributed by AUDIO CARD CO., a division of Tempo Radio Network, Inc. ° 40 Gold St. San Francisco 11 * DO 2-4252 
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VOICES of 
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oy of Authentic Location Recordings 


Written & Produced by Richard Emerson 


33 RPM. 
MICROGROOVE 


This record licensed for broadcast; 
however, re-recording in any form of 


DECURIS SAN ERAMCISO OS > geeks ce tans. 


Narrated by Dave McBlhatton 
SIDE ONE 


_ Pt. Bonita Fog Horn - Carousel Organ 
SS. Peter and Paul - Traffic Medley 
- Ride on Powell St. Cable Car 
— Chinatown 
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Written & Produced by Richard Emerson \ 
\ 33 RPM as 


Gold Coast. O sm:Atl€ROGROOVE 


RECORDS- SAN FRANC ISCO however, re-recording in any form of 


this material is expressly forbidden. 


Narrated by Dave MoEthatton 
SIDE TWO 
Old International Settlement - Bocce Ball 
Palace of Fine Arts - Ferry Bldg. 
Wind on Golden Gate Bridge - Fishermen 
Ships - Fog Horn Medley 
GC-102-LP 
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"The Story 


Upon his playboy-father’s death, Lallo (PIERRE CLEMENTI) decides to find a 
rich woman. 


His father's patroness, Giuditta (EDWIGE FEUILLERE) offers him little conso- 
lation as she mourns her lover with whom she had shared her wealth for many years. 
Lallo goes to Milan to live with his uncle Carlo (CARLO CAPRIOLI) and Aunt Li- 
dia (BEBA LONCAR) through whom he meets Gilberta (JULIETTE MAYNIEL) 
and from whom he accepts a car and then moves on to Cortina d’/Amprezzo, a 
fashionable ski resort. There his bills are soon-being paid by Ida (CLAUDINE 
AUGER), who is bored and alone in the absence of her husband. Then he meets 
Flavia (TANYA LOPERT), a steel heiress, and the wealthy Baron von Tummler 
(AMERICO TOT). At an auction, the three vie for a precious set of antique Fa- 
berge cufflinks. The Baron wins them and later dangles them in front of Lallo and 

tells him they are his whenever he wants them. : 


: His relationship with Flavia is short-lived and he decides to return to Milan. At the 

e station he has an unexpected reunion with his mother (VALENTINA CORTESE). 

He meets Giuditta’s daughter, Sveva (MARTINE MALLE), who succumbs to 

Lallo and breaks off her engagement to her rich fiance. Giuditta kills the romance 
by telling Lallo that Sveva is his father’s daughter. 

Lallo recalls-Baron von Tummler’s cufflinks and wonders if they could lead him 


to the easy ride through life—even though it would be a much different life. 
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music 
composed by 


~ ENNIO 


Limited Edition for Collectors 


LA MONACA 


DI MONZA 


by 
ERIPRANDO VISCONTI 


starring 


ANNE HEYWOOD 
HARDY KRUGER 
ANTONIO SABATO 
TINO CARRARO 
CARLA GRAVINA 


story by 


GIAMPIERO BONA 
ERIPRANDO VISCONTI 


photography by 
LUIGI KUVEILLER 
music composed and conducted by 
ENNIO MORRICONE 
a 
CLESI CINEMATOGRAFICA 

SAN MARCO FILM 

co-production 


1969 


UN BELLISSIMO 
NOVEMBRE 


MAURO BOLOGNINI 


starring 


GINA LOLLOBRIGIDA 
GABRIELE FERZETTI 
ANDRE LAURENCE 


from the novel by 
ERCOLE PATTI 
photography by 
ARMANDO NANNUZZI 
music composed and conducted by 
ENNIO MORRICONE 
title song sung by 
FAUSTO CIGLIANO 
lyrics by 
MARIA TRAVIA 
a 


ADELPHIA (Rome) 


ARTISTES ASSOCIES (Paris) 


co-production 


1969 


Re-mastering engineer: SERGIO MARCOTULLI, FORUM STUDIO; ROME/ITALY 
Publishers: GENERAL MUSIC; NEAPOLIS - Album produced by SERGIO. BASSETTI and 
MAURIZIO BUTTAZZONI for INTERMEZZO - Cover: SERAFINI - ® 1985 - Made in Italy 


INTERMEZZO s.r.l. Via Lucrezio Caro, 7/a, Rome - Italy 


Musiche composte e dirette da 
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MARS FILM presenta ALBERTO SORDI - LAURA ANTONELLI 


ILMALATO IMMAGINARIO 


Regia di J|ONINO CERVI 


! : MARS FILM presenta ALBERTO SORDI - LAURA ANTONELLI- ILMALATO IMMAGINARIO ° tiberamente ispirato alla omonima commedia di MOLIERE 
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L ARTE DI AMMALARSI By (0) SCHERZO A CAPRICCIO 3.07 
: ECCOMI PRONTA AI BACI 2.23 IMPRONTITUDINI DEL DOTTOR PURGONE 1.45 
IL BAROCCO NATURALE 3.10 LIMMAGINAZIONE FELICE 3.28 
SE M‘AMI E SE NON M’AMI -4.18 DIVERTIMENTO E FINALE 5.00 
LESTRO IRONICO 2:10 


Dalla colonna sonora originale del film: ILMALATO IMMAGINARIO 
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Registrazioni musicali effettuate presso lo STUDIO FORUM di Roma 
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RECORDED IN HOLLYWOOD..THE GREATEST 
NEW SOUTH AMERICAN ARRIVAL SINCE COFFEE! 


NEW IMPROVES: POLE DIMENSIONAL STEREO 


BRASIL’'65 


INTRODUCING THE SUNNY, REFRESHING VOICE OF 


WANDA de SAH 


FEATURING 


THE SERGIO MENDES TRIO 


WITH THE SUBTLE CON- 
TEMPORARY GUITAR OF 


ROSINHA 
deVALENCA 
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CAPITOL’S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN STEREO HAS EVER SOUNDED BEFORE! 


... better, in fact, than it has ever been possible for stereo + new “presence’’ in the vocal passages Whether your stereo phonograph is modest or the finest 

records to sound before. + new “impact” in the percussion that money can buy... you'll get better, more lifelike sound 
Now you can enjoy the results of the latest in our never- «new “transparency” in the strings and reeds when you listen to Capitol’s new improved Full Dimensional 

ending series of technical developments when you listen to + new “‘bite’’ to the brass Stereo — better than stereo has ever sounded before! 


Capitol’s new improved Full Dimensional Stereo... = new crisp clarity such as you've thrilled to in a good 
live performance. 
THIS STEREO RECORD SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE AND NEEDLE TO AVOID DAMAGE. 


NG MADE IN U.S.A. © FACTORIES: SCRANTON, PA.—LOS ANGELES, CALIF. 
;ORLO “ 


ALSO AVAILABLE IN 
REGULAR MONOPHONIC 


<me 
ORGANISATION IN THE W 


BRASIL’65 
IS HERE! 


...With a Sunny, Swaying, Gently-Swinging 
New Sound That’s Charming North-American 
Audiences by the Thousands 


... featuring deft and subtle Jazz stylings by the 


‘SERGIO MENDES TRIO 


.--introducing the exciting songs in English and Portuguese 
of the youthful girl from Ipanema, 


WANDA de SAH 


-..the superb Brazilian guitar of 


ROSINHA de VALENCA 


-..the tasteful alto sax and flute of North American guest star 


“BUD SHANK 


Brasil '65’s most obvious feature is its universal 
appeal: these youthful artists have been acclaimed by 
concert crowds in Rome and Tokyo, and have captured 
the praise of discerning audiences at Shelly's Manne Hole 
in Hollywood, where Capitol executive producer David 
Cavanaugh first heard them and arranged for these 
exciting studio recording sessions. In Brazil their music 
has created a concert demand matched only in the 
U.S. by several of the very top artists. 

Brasil '65's sound is more illusive than its great appeal 
might suggest. It’s a fresh, contemporary sound that 
employs the new melodies and samba-like rhythms of 
Brazil's finest young composers. In a very subtle way it’s 
a jazz sound; and in a very definite way it’s a bright, 
happy, youthful sound. It is reminiscent of some of the 
best bossa nova music heard in the U.S. in the past 
two years, and of the Carnival themes from the film 
“Black Orpheus.’ Yet it’s a sound 
that’s lighter, fresher and happier than these. Its 
haunting quality has an underlying optimism about it. 
Its infectious understated rhythm seems to build a sort 
of momentum that moves listeners until they are caught 
in its spirit. And what a wonderful spirit it is, this 
magical thing called Brasil '65! 

Brasil '65’s people are as interesting as its sound: 

Wanda de Sah (VAN-da day SAH) is the young singer 
whose name is on everyone's lips today in Brazil. 

She is literally the girl from Ipanema, a few miles from 
the famous Copacabana beach in Rio. 

Until recently she has lived with her parents. Originally 
a guitar teacher, Wanda began singing to her own 
accompaniments just to entertain her friends. Today her 
admiring friends are numbered in the millions. 

Sergio Mendes is the pianist and leader of the Trio. 
He is well-known in Brazil, not only as one of the 
foremost jazz pianists, but as a talented composer and 
arranger. He comes from Rio, where he, his wife and 
baby son have a beautiful home overlooking the bay. 

His sidemen are bassist Sebastiao Neto, formerly a 
player with Jodo Gilberto’s famed group, and a drummer 
who goes by the name of Chico Batera, or, in Brazilian, 
Chico ‘‘drums:’ 

Rosinha de Valenga (Ro-ZEEN-yah day VAH-LAYN-sah), 
like her friend Wanda, is just out of her teens. And yet, 
she is possibly the finest woman guitarist in all the 
world, and certainly one of the most popular musicians 
in Brazil. Her virtuosity that you'll hear in this album 
becomes all the more spellbinding when one considers 
that she is completely self-taught. 


Side One: 

SO NICE (Samba de Verao). As timely as BRASIL '65, 
this is a brand new song by the young Brazilian 
composer, Marcus Valle, with English 
lyrics by Norman Gimbel, sung beautifully in 
English by Wanda. 


FAVELA, by Antonio Carlos Jobim, begins with a 
bouncy bass motif followed by a superimposed drum 
figure setting the stage for the piano which states the 
melody over constantly shifting harmonies. 

BERIMBAU. This word refers to an ancient stringed 
instrument from the state of Bahia used for a ritual dance 
in which two men fought for the affections of a woman. 
What Wanda sings (in Portuguese) is a song that has 
evolved, representing the actual chant of the old 
ceremonial instrument. 

TRISTEZA EM MIM. Literally ‘sadness is mine,” 
but musically, Rosinha’s lively guitar solo reveals 
a rather optimistic concept of sadness. 

AQUARIUS. The derivation of this title is strictly 
extra-musical. The composer, Joao Donato, dedicated the 
work to his wife, whose zodiac sign happens to be 
Aquarius. 

ONE NOTE SAMBA is probably the best known tune 
in the album, written by one of the best known exponents 
of bossa nova — Antonio Carlos Jobim. The highly 
accented melody affords Wanda an ideal outlet 
for her vocalizing. 


Side Two: 

SHE’S A CARIOCA. In Brazil the slang label for a 
native of Rio is ‘‘Carioca’’ With this soothing bit of 
instrumental introspection, composer Jobim has captured 
the innermost thoughts of a young man who is studying 
a young female Carioca. The graceful, undulating lines 
of the music reveal enough thoughts to fill her diary. 

MUITO A VONTADE. Another thought-provoking 
instrumental — written by Joao Donato — this Is a study 
in complacency, or, to translate the title loosely, to be 
at an advantage over life. There is a monosyllable in our 
current vernacular that explains this relaxed frame 
of mind: ‘‘cool?” 

LET ME (Deixa). Wanda’s treatment turns a plaintive 
plea into a haunting ballad. The song is Baden Powell's; 
Norman Gimbel added the English lyrics. 

CONSOLAGAO. Music for the purpose of consoling 
becomes a showcase for the unamplified magic of 
Rosinha's guitar, as she shows equal skill at single 
string or chordal improvising. 

REZA. Wanda climaxes BRASIL '65 with an African 
chanting prayer sung in Portuguese. Particularly 
impressive is the manner in which she softens the 
hypnotic repetitions of the melody to fit into 
a typical Latin framework. 


Produced by RIO PRODUCTIONS 
in conjunction with 
DAVID CAVANAUGH 


Sergio Mendes appears through courtesy of Atlantic Records 
Bud Shank appears through courtesy of World Pacific Records 
Cover Photo: Capitol Records Photo Dept. George Jerman 
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the songs of 


OTICA 


passion, pain and pleasure | 


the record all America has been waiting for — 


EROTICA SERIES #2 


the songs of 


ROTICA 


passion, pain 


and pleasure 


The record all America has been 
waiting for. 


THE SONGS OF EROTICA is an almost unbelievable 
venture into the regions of erotic love. The songs are fan- 
tastic, reproduced with electrifying honesty. You hear songs 
and ballads that boldly delight in the gratification of the 
senses. Their outspoken sexual allusions and bawdy words 
are completely unashamed. 


Fax Record Company brings you the true unexpur- 
gated sexuality of Elizabethan England and the Scotland of 
Robert Burns. Among the Scottish folk-songs written or col- 
lected by Robert Burns, we include such daring classics as 
“How Can | Keep My Maidenhead”, “Nine Inch Will Please A 
Lady”, “Come A Fol Dol Diddle’, “A Hole To Hide In”, 
“Would You Do That”, “Ruffle The Muff”, “Lift My Dress”, 
and “No Hair On It’. The others, equally bold and daring, 
come to us from Elizabethan England. No collection of 
erotica would be complete without the scandalous “Up-tails 
All’, “The Next Is Me”, “My Thing Is My Own”, “Old Fum- 
bler” and “Jingle Bangs Jingle”. Each offers its own fun- 
tastic brand of erotic delight. 


These are not songs of sin or guilt. There is no 
shame, only a natural, healthy expression of erotic love as 
a sport, a game to be played and enjoyed. They speak of 
sexual activities in a bold, frank manner. Their bawdy words 
and delightful melodies had been suppressed for well over 
one hundred years and would have been lost to us had they 
not been preserved by such noted authors as Thomas D’Ur- 
fey, (“Songs Of Wit and Mirth”— 1719) and Robert Burns, 
(“Merry Muses Of Caledonia’”— 1800). 


So lift your cup and drink a toast to honor these 
men who made this great record possible. Then fill your cup 
again, sit hack and prepare to embark on the most fabulous 
journey into the world of fun, frolic and erotic ribaldry 
you've ever experienced. 


SIDE ONE 


COME A FOL DOL DIDDLE 
... | mow you as | mow the rest; by night and day I’m busy. 
THE NEXT IS ME 
All delights we did express, craving more still to possess. 
HOW CAN | KEEP MY MAIDENHEAD? 
The captain bid a dollar for it; the colonel he bid ten. 
A GOOD-NATURED LASS 
| met a sweet lass and there in the green we lay down-o. 
NINE INCH WILL PLEASE A LADY 
It's not the length that makes me jump, but it’s the double driving. 
TO COME DOWN 
When young men offer kindness; pray take it short or long. 
UPTAILS ALL 
All ladies love the pastime and do the pleasure crave. 
AFTER THE MARRIAGE 
..He knew not his bride had been tested and tried by one she loved 
before 
A HOLE TO HIDE IT IN 
. Hold away your hand sir; you're like to make me daft. 
A LONGING DESIRE 
..A lass that is neat and can well do the feat when lusty young blood 
is on fire 
A VIRGIN MAID 
... She pulled her robes off, one by one, and did herself undress. 


SIDE TWO 


WOULD YOU DO THAT 

...He jigs me five times every night; young man could you do that? 

CHARACTER OF A MISTRESS 

... If you stir her Tinder much, the match will fire at the touch. 

RUFFLE THE MUFF 

...Meg had a muff, and it was rough; I_can’t get enough of the stuff 
of the muff. 

MY THING IS MY OWN 

... Said she, “I'll have nothing to do with small ware.” 

OLD FUMBLER 

...Her face like an angel, fair, plump and a maid; and her lute was 
well in tune. 

LIFT MY DRESS 
There's no lass in all the land can jig as well as | can 

NO HAIR ON IT 
To think that | had wed a wife whose gate was out of fashion. 

JINGLE BANGS JINGLE 
She kindled a fire and she soon made him blow. 

THE FARMER'S DAUGHTER 
She'll please the swain with a wholesome tune, and freely give her 
love. 

UNDER THE BED WAS HE 

..“Oh, Mary,’’ she swore, “Godswoons you're a whore and soon you in 

jail shall be laid” 
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other FAX records 
you'll want to own 


F-1001 Erotica, The Rhythms of Love 
F-1003 The Songs of Erotica 

F-1004N Stories of Sex Minded Males 

F-1005 | Know What He Wants For Christmas 
F-1006N Stories Mother Never Told 

F-1008 Erotic Delights of Lady C 

F-1009 Nights of Love in Lesbos 

F-1010 Unexpurgated Songs of Erotica 
F-1011N Songs For Adults Only 

F-1012N Shocking Humor of Bert Henry 
F-1014N Back For Seconds 

F-1015N Hollywood's Most Intimate Smoker Stories 
F-2001N Saturday Night Riot 

F-2002N Off Limits 

F-2003N Spice After Hours 

F-2004N Further Off Limits 

F-2005N A Night in Bedlam 

F-2006N Sin Along With Us 

F-3001 Uncensored Humor, Bert Henry 
F-3002 Position is Everything, Bert Henry 
F-3003 Bert Henry in the Raw 

F-3004 Bert Henry At The Hungry Thigh 
F-3005 Bert Henry The Hard Way 

F-3006 Stu Gilliam At Basin St. West 
F-3007 Wild Wicked Humor of Stu Gilliam 
F-5201M The Ballad of Fanny Hill 

F-5201S The Ballad of Fanny Hill 

F-101N Hal Masters - Funny Side Of The Street 
F-102N Seduction Bachelor Style Volume | 
F-103N Beryl Williams - Giggles for Guzzlers 
F-104N Betty Ross 

F-105N Herb Eden 

F-107N Kay Martin At Las Vegas 

F-108N Beatrice Kay 
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EROTICA the rhythms of love 


*...then will follow gentle meanings mingled with murmurings of love, soft groans 
and sighs and whispered words that sting and lash desire.” Ovid, THE ART OF LOVE 


Pe cecvccccceccccccccvcccc cece cc escecescececescces 
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This is a remarkable high fidelity recording of the 
sounds and rhythms of erotic love. as 3 F = ; 

Here, truly, is a record about which ail lovers, husbands and wives can 
surely say, ‘Darling, they're playing our song!’,” Says ADAM Magazine. A record of 
&reat social and intellectual significance...to be highly recommended as a fine 
tribute to our greatest gift, that of creation,” says Reverend Lawrence E. White, DD. 
“A must for every serious collector,” says Mr, S. Edwin Markham, prominent sound 
engineer. “Will help some people understand why sex is as important as eating and 


Since the beginning of time man has found beauty 
and meaning in the act of love. He has sought to capture 
its image in art, music and poetry. However, the artist, by 


the very nature of his media can cast but a reflection of 


a 


what he sees and feels. His is an expressive media. Loves 
true greatness is the reality of human experience. This re- 
cording is not interpretive, not a sophisticated facsimile. 
You hear the uninhibited candor of erotic love, the sounds 
so aptly described by Ovid almost two thousand years ago. 
You witness an eternity of human experience, delight and 
despair, pain and pleasure, anxiety and exultation, torment 
and ecstacy, excitement and calm, compressed into an epic 
of erotic love. 

The sounds you will hear in this recording will 
delight you. They express beauty and meaning that can 
be admired and understood by the primitive native and the 
sophisticated cosmopolitanite, by members of any society, 
Past, present or future. Time will not fade its beauty or 
change its meaning because in our every culture, one truth, 
one God-given expression, unites all of humanity and prop- 
agates our species... EROTIC LOVE! 


DOO OOOO OOOO OOO OOO OOOO OOO OOO OOO OOOOOOO OOO OO COOOOO OOOO OOOO OOOOOOOOOOOOOOO CO CMOCCICCT 


sleeping,” says a leading psychiatrist. 


see ccccccccccccccccccccccccccccccecesccccccccs 


TECHNICAL DATA 


EROTICA, The Rhythms Of Love, was 
recorded in Hollywood, California, and is the 
culmination of more than two years of research, 
utilizing today’s most advanced electronic tech- 
niques and the talents of sound engineers who 
have pioneered a host of technical achieve- 
ments. 


This record has been acclaimed by many 
as a noteworthy landmark in recorded sound. 
It would not have been possible without the 
modern excellence of sound recording and re- 
production techniques. 


Three separate master recording sessions 
were responsible for the unique sounds heard 
on this record. The sound effects portion was 
recorded on a Magnecorder PTGAH, using an 
RCA 77DX microphone, and taped at 15 ips 


(inches per second). Microphones utilized to 
reproduce the various musical sounds and voice 
effects were: an Altec 639 and Telefunken 
U47 for the drums, and an RCA 44BX for the 
voice. This session was taped at 15 ips on an 
Ampex 300 tape recorder. Final dubs were 
made using Altec Lansjng audio amplifiers and 
Ampex 300 tape recorders. This special com- 
bination, using what we consider the world’s 
finest recording equipment, has produced a re- 
cording of unsurpassable quality and brilliance. 


This disc has been recorded with the 
RIAA equalization curve standard recording 
characteristic, 


Frequency response from 40 cps to 15,- 
000 cps. Also available in stereo and monaural 
tapes and stereo discs. 
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CARLTON 


DR. REBECCA LISWOOD, Exec. Director of the Marriage Counseling Service of Greater 
New York outlines the correct methods for sex discussions with teen-agers. 


HEAR HOW TO TELL 
YOUR CHILDREN 
THE FACTS OF LIFE 


DR. REBECCA LISWOOD, tounder and Executive 


Director of the Marriage Counseling Service of Greater New 
York, has helped more than 6,000 couples with their marital and 
pre-marital problems. 


Asa young college graduate, the doctor first went to work’as an 
accountant. Her decision to study medicine came later at the 
inspiration and urging of her ph yeicien husband. She returned to 
school for several years, finally receiving her M.D. degr ee prom 
New York Medical College and Flower Hos pita 
up by special training in Pediatrics at M#. Sinai S 
world famed Dr. Be Schick. As a ped jatrician, Dr. Li 
able to work closely with her husband, a specialist in o 
and gynecology 


Dr. Liswood soon found her 
problems of children, 
+o the parents. She embarked on her 
Marriage Counseling with the conyi 
unit was healthy, the children would be hea 


Dr. Liswood has re 
Marital Counseling y 
affiliate of the Psychiatric 
sity of Pennsylvania Medical School. 


sion of Fami as S Hdhy of the 


Now in her sixties and married for more than # 
doctor enjoy 
she has set for he in life. She leads an a 
with a full sche: of lectures and radio an 
and is the author of a published book (A Nv 
Speak ks Her Mind About Sex) and many magazine 


with the work of a Marriage Doctor. 


. INTRODUCTION 
2. PHASES OF EMOTIONAL AND PHYSICAL DEVELOPMENT 


3. MALE SEX ANATOMY 

4. DEVELOPMENT OF PERSONALITY TRAITS 
Side 2 

I]. THE MALE REPRODUCTIVE SYSTEM 

. FEMALE SEX ANATOMY 

. THE MATURING PROCESS 


. PREPARATION FOR MARRIAGE HEAR 


. SUMMARY AND CONCLUSION -. HOW 
af, SERIES 


CARLTON 


oOo f wo N 


@Carlton Record Corporation, 345 West 58 Street, New York 19, N. Y. 
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CARLTON "HEAR HOW" SERIES/CHH/29 


BE SURE TO GET THESE OTHER INSTRUCTION RECORDS 
IN THE GREAT NEW CARLTON “HEAR HOW” SERIES 


LANGUAGES: 
EAR HOW Iie 


CHH 21 

HEAR HOW TO CONVERSE IN 
SPANISH—LOU GARCIA, PAN- 
AGRA AIRWAYS OFFICIAL LAN- 
GUAGE EXPERT; Edited by Pro- 
fessor Susana Redondo de Feld- 


man, Spanish Dept., Columbia 


University 


CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH—ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 


CHH 20 

HEAR HOW TO CONVERSE IN 
GERMAN — ANGELA DIN LUFT- 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University 


CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN — GUIDO VITTORI, ALI- 
TALIA AIRLINES OFFICIAL LAN- 
GUAGE TUTOR; Edited by Profes- 
sor Olga Ragusa, Italian Dept., Co- 
lumbia University 


SEX FACTS OF LIFE: 


HEAR HOW TOTELL © 9* 
YOUR CHILDREN THE FACTS OF LIFE 


ey — eee 
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CHH 29 

HEAR HOW TO TELL YOUR CHIL- 
DREN THE FACTS OF LIFE—DR. 
REBECCA LISWOOD, Executive 


Director, Marriage Counseling 
Service of Greater New York, ad- 
vises parents on proper methods 
of discussing sex with teenage 
children. 


CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE —DR. 
REBECCA LISWOOD, Executive 
Director of the Marriage Counsel- 
ling Service of Greater New York, 
frankly discusses the many prob- 
lems that can threaten a happy 
marriage. 


SPORTS: 


BETTER BASEBALL 


BALPH HOUK 


CHH 16 

HEAR HOW TO PLAY BETTER 
BASEBALL—RALPH HOUK, Man- 
ager of the New York Yankees, 
teaches the fine points of our na- 
tional game. 


CHH 17 

HEAR HOW TO SKIN DIVE- 
LLOYD BRIDGES teaches Ameri- 
ca’s fastest growing water sport. 


CHH 27 

HEAR HOW TO HANDLE YOUR 
BOAT— WILLIAM McKEOWN, 
Boating Authority and founding 
editor of “Popular Boating” Maga- 
zine, teaches the correct handling 
of popular water craft! 


CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER — BILLY GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi- 
sory Staff of Champions, gives 
valuable pointers. 


CHH 15 

HEAR HOW TO IMPROVE YOUR 
GOLF — BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 


CHH 11 

HEAR HOW YOU CAN FEEL FIT 
ALL DAY— BARTON HORVATH, 
The Publisher of “Muscle Sculp- 
ture Magazine’ — an exercise 
record designed for the entire 
family. 


SKiELS AND GAMES: 


CHH 18 


HEAR HOW TO TAKE BETTER 
PHOTOGRAPHS—RALPH MORSE, 
prize-winning LIFE MAGAZINE 
photographer, tells how to take 
better pictures. 


CHH 24 

HEAR HOW TO TRAIN YOUR DOG 
MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 


CHH 23 


HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH — 
The proper pronunciation and use 
of difficult words is conveyed by 
Prof. Richard Norman, Columbia 
University. 

CHH 30 

HEAR HOW TO LOOK YOUR LOVE- 
LIEST — VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 
hints. 


CHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE—Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 


CHH 12 

HEAR HOW TO TOUCH TYPE — 
DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair- 
man, instructs in the fundamen- 
tals of touch typing. 


CHH 14 

HEAR HOW TO PLAN THE PER- 
FECT DINNER PARTY—DOROTHY 
and GAYNOR MADDOx, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 
CHH 10 

HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America’s foremost bridge author- 
ity instructs on bidding. 
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Printed in USA. 
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Dr. MURRAY BANKS 


Authentic! 
Entertaining! 
Non - technical! 


Unique and dynamic style of Dr. Murray Banks... 


Here is a new and modern presentation of the drama of sex in 
human life. This is a personal interpretation of essential sex facts, 
recorded “on the spot” in the unique and dynamic style of 


_Dr. Murray Banks, one of the most sought after public speakers in 


the world today. 


He has been acclaimed in South Africa, where he appeared 
before thousands, England, Australia, as well as the United States, 
where his lectures are always S.R.O. 

In “The Drama of Sex” Dr. Banks presents in a down-to-earth 
informal manner, facts about psychology of sex, differences be- 
tween male and female, the truth about masturbation, and some 
unusual insights into the problems of homosexuality. 

Dr. Banks speaks not only with authority, but with humor, wit, and 
charm, all-designed to make the listener not only more informed, 
and to help him live better, but to enjoy himself enormously 
while listening. 


a 


A personal interpretation of essential sex factors presented in the 


DR. MURRAY BANKS, one of the most sought 
after speakers in America today, is amus- 
ing, exciting, always thought-provoking, and 
never fails to leave his audiences happier 
and more inspired. 


He was formerly visiting Professor of Psy- 
chology at Fairleigh Dickinson University, 
New Jersey. He was a full Professor of Psy- 
chology at Long Island University, and’ at 
Pace College, New York City, where he 
headed the Psychology Department for over 
five years. 


He has also been a visiting Professor and 
special lecturer on various subjects at the 
University of North Carolina, New York Uni- 
versity, Temple University, New Jersey State 
Teachers College, University of Pittsburgh, 
and at Brooklyn College he conducted one 
of the most popular courses on The Psychol- 
ogy of Everyday Life. He is a graduate of 
New York and Columbia Universities, and 
did his clinical psycho-pathology study at 
Bellevue Hospital in New York City. 


LP RECORDS BY DR. MURRAY BANKS 


. “HOW TO LIVE WITH YOURSELF ...OR 
“WHAT TO DO UNTIL THE PSYCHIATRIST COMES” $5.98 
This is one of the most popular talks ever given in America. Given over 5,000 times, it has 
stirred audiences to cheers. 


The drama of life is unfolded to you with charm and wit, helping you learn the secret of the most 
difficult art in the world... how to live with yourself! 


. “JUST IN CASE YOU THINK YOU’RE NORMAL!” $5.98 


A fascinating medley of humor, psychology, flayorsome stories and dramatic case histories un- 
fold the everyday problems of life. A talk guaranteed to brighten dull moments and to ease 
your problems. 


. “THE DRAMA OF SEX” $5.98 


A personal interpretation of essential sex factors by the most sought after speaker in America 
today. A complete capsule course in sex education, delivered frankly, accurately, and in the 
humorous style of Dr, Banks. 


. DR. MURRAY BANKS TELLS JEWISH STORIES MIT PSYCHOLOGY 


(In English and Yiddish) $5.98 
ee 
Available by mail by sending remittance with order to: 


Murmil Associates, Eight East 63rd St., New York 21, N. Y. 


‘ i 


i pre ialap t { 
“IF YOU TURN ON,” a KNXT television broadcast on drug abuse featuring KNXT Newstaychorman Jerfy:Dunphy, Carol Burffett, Greg Moy and Arte Johnson, with comments by medical experts and a group of Southern California youngsters. 
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Timothy Leary’& Ash Ra.Tempel 

SevenUp_ . F 6 eS 

Side 1 : AG i 
16:03 


Space: 
Downtown - Power Drive - Right Hand Lover - 


Side 2 “ : ae . 
a FEA 4 4 % > 
Time 21:15 ats 
Timeship - Neuron - SHe i 


Velvet Genes 


Live At The Bern Festival 


~ Music by As Ra Tempel. Lyrics by Timothy Leary & 
Brian Barritt. Recorded by Dieter Dierks. . 3 
Directed by Timothy Leary. Arranged by Brian Barritt. 
Produced by Rolf-Ulrich Kaiser & Gille. 


Timothy teen & Ash Ra Tempel. Seven Up. Erste Platte 
der Kosmischen Kuriere. Live aufgenommen i im Sinus- 
Studio in Bern (Kurt Zimmermann), gemischt im Studio 
Dierks,in Stommeln von Dieter Dierks. Directed by Timothy 
Leary; arranged by Brian Barritt; with help of Dennis - 
Martino, Robin & Liz. Produziert von Rolf-Ulrich Kaiser & 
Gille. Cover von Peter Geitner. 


Timothy Leary, Voice - Brian Barritt, Voice - Liz Elliott, 
Voice ? Bettina Hohls, Voice - Portia Nkomo, Voice 
Micky Duwe, Voice, Flute - Hartmut “Hawk* Enke, - * 
Bass, Guitar, Electronics - Manuel Gottsching, Guitar, 
Electronics - Steve’A, Organ, Electronics - Klaus D. 
Miller - Dieter Burmeister, Drums - Tommie Engel, 
Drums - Dieter Dierks, Synthesizer, Radio Downtown 
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A Cosmic Couriers Production 
Published by PDU 


a Bey: | | 1 
| { | [I 
Do you really want to know? Then listen to this L.P. It tells the story. It plays 
the music—the best records from the birth of Rock right up to now. 
Interested, huh? Well here’s some more. The big beat started as the blues 
beat. 


Because suddenly the kids wanted to hear something else instead of Doris 
Day, Patti Page and The Mills Brothers. 

Well there was this Negro music on the Negro radio stations. It sure was 
different, maybe too different. However, a new breed of artist came along to 
change it. The Crows and the Penguins at first, and then, particularly Little 
Richard a couple of years later. They all were singing and swinging and the 
kids were listening. 

Elvis Presley, that’s what old swivel hips arrived like a bolt out of the 
blue. All the girls went wild. You could only understand half of what he sang, 
but it sure was exciting. This was the real beginning of Rock n’ Roll. 


Aes - aiNaarnamuiuele? 


It became what we now know as Rhythm and Blues. Groups like The Five 
Satins, The Heartbeats and The Coasters adopted it, fitted their own styles 


TH ME—THE DE VIKINGS 


STEREO — SLP 2044 
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Ct Watersound 


to it, and sold a lot of records. In fact, all kinds of records were selling like 
crazy. Groups like The Cadillacs were leaping onto the record scene and then 
disappearing forever. Nobody noticed this, however, because there were 
always others to take their place. No matter which music was played, Elvis 
Presley or Rhythm and Blues, by this time it was all called Rock n’ Roll. 


he Pony ithe ached Potz 


The answer —— a little show known as American Bandstand; only with Dick 
Clark it was a big show, the biggest in its time. The music was great. The kids 
were able to see their favorite recording artists and learn all the new dance 
steps as they came along by watching the dancing on the show. In fact every- 
one, not just the kids, got into the swim. Twisting and frugging became fash- 
ionable in the most famous night clubs throughout the world. 


Is that the le st 


Not by a long shot. In 1964, America was invaded and conquered. The Beatles 
and long hair arrived. They were the first wave. Soon, however, we were 
listening to the Rolling Stones, Gerry and the Pacemakers, The Dave Clark 
Five, Petula Clark and many others. In fact, one might have wondered if 
Piccadilly Circus had moved to Broadway. Although only a few of the English 
artists are with us today, the English sound is very much a part of Rock n’ Roll. 


We owh- 


W what’s going to happen next? 
I wish | knew!!! 


WRITTEN, PRODUCED AND NARRATED BY NORM N, NITE 
RECORDED AT ALLEGRO SOUND STUDIOS, N. Y., N.Y 
ENGINEER: MICKEY CROWFFORD 


GRAPHIC DESIGN: OWEN W. COLEMAN ASSOCIATES INC., N.Y. C 
PHOTOGRAPHY: MARVIN MASLOW/ OWEN W. COLEMAN ASSOCIATES INC 


PRINTED IN U.S.A 


V ee and their tired moms and dads. 


Hey Jude 
Norwegian Wood 


Something 
With a Little Help From My Friends 


For No One In My Life 
Yesterday She’s Leaving Home 
Michelle Here, There & Everywhere 


Baby Road Good Night 


All songs by Lennon-McCartney 
except Something - George Harrison, 
and Baby Road - Jim Haber. 


|) Digitally mixed and mastered. 


Produced by Jim Haber. 
Engineer: Bob Krusen 
Recorded at Jack Clement’s. 
Mastered at Custom Mastering. 
Front Cover: Patricia VornDick, 
Back Cover: Louise Zorica 
Photography: Jim McGuire 
Babies: Mary Hollis, Charlie Phathanak, 
Cassie Draffen, Ryan Winters 


bass, and Mark Howard on guitar. 
‘lullabies are dedicated to Will Haber 
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LAE Available on cassette. 
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** DEMONSTRATE *** CAMPAIGN *** REGISTER TODAY ** ibe yay 
VOTE FOR A BETTER COMMUNITY’ *** RIDE WITH BLACK DICK *** THRILL TO A NEW ORGASM TO FREEDOM 


BLACKS ARE TALKING: 


A CHANGE IS GONNA COME - -- ----------------- SHOULD BLACKS FORM A FOURTH POLITICAL PARTY? CONGRESSMAN 
FROM JONESVILLE STATED “WE HAVE TO THINK IN TERMS OF A BLACK MAN FOR PRESIDENT IN THE 1970’S AND PICK A 
CANDIDATE THAT KNOWS HIS TRUE VALUES AND GOD-GIVEN GIFT OF BLACK DICK’S POWER.” 

MAYOR SMITH REMARKED THAT, “I WILL DO ALL I CAN IN THE FORMATION OF THE BLACK DICK PARTY. IT IS HIGH TIME 


ALL OUR NEGRO DICKS CAME TOGETHER - BROWN, LIGHT BROWN, DARK AND EBONY BLACK, AND FUCK FOR FREEDOM, 
NOT ONLY JOY. 


~ 
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NAACP: “NO COMMENT - NO COMMENT” - THE URBAN LEAGUE: “NO COMMENT - NO COMMENT” (WATCHIN? AND WAITIN’ 
THEY LL COME AROUND IN THE END. BLACK DICK WILL GIVE THEM NEW SPIRIT, NEW COURSE, THE WILL TO WIN) 


PASTOR J. T. JACKTOSON: “I AM OF THE NEW PREACHERS BLACK UNITY UNDER ONE BANNER, ONE GOAL - CAN AND WILL 


ELECT BLACK DICK AS THE FIRST MAN OF PURE MEAT THAT CARRIES SWEETNESS, POWER AND NATIONAL HOPE OF OUR 
DYING NATION. GOD IS ON BLACK DICK’S SIDE, PRAISE BE HIS NAME.” 


ELVAGE CLEEVES: “OUR BLACK PARTY GROUP WILL LEND ALL OUR POWER AND MONEY BECAUSE WE BELIEVE THIS NEW si 
BLACK DICK PARTY CAN SAVE ALL THE KILLING WE WOULD BE FORCED TO DO TOWARD A BETTER PLACE TO LIVE FOR OUR 


PEOPLE. THIS NEW AWAKENING WILL CUT VIOLENCE AND WE WILL FUCK OUR INJUSTICE INTO EQUITY THAT BUILDS FOR 
FREEDOM AND LOTS OF IT.” 


JOAN RING (BLACK WOMAN) VOICES HER GROUP’S BACKING: “THE BLACK DICK PARTY MEANS FOR A GREATER PIECE OF 


THE PIE CALLED FREEDOM. OUR CHILDREN WILL LIVE TO SEE A BLACK PRESIDENT. ABOUT TIME BLACK DICK USED HIS 
JOY STICK FOR MORE THAN PLEASURE.” 


MILITANT STONY CARMIEK STATED THAT: “WE ARE GOING TO MAKE OUR DESTINY, THE AMERICAN DESTINY, FEEL THE 
TRUE MEANING OF BLACK DICK AND BLACK DETERMINATION.” 


MISS JOYCE BEASS SPEAKING FOR HER MILLIONS OF FOLLOWERS THAT DIG HER SOUNDS STATED: “I SING TO MILLIONS 
AND THEY HAVE ELECTED ME TO SPEAK FOR THEM. I KNOW FIRST HAND HOW GOOD BLACK DICK IS AND WHAT IT CAN 
DO TO TAKE AWAY THOSE LONG LONELY NIGHTS FILLED WITH SEXLESS FEELING. BLACK DICK CAN DO THE JOB, WE WILL 
DONATE TIME, MONEY AND HELP TO ELECT BLACK DICK PRESIDENT - RIGHT-ON.” 


A GROUP OF SOUL SINGERS SAID TO TELL THE WORLD, “WE ARE READY. BLACK DICK IS THE BEST THERAPY IN THE WORLD. 
NOT ONLY FOR THE BLACK WOMAN, BUT FOR THE IMPROVEMENT OF MUSIC, DANCING AND TOGETHERNESS.” 


JAMES BROWNSOUL, BLACK BROTHER NO. 1 SAYS HE’S DONATING $500,000 TO THE BLACK DICK PARTY. 


_ THE BLACK DICK PLATFORM FOR A NEW AMERICA: 


BETTER SCHOOLS EQUAL EMPLOYMENT SUCK WHO YOU WANT 

BETTER HOUSING FUCK WHO YOU WANT LESS FIGHTING MORE FUCKING 
BLACK DICK WILL GIVE MORE POWER TO THE PEOPLE, EASE THEIR PAINS, CUT THE WORK WEEK TO FIVE (5) DAYS. : 
BLACK DICK IS FASTER THAN ALL DICKS, MOVES COOL AND SINKS DEEP, DEEP INTO YOUR MOST PLEASING MUSIC pe erter the 
BOX. 


VOTE BLACK DICK ON FRIDAY. A NEW DAY IS A COMIN’. 


ratbmate pp y—~ 


PRAY THE BLACK DICK PRAYER THREE TIMES DAILY FOR STRENGTH AND RENEWED FAITH THAT WE CAN WIN: 


“O'LORD HEAR ME, GIVE ME BLACK SOULS, LET THEM BE BLACK ON CHOCOLATE COATED HONEY, OR TAN BROWN, 
OR MAKE THEM THE COLOR OF DUST, BUT GOD NOTHING TOO LIGHT. WE LOVE BEING MULTI-COLORED BLACKNESS. 
OH LORD, PLEASE, PLEASE LET OUR DREAM BE THE HOUR NOW. YOU SAID THE HOUR WOULD COME WHEN ALL BLACK 
DICKS AND ALL SHADES COULD COME TOGETHER AND UNITE. WE ARE READY, WE CAN TAKE CARE OF BUSINESS, AND 
HAVE PAID THE PRICE. WE ARE THE WORLD'S GREATEST LOVERS, AND YOU GIFTED US WITH THE LONGEST DICK IN 


ree 
THE HISTORY OF MANKIND. WE HAVE SEEN THE SIGN, AND READ THE HANDWRITING ON THE WALL ‘THE BLACKER peeee > 


THE DICK THE SWEETER THE TRICK’.”’ UM sta fst 


eye ee 
YOURS TRULY, THE NEXT PRESIDENT OF THESE UNITED STATES (THAT WILL SURELY BE UNITED) terse sees! 
+ NS) ¢ Moypetee ee 
peo apae raewiae 
BLACK DICK IS HIS REAL NAME. IT BEGINS WITH A AND ENDS WITH Z. THE GHETTO IS HIS HOME, AND HE KNOWS THAT ee OPS ea 
THE MAN IN HIM CAN AND WILL BE FREE. HE CAN FUCK, SUCK, LAUGH, SING AND DANCE HIS ASS OFF. HE IS FUNKY. tees crear ss 
BLACK DICK KNOWS THAT THE ONLY CRIME ONE CAN COMMIT IS THAT OF NOT BECOMING WHAT ONE SHOULD BE. THE ; eeadnaes 
HOUR IS UPON US, BLACK IS BEAUTIFUL, BLACK DICK CAN PERFORM, IS A CLEAN INTERCONTINENTAL BALLISTIC SEES er tints 
MISSILE OF PURE ULTRAMICROSCOPIC INTELLECT AND SOULFUL INTELLIGENCE. NOTHING CAN STOP BLACK DICK NOW. peseeeet aoe 
PREJUDICE WILL BE OVER POWERED BY THE GOOD FUCKIN AND BLACK DICK’S SPERM WILL WASH AWAY ALL PREJUDICIAL tate Bete 
COMPLEXES. SOME MAY LAUGH, SOME MAY CRY, BUT THIS IS FOR SURE, BLACK DICK WILL NEVER DIE. VOTE - VOTE FOR fotee ree. 
THE BLACK DICK PARTY. y 
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BLACK DICK IS A PLAIN TALKIN’ RECORD PRODUCTION 2 peste : 
PRODUCED BY. SIX BLACK DICKS ston. Ly a 
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©MCMLXXI United Artists Records, Inc. 


COMMUNICATION 
(The Preacher) 
BOBBY WOMACK 
(& Peace) 


Side One 
COMMUNICATION 
(Bobby Womack) (4:30) 
COME L’'AMORE* 
(Leon Waré—Bob Hilliard) (3:00) 
FIRE AND RAIN 
(James Taylor) (4:30) 
(1f£ You Don’t Want My Loye) 
GIVE IT BACK 
(Bobby Womack) (2:50) 
Side Two 
Medley: 
MONOLOGUE 
(Bobby Womack) 
(They Long To Be) CLOSE TO YOU* 
(Burt Bacharach—Hal Duvid) (9:30) 
Horns by Harrison Calloway, Ir. 
EVERYTHING IS BEAUTIFUL 
(Ray Stévens) (2:55) 
THAT'S THE WAY I FEEL 
ABOUT CHA 
(Bobby Womaek—Joe Hicks— 
John Grisby) (5:03) 
YIELD NOT TO TEMELATION 
(Arranged & adapted» © 
by Bobby Tomachh (3:30) 
. Organ by Bobby Womack 
* BMI, ASCAP* 
Art Direction — Nopran Seeff 
John Van Hamersveld 
- Photography —NomanSeote 


PRODUCED BY FREE 
PRODUCTIONS & MUSCLE 
SHOALS SOUND 


Strings arranged by René Hall 

& Bobby Womack 

Horns by Bobby Womack 

Roger Hawkins —drums & percussion 
Jimmy Johnson —guitar 

Tippy Armstrong —lead guitar 
Dayid Hood—bass 

Barry Beckett—moog synthesizer, 
electric piano, piano, 
harpsichord, clavichord 
Harrison Calloway. Jr.—trumpet 
Ronnie Eads—baritone sax 

Dale Quillen—trombone 

Harvey Thompson —tenor sax 
Vocalists: 

Pam Grier 

Patrice Holloway 

Janice Singleton 


Many thanks to: 
Sly Stone 

Bonnie & DeLaney 

Harry Womack 

Joe Hicks 

Jim Ford (Ford Country) 
Ike Turner 

Dallas Smith 

Ed Wright 

Peace 
Bolic Sound 
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“John Mingo Cohisearore, 
John’ McFee —guitar, 
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HALLELUJAH 
THE PORTSMOUTH SINFONIA 


CONDUCTORJOHNFARLEY . _ 


ee oe | 
THE ROYAL ALBERT HALL 


PORTSMOUTH SINFONIA FEATURING THE PORTSMOUTH SINFONIA CHOIR AND MISS SALLY BINDING — Piano Soloist 


All people who have a passion and spirit for music, especially playing music, would surely 
find difficulty in declining an offer to perform with an orchestra. Likewise each orchestra 
that seeks an audience would find it a hundred times more difficult to resist the delightful spell The 
Royal Albert Hall casts with its invitation. 


This brief note of introduction welcomes you to a recording made on the 28th May 1974. 

It was a date that was destined to become firmly lodged in the Sinfonia’s memory, for not 

only was the Sinfonia, with four new pieces in its repertoire, to be embraced by the father 

of halls, but for the first time ever a choir and a piano concerto were to be included in the 

programme. The choir was to sing the Hallelujah Chorus and was originally expected to 
consist of 100 singers; however on the day of the concert it was found to exceed 350. So vast 

an undertaking, together with the Sinfonia membership at an all-time high of 82, caused certain 
communication confusions which were eventually solved by the services of a special choir conductor, 

Mr Michael Parsons, who approached this test of strength with a flawless and classic quality. 


The evening was to prove true to its promise. A blissful stirring was evident throughout. 

Only a few were to suffer musical indigestion and had to leave, but for those who stayed a 
whole feast of surprises lay in wait; Mr Michael Bond's impeccable announcements, an enchanting 
interpretation of Tchaikovsky by Miss Sally Binding, a truly moving 1812 Overture, 

a grand and magnificent choir. 


SIDE ONE 

1 Mr. Michael Bond's Address (1.05) 1 “SIDE TWO 

2 From The Nutcracker Suite, Op. 71a — March — Tchaikovsky (1.57) 

3 From The Karelia Suite, Op. 11 — Intermezzo — Sibelius (3.54) 1 Overture 1812 — Tchaikovsky (10.28) 

4 Marche Militaire in D Major — Schubert (5.33) 2 William Tell Overture — Rossini (2.21) 

5 Piano Concerto No 1 in Bb Minor, Op. 23 — Tchaikovsky 3 From The Messiah (Part Il) — Hallelujah Chorus — Handel 
soloist, Miss Sally Binding. (10.38). with The Portsmouth Sinfonia Choir (6.02). 


Conductor: John Farley French Horn: Michael Archer. 


effe an 


Announcer: Michael Bond Euphoniums: David Saunders. Michael Nyman. 
Choral Conductor: Michael Parsons Trombones: Maurice Joyce, Nigel Morley, Pip Morrison, Piers Rowlandson 
Violins: Robin Mortimore, Imogen Morley, Cherill Smith, Nigel Coombes, $ Alan Tomlinson, Yvonne Spencer. 


Stefan Klima, Jill Adams, Stephen Luscombe, Peter Beresford, 
Gary Gunby, Michael Steele, Christine Shrosbree, Richard Ellin, 
Dirk Larson, Christiane Sasportas, Rachel Maloney. Paul Buckton, tive Production: . ie 

Tom Puckey, Philip Woods, Michael Parsons, Caroline Osbourne, Executive see al tha 
Janet Lowe, Richard Strange, Denise Hanson, Mark Hughes, iMieieallArrangementeteePortemoullh Sin fanlal 
Martin Chapman, Sally Ridgway. 


Percussion: Jenni Adams, John Ryder, Maggie Wooton 
Sound Production: Brian Eno — courtesy of Island Records. 


Violas: Linda Adams, Simon Dale, Beverley Legge, Printz Holman, Art Direction: Ann Sullivan. 
Joyce Trenherz, Niel Watson. Co-ordination: Laurence Aston. 

Cellos: Gavin Bryars, Gary Rickard, Clive Richardson. Special Direction: Martin Lewis. 

Double Basses: Jan Southwood, Brian Young, Angus Fraser, Peter Clutterbuck. . Y 

Flutes: Deborah Smith, Brian Watterson, John Lawrence, Recordéd by Bob Woolford Sound on 28th May 1974 at the Royal Albert Hall. 
Ann Shrosbree, Clive Langer, John Mitchell, Patrick Allen. Concert Promotion by Derek Block in association with Transatlantic Records. 

Oboes: James Gregg, Kate St, John. 4 ‘ ; 1 

Clarinets: James Lampard, Suzette Worden, Brian Eno, Tony Talbot, Thanks to the Portsmouth Sinfonia Choir, especially formed for this occasion. 


Susan Featherstone, Michael Flower, Savva Savva, William Hodgson, 
Andrew Tomsett, Simon Turner. Noelle Sasportas. 


Cornets: Chris Turner, Gerry Ellis, Richard Wulliamy. 
Trumpets: Steve Beresford, Ted Brum, John McPherson, Stuart Semark. 


Antilles Records, manufactured and distributed by Island Records, Inc, 7720 Sunset Boulevard, Los Angeles, California 90046. Printed in U.S.A, 
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AMERICA RECORDS 1 


"REPORT: DRUG ADDICTION 
AView From The Belly" 


Side One 
Music Intro 
Mrs. Hoffman 
Music Bridge 
Jean Hoffman 
Music Outro 


| had seen a television news report about an 141 year old boy who had 
died from an overdose of heroin. What seemed shocking was not the 
story itself, but rather my indifference when | heard it. Like many other 
people, | had heard it all too many times before. Junkie... illicit drug 
traffic... robbery... all the catch phrases seemed to lose their meaning 
after so much repetition. | felt that if this epidemic of social disembowel- 
ment was to be left in the hands of faceless agencies much longer, it 
might well spread to involve every one of us. 

With that in mind, | set out to put something together that would speak 
to the individual in terms that could not possibly be misunderstood. Some 
of the language on this record will be considered coarse and disturbing, 
but it is there because it’s the langauge of the addict on the street. The 
screaming and hostility you will hear are the reality of desperation. 
Through the extreme language, stories, and opinions, | could start to see 
the problem as being equally extreme. | really hope that urgency is 
passed along to others by this record. 


Mrs. Helen Hoffman 

Mrs. Hoffman raised her three children the best way she knew how. 
Probably much the same way as millions of other mothers. Two of them 
went on to have families of their own. The third became a junkie. Mrs. 
Hoffman tells what it was like to be on a two year mental merry-go-round 
that never stopped spinning. 


Jean Hoffman 

Mrs. Hoffman’s little girl. She was a pretty teenager with lots of friends, 
good grades in school, and goals for her future. Jean was a prostitute 
on the streets of New York’s lower East Side when she was 17...she 


Side Two 

Music Intro 

Packard Johnson 

Music Bridge 

Terry McAloon & Daytop 
Music Outro 


sold her mother’s furniture to buy heroin...she stole money from the 
people who helped her kick her habit. Jean doesn’t take drugs any more. 
She has a steady job and belongs to a local theatre group. She is one in 
one thousand drug addicts who gets a second chance. 


Packard Johnson 

He has been mainlining heroin for fourteen years and plans to quit in 
another yéar or so because he thinks junk is no way to grow old. He 
carries a knife with a six inch blade and sleeps within reaching distance 
of a rifle with which he used to kill game. There are no wild deer in 
Newark, New Jersey. 


Terry McAloon and Daytop Village 

Terry McAloon is an ex-drug addict who helps others to understand why 
they took drugs, so that they won't take them any more. He is Staff Super- 
visor at Daytop Village, an organization which rehabilitates addicts. Terry 
talks about Daytop and the nature of the therapeutic community. He 
offers a view of dealing with the drug problem at its lowest common 
denominator, the individual and his feelings. 


Postscript 
We used Daytop Village to illustrate the workings of a therapeutic com- 
munity. There are many other facilities throughout the country that have 
similar programs for rehabilitation of drug addicts. lf your community 
is without such a program, give some thought to actualizing one. Because 
whether or not you feel drugs are a problem where you live, they are 
becoming more and more a fact of life from the center city to the farm. 
Please remember the tip of the iceberg. 

Fred Miller 


Produced by: FRED MILLER 
Recording engineering: ROGER CARNEY/HANK O'NEAL/BRUCE DABERKOW 
Musical backgrounds realized on the ARP synthesizer by JOHN WATTS 
Cover Drawing: GEORGE KORECHOFF 
Cover Layout and Design: TONY VITA 


tl ae 
a tas Wy 
eg 


: 3 STEREO 73101 
RECOMMENDED BY 
NATIONAL COORDINATING COUNCIL 
ON DRUG EDUCATION, 
WASHINGTON, D.C. 


Side One: INTRODUCTION AND DOWNERS & UPPERS—SONG 3:23 / QUESTIONS AND ANSWERS 5:30 
DOPE PUSHER—SONG 2:10 / BILL TALKS ABOUT HARDDRUGS 2:12 / | FOUND A WAY OUT 2:59 


Side Two: ORDER IN THE CLASSROOM 3:48 / PEOPLE MAKE MISTAKES— SONG 3:06 / | KNOW | CAN HANDLE IT—SONG 3:12 
BILL TALKS*ABOUT PUSHERS AND OTHER BAD THINGS 1:42 / CAPTAIN JUNKIE—SONG 3:02 / BILL AND THE KIDS SING & CLOSING 2:37 


. » «CHILDREN’S VOICES: INTERNATIONAL CHILDREN’S SCHOOL AND JIMMY JOYCE CHILDREN 


ae yee PRODUCED BY GIL RODIN 
RECORDING ENGINEER: TERRY BROWN / DESIGN: JOHN C, LePREVOST / PHOTOGRAPHY: FRANK BEZ 


ANA MCA RECORDS, INC., 100 UNIVERSAL CITY PLAZA, UNIVERSAL CITY, CALIFORNIA AND 445 PARK AVE,, NEW YORK, N.Y.—USA, © MCA RECORDS, ING. 1971 Printed in U.S.A. SSS? 


HINTS RON BUCKNAM 


HEINASIRKKA DENNIS GONZALEZ 


SIDE ONE 


HINTS. (14:50) 

RON: ELECTRIC GUITAR 

JIM: ACOUSTIC BASS 

DENNIS: POCKET TRUMPET, 
BERIMBAU, SMALL INSTRUMENTS, 
DUHEXAPHONE 


RAGGED TIME/RESEARCH (4:37) 
RON: PIANO 


CHILI ENCORE?” (5:00) 
RON: ELECTRIC GUITAR 

JIM: ACOUSTIC BASS 
DENNIS: CYMBALS, TRUMPET 


*RECORDED LIVE AT THE NEW DALLAS 
ARTS FESTIVAL 1979 
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RON BUCKNAM JIM HUNTER | 
1 
SIDE TWO TRANSFER: DENNIS GONZALEZ 
EDITING: KEN BRACK 
HANDBLOWN (2:20) COVER DESIGN: BARB UPTON 
RON: CONGAS PHOTOGRAPHY: BARB UPTON, DAVID SMITH 
DENNIS: TABLA, CONGAS, 
MOROCCAN CLAY DRUMS ©1980 DAAGNIM { 


1127 NORTH CLINTON, DALLAS, TEXAS 75208 


ENGAGED (6:22) 

RON: PIANO 

DENNIS: TRUMPET daae’ 
agrum 

BUZZER (9:15) 

RON: ELECTRIC GUITAR 

JIM: ACOUSTIC BASS 

DENNIS: SNARE DRUM, CYMBALS, 

POCKET TRUMPET, SMALL 

INSTRUMENTS 


OUT AND AROUND. (5:20) 
RON; ELECTRIC GUITAR 
DENNIS: ACOUSTIC BASS 


ie Gruppe BETWEEN kann 1980 be- | ETWEEN is both the name of this | SEITE A 93/00 ) wergo SM1014 
reits auf ihr zehnjahriges Bestehen | group as well as its musical pro- ; 
zurlickblicken. Im Jahre 1970 fan- gram. BETWEEN unites the influen- | And the waters opened (Détrée). . . . . . 10:55 spectrum 
den Musiker zu kreativer Arbeit zu- ces of experimental, classical and | Uroboros (Eliscu). ........... 5:35 | | 
sammen, deren Herkunft aus ver- medieval music, as well as ele- | Syn(Hamel) ........2.2.2... 6:10 | Produktion: 
schiedenen Kulturbereichen ein ments of Latin-American and Asian NIMS trash (ON) 
fruchtbares Konzept gegenseitiger | sounds. Several pieces of this album be- SEITE B 2100 ROS a 
Beeinflussung ergab. BETWEEN gelang | came rather famous all over Europe ; ae oy oe aus 
mit diesem Konzept nicht nur die Verbin- | being used for musical psycho-therapy, FST /Hamel) Pred ve Gs. = ie ; 3H PeteTcenen 
dung musikalischer Ausdrucksméglich- | group meditation and self experience eats (Date) pee one 5:40 HKG 
keiten der Kontinente. Es entstand viel- | workshops, butalsoforradio,dramaand | = St : — —_________— 
mehr eine Musik, die bestehende Barrie- | film music. AND THE WATERS OPENED Ohne eee 


ren stilistischer und gattungsgeschicht- 


licher Art nicht langer akzeptiert. Die | 
Gruppe ist langst zum Exponenten einer | 


Metamusik erwachsen, die verschieden- 
ste Elemente (wie z.B. das modal-perio- 
dische Prinzip, Einflisse klassischer indi- 
scher Musik, mittelalterliche Melodik, 
sudamerikanische Rhythmik und Ein- 
fllsse des Jazz) zusammenbrinat. Hinzu 
tritt die Verwendung von Elektronik sowie 


Zuweilen der spezielle Klang selbstge- | 


bauter Instrumente. 


Harald Budweg 


is considered to be the most magical and 
spiritual album of BETWEEN. 


BETWEEN: 

Cotch Black, USA (perc) 

Roberto Détrée, Argentinien 

(strings: g, motocello, adapted harp) 
Robert Eliscu, USA (oboe, oboe d’amore) 


Fabian Arkus, Osterreich (electronics) (A 3) 
Duru Omson, USA (bamboo fl, perc, voc) 
(A1, B2, B3) 


WERGO Schallplatten GmbH, 
Mainz, W. Germany 


Printed in Germany 


“The seeds don’t get in the ground if you just sit and 

think about the harvest. You got to go out and plant 
‘em.’ the wisdom of a farmer And so it is with change. It's 
like a summer day to dream of world peace, sexual and 
racial equality, ageless understanding - but. if we don’t 
‘s go out and plant ‘em,” there will be no harvest. So to 
all you farmers, hang in there. It’s going to be a long 

spring. 


side one 
HANG IN THERE ... recorded live at the AshGrove 
with the voices of wonderful L.A. friends 
NO MORE GENOCIDE 
OH MY BEAUTIFUL FRIENDS’ 
WEDDING SONG ... for Tom and Jane 
BIRTHDAY CHILDREN 


side two 


GI MOVEMENT... written for the FTA Show 
( Free The Army ), 1971 


STRONG 
BETTER DAYS 
MORE IMPORTANT TO ME... not about war - 


but very much about hanging in there 


OH AMERICA... saga of the pre-election INDOCHINA 
PEACE CAMPAIGN tour with special thoughts for 
George Smith, ex-POW ( released in 1965 )who 
traveled with us 


ys 

TIENG DAN TA-LU’ (When the Ta-Lu’ Sounds) * * 
... performed by the women of The National Ensemble 
of the Republic of Viet Nam. The song speaks of the 
women who carry rice through the jungle to the fighters; 
but no matter how heavy the /oad, they never abandon 
their Ta-Lu" ( a musical instrument of the minority 
Van-Kieu of the Khe-Sang region in northern Viet Nam ) 


HANG IN THERE. ... just a bit more for good-bye 


all songs by Holly Near (Hereford Music ) 
“written by Ruthie Gorton 
** written by Huy Thuc 


produced by Holly Near with the talents and patience of: 
arranger / Jeffrey Langley 
recordist / Jeffrey Peters 
remix / Jeffrey Peters, Holly Near, and Jeffrey Langley 
recorded at Alex Hassilev’s Studio with: 
Jeffrey Langley / piano 
Jacqueline Furman / drums: 
Steve LaFever / bass 
Jack Rowe / guitar 
David Sherr / flute, oboe, and tenor sax 
Miamon Miller / violin 
N3 / supportive vocals 
cover design / John Fridge 
liner photo / Aaron Sixx _ 
location recordist / Wesley Leon Dooley 


thanks to Ann and Russell Near, Timothy, Frederick and Laurel, Ruby Ellyn. 
Julie Thompson, Michael Sukin, Sherry Barnett, The AshGrove, 
The Indochina Peace Campaign, and people around the world who 
inspired these songs. 


to order: send $3.50 ( slow rate ) or $4.50 ( air mail ) to 
Redwood Records, 565 Doolin Canyon, Ukiah, CA 95482 
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Cannabis Sativa (17:30) 
Methedrine (6:00) 
Lysergic Acid Diethylamide (8:50) 


Electronic Music from ART IN SPACE , 


Composer & Producer: Nik Raicevic 
Recorded at: Gold Star Studio in Hollywood 
Engineer: Doc 

Moog Synthesizer played by: 107-34-8933 
Published by: ART IN SPACE MUSIC (BMI) 
Cover photo: Nik Raicevic 


© 1970 Buddah Records, Inc, 


also on Ampex 8-Track Cartridge & Cassette Stereo Tapes 
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The sound of numbers 

for soaking in soft dreams. 

Sweet moments and private notes 
making a rhyme 

into a habit. 

An album that creates 

the ultimate environment 

for the smoke generation. 

Taste it. 
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SONG FOR AN UNCERTAIN LADY 


RANDY BURNS and the 
SKY DOG BAND 
A 
sorrow's children 2 
autumn on your mind 30 
song for an uncertain lady 
it you just let tomorrow be 
only time will make you see 1:50 
*maybelline 2:55 
B 


*lisa 

#the one i thought was there 
*child for now 

*waiting for an old friend/ 

*randy's song 
*deegan street 


first five songs recorded at 

Mark recording studios in los 

angeles. *superstereo recording 

by roy ramirez at Nola studios 

in new york city | 


211 songs by randy burns 
© 1979 by united inter- 
national copyright repre- 
sentatives, ltd. (ascap) 

side A; and adour music 
company, (ascap) side B 

*recorded in new esp 

superstereo, fully compatible 

with stereo. see wiring inatruc- 
tions in enclosed catalogue. 

randy burns,vocals & lead guitar 
matt Kastner, guitar,piano & celeste 
john o'leary, drums on A side 

bruce samuels, flute,piano on "song | 
for an uncertain lady",electric & 
acoustic bass on €11 other songs 
a.j. mulhern, background harmonies 
Side B 

bergert -oberts,cosmic tambourine & 


zulu drum;carolyn marks, "oohs"; 


bob sheehan, drums; andy "doc" merwin, 
lead guitar, on "deegan street" 


(he also plays lead on "sorrow's children") 


cover design by jaromir rindler 
photographs by harry hirsch 


esp-disk', ltd. 
300 w 55, 20-c 
new york,ny 10019 


printed in usa 


3 has gone dry 
tear in my eye 
from the drinkin’ that had to be done 

80 1 pick up # witch and it's cold as 8 bitch 
feels a long way from the sun J 


and 1 ask her to treat me right for a-night, 
and i tell her don't make no plans ‘ceuse 

it's 8 rockabye world when i'm drinkin’ @ lo’ 
and it feels like it fits in my hands 


so be kind to me mama 
don’t do nothin' to change it 

even if you think it’s ell wrong 
there ain't s lullaby written could put me to sleep 
unless 1 go home with a song } 
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00:00 


00:11 


01:22 
4:31 


7:54 


9:42: 


10:44 


12:15 
18:45 
19:45 


- 21:84 


00:00 
03:37 
- 06:13 
09:45 
11:27 
16:09 
16:27 
22:47 


23:04 


ROWND WUN 


A radio speshul brought to you in the public interest from Your Broadcasting System, hand-to-hand with Hevy Gunz Industries. 
Producer: Seymour Uttershuk. Sound Man: Mike Thunk. 


DOPE ON DOPE AND DOPE DOOPS 
1:00 


BOOM TWEEP BOOM 
The Hevy Gunz people get off with a bang. 


THE ADVENTURES OF NORMAL DUB, JR. 
Normal finds himself in a strange place and unexpectedly encounters 
an unusual fellow. Before he knows it — ! 


THE | LOVE !T ENTIRELY SHUFFLE 
Sky, Cherry, Bran & Star up to something funny! 


DISSENT SQUAD 
Narco Nurd Nork and Chief Inspector Buster Hedz gird their loins. 


PAKISTANI BLISS 
Mind-boggling- music and unfathomable lyrics. Killer Weed & the 
Doops. E 


SPESHUL: DOPE ON DOPE & DOPE DOOPS 
Wollo Ankerman kicks off your Broadcasting System’s Speshul on the 
dread scourge. = 


DOWN HOME END OF THE WORLD JUBILATION TIME ? 
Brother Sol Shout with a moving parable for our day and the Bible 
Stompers belting out their gospel hit. 


DOPE ON DOPE & DOPE DOOPS 
Fuzzy Cogitator gets the dope from Your Government Expert. 


MESSAGE IN THE PUBLIC INTEREST 
A word to the wise is more than sufficient: 


DOPE ON DOPE & DOPE DOOPS 
Bill Blab with a mother who learned the hard way. 


HOWL 


An intriguing teaser from Your Broadcasting System's upcoming radio 


spectacular MOON OVER MIASMA. 


22 _ 2:00 
DOPE ON DOPE & DOPE DOOPS 
Distaff reporter Blinky Brayns in search of mind rot. 


A&A MESSAGE IN THE PUBLIC INTEREST 
A bunch of the guys & gals get the word. 


DOPE ON DOPE & DOPE DOOPS 
Theatrical troop at Fort Bastion 


RECESS TIME 

Kiddies dig it. 

DOPE ON DOPE & DOPE DOOPS ~ 
Banana encounters Pomegranate 


THE ORIENTAL MIND 
Zing delightlyment from the lip of Lo Hoo 


LOK & EGG LOLL 
Long, frequently boring musical interlude. Lo Hoo & the Black Guard 


DOPE ON DOPE & DOPE DOOPS 
Wollo wraps it up 


A MESSAGE IN THE PUBLIC INTEREST BY LEGAL GENERAL 
MUDDLE & THE MINISTRY OF JUDGEMENT 


00:00 


00:36 


01:20 


06:48 


07:41 


11:21 


12:18 


17:58: 


19:35 


22:50 


00:00 


06:14 


12:01 


19:53 


RIGHT ON TIME 
3:00 


Y.B.S. YOUR BROADCASTING SYSTEM 
The Hevy Gunz people dont make it with this one, possibly due to 
ineptitude, You cant serve God & Mammon both, fellas. 


MOLLY FY WITH NEWS OF THE AIR 
Our gal, rain or shine. 


COSMIC WOES : 
ls thunder & lightening when the Gods get together. 


MESSAGE IN THE PUBLIC INTEREST 
Hasten to agree with thine adversaries less they turn you over to the 
judge, kids. 


ALL THE NEWS YOU NEED TO KNOW 
Flatulent Ora clarifies the outpourings of Effluvium, idle vows from a 
Pippy guru, & a moment of stark terror. 


A MESSAGE IN THE PUBLIC INTEREST 
Cautionary word from a wealthy public figure. 


BRIGHT HOUSE GANG 
Our rascally scalawags hatch up a plot. — 


FACTORY RAG 
Working Slob & the Din let you know what its like: 


SMOKING MY DOPE 
Funk star David Mountain scores. 


A MESSAGE IN THE PUBLIC INTEREST BY LEGAL GENERAL MUD- 
DLE & THE MINISTRY OF JUDGEMENT ‘ 
If its worth saying once, its worth saying twice. 


4:00 


THE BACKSIDE OF THE NEWS 
Untoward events with that human interest twist. 


THE MADGE & WILMA SHOW 
Our gals take their troubles to the Man. 


DOWN HOME END OF THE WORLD JUBILATION TIME 

Brother Sol Shout & a timely message from the Brand New Testament, 
plus our own Sister Shrill singing her spiritual hit “Babble-On is Falling 
Down, Hallelujah!” 


SIGN OFF 
Not a moment too late. 


An Uttershuk out of Pandora's Box #407, Wayzata, Minnesota 55391. This stuff may be used by anybody, 
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Thanks to everyone who had anything to 
do with either the promotion or produc- 
tion of this album. 


Special thanks to Bill Mullin and Audio 
Services Company, Inc., for the facilities, 
time and patience to put up with us. 


Also, very special thanks to Mr. Robert S. 
Mulligan without whose support, faith, 
and love, this album would not have been 
possible. And this is why with great 
pleasure | dedicate this album to him. 


I love you all, Todd. 


SIDE ONE 


Alone 
(T. Wathen) 


Love Lost 
(B. Thompson — T. Wathen) 


3. Can’t Get Her Out Of My Mind 
(T. Wathen) 


4. Before It’s Too Late 
(T. Wathen) 


5. Miracle Whip 
(M. Sheaks — T. Wathen) 


MUSICIANS 


Lead Singer, Piano — Todd Wathen 
Background Vocalists — Deb Jenny, Donna 
Klopfenstein and Annette Peterson 
Drums — Mike Sheaks and Mark Cummins 
Acoustic and Electric Guitar — 

Mike Shenenberger 
ass — Drew Adams 


Production Staff 


Engineer — Bill Mullin 
Cover Design — Gerald Hahn 
Cover Photography — Bob Keck 
(And our one and only catch-all — 
Jeff Henry) 


SIDE TWO 


Christ’s Love Song 
(T. Wathen) (Duet with D. Klopfenstein) 


With Love From Me To You 
(T. Wathen) 


The First Time 
(T. Wathen) 


The End Of The Rainbow 
(T. Wathen) 


How Will | Make It On My Own 


(T. Wathen) 
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 DAP-DIPPW with... 


SHARON J ONES *, 
"tt DAP-KINGS 


Cut The Line 
BS Got A Thing On My Mind | 
ey 


LEX . ot Make It Good To Me 


ii ata CE ero es and many more Smash Hits! 
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DAP-DIPFIN with... 


SHARON JONES‘ Bees 
tis DAP-KINGS 


Another BOSCO MANN PRODUCTION For DAPTONE RECORDS. 


Brothers and Sisters, it's time to put aside that record 


you've been trying to get down with and get down with this! Sharon 


Jones and the Dap-Kings are about to turn you on to their New Brand of 


Dynamite Soul. As the top featured act in the Daptone Funk & Soul Revue, 
Sharon Jones has earned a reputation as the Baddest Soul Sister on the 


circuit, electrifying audiences from coast to coast with her Funky Dynamic 


Soul Energy. | mean she comes on Strong and Funky! The first single "Got A 
Thing On My Mind" was an overnight smash hit on dance floors and radio 
stations across the nation, and with exciting new rhythms and dances like the 


"Dap Dip", this record is destined to do the same. Sharon Jones, Sharon 


Jones. This sister is B-A-D! 


(Introduction) Got To Be The Way It Is 


Got A Thing On My Mind Make It Good To Me 
What Have You Done For Me Ain't It Hard 
Lately? =e h 
the Dap Dip Pick It Up, Lay It In The Cut 


Give Me A Chance Casella Walk 
Cut The Line 


All songs written and arranged by Bosco Mann, Boscosound Music, BMI, Except 
“What Have You Done For Me Lately?” (J. Harris, T. Lewis) Flyte Tyme Tunes, Inc. 
] Recorded by Gabriel Roth in Duke’s basement, Brooklyn. Photography by Dulce Pinzon. 


} 
DAPTONE RECORDS 115 Troutman St., Brooklyn, NY 11206 


Dick GauGHAN - A DIFFERENT KIND OF Love SonG 2 


Side A 

1. A DIFFERENT KinD OF Love Sona 3:48 
(Dick Gaughan) 

2. REVOLUTION 4:12 
(Joseph Bovshover / Dick Gaughan) 

3. PRISONER 562 3:00 
(Iain MacKintosh / Oswald Andrae) 
SONG OF CHOICE 3:09 


(Peggy Seeger) 


4. THE FATHER’S SONG 3:41 
(Ewan MacColl) 


Side B 
1. THink AGaIN 2:43 
(Dick Gaughan) 
2. As I WALKED ON THE RoaD 52) Sai 
(Jim Brown) 
3. STAND Up For Jupas 4:54 
(Leon Rosselson) 
H 4. By THE PEOPLE 3:31 
! (Dick Gaughan) 
| 5. GAMES PEOPLE PLAY 4:49 


(Joe South) 


Dick GAUGHAN 
Vocal, Acoustic and Electric Guitars 


Dave PEGG 
Bass 


Dave TULLocH 
Percussion 


Witt LinDFors 
Drums, Percussion 


Bos LENox 
Keyboards 


| Jupy SWEENEY 
Vocal 


ALAN TALL 
Saxophones 


i Recorded June 1983 
at Tonstudio St. Blasien 
Northeim / West Germany 


Engineered by Giinther Pauler 


Produced by Dick Gaughan 
} and Carsten Linde 


Very special thanks 
to Martin Jeremias 
for all his help 


“Revolution”? recorded 7 : (cae : advent 

by Robin Morton ; : adven P| 

at Temple Sound Studio Dake ; é 

Produced by Dick Gaughan oee me és : ‘ P.O. Box 772 
iy eres : te El Cerrito, CA 94530 

ee : ieee j hae ; By} (415) 525-1494 


RIDIN’ ON EMPTY 


YODELIN’ IN THE WHATCHAMANAME THANG 


DO IT NOW 

WORRY ABOUT IT LATER 

MR. PEABODY 

vJc 

BEFORE THE MORNING COMES 


CLIFFORD COULTER 

JOHN TURK 

“SWEETS” EDISON 

JIMMY CLEVELAND 

WILLIE RUFF - 

BILL PERKINS $ 
PLAS?JOHNSON 

MARSHALL ROYAL 

MEL BROWN 

SONNY GLAZE 

RAY MACCARTY wi 
JIMMY CALHOUN 

RON BECK 


PRODUCED BY ED MICHEL 
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LOS ANGELES, CALIFORNIA 90048, 
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PHOTOTYPE BY HOWARD GREE 


“Va. 


STEREO SKAO-601 
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Brockett 2 


SIDE ONE 
1, 
i. SATURDAY’S CHILD FIRST OPTION 
(HOYT AXTON, Stork Music, Inc, BMI) - (EXISTANCE) 
Arr. & Adpt. by Jaime Brockett 
Acoustic Guitar & Vocal: Jaime Brockett BASTARD CITY— 
Acoustic Second Guitar: Shamus Jonathan Jackson Ill YOUR KARMA STANDING— 
Acoustic 12 String Slide Guitar: Jaime Brockett IN YOUR OWN STENCH— 
YOUR ENDLESS MOYIE (FLICK)— 
2, DOWN RIVER TRYING TO MAKE ME BIDE— 
(DAVID ACKLES, Nina Music BMI) BY YOUR OBSCENE RULES— 
Acoustic Guitar & Vocal: Jaime Brockett SUBJECTING ME TO WATCH— 
Fender Bass: Tony Rubino AS YOU PERFORM— 
Electric Guitar: Yaj Sleig YOUR UNNATURAL ACTS— 
% UPON MY EARTH (MY DOOR)— 
3 TAURIAN CANTICLE (winter ocean) FOOL— 
I HAVE NO RULES— 
FOR PEOPLE AND DULCIMER THEY ARE YOURS— 
(JAIME BROCKETT, Shamus Music ASCAP) THEY ARE IN YOU— 
; YOUR ICTUS TONE— 
Fields Dulcimer: Jaime Brockett THAT OF LAZY HEADLIGHTS— 
SOFTLY CAREENING— 
s IE THEGAME WERE PLAYED WITH PENNIES TO SYMPHONIC DRONE— 
(LYRICS: JUDY MARYMOR—MUSIC: BRYAN BOWERS, LOST FOREVER— 
Shamus Music ASCAP) TO STUD-SILVER SKY MIST— 
> YOUR CHALICE SO THICK— 
Adpt. by Jaime Brockett THAT IT DOES NOT RING— 
Auto Harp & Vocal: Jaime Brockett UPON BEING STRUCK— 
TEMPERED STEEL— 
‘i INSTEAD OF TUNED— 
SIDE TWO, BASTARD RIP-OFF— 
HASSLE ARTIST THAT YOU ARE— 
_ FIRST AND UTTER HOURS (OF DAWN) NEGATIVE NOISE POURING— 
(N. CLARK SCHELL, Shamus Music ASCAP) FROM SCRUBBED FACES— 
ihe ere ee . Z TRYING TO SKIP— 
Acoustic 12 String Guitar & Vocal: Jaime Brockett 
Fender Bass: Tony Rubino THEIR STREET DUES— 
iG LAYING IT DOWN— 
2 MORNING SONG FOR SALLY SO SHINY— 
(J. |. WALKER, Danél-Cotillion Music BMI) ea SA ee aa Ea 
Acoustic Guitar & Vocal: Jaime Brockett CATCH ME BASTARD— 
Acoustic Bass: Tony Rubino IN MY 3 A.M. ESCAPE— 
PRECIOUS MORNING MIND— 
3, BLACK BEAUTY BURN THE SLUMLORD— 
(STEVE MARTIN, Shamus Music ASCAP) FOR EIGHT Y-FIVE— 
E a A VAN OF TREASURES— 
Arr. by Jaime Brockett 
Acoustic Guitar & Vocal: Jaime Brockett qiswaey Fe an AN STREWN 
Gibson Bass & Piano: Tony Rubino , BOTOLPH STREET— 
. CAST TO THE TIME STONE 
1 JUST LIKE TOM THUMB’S BLUES MEMORIES OF THE OTHERS— 
(BOB DYLAN, Watner Bros. Music ASCAP) THE NIGHT— 
Acoustic Guitar & Vocal: Jaime Brockett BLACKTOP NORTH— 
Fender Bass Tony Rubino HIGH ON THE WHITE LINE— 
: Harp: iP. Burke - AN’ THE MACS AN’ PETERBUILTS— 
Electric Piano: Elliot Sherman IN THE RIGHT LANE ROLL—ROAR— 
4 KEEP ME HIGH MOTHER— 
PRODUCED BY JAIME BROCKETT for Poor Dumb Country Boy Productions Inc, ‘CAUSE ONCE IT STOPS— 


YOU ARE SELF-EXILED— 
NO OTHER WORD— 

FITS THE SOUND OF YOUR 
HEAD— 

WHILE YOU LOOK FOR— 
A PLACE TO SURVIVE— 


Recording Enginecr—Lou Casella 

Mixing Engineer—Jaime Brockett 

Recorded At—Natural Sound Studios—Dec. 69, June “70 
Art Direction & Design—Jaime Brockett 

Cover Photo— Studio East Asse. 

Inside Photos leftMichael Birger ‘AH YES—- 


Tisai 2: VE BEEN TO THIS (FLICK)— 

Karma Control--Gail, Bryan & Judy Bowers, Michael, Joyce, BEFORE— 

Johanna, Jay and the rest of my New Hampshire people, 

Elizabeth, Ramblin Jack Elliot 
Insanity Factor—Martin, Schell, Rubino, Lady Deborah, Tilson, 

Bob McCarthy and Laurie and the Beautiful Thomas two some 
Special Thanks—1ou Casella, Larry, Gregg, Betsi & Susan in Pa, 

PT, Barnum, Beth in Ann Arbor, George Custer, 

pure clinical Coke; Tihor, J. Richard, the Countess, 

Candy Man’Ken in Philly, Connie & Richard Meredith, 


AM ORACLE RECORDS PRODUCTION 


Manufactured by Capitol Records, Inc., a subsidiary of Gapitol Indus 
Streets, Hollywood, Calif, Factories: Scranton, Pa., ‘Los Angoles, Calif, J 


ga. 11/0, Hollywood and Vine 
ckeonvilla, (Il, Wincherter, Vo 


About the car on the cover: Owned by Jim Treadway of Burbank, California, it has a Model T body on a homemade chassis. The engine is a Corvette with 
a six carburetor fuel system which drives this little rod in excess of 130 miles per hour. 
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It all began in the early thirty’s when the first V-8’s by Ford were run 
on the dry salt lakes. In the days when the drivers were called drivers 
and the cars were called, naturally cars. Terms like SKINS, STROK- 
ERS, SYNCHRO MESH and RUN FOR TIN and HIGH COG had not 
as yet slipped into our vocabulary. They didn’t have the jargon as yet 
but they were the beginners of Hot Rodding. 

Drag racing today is one of the fastest growing sports in the nation. 
It is a great spectator sport with over 300 drag strips in the nation and 
attendance estimated in excess of 5! million, second only to baseball. 
People of all ages and from every walk of life enjoy the sport and in 
many Cases participate. 

Drag racing quite simply is a contest between two vehicles in a stand- 
ing start dash over a closed and measured quarter mile course (1820 
feet) (called a Drag Strip). 

The fascination of hot rodding is not just a matter of high speeds and 
low elapsed time. It’s always a thrill to put a car through its paces and 
turn up new figures that mean trophies. But there’s excitement too in 
the cars themselves and in the American youth’s ingenuity that put 
them together. 

Drag racing basically began with the invention of the wheel and takes 
us up to the present day driver, all potential drag racing enthusiasts. 
HOT RODDING is for everyone... 

About this album... 
Tt appeals to all the senses... you can practically smell the burning rubber, see 
the smoke and fire but most of all you will hear the actual hot rod sounds along 
with getting that surge of speed feeling. This is Hot Rod Music... It’s new and 
designed for you—THE HOT RODDER. 


DRAG-RACING GLOSSARY... 


Drop The Hammer; Put Your Foot In It 
Full throttle, wide open acceleration 
A Tube Steak 
A Hot Dog sandwich. Standard fare at Drag track 
Stuffer; Puffer; Blower; Pump; Windmill 
Supercharger 
Ratchet Jaw 
A constant talker 
Bench Racing 
After-race quarterbacking or theorizing on wins 
or losses 
Jack-The-Bear 
A car ran “Like Jack The Bear,” etc. 
Run a Typewriter 
A Dodge pushbutton automatic transmission 
Tack 
Tachometer 
Box 
Type of transmission 
Juice; Punch 
Fuel mixture of Nitro, Methane, Alcohol, Crystal 
T.N.T. used in hot cars 
Put The Can In 
Use of complete fuel mixture 


Gasser 
Rail dragster, gas coupe or sedan. High perform- 
ance car that runs on gas pump gasoline 


Fueler 
Same as above, but on fuel mixture 
Cheater Slicks or Slicks 
Special rear tires with little or no tread; soft butyl! 
or rubber composition; wide surface area that pro- 
vides good traction for standing start acceleration 
runs 
Lunch the “‘Engine}’ Trans;’ etc. 
Loss of part or assembly referred to due to failure 
Haulin’ Mother 
Fast or top running vehicle 
High Cog; Low Cog 
Axle ratio in use by vehicle 
Skins 
Tires 
Winding Up; Wound Up 
Maximum rpm's of engine 
Top End 
Engine or car speed at end of quarter-mile or 
maximum speed during a run 
Off The Line 
Type of start on standing quarter-mile run 
Feather Footed 
Easy quarter-mile run on purpose 
Sand Bagger 
Poor sport; hides in work area does a minimum of 
runs; protests competitors 
Fink 
Cheater. Won't go by rules 
Seagull 
Complainer, i.e. a seagull squawks 
In The Chute 
Staging area ready for a run 
Spook 
Technique by unnerving competitor by making 
false starts, etc. 
Stroker 
Engine that has been bored and stroked 
Through The Lights 
Mechanism that measures top speed and elapsed 
time of a run 
Mill 
Size in cubic inches or type of engine 
MoPars 
Dodge or Chrysler product 
Honk 
To beat another car 
Run For Tin 
Trophies in lieu of prize money 
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Prue fholiness Singers 


One writer stated that “music in our culture is indeed a way of 
life.” One facet of this way of life is Gospel music! A recent study 
showed that Gospel music is one of the fastest segments of the 
record market. Todays Gospel has made the contemporary 
change with the times and has yet managed to maintain. its 
spiritual heritage. 


James Grear and The True Holiness Singers are a group of 
young people that have really given their lives to the Gospel. 
The music rendered by this dynamic group of singers contains 
todays contemporary style and yet has the anointing that only 
the holy spirit (holy ghost) can give. 


The True Holiness Singers have been widely accepted in the 
Gary, Indianapolis, and Chicagoland areas and are noted for 
their rendition of “He's in this place.” 


So take a moment, relax, and allow the music on this album to 
minister to your soul as we present to you for the first 
time...James Grear and True Holiness. 


Affectionately yours, 


Wilfred Moore 
Dir. of Pentecostal Sounds, Chicago, Illinois 


“Much success to James Grear and True Holiness. 
bless you.” 
Min. Keith Pringle 


Special thanks to my parents, Deacon Arthur C. Grear and 
Evangelist Lauretta F. Grear and my brother Clarence Grear for 
their endless love and support thru thick and thin. 


Eld. C.A. Taylor and The Upper Room Church family for 
opening their doors to us. Rey. Pharis D. Evans and the Clark 
Road Baptist Church. 


Also Mr. Kevin Weaver for introducing me to Gospel Box 
Records. To all the many friends who support our many 
concerts and those who support us with your prayers. 


God Bless You, 


Most of all this album is dedicated to my precious Lord and 
Savior Jesus Christ, who made it all possible. Without him 
we’re nothing. 
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RECORDS, INC. 


SIDE 1 
1. He’s In This Place 
2. My Soul Is In His Hands 
3. Prayer Changes Things 
4. I Promised The Lord That 
I Would Hold Out 


SIDE 2 


1. All 1 Want To Do Is Live For You 


2. Running For My Life 
3. Move Yourself 


4. Twelve Gates To The City 


ALBUM CREDITS 


Executive Producers: Gospel Box Records and Clarence Grear 


Artist: James Grear and The True Holiness Singers 


Producers: Gospel Box Rec ind James Grear 


Arrangers: James Grear, Robert White, Eddie Scott, Day 
Blakely 


Photography: Blackwell Studio, Gary, Ind 
Recording Studio: Future Sound on location 
Publisher: Gospel Box Publishers 
Background Vocals: 

Sopranoes Altoes: Tenors 
Traviecha Woodley Angela McGee 
Betty Fs 


Dartania Franklin Denise er 
Carmen Lugo Darinka Hill 


Musicians: 


Billy Steele—Organ 
lakely—Piano, Clavinet, Synthesizer 


Terry Dennie—Bass Guitar 


This product is distributed exclusively by 
Gospel Box Records, Inc. 
3490 Villege Cr. 


Gary, Ind. 46407 
(219) 884-0787 


Creative & Business Mgmt. 
James E. Dye 
934 Charles Hawkins Dr. 


Gary, Ind. 46407 
(219) 883-3051 


Concert & Tour Promotion 


Herman Lewis (219) 883-6137 
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COLONNA SONORA ORIGINALE TRATTA DAL FILM: 


IL CINICO, L’INFAME, IL VIOLENTO 
| 


LATO «A» 

BIG FIGHT 

L’ULTIMA MINACCIA 
DROGA E PAURA 

SENZA VIA D’USCITA 
DARK SUSPENCE 
PRONTI PER L’AGGUATO 
TES OME NOTTURNA 


LATO «B» 
RUNNING TO THE AIRPORT 

A UN PASSO DAL PERICOLO iL Pi if 

DEEP NIGHT 


CACCIA AL CINESE 


AUTOSTRADA DELLA MORTE 


FIATO SOSPESO 
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MUSICHE COMPOSTE DA . ; 
FRANCO MICALIZZI un film di UMBERTO LENZI 
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1 film 
SALTARELLO DEI TRE PUPAZZI ae 


LA VALLATA DI FIRENZE TRE NEL 


ELEGIA CON INTERRUZIONE 
LE VOC! DAL LIUTO 
ARRIVO AL GASTELLO 


LATO <B> 
RESPONSORI PER LIUTO E VOCI 
LA PICCOLA ZAMPOGNA 

MAIALI ED ALTRI ANIMALI 

LA VOCE DEL LIUTO 

LA GRANDE ZAMPOGNA | 
CANTO PER LIUTO : : : a 
BALLATA TROVATORICA musiche di Ennio Morricone 
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ENNIO MORRICONE 
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GAUDENZIA HOUSE 


Gaudenzia House is a humanizing community that advocates the philosophy of “Drugs Won't Get It, People Will”. 
Our main concern is helping people to help themselves and relate openly and honestly through the humanizing process. Gaudenzia 
feels that there is a definite breakdown in communication between the older and younger segments of our population, We have 
therefore developed an ongiong education and prevention program geared entirely upon these related problems within our communities. 
This is the fourth of a series of educational recordings which help to better define what these breakdowns are and how one can resolve 


or deal with them. 


The length of time an individual spends in the Gaudenzia programs depends entirely on his or her ability to demonstrate the 
humanizing process. We do not deal with drug addiction as a problem but rather a sympton of an individual’s underlying problems. 
This is accomplished through an intensive chemically free enviroment which demands attitudinal, behavioral and emotional changes 
within that person. One of man’s basic problems throughout history has been his inability to relate to his peers and demonstrate a 
sense of honest concern toward them. We believe that this ideal philosophy for human interaction can be applied by a greater number 


of people only through the honest commitment of man helping his fellow man. 


MODERATORS: Dr. Frederick B. Glaser, Director of ‘““OUR PLACE”, the Temple University Community Mental 
Health Center, which operates on similar principles to Gaudenzia House; its members are persons 


dealing with problems other than narcotic addition. 


Mr. John Ruocco Co-founder, President-Executive Director of Gaudenzia House, a hymanizing 
community for ex-addicts, and member of the Governor’s Task Forces Definition of the Problem 


and Treatment and Rehabilitation. 


Side 1 — PARENTS 


All of the parents involved in this recording have been directly affected by drug addiction. They are relating on personal experience 
only and have varied social and economic backgrounds. They relate to initial reactions upon having to admit that their own children 
were involved with drugs, also the avenues that they chose to deal with the problem. These parents are willing to share their 


experiences with you, would you be? 


Side 2 — YOUNG PEOPLE 
These young people are now able to relate to their experiences with drugs and family life. They have been in a humanizing process 
for varied periods of time and have developed a sense of honesty and responsibility toward themselves. They relate individually to 


problems of growing up within a family structure and conflicts they encountered in the community. They are now learning to deal 


with themselves without using any crutches or vehicles of escape. 


OY Tey RUNES SNS SSRIS G COUUO RANG ONE STU SN AE AES SSR Tu RSe Cth ak 


GitysGsS taten SOR EN Varner cua (A AION CHAS ou Ge 


Fold Here 


Fold Here 


Mail to: 

Fred B. Glaser, M.D, | 
Temple University Community Mental Health Center | 
1422 West Ontario Street | 
Philadelphia, Pa. 19140 
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Fomalhaut es: Oscar Mufioz, Pedro Sierra, Guido Batista, Manuel L. Vargas, Edwin Bohlmann 
Grabado y mezclado en estudios €C.E.S. en Enero de 1990 
Disefio de portada: Ana Gomez de Pablos. Dibujos: Guido Batista. Texto: Oscar Mufioz 
Compuesto, interpretado y producido por Fomalhaut 
Gracias especiales a Ana y Helena 

i Fomalhaut tambien es un proyecto abierto a nuevos viajes creativos. 
] Contactos: FOMALHAUT 
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LEYENDAS DE ACHERNAR 


Cuentan las leyendas de Achernar, que al principio de los tiempos, feroces dragones 
campeaban sin freno por las salvajes tierras del Norte. La historia dice que el mas terrible 
de todos era el dragén Terminus, de ojos perversos y rojos entre los que brillaba un gran 
diamante. Su cuerpo estaba cubierto por escamas de color verde brillante, y posefa un 
‘terrible aliento de fuego que petrificaba la vida a su paso. Terminus habia declarado la 
guerra tanto a los hombres como a los animales, y gustaba coleccionar ejemplares 
petrificados de éstos en un oscuro museo en el interior de la cueva que habia escarbado 
en el coraz6n de la montafia. Los hombres, atemorizados e impotentes, rogaban a los 
cielos que alguna benévola divinidad les mostrase el camino para acabar de una vez con la 
fiera criatura. Los mas valientes se habian enfrentado al dragon sin éxito alguno, y ahora 
no eran otra cosa que tristes estatuas del museo de Terminus. 


Una manana, aparecié en la cueva del dragon la luminosa Elbereth, reina de las 
estrellas, en la forma de una nina de siete afios. Este rugié con estruendo intentando 
asustarla, pero Elbereth, se encaramé a una roca y le miré cara a cara. 

- ¢Qué haces aqui?, ges que no sabes quién soy? - dijo el dragén arrojando una 
bocanada de fuego naranja que ilumin6 siniestramente la cueva. 

- Claro que sé quién eres, y no me asustan ni tu voz ni tu fuego — respondid Elbereth. 

Terminus rugi6 con estrépito. 

-'C6émo te atreves a hablarme asi?. gEs que quieres que te convierta en piedra como 
a todos los que ves aqui - dijo el dragén que desconocia la identidad de la nina y no 
comprendia la sensaci6n de inquietud que ésta le producia. : 

- He venido a liberar alos que tienes encerrados en la oscuridad de tu museo- hablo 
Elbereth con decisién - estan vivos y se deben a la vida, no son juguetes que puedas 
someter a voluntad. 

Una carcajada retumb6 como un trueno en el interior de la montana. 

~ ,Qué no puedo?, gqué vas a hacer ti para impedirmelo?, gacaso me vas a matar?- 
tid el dragén alterado por las palabras de la nifia - gpor quién me tomas?- y comenzo a 
tramar en su oscuro cerebro los planes mas perversos para acabar con Elbereth. 

Un nuevo rugido inund6 la cueva. 

- Has de saber que estoy aqui para desvelarte tu destino y cumplirlo - dijo Elbereth con 
una sonrisa que convulsion6 al dragon . 

Terminus qued6 en silencio un momento. Cuando hubo vuelto de sus pensamientos, 
miro furiosamente a Elbereth. 


- Eres atrevida al decir que conoces mi destino, e insensata por insinuar que esta en tus 
pequenas manos, pero debo admitir que has despertado mi curiosidad. Por eso, antes de 
convertirte en piedra , sin duda tu destino, te permitiré que juegues a desvelar el mio; hace 
mucho tiempo que no reia tanto como hoy, y ese don tuyo te prolongara la vida un rato 
mas- dijo soltando una malvada risotada. 


Inesperadamente, Elbereth comenzo a cantar. El drag6n sinti6 que de la pureza de su 
voz se desprendia algun tipo de encantamiento que conseguia diluir su voluntad, y 
molesto por ello quiso interrumpirla, pero comprobé que de su terrible boca sdlo salia un 
resoplido leve, y que su atencién, a pesar suyo, se veia absorbida por la historia que la 
nifia cantaba. zp 


- Has de saber que tu perdicién se cumplira a través de la musica de Arién, a quien 
nunca conoceras salvo por mi relato, y que éste es una escala que, construida sobre 
acordes del cantor favorito de Ilmarin, desciende hasta el pozo de Lorien. Como no sdlo 
has de ser vencido sino que debes reconocer la fuerza que te vence, te cantaré las 
melodias que creo el gran Arién, para que asi conozcas el poder que te deja inerme. 


El drag6n, inmévil por el canto de Elbereth, concentraba sus fuerzas en destruir el 
hechizo, y sus crueles ojos rojos reflejaban la dureza de la batalla que se libraba en su 
interior. Sin darle oportunidad, Elbereth siguié cantando. 


En otro tiempo, junto a un mar del Sur, vivia Ari6n, joven maestro de la lira a quien sus 
conciudadanos profesaban admiracién y respeto, tanto por la belleza de su arte como por la 
bondad.que albergaba su corazon. Se complacia Ari6n en cantar para todo aquel que se lo 
pidiese cualquiera de las sorprendentes historias que constituian su magnifico repertorio, y 
siempre conseguia que su relato sonara distinto a pesar de la igualdad de sus elementos, 
pues parecia como si Arién mirase con nuevos ojos lo ya evidente, tal era su inventiva sin 
limites. Su fama se extendié por muchas comarcas e islas vecinas, y acontecié que una 
vez fue invitado a un festival musical que se celebraba en la isla de Albea, conocida porque 
sus habitantes gozaban particularmente con todo lo que de misica se tratase. A bordo de 


la nave de unos comerciantes de una ciudad vecina, Arion se dirigié hacia la isla para participar 
en las fiestas. Importantes poetas de todas partes se presentaron al concurso, y grande fue el 
deleite que proporcionaron al auditorio de eruditos que alli se habian reunido. Cuando Ilegé el 
momento de Ari6n, hasta los mas criticos enmudecieron con su canto, pues de su voz y su lira 
salian como un torrente, las lineas mas aladas, los pensamientos musicales mas profundos que 
nunca se hubieran escuchado en Albea. 


El canto de Ari6n hizo volar la memoria hasta el remoto pasado, cuando una fabulosa pluma 
de oro cay6 en la tierra, y un aguila y una lechuza la reconocieron como una pluma del Simurg, 
rey de los pajaros. El hecho se divulgd, y las aves de todas partes sintieron la necesidad de 
realizar una asamblea. La prueba de la existencia de su rey convenci6 a la mayoria de marchar 
en su busca, no sin que la voz del miedo apareciera al principio para desalentar a los indecisos. 
Una garza perezosa dijo, que con rey o sin rey, su vida era tranquila y segura en las lagunas 
que vivia, y que no estaba dispuesta a sacrificar su bienestar por una busqueda incierta. Un 
buitre malhumorado y pendenciero, neg6 el interés de la empresa, y afadid que algo hay de 
sospechoso en los que pretenden remontarse por encima de si mismos. Tras anarquicas 
discusiones, un gran grupo decidi6 iniciar la arriesgada aventura, en la que atravesaron los Siete 
Valles de la Oscuridad: Pérdida, Vértigo y Aniquilacién son los nombres de los tres ultimos, y en 
los que muchos de los peregrinos desertaron o murieron. Treinta pajaros llegaron finalmente a la 
montafia del Simurg, aunque ninguno era capaz de ubicarla con respecto al mundo que antes 
habia conocido. Al contemplarlo, percibieron que su rey era todos ellos y cada uno de ellos. 
También comprendieron el propésito de su viaje, y por tanto, el de su creacién. Entendieron que 
el propésito de su odisea habia sido trazado mucho tiempo atras, cuando el Creador ensayaba 
el alma de los hombres en las formas mas distintas. El zumbido de la abeja y el canto del grillo 
en verano, los coros de las ranas y los cascabeles de las sierpes, los rugidos del leon, las 
melodias de las aves y los cantos de las ballenas, habian presentado su voz al mundo como 
pruebas de una esencia por realizar. Pero aunque todas estas cosas complacian a su Creador 
aun no satisfacian la idea reservada para formar a los hombres. Por este motivo, solt6 entre los 
seres alados la pluma dorada del Anhelo, a través de la cual llegaron aquéllos al Simurg. Fue 
entonces cuando los pajaros Simurg iniciaron su coro eterno desde las ramas del arbol Igdrasil, 
la morada del alma de los hombres hasta que ocurri6 su despertar. 


Cuando Arién acabé, nadie hablé en un largo rato; algunos esperando que en cualquier 
Momento se volviese a producir el milagro, otros, extraviados en su pensamiento, habian 
llegado a olvidar su permanencia en publico. Finalmente estallé una ovacién y fue proclamado 
vencedor del festival y cubierto de magnificos regalos. Dos dias mas tarde, Arion emprendio el 
viaje de vuelta a casa cargado de tesoros. La tripulacion de la nave, celosa de su fortuna, 
acord6 deshacerse del musico y quedarse con sus propiedades. Ari6n, viendo la imposibilidad 
de hacer algo por su vida, pidid que antes de que le arrojaran al mar, le dejaran entonar un 
Ultimo canto. Como el capitan no viera inconveniente, Arién dedicé sus postreras armonias a 
cantar a los cielos del Sur, para lo que prescindié de su voz haciendo que su espiritu vibrase con 
las cuerdas de su lira. Asi elevé su sentir por encima de la muerte hasta alcanzar la serenidad, y 
entonces se arrojé al mar con abandono mientras el barco se alejaba navegando. Pero ocurrié 
que un grupo de delfines, conmovido por la belleza de la musica, se habia acercado hasta alli, y 
uno de ellos lo recogié en su lomo, ofreciéndose como medio para devolverle a la costa. 
Durante el viaje, Arién y el delfin se hicieron buenos amigos. Este le canto con sorprendente 
armonia algunas historias sobre ldril Kelebrindal, el destello de la punta de plata, la ciudad 
acuatica en la que viven los delfines de la musica, junto a la costa de la isla de Anfial, a 
veinticinco dias de navegacién hacia el Oeste. Entre risas y canciones llegaron a tierra firme, y 
el delfin insistié en acompanar a Arién hasta su casa, donde ambos fueron recibidos con gran 
tegocijo por sus amigos. La fiesta de bienvenida duro diez dias, y la alegria y los cantos 
ininterrumpidos elevaron tanto el animo del delfin, que el agotamiento le llevé a una muerte 
dichosa. Arién le hizo un espléndido funeral, y compuso en su honor un himno que lleg6 a 
conmover a la misma Varda, reina de las estrellas, quien como recompensa, tomd los espiritus 
de Arién y el delfin, y se los llevé a las bévedas celestes de Ilmarin, donde ambos viven 
dedicados a la musica para la gloria de Dios. 


De esta forma terminé Elbereth su melodioso relato, y comprob6 que habia hecho dormir tan 
profundamente al dragén que hasta habia perdido su aspecto malvado. Sonrié y parecio que 
con su sontisa lo hubieran hecho todos los astros. Un gesto de su mano abrié la montana, y la 
oscuridad de la cueva de Terminus se vio inundada por la luz de las estrellas que disolvi la 
piedra de los cautivos haciendo desaparecer el hechizo del drag6n. Elbereth, que también es 
Gilthoniel y Varda, se transfiguré en una fuente de luz plateada, que envolvi6 al dragon y se lo 
llev6 por los aires, hasta la misma entrada de limarin, donde se encuentra el pozo de Lorien, o 
pozo del suefio, lugar en el que lo oscuro duerme acunado por los luminosos cantos que 
entonan Arién, el delfin y los demas espiritus de las estrellas. 
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he world is now privileged to 

witness at this time the works 

of a living legend in gospel 

music ... one who emanates 

the gospel in song with 
stamina and conviction more powerful 
than the late great Mahalia Jackson! Betty 
Perkins has emerged on top in the gospel 
song field to all those who have been 
blessed to hear her. This Christian young 
lady has been giving witness through song 
since the age of five. 

One Victory At A Time is suggested as 
this album's title because this LP is cer- 
tainly one victory long awaited by Betty 
... having an internationally distributed 
professional LP featuring her three young 
daughters (Pam, Darlene & Yolanda) as 
some of the backup on it. 

Betty has been set apart by reason of her 
extraordinary wide three octave-range 
yoice to sing God’s message to his children 
who might not listen otherwise. Soul stir- 
ring songs written by Joe Westmoreland 
and Charles May have been employed on 
this LP as a vehicle to get the ear of both 
the contemporary as well as the tradition- 
ally minded listener. So just listen, get the 
message, move with the rhythmic sound 
of the instruments, and feel the power of 
the spirit with which Betty sings! 

Betty has worked with me on several oc- 
casions at my request above and over all 
others I’ve heared. Recently she made his- 
tory in Cannes, France on January 31, 1985 
as the first female gospel soloist to per- 
form at Midem ’85 (Cannes Film Festival] 
... and did she bless their souls! We've 
gone abroad even to Israel where Betty 
most successfully proclaimed Jesus to the 
Jews as the only one father, one son and 
one holy ghost — the Messiah! God bless 
Betty as God blesses you through her in 
this album. She generates true excitement 
and exaltation in her audience. I think so 
highly of her that she appears in a 
documentary film of my life. So now let 
the Gospel Fame label distributed exclu- 
sively by Plumbline Gospel Records and 
myself proudly introduce to some and 
present to others for total sheer listening 
pleasure to every ear this dynamic and 
great lady of song! 


Maestro Zubin Metha 
Conductor-Dizector of the 
New York Philharmonic 
Symphony Orchestra 
Association 


Gospel Fome 
BUSINESS ADDRESS 


FOR BOOKINGS: WRITE/PHONE 


Betty Perkins Management 
Post Office Box 5698 
Inglewood, California 90210 
Phone (213) 757-0421 


SIDE A 


= 


. HE’LL MAKE IT ALRIGHT (2:35) 

2. HE KNOWS HOW MUCH WE CAN BEAR (4:41) 
Duet: Betty Perkins and (daughter) Cathy Darlene 
Trio: (daughers) Pamela Jean, Cathy Darlene, 

Betty Yolanda 

3. I GIVE MYSELF (4:13) 

Duet: Betty Perkins and Rey. Daryl Coley 

4. ONE VICTORY AT A TIME (3:48) 

Duet: Betty Perkins and (daughter) Cathy Darlene 
Trio: (daughters) Pamela Jean, Cathy Darlene, 
Betty Yolanda 
5. GOD IS REAL (4:00) 


SIDE B 


SURELY HE’LL MAKE YOU WHOLE” (3:55) 
DO WHAT YOU CAN (4:32) 

I LOVE THAT OL CROSS (3:32) 

. EVERY PRAYER (4:48) 

. JESUS IS COMING (3:48) 

ONE VICTORY AT A TIME (REPRISE) (1:26) 


AV eer 


*Song from the original music play entitled: 
Pressed My Way 


Photo by Jeffrey 


My gratitude goes out to all my producers and close friends, Charles and Joe, all 
the musicians, singers, studio owners, Paul and Tim; engineer, Xeno, who worked 
feverishly hard to make this LP a success. I especially thank the Doctors Kenneth 
and Rosemary Green for making me one of their top artists internationally as well 
as nation-wide. Last but not least I wish to thank “The Dove-Raymond” and all the 


staff of my Plumbline family. 


A very special thanks is for my husband and precious sweetheart .. . 
Milton Perkins. His undying support is what keeps me going .. . 


the right Rev. 
and of course I 


thank my three beautiful and talented daughters, Pamela, Darlene and Yolanda 


Special Album Dedication ... 


to my father and mother, Deacon and Mrs. Albert Johnson 


MUSICIANS 

Acoustic Piano 
CHARLES MAY (Basic on all songs) 
RICKEY GRUNDY I Give Myself 


Synthesizer (Yamaha Dx7) 
RICKEY GRUNDY 
Lead & Rhythm Guitars 
DENNIS WHITE 
Bass 
DIONNE OLIVER 
Drums & Percussion 
ALEX HERMAN 


SPECIAL PERCUSSION 

Congas, Chimes, Blocks, etc. 
SANFORD SANFORD 

Winds & Sound Effects 
RICKEY GRUNDY 


Tamborines 
LOUIS W. COATES Jesus is Coming 
& He Knows How Much We Can Bear 
ANTHONY R. TAYLOR 
One Victory At A Time 
Hand Clappers 
MONA LISA, SANFORD SANFORD, 
LOUIS COATES, RICKEY GRUNDY, 
RODERICK WHITE & CHARLES MAY 


Producer 
CHARLES MAY 
Co-Producer 
JOE WESTMORELAND 
Executive Producers 
DR. KENNETH L. GREEN, D.D. 
DR. ROSEMARY T. GREEN, D.C. 
GENTRY McCREARY 
Rhythm & Backup Vocal Arrangements 
CHARLES MAY 
Recorded At 
ROCK STEADY RECORDING STUDIO 
LOS ANGELES, CA 90038 
Photography 
JEFFREY 
Liner Notes Coordination 
GAY LAMBERT 
Album Cover Design 
AL WARNER 
Backup Choral Voices 
THE CHARLES MAY 
WORKSHOP ENSEMBLE: 


SOPRANOS: 
Gloira Coleman 
Barbara Bonney 
Freddie Poole 
Ethel Herndon 


TENORS: 
Roderick White 
Lawrence Hill 
David Pridgen 
Carlton James 


Betty King Pat Jackson 
Delores Wms. Garvin Joel Grayham 
ALTOS: 


Mildred Casey 
Beverly Dangerfield 
Mattie Davis 

Linda Fine 


PLM-7017 

®1985 Plumbline Gospel Records and 
Filmworks Intemational, Inc., 77 North Mentor 
Suite 3, Pasadena, California 91106. All rights 
reserved. Unauthorized duplication is a viola- 
tion of applicable laws. 


This recording, alas, will never have its chance to compete on the open market; therefore, as one of the chosen few to receive its glad tidings of recorded joy, it is your responsibil- 
ity, both as a Trojan and as an American, to play it for every other human being that will take time out (like in football .. . you know) to lend it a responsive ear. 


THIS IS A RECORDING . .. electronically rechanneled to simulate sound. Produced and engineered by Steve Barker with the discerning ear of Marilyn Smith (humbly assisted by 
the Audio-Engineering Division of Finnagain’s ‘Wake, a subsidiary of Sound-O-Rama Corporation); narration and public service announcements by Flagle Millwood: food and drink 
enough to keep several birds alive by Wilbur and Earth Mother (not to mention Mother Earth, without whom very little of this would have been possible); graphics by Finnagain’s 
‘Wake and Royal Typewriter (assisted by Steve Barker); metaphysical inspiration by John Braun, somewhere in the Owens River Valley; canine and piscean inspiration by Boogie 
and So-So; with spatial thanks to Phineas Purswell Durgley III, president of the Durg Broadcasting Corporation, a subsidiary of BSH&B Productions; recorded deep within the bow- 


els of the Dungeon. Produced exclusively for El Rodeo and the students of Our Dear University. Suitable (I was requested to say this) for Greeks and Freaks alike! Mommy, Ren 
did it again. 


j 
. 
, 
J 
! S 
| 2s? hs 
é 
1 ‘ 
e 
te 
* 
2 E 
« 
> 
3° 
* 
l 
-_ 
{ *. 
, 
i 
; 
: 2 
‘ 
’ 
y sci 
f i 


a a ee 


yt : 5 a See . , y 
ie «ait tae GS Si meni 3, Ao3 # 
» vag $ 4 . ‘ eee | 


e i 


from the book by Richard Bach 
photographs by Russell Munson 


-. published by Macmillan Publishing Co, Inc.’ 
— aStoldby - 


Richard Harris 


Music composed by Terry James 

Published by Limbridge Music Inc. (ASCAF) * American Broadcasting Music (ASCAP) 
Produced by Dermot Harris : 

A Limbridge Production 


Our thanks to: 

John Timperly * Chappel Studios 

Kevin McClory (in whose beautiful Nassau home this recording began) 
Copyright © 1970 by Richard D. Bach Copyright © 1970 by Russell Munson 


, ry 
"1973, ABC Records, Inc, / ABC Records, Inc, © 1973, Los Angeles, California 90048, New York, New York 10019, Printedin U.S.A 
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Recorded at: 
Guitars: 


Bass: 
Drums and 
Percussion: 
Woodwinds: 


Brass: 


Keyboards: 


Synthesizer: 


Producer- 
Director: 
Production 
Assistant: 
Engineer: 
Singers: 


Sound Market. Chicago, Illinois 
Pat Ferreri 

Ron Steele 

John Frigo 

Tom Radke 

Bobby Christian 

Kenny Soderblom 

Alan Po: 
Bobby Lewis 
George Bean 
Dale Clevenger 
Dave Miotke 
John Wilson 


Loren Binford 
Ralph Craig 


Harry Brotman 


John F. Wilson 


David Weck 
Stuart Walder 
Sarah Allen 
Mary Boodell 
Pier Foreman John Drazenovic 
Cathy Johnson LaMonte McKinnon 
Christine Mather Michael Miller 
Barbara Naess § Paul Needham 
Kathryn Pereira Rene Smith 

Teresa Vazquez | David Young 


Milton Blake 
Alan Botts 


Vocal Assistants 
and Soloists: 


Narrations: 
Cover Design: 


Photographs: 


Hope Recordings 
Carol Stream, IL 60187 
Music © 1977 Somerset Press 


Janet Groh 

Sharon Groh 

Cherie Harsch 

Cheryl Wilson 

Burt Kettinger 

Sharon Groh 

David Fay 

Wayne Hanna, 

John W. Sweemer & Assoc. 
Marti McCartney 
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“LONDON ON THE LINE” A new: weekly series 
featuring the hottest new British artists 
as well as the best major groups, with 
not only the music but behind-the-scenes 
stories of these groups. d 

“GRAMMY AWARDS SHOW” This special pre- 
miered in 1980 with a 3-hour preview 
show hosted by Howard Hessman (WKRP’s 
Dr. Johnny Fever). The first ever nation- 
wide /ive-commercial TV- FM stereo simul- 
cast was done in 1980 and is planned again 
for 198%. 


“ALBUM GREATS — A HISTORY OF ALBUM ROCK” 
48 hours long, this show pulled some 
~ of the highest specials ratings ever docu- 


.rmented. Updated for 1980. 


Media Rerearch Graphics 


This is an exciting new service at the 
TM Companies. It helps you and your ad- 
vertisers understand complex research 
information through graphic interpretation, 
no matter what the source. Things like 
station ranking analysis by market, audi- 
ence profiles by market, listening by 
formats per market and AM & FM listening, 
distribution per market are displayed as 
pictures which are easy to read and easy 
to understand. 

Media Research Graphics can provide 
your sales and programming departments 
with a dynamic, new way of selling and 
displaying your station’s major strengths. 


Marconi saw buta single Spark. And today, the 
blaze of broadcast communications leaves no one 
tntouched, Who can predict the future? At the 
TMCompanies, we're planning for it. With innova- 


live ideas designed to-optiniize your opportunities for 


success. 

Return the enclosed reply card or call collect 
for details on how eqsy it is to put the 1M team. 
to work for you. 


TM Productions, 1M Programming, TM Special . 


Projects, TM International, Four companies plan= 
ning for Tomorrow Media. By offering unequaled 
creativity right now. 


~ 


ee 
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. 4 
The year is 2076: The Tricentennial has 
brought a world unbounded by the 
horizon of Earth. Technology has tran- E 
scended even the dreams of a century ago, _ r 
and you find yourself no longer confined 
to a single planet. ~ 
The systems known as radio aid tele- 
vision have reached the ultimate form. ae 


' 
ia 
Music Composed and Conducted by i 
Tom Merriman iad ree 
Performed by the ‘“TM Symphony Orches-- , = 
tra and Chorus” ae 
Recorded at TM Productions “Studio . 
A & C,” Dallas, Texas Paths 
Produced by “The TM Companies”, 2 
Dallas, Texas = * 
lM Productions/TM Programming/TM Spe- spade: = 
cial Projects/TM International/Divi- ay ee = 
sions of Shamrock Broadcasting Com- = 
panies, Inc 4 F 
“Tomorrow Media” created by jeune S$ 
Ken Fournier a! 1 
Executive Producer Pat Shaughnessy a had 
Written and Directed by Ken Justiss and a 
Ken Fournier a a 
Post-production, editing, mixing, MOOG, > 
and special effects: Ken Justiss — 4 
Studio A Engineer Dan Peterson «2 
Future Songs and ‘Voice of Freedom” by ws 
Jim Kirk . a 
Vocals: Jim Kirk, Kay Henrikson, Katie 22 
Beauchamp and the TM Singers Jae } 
Players: Norman Rose, Bob Magruder, aoe | 
Ken Justiss, Ken Fournier, David 4 
Schroeder, Doug Werner, John ba ne L 
Blouin, Jo Haden aryl, * 
Special thanks to: Steve Martin, Barbara . { 
Walters, Dick Orkin, Bert Berdis ben 
and Sammy Davis, Jr. 
Very special thanks to: Bob Wilson ang . 
Earl Jarrod = 
Radio and Records Multi-Media Div. ae 
Th; 
P 


The TM Companies - 
1349 Regal Row Dallas, Texas 75247 
214-634-8511 
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Just in case fh 
you 77a youre 


by the most sought after speaker 
on the most fascinating 


subject in the world 


Dr Murray Banks 


MB 102 


The most Dynamic Speaker in America 


on the Most Fascinating 


DR. MURRAY BANKS is a “one man monopoly” on the 
blending of good psychology and mental health with hilari- 
ous entertainment. His program is unique and so entertaining 
that he has been invited to appear on stages and television 
in Great Britain, Australia, New Zealand, South Africa, and, 
indeed, every English speaking country in the world. 


Dr. Banks is Adjunct Professor of Psychology, North- 
wood Institute, Midland, Michigan. He was Professor of 
Psychology at Fairleigh Dickinson University, New Jersey, 
and a Visiting Professor at Memphis State University and 
California State, California, Pennsylvania, where he special- 
ized in the teaching of mental health. He has taught courses 
in psychology at New York Institute of Technology and 
Brooklyn Coliege. He is a graduate of New York and Colum- 
bia Universities, and has done post-doctoral study in psychol- 
ogy af Harvard University, and clinical psychopathology 
study at Belleyue Hospital, New York City. 


His program on “What to Do Until the Psychiatrist 
Comes” is another phenomenon. It is the second most fre- 
quently given talk in the world! He has given it in person to 
clubs, colleges, conventions and stages over 5,000 times! 


subject in the World... YOU! 


TOWN HALL 


DR. ALBERT RAPPAPORT 
Founder end Director 


Hotel Bellevue 


oesnye(tarion 
San Francisco 


ORdway 3.5785 


Gentlemen: 


I can hardly find the adjective to describe this phenomenal bs 
DR. MURKAY BANKS and I predict a most glorious future for him. DR. BANKS is a 
combination of Will Rogers, Bob Hope, Red Skelton, Groucho Marx as a 
personality; but when it comes to real psychology — he tops them all — 
and remember we have had David Seabury, Dr. Link and Menninger. I can 
truthfully tell you that by comparison they seem like a lizard to an elephant. 


In all the twenty-five years I have been affiliated with Town Hall 
here in San Francisco, I have never, never experienced the thrill of a Speaker, 
and that of an audience of about 1500 women who really RAISED THE ROOF of 
the CURRAN THEATRE. 


We were inundated with phone calls and letters all BEGGING US TO 
BRING HIM BACK — and we are. If I had an adequate person to run Town-Hall 
here, I would give up my business and promote Dr. Banks personally, thereby 
contributing a great deal to the happiness of mankind which is in great need of 
his medicine today. I have already engaged him for a series of five lectures 
and one repeat. at the morning Town Hall Series next year. If this isn't telling 
them....I would like to know what is. 


Yours for a peaceful world 


Kathdorr yh 


Dr. Albert Rappaport. 


LP RECORDS BY DR. MURRAY BANKS 


1. “HOW TO LIVE WITH YOURSELF...OR 
“WHAT TO DO UNTIL THE PSYCHIATRIST COMES” $5.98 


This is one of the most popular talks ever given in America. Given over 5,000 times 
it has stirred audiences to cheers. 

The drama of life is unfolded to you with charm and wit, helping you learn the 
secret of the most difficult art in the world how to live with yourself! 


85 
2. “JUST IN CASE YOU THINK YOU'RE NORMAL” $5.98 oe 


A fascinating medley of humor, psychology, flavorsome stories and dramatic case 
histories unfold the everyday problems of life. A talk guaranteed to brighten dull 
moments and to ease your problems. 


3. “THE DRAMA OF SEX” $5.98 
A personal interpretation of essential sex factors by the most sought after speaker 


in America today. A complete capsule course in sex education, delivered frankly, 
accurately, and in the humorous style of Dr. Banks. 


4. DR. MURRAY BANKS TELLS JEWISH STORIES MIT PSYCHOLOGY $5.98 
(Knowledge of Yiddish Required) 


5. DR. MURRAY BANKS TELLS MORE JEWISH STORIES 
MIT PSYCHOLOGY $5.98 
A great collection of the best Jewish humor, all in English, to tickle the risibilities 
of the Cohens and the Murphys all this, and psychology too! 


6. “A LESSON IN LOVE” $5.98 


The psychology of love and marriage, difference between love and infatuation 
how to get the one you want to fall in love with you, and other exciting secrets of a 
subject that fascinates everyone. 


pserved, The co 


r public perf. 


7. “HOW TO QUIT SMOKING IN SIX DAYS... <5 
OR DROP DEAD IN SEVEN!” $5.98 NE 
“A bright and humorous presentation of a deadly serious problem. Dr. Banks Le 
explains why people smoke, how it affects mind and body, how a person be- a 
comes addicted, and finally presents the only sure way to “get the monkey. off = 
your back.”’ Se 
8. ANYONE WHO GOES TO A PSYCHIATRIST... Pe 
SHOULD HAVE HIS HEAD EXAMINED! $5.98 


Just out and much cheaper than a treatment. The title speaks for itself! 


Available by mail by sending remittance with order to 


E. Goshen e Eight East 63rd Street e New York, New York 10021 


The most Dynamic Speaker in America 
on the Most Fascinating Subject in the World.. YOU! 


DR. MURRAY BANKS is a “one man monopoly” on the 
blending of good psychology and mental health with hilari- 
ous entertainment. His program is unique and so entertaining 
that he has been invited to appear on stages and television 
in Great Britain, Australia, New Zealand, South Africa, and, 
indeed, every English speaking country in the world, 


Dr. Banks is Adjunct Professor of Psychology, North- 
wood Institute, Midland, Michigan. He was Professor of 
Psychology at Fairleigh Dickinson University, New Jersey, 
and a Visiting Professor at Memphis State University and 
California State, California, Pennsylvania, where he special- 
ized in the teaching of mental health, He has taught courses 
in psychology at New York ‘Institute of Technology and 
Brooklyn College. He is a graduate of New York and Colum- 
bia Universities, and has done post-doctoral study in psychol- 
ogy at Harvard University, and clinical psychopathology 
study at Bellevue Hospital, New York City, 


His program on “What to Do Until the Psychiatrist 
Comes” is another phenomenon. It is the second most fre- 
quently given talk in the world! He has given it in person to 
clubs, colleges, conventions and stages over 5,000 times! 


TOWN HALL 


DR. ALBERT RAPPAPORT 


Founter and Director 


Hotel Bellevue 


owanya(ravion. 
Sah Drancisco 


ORdway 3-5786 


Gentlemen: 


I can hardly find the adjective to describe this phenomenal 5, 
DR. MURKAY BANKS and I predict a most glorious future for him. DR. BANKS is a 
Combination of Will Kogers, Bob Hope, Red Skelton, Groucho Marx as a 
personality; but when it comes to real psychology — he tops them all — 

and remember we have had David Seabury, Dr. Link and Menninger. I can 
truthfully tell you that by comparison they seem, like a lizard to an elephant. 


In all the twenty-five years 
here in San Francisco, I have never, 
and that of an audience 
the CURRAN THEATRE. 


I have been affiliated with Town Hall 
never experienced the thrill of a Speaker, 
of about 1500 women who really RAISED THE ROOF of 


We were inundated with phone calls and letters all BEGGING US TO 

BRING HIM BACK — and we are. If I had an adequate person to run Town: Hall 
here, I would give up my business and promote Dr. Banks personally, thereby 
contributing a great deal to the happiness of mankind which is in great need of 
his medicine today. I have already engaged him for a series of five lectures 
and one repeat at the morning Town Hall Series next year. If this isn't telling 
them....I would like to know what is. 


Yours for a peaceful world 


KAhdarg yf 


Dr. Albert Rappaport. 


LP RECORDS BY DR. MURRAY BANKS 


1. “HOW TO LIVE WITH YOURSELF... OR 
“WHAT TO DO UNTIL THE PSYCHIATRIST COMES” 
This is one of the most popular talks ever given in America. Given over 5,000 times, 
It has stirred audiences to cheers. 
The drama of life is unfolded fo you with charm and wit, helping you learn the 
Secret of the most difficult art in the world .. . how to live with yourself! 


2. “JUST IN CASE YOU THINK YOU'RE NORMAL” 


A fascinating medley of humor, psychology, flavorsome stories and dramatic case 
histories unfold the everyday problems of life. A talk guaranteed to brighten dull 
moments and to ease your problems. 


3. “THE DRAMA OF SEX” 
A personal interpretation of essential sex factors by the most sought after speaker 


in America today. A complete Capsule course in sex education, delivered frankly, 
accurately, and in the humorous style of Dr. Banks. 


4. DR. MURRAY BANKS TELLS JEWISH STORIES MIT PSYCHOLOGY $5.98 
(Knowledge of Yiddish Required) 


5. DR. MURRAY BANKS TELLS MORE JEWISH STORIES 
MIT PSYCHOLOGY 
A great collection of the best Jewish humor, all in English, to tickle the risibilities 
of the Cohens and the Murphys . . . all this, and psychology too! 
6. “A LESSON IN LOVE” 


The psychology of love and marriage, difference between love and infatuation, 
how to get the one you want to fall in love with you, and other exciting secrets of a 
subject that fascinates everyone. 


7. “HOW TO QUIT SMOKING IN SIX DAYS 600 


$5.98 


$5.98 


$5.98 


$5.98 


$5.98 
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OR DROP DEAD IN SEVEN!” $5.98 
“A bright and humorous presentation of a deadly serious problem. Dr. Banks 
explains why people smoke, how it affects mind and body, how a person be- 
comeés addicted, and finally presents the only sure way to ‘'get the monkey off <S 
your back,"’ go 
oa 
8. ANYONE WHO GOESTOA PSYCHIATRIST... 6S 
SHOULD HAVE HIS HEAD EXAMINED! $5.98 
Just out and much cheaper than a treatment. The title speaks for itself! 


Available by mail by sending remittance with order to 


E. Goshen e Eight East 63rd Street eo New York. New York 19091 
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WE THIS SUMMER PAY OFF FOR YOU 
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x HOW TO SEI YOURSELF & YOUR SKS | 


“Fulfillment of beauty is a universal hope, the realization of which should not be 
accessible to only a privileged few. If I could give to all women the power to 
realize their own beauty potential through the knowledge I have acquired over 
the years, I would feel that I have accomplished my destiny!” 

Norbert 


Designed. Printed, Fabricated 
Dylee Wyjes Assoc ine. NYC, 


© Copyright by Norbert, 1967 


SIDE 1 
“A UNIQUE SELF-TEACHING METHOD FOR HAIRSTYLING” 


Now, you can learn the art of self-styling in Record-Time! From Norbert, the world-renowned 
master of Haute Coiffure. 


Speaking as though he were in his own elegant salon, this great hairstylist reyeals to you the top 
professional secrets of flawless hair-setting and combing. Listen as he guides you. . . . step-by-step, 
orbert, right in 


as you set, brush and style your own coiffure. It’s almost like having a visit with / 
your own home! 

Study the sketches in this album. Then follow Norbert’s four steps to beauty. Once you have 
learned this unique technique you will find that you can easily handle your hair, at home, or on a 
trip, just like an expert and keep your coiffure looking as lovely every day as though you just 


emerged from a beauty salon. 

TURN ON THE RECORD NOW. .... . and enjoy your exclusive appointment with Norbert! 
SIDE 2 

“HOW TO COMMUNICATE WITH FRENCH-SPEAKING STYLISTS THE WORLD OVER” 


Wherever in this world you travel, inevitably you seek out a beauty salon. Whether it be in Paris or 
Rio, in Tokyo or in Montreal, you will often find in the elegant salons that the only spoken language 
is French. 


If you are not conversant in French, how can you make yourself understood without feeling 
frustrated or foolish? 


On this record, Norbert, the French-born master of Haute-Coiffure gives you an easy lesson to help 
you communicate with French-speaking hairstylists. 


“Tam not French...... Please, speak slowly! 


“Je ne suis pas Frane . Parlez lentement, sil vous plait!” 


Carefully, slowly and distinctly, Norbert teaches you the way to speak French in the world of beauty. 


You will learn How to make an appointment; How to ask for a Shampoo and Set. Whether your hair 
is oily or dry, too brassy or too dull, you will discover the French phrases that describe those 
problems and the proper way to say them to your Stylist. 


Never again need you “speak with your hands” or grope for some magical way to break through the 
language-barrier. As you listen to this record, study the Traveling Handbook and repeat the 
sentences with Norbert, you will soon find yourself speaking French accurately and effortlessly. 


Quelle difference when you can enter any beauty salon in the world speaking both English and 
French! 


ABOUT THE AUTHOR 
A lifetime dream, COIFFURE DYNAMICS is the latest and original creation of Norbert. 


Norbert is a cosmopolite with the depth of a philosopher, the dare of an adventurer and the 
inimitable flair of an artist. In the world of beauty, he is known by that single name: NORBERT. 
A name that has won international reputation. 


In his formative years, Norbert learned morphology, hairstyling, maquillage, the laws of aesthetics 
and the philosophy of beauty; and this knowledge naturally prepared him to become an educator 
even before he became a famous stylist. 


He taught in Paris, London, New York as well as in most of Canada’s and the United States? 
greatest cities. 


Beautician and Cosmetologist, he is the owner of Norbert Coiffure, one of New York’s most 
exclusive beauty salons. During the course of his unique career, Norbert was not only rewarded by 
the City of Paris for unusual accomplishments in his field, but the French Government awarded him 
with the coyeted title of “Knight of Social Merit” for services rendered to the French Ministry of 
Education. i 


With COIFFURE DYNAMICS Norbert sums up basic and unchangeable laws of hairstyling. Whatever 
will be in fashion, you will have to know how to roll. .to tease. .to harmonize your hair around your 
face; and that is why Norbert created this method which is really “Beyond Fashion.” 


About COIFFURE DYNAMICS 


“Life is never still. Life is motion! And hair is an important part of a woman’s life. But hair 
can look sad or even dead. However, a good Stylist can make it look so young, so lively that 
hair can become a girl’s number one asset to success. It’s a question of how to make it work. 
What are the rules..the motions to know! Coiffure Dynamics will give you these basic answers.” 


Dining and Cooking 
with wine is a simply elegant 
way of being elegantly simple 


Wine is Elegance 
History of Port 
White Wines 

Red Table Wines 
Port and Sherry’s 


(p) 1977 Nelson Industries © 1977 Nelson Industries, P.O. Box 9776 Marina del Rey, California 90291—Produced with the co-operation of the California Wine Institute 


Narrated by 
STEVE ALLEN 


Story, Music and Lyrics by 
STEVE ALLEN 


With the Golden Orchestra Conducted by 
PAUL SMITH 


Additional voices by 


JAYNE MEADOWS & BILL ALLEN 


Produced by 
HOWARD SCOTT 


(A word to children) 


Want to hear a funny poem? 
Okay. Here it is: 
Roses are red 
Violets are blue, 
You think this will rhyme 
But it won't. 


Well, all right. So it wasn’t the funniest thing you ever 
heard. But the reason it was a /it//e bit funny is that you 


HOW TO THINK 


expected to see a rhyme with “blve'' in the fourth line and 
so you were surprised when you didn’t get it. 


Only an animal with a good brain, such as you could 
understand that kind of a joke, Or any joke. Because to 
laugh at the end of a joke you have to remember the first 
part of it. And you have to link up the first part in your 
mind with the last part. Or at least 47) to. You see, it’s 
often the fact that jokes “don’t make sense” that makes 
them seem funny. 


You were born with a brain that is able to ‘make sense” 
out of all sorts of dumb things, just as you were born with 
hands that can grab things and legs that can run around 
and carry the top of you with them, But do you know what 
would happen if you hardly ever used your arms and legs? 
Well, the muscles would get very weak and you wouldn't 
have much strength and you'd just lie down and mope 
around the house all the time, That wouldn't be much 
fun, would it? 


Well, your brain should get exercise, too, Actually it 
gets a certain amount all the time because it is never 
altogether at rest, even during the night. 


When you're sound asleep your brain still dreams, 
doesn’t it? And when you're awake, even if you're not 
thinking of much, your brain is still working away, helping 
you to see people and to smell flowers and to hear music 
and do all sorts of things. 


But there is one other kind of thing that your brain 
does just once in a while and that is to think. Yes, think. 


Now there are different kinds of thinking. One kind is 
remembering, Remember what you did yesterday? Then 
you're using your brain, 
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Another thing your brain can do is to work out prob- 
lems for you, For example, let's suppose you have a nickel 
in your pocket and you want to buy a candy bar. But the 
candy bar costs seven cents. So you figure out that you have 
to get two more pennies from some place if you want that 
candy bar. Maybe you remember that you left two pennies 
at home, You run home, pick up the pennies, and then you 
can buy your candy bar. That wasn’t a very difficult prob- 
lem to solve, but without a human brain you couldn't have 
done it, When you get a little older you'll run into much 
more difficult problems. This album will give you some very 
good tips that will help you to solve those problems, too. 
You won't learn the rules for thinking by just listening to 
the album once, You should listen to it a lot. Every few 
weeks, maybe, And each time you do you'll discover the 
strangest thing. You'll actually notice something or other 
about what I say that you didn't notice the last time. There 
are some silly songs in the album, too, but they’re just to 
help you learn the nine rules and haye a little fun at the 
same time. 


If you do have fun learning how to think — and you 
will — then ask Mom or Dad to buy you some thinking 
games at the toy store. 


Remember, you may get tired of some things that seem 
like fun now, The day may come when you won't want to 
roller-skate any more, or to ride a bike or play baseball 
or stand on your head. 


But once you learn how to think better you'll want to 
do it every single day for the whole rest of your life. 


Have fun! 
STEVE ALLEN 


The Most Complete Catalog of Children’s Records in the World... 
Songs, Stories, TV and Movie Favorites. Entertaining As Well As Educational. 


ONLY 


Other Steve Allen Record Available... 


LP-247 — STEVE ALLEN and JAYNE MEADOWS 
"FOR CHILDREN ONLY" 


For a complete list of Golden Records 


write to Golden Records, Dept. H.G. 


GOLDEN RECORDS) 


250 W. 57th STREET, NEW YORK, N.Y. 10019 


© A.A. Records, Inc. 
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SIDE 1 


INTRODUCTION 

DAYLIGHT PHOTOGRAPHY 

CAMERA ADJUSTMENTS 
ANALYZING YOUR MISTAKES 
MAKING A PICTURE A PHOTOGRAPH 
COMPOSITION 


LIGHTING 


HEAR HOW 10 TAKE 
BETTER PHOTOGRAPHS 


RALPH MORSE, prize winning LIFE magazine staff 


photographer, tells you how to take better photographs. 


There is more to taking a picture than loading a camera, 
pointing it at your subject and pressing a button. And, on 
this record, one of the great magazine photographers gives 
you a private lesson in the art of picture-taking. 


Ralph Morse, of Life Magazine, covers simple things here 
(like how to pose the children) and technical things (like 
the ins and outs of indoor lighting). When he’s finished, 
you'll know the difference between a snapshot and a photo- 
graph—and, what's more, you'll be able to take photographs, 
not just stereotyped snapshots. 


And you don’t need expensive equipment, either. Morse 
tells how to make better pictures with a box camera, as 
well as the adjustable models. 


What he does, then, is give you lessons in how to get the 
best results with your camera, whatever it is. All through 
this record, there are hints which will be valuable to be- 
ginner and experienced photographer alike. He’s your 
private tutor in the photographic arts and sciences. 


You couldn’t find a more qualified tutor than Ralph Morse. 
He’s been taking pictures since he was a child. And he’s 
been a professional since then—if you can call charging 
15 cents for shooting the kids in the neighborhood being a 
professional. 


He’s been with LIFE since he was 21. And, over the years, 
he’s covered an amazing variety of assignments—from war 
(he was there when the Marines landed on Guadalcanal) to 
sports (he once photographed the start and finish of a 
horse race on the same picture). 


To Ralph Morse, a camera is as familiar as the back of his 
hand. After listening to him on this record, you’ll be on the 
road to that happy state yourself. 


SIDE 2 


BABY AND CHILD PHOTOGRAPH 
ADULT PHOTOGRAPHY 


EXTENSION LIGHTS 


ASSORTED HINTS AND CLOSING 


Filter Corrections for Daylight Pictures with the 
Following Color Films. 

Kodachrome A to Daylight use a 85 Filter 
Kodachrome F to Daylight use a 85C Filter 
Ektachrome F to Daylight use a 85C Filter 
Ektachrome B Type E2 to Daylight use a 85 B Filter 


Ektachrome B Type E3 to Daylight use a 85 B Filter 
Anscochrome Tungsten to Daylight use a 85 B Filter 


Super Anscochrome Tungsten to Daylight use a 85 B 
Filter 


Y 


ANIMALS AND ELECTRONIC FLASH 


SCENIC AND NIGHT PHOTOGRAPHY 
TRAVELING WITH YOUR CAMERA 


CARLTON “HEAR HOW” SERIES CHH 18 


BE SURE 70 GET THESE OTHER INSTRUCTION RECORDS 
IN THE GREAT NEW CARLTON “HEAR HOW” SERIES 


LANGUAGES: 


0 % 
CONVERSE IN SPANISH 


CHH 21 

HEAR HOW TO CONVERSE IN 
SPANISH—LOU GARCIA, PAN- 
AGRA AIRWAYS OFFICIAL LAN- 
GUAGE EXPERT; Edited by Pro- 
fessor Susana Redondo de Feld- 
man, Spanish Dept., Columbia 
University 


CHH 19 

HEAR HOW TO CONVERSE IN 
FRENCH—ODILE GARRETT, AIR 
FRANCE OFFICIAL TRAVEL- 
INFORMATION TRANSLATOR; 
Edited by Professor Jean Sareil, 
French Dept., Columbia University 


CHH 20 

HEAR HOW TO CONVERSE IN 
“GERMAN — ANGELA DIN, LUFT- 
HANSA AIRLINES OFFICIAL 
LANGUAGE TUTOR; Edited by 
Reinhard Becker, German Dept., 
Columbia University 


CHH 22 

HEAR HOW TO CONVERSE IN 
ITALIAN — GUIDO VITTORI, ALI- 
TALIA AIRLINES OFFICIAL LAN- 
GUAGE TUTOR; Edited by Profes- 
sor Olga Ragusa, Italian Dept., Co- 
lumbia University 


SEX FAGTS OF LIFE: 
HEAR HOW TO TELL = O* 


YOUR CHILDREN THE FACTS OF LIFE 


CHH 29 
HEAR HOW TO TELL YOUR CHIL- 
DREN THE FACTS OF LIFE—DR, 
REBECCA LISWOOD, Executive 
Director, Marriage Counseling 
Service of Greater New York, ad- 
vises parents on proper methods 
of discussing sex with teenage 
children 


CHH 28 

HEAR HOW TO ACHIEVE SEXUAL 
HARMONY IN MARRIAGE — DR. 
REBECCA LISWOOD, Executive 
Director of the Marriage Counsel- 
ling Service of Greater New York, 
frankly discusses the many prob- 
lems that can threaten a happy 
marriage. 


SPORTS: 
10 PLAY Ea 
BETTER BASEBALL 


CHH 16 


HEAR HOW TO PLAY BETTER 
BASEBALL—RALPH HOUK, Man- 
ager of the New York Yankees, 
teaches the fine points of our na- 
tional game. 


CHH 17 

HEAR HOW TO SKIN DIVE- 
LLOYD BRIDGES teaches Ameri- 
ca’s fastest growing water sport. 


HEAR 
BETTER BOWLER 


BILLY GOLEMBIEWSK! | 


Of 


CHH 13 

HEAR HOW TO BE A BETTER 
BOWLER — BILLY. GOLEMBIEW- 
SKI, ABC Masters Champion and 
member of the Brunswick Advi- 
sory Staff of Champions, gives 
valuable pointers. 


CHH 15 

HEAR HOW TO IMPROVE YOUR 
GOLF —BOB ROSBURG, former 
PGA Champion, gives a complete 
course in golf fundamentals. 


CHH 11 

HEAR HOW YOU CAN FEEL FIT 
ALL DAY— BARTON HORVATH, 
The Publisher of ‘Muscle Sculp- 
ture Magazine’ — an exercise 
record designed for the entire 
family. 


SKILLS AND GAMES: 


CHH 24 

HEAR HOW TO TRAIN YOUR DOG 
MRS. LEE DUNCAN, owner-trainer 
of Rin Tin Tin, gives valuable 
pointers for dog-training. 


CHH 23 

HEAR HOW TO IMPROVE YOUR 
VOCABULARY AND SPEECH—The 
Proper pronunciation and use of 
different words is conveyed by re- 
nowned authorities. 


CHH 30 

HEAR HOWTO LOOK YOUR LOVE- 
LIEST — VICTOR VITO, renowned 
hair dresser, author and beauty 
authority gives valuable grooming 
hints. 


CHH 25 

HEAR HOW TO IMPROVE YOUR 
ETIQUETTE—Nationally Known 
Syndicated Columnist instructs in 
the fine points of etiquette. 


CHH 12 


HEAR HOW TO TOUCH TYPE — 
DOROTHY HAYDON, N. Y. C. High 
School Typing Department Chair- 
man, instructs in the fundamen- 
tals of touch typing. 


CHH 14 

HEAR HOW TO PLAN THE PER- 
FECT DINNER PARTY—DOROTHY 
and GAYNOR MADDOX, nationally 
syndicated food columnists and 
gourmets give valuable pointers 
on planning 4 perfect parties. 


HEARHOW TO PLAY 
WINNING BRIDGE 


Seah Beh RRA Se 
a 


HEAR HOW TO PLAY WINNING 
BRIDGE — OSWALD JACOBY, 
America’s foremost bridge author- 
ity instructs on bidding. 


CARLTON 


HEAR 
HOW 


SERIES 


Color Film Filter Corrections for Flashbulbs and Electronic Flash 


Kodachrome 
Day 


Electronic 
Flash 


No Filter 


Kodachrome} Anscochrome 


Day Day 
High Speed 
Electronic Electronic 
Flash 


Electronic 


Flash Flash 


No Filter No Filter No Filter 


Blue 
Flash 


No Filter 


0c 


Blue Blue Blue 


Flash Flash Flash 


No Filter 


No Filter No Filter 


No Filter 


Entachrome 


Electronic 


Flash 


No Filter 


Flash 


No filter 


Kodachrome 


Anscochrome 


Ettachrome 
8 


Type E3 


sic 
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Mother West Wind’s Thornton W. Burgess reads to YOU 


LITTLE TWO STRIPES GOES SAILING / BUSTER BEAR'S SUGAR PARTY + POS 1035 


HAPPY BIRTHDAY, MR. BURGESS! 


And we are delighted that this Grand 
Old Gentleman of children’s literature 
has chosen to celebrate his 90th birth- 
day by making a record for us. Par- 
enthetically, Mr. Burgess remarked 
not tou long ago that it seemed to him 
that making a record at his age was 
something of a record in itself. 


We heartily agree — and a most 
charming record it is. 


The recording session took place in 
Mr. Burgess’s barn-studio, and if 
one listens closely, the many animal 
friends of this gentle and sensitive 
man can sometimes be heard in the 
background voicing their enthusiasm. 


In the first story, an unusual vessel, 
propelled by a unique source of power, 
is chosen (for compelling reasons) 
by Little Two Stripes. Certainly, 
without Mr. Burgess’s aid, a veritable 
tragedy might have taken place. 


Buster Bear's Sugar Party, nm a most 
felicitous way, offers wise suggestions 
for parents and children and renewed 
enchantment for the legion of ad- 
mirers of Mr Burgess. 


In listening to Mr. Burgess — and we 
have listened a goodly number of 
times — we are taken not only with 
his text but also with the distinctive 
quality of his voice. 


We think it possible that you will 
echo our wish that we had had a 
grandfather like Mr. Burgess. 


Produced & Directed by Joe Berk « Recording 
Engineers / Stephen B. Fassett, Ted Randell 
Photograph / James Coyne « Coyer/ Eric yon 
Schmidt « Design / Hugh Price 


Pathways of Sound 


THE ELEPHAMT’S CHILO, THE WALRUS AMD THE CARPENTER, THE JABBERWOCKY, and 
sel from the HUNTING OF THE SHARK: read by Carl de Suze. POS 1021/12” $3.98. 
In a clear firm voice with excellent phrasing. and an appreciative, unsentimental 
approach to imaginative literature, Carl de Suze reads the complete Kipling story and 
several pieces of Lewis Carroll nonsense verse.” THE HORN BOOK 


THE WIMD IM THE WILLOWS, Vol. 1; read by Robert A. Brooks of the Poets’ Theatre. 
POS 1022/12" /$3.98. 
“The possessive love that most children feel for Kenneth Grahame’s THE WIND IN 
THE WILLOWS would surely make them particularly critical if anything should go wrong 
in the recording of those endearing little beasts, so it is to the enduring credit of 
Pathways of Sound and of Robert A. Brooks that everything goes exactly as it should.” 
THE NEW YORKER 
DOGWOOD SOUP/FOLK SONGS FOR CHILDREN; sung by Shep Ginandes with guitar 
accompaniment. POS 1023/12"/$3.98. 
“Having a quiet, intimate quality about his singing and a guitar accompaniment musically 
sensitive, this record is a fine one and highly recommended.” PARENTS” MAGAZINE 


THE WIND IM THE WILLOWS, Vol. 2; read by Jessica Tandy and Hume Cronyn POS 
1026/12"/$3.98. . 


‘Jessica Tandy and Hume Cronyn enrich the interpretations with just the right humor, ~ 


appeal to one’s senses, and impart a faithfulness to the story's inner glow which lifts 
these excerpts from the commonplace into the realm of childlike fantasy.” 
LIBRARY JOURNAL 


WINNIE ILLE PU, Vol. 1; read by Dudley Fitts. POS 1027/12°/$3.98 

‘One of the aptest matchings of reader to text. Thanks go to Pathways of Sound for 
many memorable experiences — of which WINNIE ILLE PU read by Dudley Fitts is 
certain!, one of the most entrancing.” CHRISTIAN SCIENCE MONITOR 


UNCLE REMUS; read by Morris Mitchell. POS 1028/12” /33.38. 

The Uncle Remus material is unique. Primarily it is a collection of stories taken down 
from the mouths of plantation Negroes, embellished by 2 master storyteller. Pure 
enchantment.” THE NEW YORK TIMES 


THE WIND IN THE WILLOWS, Vel. 3; read by Rebert A Brooks of the Peets’ Theatre. 
Pos 1029/12" /$3.98 


“As near perfection as may be encompassed by our poor mortality.” 
GRAHAM ROBERTSON 


THE WIND IK THE WILLOWS, Vel 4; reaé by Jessica Tanty and Kume Croayn POS 
1030/12" /$3.98. 

These readings are inspired.” McCALUS 

| MET A MAN; read by the autho 
“A delightful recording . . Cia 


hn Ciardi. POS 1031/12" /$3.98. 
informally and entertainingly.” ALA BULLETIN 


WINNIETHEPOOH; read by Maurice Evans. POS 1032/12°/$3.88 
"Maurice Evans reads superbly" SATURDAY REVIEW. 

COME FOR TO SING; folksongs sung by Eric van Schmidt, Carolyn Hester, Jackie Washing- 
ton, Jack Elliott and Rolf Cahn. POS 1033/ 12"/ $3.98 

Delights await . . . in the wonderful rhythms, sound, and moving tenderness (of this 
Tecord), THE HORN BOOK 


MORE WINNIE-THE-POOH; read by Maurice Evans. POS 1034/12"/$3.38. 
“Mr. Evans can now count these endearing little nursery animals 
among his very brilliant roles.” THE NEW YORKER, 


PATHWAYS OF SOUND, INC., is a company founded for children and for ethers 
who share their good taste. Our company has provided and will continue te 
provide recorded material both good and unique. We welcome all critical 
comments and suggestions. For information concerning performance aad 
reproduction rights, please write PATHWAYS OF SOUND, INC. 102 Mt. Aubure 
St, Cambridge 38, Mass. 


- The language 


and music 
of the Wolves 


Some slightly technical information: 


The wolf howl is a long, low, mournful 
sound. It is continuous—from about half 
a second to 11 seconds in length. It 
consists of a fundamental frequency, 
between 150 and 780 cycles per second, 
and contains up to 12 harmonically 
related overtones. The pitch remains 
constant or varies smoothly, and may 
change direction as many as four or five 
times. Total intensity does not vary 
greatly throughout. Yet there is much 
variation in the howling of different 
wolves. 

The following howls were recorded in 
Ontario, Michigan, and Minnesota. 


SIDE! Robert Redford narrates 
The Wolf You Never Knew 

SIDE2 Sounds of the Wolf 

Band | — 


Opening Howl 


This is the most common vocal communi- 
cation of wolves: The pack howl. A single 
wolf starts with a short series of howls, 
usually lasting about 30 seconds. Once he 
begins, other pack members approach the 
animal and join in. This wolf starts more 
or less by himself, beginning with a few 
low howls and working up to a series of 
shorter, higher ones, in chorus with other 
pack members. When a group howl takes 
place, there is considerable tail wagging, 
excitement, and general friendliness 
between the wolves. Toward the end of 

a howl, wolves often bark. 


Band 2 — 

First Growls of 

Wolf Pups Inside the Den 

(Recorded underground in a wolf's den) 


The first sounds heard are those of the 
mother digging inside the den. She is 
breathing heavily. She begins licking the 
pups and continues breathing heavily. 
Toward the end of the track, if you listen 
closely, some of the first growls of the 
young pups are heard. These pups are 
probably two or three weeks old. (When 
pups are born, they are deaf and blind 
and weigh about one pound.) 

A typical wolf den might look like this: 
The entrance is usually oval in shape, 
roughly one to two feet in diameter. A 
tunnel extends 6 to 14 feet into the 
ground, ending in an enlarged chamber 
where the newborn pups are kept. No 
bedding is used. Many times a den will 
have several entrances and passageways 


Band 3 — 
Pup Howls — Spring & Fall — 
Contrasted with Adult 


Wolf pups mature rapidly. At six months 
their bodies catch up with their feet and 
they look much like an adult. At ten to 
twelve months, it’s very difficult to tell 
the two apart. 

The wolf pup begins howling at 2-3 
months, and the first sound you hear is 


that of a pup howling in the early summer. 


This is contrasted with the howling of the 
same pup several months later. The length 
and tone of the later howl clearly show 

a developing “howling skill.” The track 
ends with a contrasting howl of a fully 
grown adult wolf. 


Band 4 — 
Barking 


Barking may serve several functions. One 
may be an alarm and another a threat or 
challenge to intruders. Also, wolves 


sometimes end a group howl with barking. 


Here a wolf in Algonquin Park begins 
barking in the distance and approaches to 
investigate; you can hear him moving 
around to get a better look. He then 
returns, barking, to his original position. 


Band 5 — 
Series of 3 Adjacent 
Single Howls 


There’s a great difference in pitch, length, 
and other features of wolf howls, and the 
patterns in their harmonics are distinct. 
We can’t completely distinguish the 
patterns of harmonics, but a wolf can. 


Because of the harmonic structure, wolf 
howling could be described as singing, 
comparable to the human voice or to 
musical instruments. Harmonics produce 
the quality of a sound (harmonics make 
a note played on a guitar sound different 
from the same note played on a piano); 
wolves appear to have the ability to 
discriminate between these harmonics 

in individual howls. Different harmonics 
mean various things to wolves, and wolves 
will respond to specific sounds. 

On this track the first wolf is in the 
distance and the next two are up close. 
Listen closely, and you can hear differ- 
ences in their howls. (A wolf will hear 
much greater differences.) 


Band 6 — 
Comparative Difference 
in Howls 


The following is a comparison of the 
howls of two different captive wolves 
which have been studied. The first howl 
is that of a wolf named Dagwood, the 
second is that of a wolf called Scamp. 
Both have two to four harmonics in 
their howl, but the first harmonic of 
Dagwood is stronger than that of Scamp. 


Band 7 — 
Single Howls 
Joined to Give Illusion of Pack Howl 


Next is a series of four separate howls. 
They have been added one on top of the 
other in order to give you a better idea of 
the difference in their howls. Also, it offers 
a contrived feeling of how a group howl 
might begin. 


Band 8 — 
Combined Sounds of The Wolf 


We first hear barking of two wolves, one 
on the far left and another on the right. 
They are shortly joined by the howling of 
a single wolf. Quickly a fourth wolf joins 
in howling. They continue together until 
they are joined by an entire group in a 
pack howl. The chorus continues, until it 
ends with barking. 


Band 9 — 
Distant and Close-up Howling 
Ending in Group Howl 


The howl lets others in the pack know 
their location. Here we have a wolf close- 
up howling (note the bird calls) and he is 
shortly answered by a wolf in the 
background. They howl back and forth 
for a short period, until a group howl 
begins in the distance, the rest of the 
pack joining in. 


Band 10 — 
Series of Group Howls 


Group howls are one of the most dramatic 
sounds in all of nature. One wolf begins 
howling and shortly the rest of the pack 
joins in. 

Here are a series of three group howls. In 
each one a single wolf begins howling and 
is shortly joined by the rest of the pack. 
Notice the precision and the constant 
shifting of pitch. (Wolves seem to like 
chords.) 


Band 11 - 
Joint Group Howl 


We have brought together two separate 
group howls to show their differences 
and similarities. First a single wolf begins 
howling. Another immediately joins in 
from the second pack. They howl back 
and forth until the pack of the first wolf 
begins howling. A little later the second 
pack joins in. 
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JOHN MASEFIELD, O.M. 


reads 


“A Fox’s Day” 


A Special Adaptation of Reynard the Fox 


R. JOHN MASEFIELD was born in 1878. His first book of poems, Salt Water Ballads, was published in 1902. On May 10th, 1930, he was appointed Poet 

Laureate. In 1935 the Order of Merit was conferred. His most recent work, The Story of Ossian, a long narrative poem, was published in 1959. I quote these 
dates to illustrate the long and active life led by Dr. Masefield. The publication of Ossian in 1959 was unique in two ways. In the first place it was the first time 
a major work by a great poet had been published by way of long-playing record, appearing as it did on disc before ever being printed; secondly it marked the 
first time that Dr. Masefield had been persuaded to record. 

Working on Ossian was for me both a very great privilege, and also a surprise. Not only was I the first person to hear the new poem, as its writer intended 
it to be heard, but I was also impressed by the clarity and strength of its delivery from a man in his eighties. As I wrote at the time “I had the impression that it 
was in this manner that the ancient bards would have unfolded their tales and legends’’. 

It was therefore with added pleasure that at the conclusion of the Ossian recordings I was able to discuss with Dr. Masefield the making of other recordings. 
After Ossian his first choice turned out to be Reynard the Fox. In his introduction below, Dr. Masefield describes how he adapted this poem to fit a single long 
playing record under the title of A Fox's Day. We recorded this in Dr. Masefield’s study at his home in Abingdon in Berkshire, situated about ten miles from 
Oxford, and overlooking the rolling hills where part of the Reynard hunt takes place. In the same year we worked on a record called The Fortune of the Sea 


which will be released in autumn, 1960 (RG 230). 


Reynard the Fox; or The Ghost Heath Run, was first published by Messrs. Heinemann in 1919, some time after the publication of Dauber; The Everlasting 
Mercy and Widow in the Bye Street which, with several volumes of shorter poetry and varied prose works, had established Masefield’s reputation. 

A great narrative poem in an age when narrative poetry is at something of a discount, Reynard the Fox describes all the urgency, the terror, the beauty of 
the hunt. It speaks of the contest between man and animal; the story is told with vivid awareness of the countryside in which it is set. Reynard the Fox is 
perhaps the most perfect example of the fusion of Dr. Masefield’s strong and often exquisite imagery with his great gift of storytelling: 


He moved to his right to a clearer space, 
And all his soul came into his face, 

Into his eyes and into his nose, 

As over the hill a murmur rose. 


His ears were cocked and his keen nose flaired, 
He sneered with his lips till his teeth were bared, 
He trotted right and lifted a pad 
Trying to test what foes he had. 


Making this recording, I was struck once again by the vigour of its reader, and by the power of the narrative. Personally I do not believe that the poet 
should read his work at all costs, but I am sure that Masefield brings to this recording a special quality, a personal touch that no other reader would have 
achieved. The enjoyment of poetry cannot be fulfilled merely by reading to one’s self; it needs to be a living thing, to be listened to and to read out loud, and 
here, I think, is an inspired reading of a very exciting poem. 


HE story, Reynard the Fox, some of which 

makes the foundation of this record, was writ- 
ten in Berkshire and published in London in the 
year 1919. 

I had been thinking, for some time, of a peaceful 
theme that would show English society as a unity 
seemingly as complete as the unity of Chaucer’s 
pilgrims. 

Perhaps the unity of those pilgrims was not very 
close at any time of the pilgrimage; but one purpose 
had brought them together, so that Chaucer could 
survey all the main branches of English life, and 
make each clear to us in the great Prologue of his 
design. 

In 1919, no pilgrimage attracted our society, nor 
had we much incentive to unity: indeed, there 
seemed a plentiful incentive everywhere to rebellion, 
anarchy and disruption 


At the time, it seemed to me that only in the fox- 
hunt would the main branches of our society meet 
and mix actively together with good will and fellow 
feeling in a peaceful enterprise that might make a 
story. 

At the time, I knew nothing of fox-hunting, but 
I had often seen it in childhood, had followed it, 
on foot, sometimes, in early boyhood, and had a 
lively memory of its beauty as a winter pageant in 
woods and fields. 

To improve this frail foundation I read what 
books I could find upon the subject (there are plenty 
of these) and questioned what hunting men I knew. 

To all of these last my indebtedness is very great, 
for all of them, though not one of them suspected 
it, was a moving poet when talking of his delight. 
I found a lesser ecstasy in some of the better books 
on the theme. 


H. J. Usill 


After forty years, it is clear that English country 
life has greatly changed. The last meet that I saw 
was much unlike the one that I describe. The 
population has increased; new amusements have 
come; easy travel has spread suburbs over many 
miles of country; and, with all this the costs of hunt- 
ing have grown past telling. 

Though change is everywhere, the main character 
of my tale, the Fox, survives. 

His,shy, sly, clever, beautiful and murderous grace 
still ‘moves in the country-side startling the night 
with the ghastly shriek of his joy, and, in Spring- 
time, feathering the fields in the ecstasies of a 
successful pounce. 


(Copyright) JOHN MASEFIELD 


The cover picture, a reproduction of an engraving by Thomas Bewick of a cur fox, was suggested for the record by Dr. Masefield and is reproduced by kind 


permission of the Trustees of The British Museum. 
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COMMUNIST CANCER 
By Dr. Walter H. Judd 


AS FAR BACK AS 30 YEARS AGO when he returned from service in China as a medical missionary, Dr. Walter H. Judd was touring the 
colleges and churches, trying to warn his fellow-Americans of Japanese militarism and the burgeoning Communist menace. 


All who heard listened — for Walter Judd is gifted with oratorical genius. But, in 1931, Judd was but one of a mere trace of Americans 
articulating the symptoms of the Soviet malignancy. As he became increasingly aware of his inability to engender substantial action, 

he dejectedly wondered if his six years of fighting bandits, Communists and recurring malaria in the Orient had been wasted insofar as 
world peace was concerned. 

Walter Judd received his Fellowship in Surgery at the Mayo Clinic in 1932. Two years later, he returned to Asia, this time to North China. 
He survived a Communist revolution and the Japanese invasion. Cognizant that his own nation was actually building up the Japanese war 
machine, he came home again in 1938. Within 24 months he spoke before more than 1400 audiences, in 46 states. His warnings, 

all to be proved valid by subsequent catastrophes, still produced no appreciable action. It was not until after the reality of Pearl Harbor 

that the people in his own community realized the wisdom of this great man and urged Dr. Judd to become a candidate for Congress from the 
Minnesota Fifth District. He was elected in 1942 and has been re-elected every two years ever since. 

Walter Judd is a member of the Committee on Foreign Affairs. He has served as delegate to the General Assembly of the United Nations. 
He has authored numerous legislative bills of vast impact, including The United States-Philippine Mutual Security Act, Public Law 480 which 
has greatly increased the use abroad of American surplus farm products, the legislation leading to The Pacific Pact (now SEATO) and 

has been sent to Europe seven times and to the Far East six times to observe, analyze and report to Congress and Executive Branch. 
“Communist Cancer,” the address presented in this album, was delivered and recorded at a convention of business men held at Purdue 
University. Many sophisticated anti-communists consider this the clearest and most logical spelling-out of the Communist menace extant. 
Vividly, incontrovertibly, it diagnoses the disease of Soviet Imperialism, then recommends emergency surgery you will have to 

help perform if this planet can be saved from the malignancy. 

In 30 years of speaking words of one type or another on the coast-to-coast networks and before the cameras, | guess my own public 
verbal output has exceeded several millions of words. | wish now that at least some of them had been as succinctly and eloquently put as 


those delivered herein by the Honorable Walter H. Judd. 
HARRY VON ZELL 


KEY LP/760-KEY RECORDS - 7720 Sunset Blvd.- Los Angeles 46, Calif. 


MECHANICAL DUPLICATIONS OF THIS RECORD IN ANY MANNER WITHOUT SPECIFIC PRIOR 
WRITTEN PERMISSION OF THE COPYRIGHT OWNER WILL BE VIGOROUSLY PROSECUTED 


Pressed by Research Craft Corp., Los Angeles, under the Ellsworth Rim-Drive patent. Made in U.S.A. 


WiN NING 
OVER 
WORRY by Jack Exum 


Millions today are saddled with the problem of anxiety and worry. 
Barrels of barbituates and tons of aspirin are consumed daily by those 
unable to cope with life. In fact, the total annual cost for 100 million 
prescriptions for ‘pill-packing Americans’ is nearly 2 billion dollars. We 
are paralyzed ‘by fear. People need help* and need it desperately. 

Books, articles and speeches seem to be réstricted. to ‘diagnosis. We 
suffer from the paralysis of analysis. We need prescription.’ We need 
the answer in terms easily understood and readily applied.” 

Jack Exum presents on this recording a message which has thrilled 
audiences around the world. The message comes from God's Word and 
from a burning and burdened heart. A heart that: understands that 
“worry is a prayer to the wrong god—it is listening’to the Voice of fear 
instead of the voice of faith.” RS ce 

YOU CAN WIN OVER WORRY. There is an ansWer-there is a way: 
A Biblical formula for victory over the vicious problem Of worry. 

“Winning Over Worry’ is a record of hope with a@faith approach to 
life. It deals with problems—not pills. It is dowA‘to-earth, easy to 
understand and listen to and is -a must for thosewho seek the key to 


successful living. ; 


Front Cover Design—Jerry Harris 

Photographs—Norris Collins 

Cover Printed by Williams Printing Co., Nashville, Tenn. 

Recorded at Freed-Hardeman College—Sound Studio—Henderson, Tenn. 
on Ampex AG - 350 - 2, Newmann 0-87 Microphone. 

Order From: Exum Publications, P.O. Box 482, Royston, Ga. 30662 
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SO YOU THINK YOU’RE SLIPPING! 


Feel Inferior? Even if your answer is ‘‘Yes,’’ to every 
Have Memory Lapses? one of these questions, Edward McFaul says, ‘‘It 


Talk To Yourself? 


SEX. Feel Fearful? suffering from normal abnormalities. And if you 
fxs Z A don’t see yourself in 75% of these normal abnor- 
Sy Have Mood Swings? 


merely indicates, that like most of us, you are only 


malities,”’ he continues, ‘‘then you’ve slipped furth- 
Get Homesick? er than you think you have.” 


Feel Disillusioned? In his usual humorous fashion, McFaul passes 
Become Discontented? on to his listeners some very sound ideas and sug- 
Have Religious Perplexities? gestions as to how they can maintain good mental 
Do You Worry? . health. 


Edward McFaul has, for the past twenty years, been active in the fields of teaching, 
personnel management and selling. From this background of interests, he builds the inspiring and 
} humorous talks which have made him one of the nation’s most popular speakers. 
Mr. McFaul received a Master of Arts degree from the University of Michigan and continued his 
formal training at the Harvard School of Business Administration. He was chairman of the Speech 
Department at DePaul University and lecturer in advertising at Northwestern University. 


During World War II, Mr. McFaul served with the U. S. Navy from the capture of Attu and ending 
at Iwo Jima. He then became head of the Academic Department of the famous Army School for 
the Blind at Avon, Connecticut. 


Each year he criss-crosses the country several times. He has appeared with outstanding success 
before national and regional conventions in nearly every state in the Union. These wide contacts 
with all groups have given him an unusual understanding of people—an understanding reflected 
in the success of his talks. 


“In my opinion, Edward Mcfaul 
is a superb speaker... one of the finest 
on the American platform.” 


Complete Printed Script 
of Narration 


Included With This Album 


Each album produced by the Businessmen's Record 


Club includes a booklet containing all of the LONG PLAYING 33 -Y% R.P.M. 


spoken narration. To derive the greatest benefit 
from each record, the club suggests that you 
read the booklet while listening to the speaker. Recorded and Produced by: 


Edward Yyipiller 


AND ASSOCIATES, INC. 


® A Record-of-the-Month Selection by: 


BUSINESSMEN’S RECORD CLUB 518-24 McKAY TOWER, GRAND RAPIDS, MICHIGAN. GL 4.4483 


Copyrighted Use for radio broadcasting is prohibited. Not to 
be duplicated on tape or records, or printed in any form without the 
written permission of Edward M. Miller and Associates, Inc. 


A Division of National Communications Corporation 
350 North Clark St., Chicago 10, Illinois 


Printed In U.S.A. 
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“SELLING YOUR BEST SELF TO OTHERS”’ 


About this record: 


Whether you work in an office, or call on prospects and customers, you must 
continually sell your best self to others. You may think you are doing that 
now ... but after hearing this record you may change your mind. 


Dr. Bradley deals with what cynics call ‘the old-fashioned virtues,” which still 
remain the basic truths for all mankind. His approach, however, goes beyond 
the philosophers of the 19th and 20th centuries. What he has to say applies to 
your life for decades to come; for you, as an individual being, are related to 
the eternal youth of a timeless cosmos. Here is a vital, inspiring orientation 
to your inner self and your place in the universe. 


Idealistic? Yes! His talk will leave you thrilled to be alive. You'll be morally and 
physically regenerated to give the very best within you, every day of your life. 


But you'll still be yourself, because you’re “you,” the greatest miracle of all. 
Below are the major steps by which Dr. Bradley shows how everyone has 
within him the making of this miracle .. . and how to transform it into a 
fuller, more rewarding life and successful career for yourself, your friends 
and associates: 


The Miracle That Is “You” 


* Over all the past and future revelations of modern science, you are the 
greatest miracle. 


¢ The application of this miracle lies in you and your personality, in how you 
use the miracle within you. 


¢ Are you able to sell your best self to others... in your daily contacts with 
friends and associates, with business prospects and customers? 


About the speaker: 


This inspirational message was recorded in preparation for Dr. Bradley’s 
50th anniversary as Minister of the Peoples Church in Chicago, the 
largest non-sectarian church in the United States. 


Dr. Bradley is a popular radio commentator, author and syndicated 
columnist. He has written eight books, including such best sellers as 
Courage For Today, Mastering Fear and Happiness Through Creative 
Living. He preaches every summer in Dublin, Belfast and London, and 
has spoken before International Congresses of Religion in Amsterdam 
and Oxford. 


He has preached frequently in Manchester College, Oxford, England, 
and gave a series of lectures in 1953 in the Albert Schweitzer College, 
Churwalden, Switzerland, where he again lectured in 1955, 


Copyright 1961 by Businessmen’s Record Club. 


by Dr. Preston Bradley 


Famous syndicated columnist, 
radio commentator, author and 
Minister of Peoples Church in Chicago 


Complete Printed Script of Narration 
Included With This Album 


Each album produced by the Businessmen’s Record Club includes a 
booklet containing all of the spoken narration. To derive the greatest 
benefit from each record, the club suggests that you read the booklet 
while listening to the speaker. 


° To achieve your greatest potential, you must see yourself as a part of the 
universe, part of the eternal youth of the cosmos. And you must recognize 
another universe in yourself and others, an inner miracle which is the source 
of all human energy. 


¢ You must never let other miracles deaden your consciousness to the miracle 
within you and your fellow man. 


What You Can Do With the Miracle Within You 
° What have you to sell—when you sell yourself? 


¢ First, you must examine yourself carefully to see what, if anything, is 
hindering you from being the kind of personality worth selling. 


° There are at least eight things which hinder us from selling our best self 
to others. 


° There are four fundamental rules which, if followed, will let the miracle 
within you shine through to other people, 


° To sell your best self, you must also be charitable, kind, truthful and speak 
well of others. 


e One can never undo the arrow sent upon its track, the word once spoken, 
or the lost opportunity. 


° One of the most effective ways to sell yourself is by giving yourself away 
in service to others, 


¢ Dr. Bradley’s suggestions can turn an in-going personality into an outgoing 
one, an introvert into an extrovert, a poor salesman into a top producer. 


BUSINESSMEN’S RECORD CLUB 


An Affiliate of The National Research Bureau, Inc. 


415 N. Dearborn St., Chicago 10, Ill. 


This record was produced at United Film and Recording Studios, Chicago, III Printed In U.S.A 
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Mr. Executive: 


KEEP WELL- 
LIVE LONGER 


by 
PETER J. STEINCROHN, M.D. 


TO THE AMERICAN EXECUTIVE: 
AND HIS WIFE WHO WANTS 70 
KEEP HIM ALIVE! 


You're a valuable piece of property. In the next 10 years, 
you may earn anywhere from $100,000 to $300,000—if you 
stay active! Your earning power will be at its peak... you 
will be in a position to capitalize on the years of training and 
work you have invested in your position. It can be the mest 
productive period of your life PROVIDED YOU LIVE! 


If you're like most hard-working executives, you probably 
don’t like to think about your health. You are likely to dis- 
count all advice on the premise that “It always happens to 
the other fellow!” But just be honest with yourself; do you 
actually think that you are immune to a heart attack? Do you 
believe that you can escape the occupational hazards of 
executives . . . high blood pressure, stomach ulcers, thyroid, 
glaucoma and other diseases relating to tension? It is possible, 
you know, if you DO SOMETHING ABOUT IT NOW! 


THE NEXT 10 YEARS OF 
YOUR LIFE MAY BE WORTH 


$250,000 TO YOU! 


WHAT CAN YOU DO TO SAVE YOUR HEALTH... AND YOUR 
LIFE! This album has been called a potential life-preserver. If 
you listen and follow Dr. Steincrohn’s sensible advice, it may 
be worth one-quarter of a million dollars to you in the next 
decade. It will help you stay on the job, earning the good 
money your executive skills command, it will allay vague fears 
about your health that are totally unfounded, and will warn 
you about other symptoms you may be shrugging off. 


DR. STEINCROHN RECEIVES HIGH PRAISE FROM TOP U.S. 
MAGAZINES AND INDIVIDUALS: 


“Dr. Steincrohn, who is also a newspaper columnist, makes a plea 
for good sense and moderation in the businessman’s own terms...” 
TIME— 


“.. -When the going gets rough, the businessman may profit from 
Dr. Steincrohn’s MR. EXECUTIVE: KEEP WELL — LIVE LONGER...” 
—WALL STREET jOURNAL 


““... Fascinating message ...even gives advice to the executive's 
wife on the subject of lessening tension.” 
—DiNERS’ CLUB MAGAZINE 


“| have just finished MR. EXECUTIVE: KEEP WELL — LIVE LONGER. 
! just know it is going to make the difference between a marriage 
that was beginning to fall apart and a happy one...1’ve bought 
two extra copies to send to friends who need its advice as badly 
as | did. Thanks very much for what you have done for me.” 
—MRS. F., NEW YORK 


“Believe it or not, | owe my new found happiness io a few lines 
from MR. EXECUTIVE: KEEP WELL — LIVE LONGER...1 put all 
your suggestions to work, Dr. Steincrohn. And they work! They 
work!”” 

—MRS. L., CALIFORNIA 


“| have gotten a lot of good out of MR. EXECUTIVE: KEEP WELL — 
LIVE LONGER. | am a 61-year-old salesman and | needed a new 
philosophy of life. You gave it to me!” 

—J.B., LOUISIANA 


SMI-1321 


PETER J. STEINCROHN, M.D., has a long a. 
Career as a practicing physician in internal icine and 
cardiology. He is a Fellow of the American Medica) sociation 
and The American College of Physicians. He has aut. vred 12 
books on preventative medicine, including the best seller, 
HOW TO STOP KILLING YOURSELF, and is a nationally syndi- 
cated columnist. ; 


distinguished 


Mr. Executive: KEEP WELL — LIVE LONGER...is one medical 
visit you do not have to make to an office. You can enjoy it 
in the privacy of your own home, as Dr. Steincrohn discusses 
such life-giving topics as: 


SIDE ONE 


Band 1 Introduction 

Band 2 Your Daily Stresses 

Band 3 Stop Killing Yourself 

Band 4 Tips on Overcoming Office Tensions 

Band 5 How to Alleviate Home Tensions (Tips for Your Wife) 
Band 6 Your Body Is at the Mercy of Your Emotions 


SIDE TWO 


Band 1 What to Expect in a Physical Examination 
Band 2 Fighting the Giant Killers 

Band 3 How You Can Be Fit 

Band 4 Good Habits And Bad 

Band 5 A Few Tips on How To Be Kind To Yourself 
Band 6 Summation 


Mir. Executive: KEEP WELL — LIVE LONGER.../ friendly, frank, doctor-patient consultation with some common-sense ad- 


vice for today’s businessman. 


Mr. Executive: J 
KEEP WELL- 
LIVE LONGER 


compety 
Of the So 


THIS ALBUM 
CONTAINS A 
| FREE PRINTED 
BOOKLET OF THE 

ENTIRE SCRIPT! 


COPYRIGHT 


MR. EXECUTIVE: KEEP WELL — LIVE LONGER IS 
PRODUCED EXCLUSIVELY BY: 


SUCCESS 
MOTIVATION 
INSTITUTE, 
INC. 


TM. 


P. O. BOX 7614 @ WACO, TEXAS 


1961. Any reproduction of this album either by tape, 


records or reprinting for personal, commercial, or institutional use is a 
violation of copyright laws and is absolutely prohibited without the 
express written permission of Success Motivation Institute, Inc. 


complete script 
of the 
narration 


MOTIVATION ® 
ig INSTITUTE, 
gy INC. 


BY f 
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The 


SMI Record Library of SUCCESS! 


Great writings by the leaders in the field give you “finger-tip control” of 
your own destiny! 
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“THINK AND GROW RICH” by Napoleon Hill 
Narrated by Earl Nightingale 


“| CAN” by Dr. Ben Sweetland 
“SELLING THE SIZZLE” by Elmer Wheeler 
“MEMORY MAGIC” by Bill Hayes 


“THE POWER OF INSPIRED SALESMANSHIP” 
By Millard Bennett 


“HOW TO GET APPOINTMENTS BY TELEPHONE” 
By Mona Ling 


“HOW TO OVERCOME SALES OBJECTIONS” 
By Donn Mason 


“HOW TO OVERCOME DISCOURAGEMENT” 
By J. Martin Kohe 


“MR. EXECUTIVE: KEEP WELL—LIVE LONGER” 
By Peter J. Steincrohn, M. D. 


“PERSONAL POWER THROUGH CREATIVE SELLING” 
By Elmer Leterman 


“HOW TO PROSPECT YOUR WAY TO MILLIONS” 
By Paul J. Meyer 


“SECRETS OF CLOSING SALES” 
By Charles B. Roth 


“HOW TO BE A SUCCESS IN LIFE INSURANCE SELLING” 
By Hugh S. Bell, C.L.U. 


“APPLIED IMAGINATION” by Alex Osborn, L.H.D. 


“HOW TO MASTER TIME ORGANIZATION” 
By Paul J. Meyer 


“SELL LIKE AN ACE—LIVE LIKE A KING” 
By John Wolfe 


“HOW I RAISED MYSELF FROM FAILURE 
TO SUCCESS IN SELLING” by Frank Bettger 


“HOW TO USE TACT AND SKILL IN HANDLING PEOPLE” 
By Dr. Paul P. Parker 


“HOW TO BECOME A SUCCESSFUL EXECUTIVE” 
By Eugene J. Benge 


“SUCCESSFUL REAL ESTATE SELLING” 

By Cliff W. Krueger 

“THOUGHT PLUS ACTION” by Jack Wardlaw 

“THE SALE BEGINS WHEN THE CUSTOMER SAYS ‘NO’” 
By Elmer G. Leterman 

“HOW TO DEVELOP YOUR DYNAMIC POWER 

By Norman Vincent Peale 

“| WILL” by Ben Sweetland 


“HOW TO PUT ACTION INTO YOUR SALES” 
By “Chuck” Lapp, Ph. D. 

“HOW TO UP SALES BY BETTER SALES SUPERVISION” 
By Borden and Busse 

“ACRES OF DIAMONDS” by Russell Conwell 


“WHO MOTIVATES THE MOTIVATOR?” 
By Paul J. Meyer 


“STRANGEST SECRET” by Earl Nightingale 


(7-inch Lp) 


All of the above listed albums (cxcept as noted) are 12 inch, high fidelity, 33 1/3 rpm 
records, and all of the 1300 series of albums come complete with a printed script booklet 
of the entire narration of that album. 
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Dr. JOHN FURBAY 


“JET AGE CIRCUIT RIDER” 


COVER DESIGN BY GIESE 


a look at: 
THE RAPIDLY CHANGING 
WORLD OF. HUMANITY 


A DRAMATIC 
DESCRIPTION OF THE PEOPLES 
IN THE EMERGING NATIONS 


BY WORLDWIDE AUDIENCE DEMAND 


We eve 


Recordings oF DR. JOHN FURBAY’S 


DYNAMIC SPEECHES 
JUST AS DELIVERED BEFORE AMERICA’S GREATEST AUDIENCES 


ARE NOW AVAILABLE IN TWO ALBUMS! 


I. THE FOUR DREAMS OF MAN 


A “God's Eye View” of our world and the great dreams of Peace, Food, 
Freedom and Dignity which all peoples seek. Cold war implications: 
who will guarantee to fulfill these dreams? Includes dramatic debate 
between Furbay and communist speaker at Asian Student Conference; 
a visit to a foreign Aid Farm School in Greece; and the confusion about 
South African rest rooms. 

“A speech that will be as immortal as the classic ‘Acres of Diamonds’.”’ 


Il. COUNTDOWN FOR TOMORROW 


A look at the dramatic changes taking place all over the world and an 
exciting view, in depth, of those peoples emerging from tribal rituals 
to civilization in our day. Includes amazing stories of African jet pilots, 
first generation out of the bush; — of Eskimos who buy refrigerators; 
— aborigines who first discovered the basic principles of aviation. 
“Clearest and most hopeful picture of emerging people — a story 
everyone should hear.” 


° THESE HI-FIDELITY COLUMBIA LONG PLAY RECORDS (33'/;) WERE 

MADE WHILE DR. FURBAY WAS SPEAKING BEFORE TYPICAL AUDIENCES. 

° THEY HAVE ALL THE VITALITY AND SPONTANEOUS AUDIENCE REACTIONS 
WHICH CHARACTERIZE DR. FURBAY’S PRESENTATIONS — YOU WILL THINK YOU ARE IN 


THE AUDIENCE YOURSELF. 


% Royalties On These Records Are Assigned To The International Scholarship Fund 


ye 


PLEASE SEND DR. FURBAY’S RECORDINGS AS CHECKED: 


(] FOUR DREAMS OF MAN 


[] COUNTDOWN FOR TOMORROW 
AT THE SPECIAL AUDIENCE PRICE OF $5.00 PER RECORD 


Piddregss. sof iat Be AE SLR OS a us ee eae, 


NOTE: If Payment Is Attached — You Save Shipping And Postage Charges. 
(] PAYMENT ATTACHED ($5.00 Per Record) OO BILL ME ($5.35 Por Record) 
REGULAR PRICE $6.00 PER RECORD 


Ploase Print or Type — Tear Off and Mail 
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THE FOUR DREAMS OF MAN 


COUNTDOWN FOR TOMORROW 


eee ‘Recordings, 
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“MOTIVATION MEANS MILLIONS?? 


A few short years ago, the success story of the life 
insurance salesman on this recording became known 
to thousands of Cosmopolitan Magazine readers 
across the country. 

Until now, however, only those fortunate enough 
to know or work with Bert Palo, or to have heard him 
in person, could realize the full impact of the man 
and his ideas. 

Certainly to Bert Palo, the title of this recording 

is literally true. Motivation has meant millions of dol- 
ars worth of business. It has meant a revolution in 
his personal income. But it is not in this sense alone 
that he here demonstrates his understanding of moti- 
vation. 
Rather he explains it—and dramatizes it — with 
numerous and compelling human-anecdotes . . . em- 
bellished by his ever-present and delightful flashes 
of wit. And, for the most part, he is speaking about 
people and prospects who were not especially con- 
scious of the power of his motivation, until it resulted 
in their buying additional life insurance 

This fact is a key to Palo’s particular view of where 
best and most profitably to go prospecting. He ignores 
no sales possibility. He has, however, found that mid- 
dle income groups are more frequently under-insured 
than-upper income groups. He sees there a greener 
field for his efforts. At the very best, he knows that 
salesman for salesman, there are fewer under-insured 
high income bracket prospects to go around. 

His outlook is at once an opportunity and a chal- 
lenge. To see more people . . . sell more life insurance 
. . . bring about more security in the home . . . sell 
more peace of mind . . . sell more future for America, 
is all that Bert Palo wants for his fellow insurance 
salesmen and for his country. He knows this is no 
small order . . . that it takes longer hours of more 
dedicated work than the average man is willing to put 
forth. He suggests that the man who wants to be 
successful must accept the law of averages as some- 
thing in his favor. 

In “Motivation Means Millions”, these and many 
other valuable thoughts of a master salesman make 
the opportunity and challenge of life insurance selling 
impossible to ignore. In fact, irresistible. 


BERT PALO... 
a look at the man and his decision to sell life insurance 
As he states in this recording, the principal reason 
Bert Palo decided on life insurance selling was the 
birth of his son, Ralphie. 

Perhaps it would be more accurate to say that this 
event brought into clear focus a need for higher in- 
come that he had long recognized. It made it impos- 
sible for him to remain where he was, earning what 
he earned. 

At the age of 44, when the decision was made, Bert 
could have no way of knowing that very soon . . . in 
nine months . . . he would write an unprecedented 
2% million dollars of business. It was just as difficult 
to think that his worst single month would reap the 
commissions for hundreds of thousands of dollars in 
life insurance . . . that his income in his first year 
would be $35,000. 

For until 1954, the highest point he had reached 
in twenty years of teaching high school history in 
South River, New Jersey was $4,200 a year. The only 
extra income he derived was from writing a sports 
column for the local newspaper. 

Bert Palo, an M.A, from Ohio University, had be- 
came accustomed to grinding financial worry. But this 
did not mean that he was a man without ambition 
and energy. Nothing could be further from the truth. 

It did not mean that he failed as a teacher . . . or 
that he did not, himself, inspire confidence and hard 
work, This is also wide of the mark. 
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A REVERIE RECORDING 


... atime for listening and learning 


As a matter of fact, Bert, during his teaching days, 
was easily one of the most active citizens of his com- 
munity. His interests and efforts ranged from directing 
recreation for Middlesex County to work on the area’s 
Tuberculosis League, with many an extra activity i 
between. It was said of him that he “did more work 
for less money than any man alive.” This infinite 
capacity for hard work . . , as “genius” has been 
defined . . . is perhaps the very cornerstone of Palo’s 
success. That and an inspired insight into the simple, 
human goals of life. 

Until a former student of his persuaded Bert to 
come to work for him in the life insurance business, 
this lively interest, energy and hard work had earned 
for him little in the way of financial peace of mind. 

When his abilities were applied in another direc- 
tion, the result was . . . and has continued to be. . . 
breathtaking. 

Naturally enough the story of Bert Palo... because 
it is fresh and dramatic has been mentioned in several 
outstanding themes on sales success. These include 
Merle Thorpe’s “The Greatest Opportunity in the 
World—Selling” and “How to Sell Your Way into the 
Big Money” by Vincent Sullivan. 

In addition, he has achieved national recognition 
as a speaker and is increasingly sought after by under- 
writers’ associations and company convention plan- 
ners. 

Now, with his voice on record, he can share with 
many more thousands his philosophy of life and life 
insurance. The listener will feel the excitement and 
the sincerity which permeate every sales interview 
Bert Palo holds. This is a recording to play again and 
again. 


A WORD ABOUT R.R.C. 


An important part of this forward-thinking organiza- 
tion is dedicated to the personal progress of the indi- 
vidual .. . and the enrichment of community culture. 


We are facing an ever-accelerating pace of social 
development brought about by science and technolo- 
gy. Man must be able to learn more rapidly . . . to 
think clearly and quickly . . . and to have a higher 
degree of perception and appreciation. 


Originality, creativeness and resourcefulness play 
a more important role than in the past. More stress is 
being exacted on the inner-man and his creative ability. 


Those who are concerned with the personal achieve- 
ment of individuals are becoming more aware that 
the modern pattern of living requires additional learn- 
ing tools that make instruction more easily and quick- 
ly available. We find ourselves drifting from the 
“typographical” . . . toward the “oral-and-aural”’ . . . 
in short, toward the “world of sound”, Thus learning 
by the modern tools of sound takes on a new dimen- 
sion of importance. 


How best can we provoke thought and study in the 
quickened tempo of today’s living? How can we induce 
men and women to use their leisure in creative effort 
... to deepen their cultural and intellectual insights 

. and to develop the art of self teaching? 


These are questions which a group of leading in- 
dustrialists . 


in forming Reverie Recording Corporé 
tion, . , have dedicated themselves to answering . , . 
through the medium of the best in recorded lectures 
and instructions, 


Narrated 
Directed 
Produced , , 

Published .... 
Distributed... . 


. Bert Palo 

.V. Dobrea 

....+Radio Corporation of America 

.....Reverie Recording Corporation 

».... RESEARCH & REVIEW SERVICE OF AMERICA, INC. 
123 W. North Street, Indianapolis 9, Ind. 


SEMINARS IN SOUND... 
for progressive management 


Hear the voices of brilliant speakers and noted thought 
leaders of today .. . right in your own office with your 
associates . . . or at home with your friends .. . anytime 
you choose. 


An exciting mental adventure . . . in the world ‘of 
listening and learning . . . recorded for people who 
like to listen and reflect . . , to broaden their own un- 
derstanding and knowledge. These important lectures 
designed to stimulate and entertain . . . to widen 
personal horizons . . . and to challenge the creativity 
of the audience, 


SPECIAL SERIES... 
for salesmen 


Sales training is no longer confined to the conference 


room. Contact your salesman ... in the home... 
without taking him off the job... with a down-to-earth, 
practical series of recordings . . . to help him do a 


creative selling job. 


These remarkable recordings will spur his imagina- 
tion . . . tickle his funnybone . . . fulfill his funda- 
mental need for a positive selling attitude . . . and 
encourage him to new selling heights. 


CUSTOM MADE SERIES... 
vs especially for you 


A Reverie Recording . .. tailored to your own require- 
ments. 


LANGUAGE SERIES... 
for better international understanding 
Spanish... Italian... French... German... Russian 


To broaden your international understanding. 


REVERIE SERIES... 
for your personal development 


These unique recordings open a path to new under- 
standing . . . to survey and feel your way . . . toward 
the wonderful possibilities that the human intellect 
and imagination make possible. They will sharpen 
your perception . . . develop the power to look in- 
ward . . . encourage successful habit-patterns, inner- 
strength, and a possitive personality. Ideal for listen- 
ing... during “reverie” or any relaxed period . . . 
with or without adapter-kit. 


Each Reverie Recording Series . . . a fountainhead 
of knowledge and inspiration . . . carefully researched 
and selected . . . is designed to stimulate thought dis- 
cussion and self-examination. All Reverie Recordings 
. reflect the knowledge and insights of leading au- 
thorities in their field . . . and make a significant con- 
tribution to the creative use of letsur2 time. 


SPEAKERS BUREAU... 
for conventions and annual meetings 


Let us help you select your next speaker . . . and book 
him early, 
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oy complete script of the narration 


The SM/ Record Library of SUCCESS! 


Great writings by the leaders in the field give you “finger-tip control” of 
your own destiny! 


SMI-13813 


SMI-1814 
SMI-13815 
SMI-1316 
SMI-13817/2 
SMI-1818 
SMI-13819 
SMI-13820 
SMI-1821 


SMI-1822 


SMI-1323/2 
SMI-1324 
SMI-1825 


SMI-1826/2 
SMI-1327 
SMI-1828 
SMI-1329/2 


SMI-13830 
SMI-1331 


SMI-1332/2 
SMI-1333 
SMI-1334 


SMI-1335/2 


SMI-1336 
SMI-1337 


SMI-1338 


SMI-1341/2 
SMI-1342 
SMI-1344/2 
SMI-1345 


SMI-2001 
SMI-2002 


SMI-2003 
SMI-2004 
SMI-1201 


“THINK AND GROW RICH” by Napoleon Hill 

Narrated by Earl Nightingale 

“I CAN” by Ben Sweetland 

“SELLING THE SIZZLE” by Elmer Wheeler 

“MEMORY MAGIC” by Bill Hayes 

“THE POWER OF INSPIRED SALESMANSHIP” by Millard Bennett 
“HOW TO GET APPOINTMENTS BY TELEPHONE” by Mona Ling 
“HOW TO OVERCOME SALES OBJECTIONS” by Donn Mason 
“HOW TO OVERCOME DISCOURAGEMENT” by J. Martin Kohe 
“MR. EXECUTIVE: KEEP WELL—LIVE LONGER” 

by Peter J. Steincrohn, M. D. 

“PERSONAL POWER THROUGH CREATIVE SELLING” 

by Elmer Leterman 

“HOW TO PROSPECT YOUR WAY TO MILLIONS” by Paul J. Meyer 
“SECRETS OF CLOSING SALES” by Charles B. Roth 

“HOW TO BE A SUCCESS IN LIFE INSURANCE SELLING” | 
by Hugh S, Bell, C.L.U. | 
“APPLIED IMAGINATION” by Alex Osborn, L.H.D. 

“HOW TO MASTER TIME ORGANIZATION” by Paul J. Meyer 
“SELL LIKE AN ACE—LIVE LIKE A KING” by John Wolfe 
“HOW I RAISED MYSELF FROM FAILURE TO SUCCESS IN 
SELLING” by Frank Bettger 

“HOW TO USE TACT AND SKILL IN HANDLING PEOPLE” 

by Dr. Paul P. Parker 

“HOW TO BECOME A SUCCESSFUL EXECUTIVE” 

by Eugene J. Benge 

“SUCCESSFUL REAL ESTATE SELLING” by Cliff W. Krueger 
“THOUGHT PLUS ACTION” by Jack Wardlaw 

“THE SALE BEGINS WHEN THE CUSTOMER SAYS ‘NO’” 
by Elmer G. Leterman 

“HOW TO DEVELOP YOUR DYNAMIC POWER” 

by Norman Vincent Peale 

“IT WILL” by Ben Sweetland 

“HOW TO PUT ACTION INTO YOUR SALES” 

by “Chuck” Lapp, Ph, D. 

“HOW TO UP SALES BY BETTER SALES SUPERVISION” 

by Borden and Busse 

“SUCCESSFUL ROUTE SELLING” by Jack I. Moss 

“HOW TO SELL QUALITY” by J. GC. Aspley 

“SUCCESSRUL AUTOMOTIVE SELLING” by Richard Munro 
“THE SEVEN SECRETS OF SELLING TO WOMEN” 

by Dottie Walters 

“ACRES OF DIAMONDS” by Russell Conwell (7-inch Lp) 
“WHO MOTIVATES THE MOTIVATOR?” 

by Paul J. Meyer (7-inch Lp) 

“RICHEST MAN IN BABYLON” by George S. Clasen (7-inch Lp) 
“AS A MAN THINKETH” by James Allen (7-inch Lp) 
“STRANGEST SECREL” by Earl Nightingale 


All of the above listed albums (except as noted) are 12 inch, high fidelity, 83 1/8 
rpm records, and all of the 1300 series of albums come complete with a printed 
script booklet of the entire narration of that album. 


SMI PRODUCTS DISTRIBUTED BY: 


SUCCESS 
MOTIVATION™ 
INSTITUTE, 
INC, 


*Prices slightly higher in Canada Printed in U.S.A. 


BRC 108 
high-fidelity 


About this record: 


Today the telephone has become a vital tool for every business firm. In many 
cases, the expense of using the telephone is far outshadowed by the saving in 
time, efficiency of communication, and the high cost of travel. 


Wasted sales calls in person are eliminated by qualifying the prospect and 
setting appointments by phone. Order taking is expedited by more rapid 
transmission of information and quicker deliveries. 


The telephone is convenient for customers and salesmen alike in filling the 
public’s needs and wants. 


However, the telephone is only a means of communication, Its effective use 
depends on the refinement of certain techniques. In this one LP record, J. George 
Frederick covers the following principles of good telephone salesmanship: 


No. 1—Giving and Taking Orders by Phone 


¢ Develop a clear, well-articulated voice that will transmit readily over 
the phone. 


¢ Before ordering by phone, have full and precise information as to what you 
wish to order. 


Repeat the order carefully, giving name, terms, method of delivery, address 
and phone number. 


Identify person to whom you are talking. 
¢ Avoid vagueness in choice of item or instructions. 


e In taking orders, have all information within reach, and be thoroughly 
familiar with items for sale. 


° Have order blank and pencil ready for instructions. 


No. 2—Setting Appointments by Phone 
© Identify yourself, your firm and product. 


° Do not argue merits of your proposition. Keep in focus only the time. for 
the appointment. 


About the speaker: 


Mr. Frederick is well qualified to speak on telephone salesmanship. He is 
the author of the book entitled Selling by Telephone, and publisher of 
the book by Jack Schwartz, How to Get More Business by Telephone. 


Other books by Mr. Frederick include 1,000 Sales Points, Modern Sales 
Management and Introduction to Motivation Research. 


Besides being president of The Business Bourse, Mr. Frederick is a 
founder and officer of the New York Sales Managers’ Club, and one of the 
original founders of the Better Business Bureaus. He is in great demand 
as a speaker for Rotary Clubs, including those of New York and Paris, 
France. And he has also addressed various advertising and sales clinics 
throughout the United States and Canada, 


Copyright 1961 by Businessmen’s Record Club. 
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high-fidelity 


“SELLING BY TELEPHONE’’ 


by J. George Frederick 


President of The Business Bourse—New York 
Market Research and Book Publishing Firm 


Author of Selling by Telephone, 1,000 Sales Points, Modern 
Sales Management, Introduction to Motivation Research 


¢ If necessary, explain that a personal visit helps show how your product will 
fit the prospect’s special needs and circumstances. 


¢ Plan appointments so that you travel most economical route when calling 
on prospects. 


No. 3—Collection by Phone 
¢ Phoning debtors can be more effective than dunning them with letters, 
because the debtor feels confronted, almost face to face, by his creditor. 


¢ The telephone method is flexible. You can usually reach the man responsible 
for payment, demand an explanation and commit him to a specific promise 
to pay. 

¢ Be courteous and do not indicate doubt of debtor’s intent to pay. 

° Be clear and demand clarity about when bill will be paid. 


¢ Persistent and repeated calling gets results. 


No. 4—Selling by Phone 


° Telephone selling can reduce sales cost 50% in many cases. 


¢ Plan sales talk by writing down in advance exactly what you are going to 
say. Use your most powerful sales appeals in logical sequence. 


Use buyer language, not seller language. 
° Stick to carefully prepared presentation. 


° The first 50 words are most important—but the whole presentation should 
be brief, and’ packed with sound logic and facts. 


¢ Try to close the sale at every favorable opportunity. 


¢ When selling more than one item, suggest additional items after completion 
of first sale. 


¢ Put a smile in your voice, by smiling into a mirror while talking on phone. 


¢ Paint a mental picture of your product or service, and avoid meaningless 
superlatives. 


No. 5—Organizing Your Calls 


° Follow a strict schedule, according to your law of averages. 


° To determine law of averages, and to measure results, prepare a weekly chart 


Cre 


of calls made each day; “ins” and “outs”; appointments made, if any; 
number of sales and commissions earned each day. 


BUSINESSMEN’S RECORD CLUB 


A Division of The National Research Bureau, Inc. 


415 N. Dearborn St., Chicago 10, III. 


This record was produced at United Film and Recording Studios, Chicago, III. Printed in U.S.A. 


Sead bb ull ... THE NEWEST, MOST 


SCIENTIFIC, MOST COMPLETE GUIDE TO SUCCESS EVER PRODUCED! 


The World’s First Recorded Encyclopedia of Success! 


(1) INTRODUCTORY MESSAGE — This recording explains 
the LEAD THE FIELD program, and tells how it can 
guide you to greater success in life...now, and 
in the years to come. 

Salesmen and supervisory people especially profit 
immediately from LEAD THE FIELD. Productivity and 
personal effectiveness increase 20% and more. 


Om BOSS — ‘The Boss” writes the pay-check; he 
decides whether or not you'll get ahead. This 
message tells you how to control “The Boss’. 

LEAD THE FIELD is a program of action. The world 
pays off for deeds... not good intentions. 


3) THE MAGIC WORD — Knowledge and understand- 
ing of this key word is the first step up the ladder 
to greater success. 

LEAD THE FIELD is the harvest of twenty years’ inten- 
sive research on why people succeed or fail in life. 


GREENER PASTURES — This message tells you how 
to recognize and capitalize on opportunities in 
your present surroundings. 

Every day spent without LEAD THE FIELD means money 

lost, opportunities missed. Begin now—today—to put 

to work the greatest tool ever developed for achieve- 
ment of business and personal goals. 


@ 5 wortny bestinaTION — The ageless wisdom 
revealed in this message enables you to chart your 
course, and sail through life from one success to 
another. 

LEAD THE FIELD narrows the gap between your present 
results and your future successful endeavors. 


MIRACLE OF YOUR MIHD — This message tells you 
how to get the most out of the most powerful tool 
on earth... your mind. 

LEAD THE FIELD shows you how fo capitalize on your 

individual uniqueness (and that of your staff)... 

strengthens and puts new meaning into your life, 


DESTINY IM THE BALANCE — Here is told, and 
defined in detail, the law which is the basis of all 
economics and personal well being. 

The principles contained in LEAD THE FIELD are so 

timeless, so sound... you'll use them to advantage 

throughout your lifetime. 


(8 ) SEED FOR ACHIEVEMENT — Outstanding success in 


your business and personal life will be yours if you 
follow the simple rule outlined in this message. 
With LEAD THE FIELD, success is easier... greater! 


IT’S EASIER TO WIN — This message shows how we 
can protect ourselves against disappointments and 
set-backs... by making a small, but vitally impor- 
tant, change in our lives. 

LEAD THE FIELD reveals the techniques used by the 

world’s most successful men and women in building 

their careers and businesses, 


HOW MUCH ARE YOU WORTH? — Here's the mes- 
sage which shows us how to apply, in our personal 
lives, the rules followed by the most successful 
corporations. 

LEAD THE FIELD was produced specifically for people 

who must think ahead...see ahead... plan ahead. 


LET’S TALK ABOUT MONEY — How much is enough 
money? This message tells how to decide on the 
amount you want to earn... and tells you how to 
earn it. 

Set your sights high... because with LEAD THE FIELD, 

you will reach whatever goal you choose. 


ONE THING YOU CAN’T HIDE — The principle out- 
lined in this message can mean a hundred thousand 
dollars’ difference in your lifetime earnings, 
according to leading experts. 

Any one of the ideas you gain from LEAD THE FIELD 

can repay you the cost of the program...a hundred- 


fold! 


TODAY’S GREATEST ADVENTURE — This message 
tells why so many millions of people are unneces- 
sarily dependent upon economic cycles. It tells you 
how to be independent of general business 
conditions. 

LEAD THE FIELD gives you a head start... you'll have 

information others spend years acquiring (and which 

more than 95% never acquire). 


MAN ON THE WHITE HORSE — Here Earl Nightingale 
gives us an especially illuminating, unforgettable 
message. He tells what every industry, every pro- 
fession is looking for... and tells how you can 
furnish this valuable ingredient. 

LEAD THE FIELD imparts the Great Truths which are 

the foundation for all success and happiness in life! 


LEAD THE FIELD is considered 
by qualified authorities to be the 
most modern, most common 
sense, approach to successful 
living ever developed. 


The complete program consists of 
fourteen power-packed mes- 
sages of fourteen minutes 
listening time cach! 


ABOUT THE AUTHOR... 


EARL NIGHTINGALE is considered one of the nation’s 
leading authorities in the field of human motivation and, 
as such, is in continuous demand by companies and 
associations as a speaker on this subject. It matters little 
whether he appears on the stage of the famed Carnegie 
Hall or in a small town—his audiences listen and profit 
from the impact of his revelations, learned through more 


than twenty years of painstaking research. 


Born in 1921, Earl Nightingale was caught in the 
depression of the thirties and turned his inquiring mind 
to the study of why people succeed or fail in life. He 
devoted twenty years to the pursuit of this subject and, 


in fact, is still deeply involved with it. 


After service with the U. S. Marines during World War 
Il, he launched what has since been referred to as a 
remarkable career in such diverse businesses as radio, 
television, advertising, life insurance, direct selling, writ- 
ing and public speaking. He presently writes, produces, 
and narrates his syndicated radio series, “Our Changing 
World”, which is heard daily in cities and towns from 


coast to coast. 


His encyclopedic research into the nature of human 
achievement, and his long and close association with 
business and educational leaders have eminently pre- 
pared him to write and record a program for personal 
success of the quality and scope of LEAD THE FIELD. 


[RS] 
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INSIDE A COMMUNIST CELL 


by ex-counterspy Karl Prussion 


Karl Prussion won't bore you with generalities. He assumes that you are aware of the Communist menace, and, unless you are a Soviet agent 
(as all Communists are) or one of the dupes into whose hands some of these records sometimes fall, you are prepared to fight Communism. 
To fight it, you must know something of the nature of the enemy in your own community. The ideal place to learn that is right inside a 
Communist Cell. That is where Karl Prussion takes you in this dynamic, dramatic album. 


Karl Prussion’s experience has been at the business end of the Communist Criminal Conspiracy. For 26 years, during almost half of which 
he was an undercover agent for the F.B.I., Karl followed the seditious, violent, vicious directives of the Kremlin. He pulls no punches 

in telling you what has happened, what is still happening, what is planned. 

If you call yourself a “Liberal,” Karl will prove to you, vividly and convincingly, that the label “Liberal” is as much of a misnomer as the 
words “Maple Syrup” on a bottle of arsenic. 

Karl Prussion was to have been the star witness at the San Francisco hearings of the House Committee on Un-American Activities at which 
the student riots erupted. There are those who say the very reason for the riots was to prevent presentation of the Prussion Testimony. 
Essentially, this album is that testimony — the words that were lost in the disgraceful, law-defying and Kremlin-directed 

demonstration in San Francisco. 

| know Karl Prussion well. He is informed. He is articulate. He is fearless. In my own efforts to bring Communist subversion under 
control within California, Karl has been of priceless aid. : 

You won't be very proud of certain Americans when you learn, from this record, how Karl Prussion was lured into the Communist 
Conspiracy, how the Communists planned to make him a Methodist minister, how he watched Red Fascism infiltrate every facet 

of American life from the P.T.A. to the drawing boards of missile engineers. 


This is not a pretty story. But it’s honest and its frighteningly fraught with facts. 


After you've heard this record, see that it is also played for friends and neighbors, particularly those who loosely speak of “witch hunts’ and 
“red herrings,” of “reactionaries” and “civil rights.” Play it for anyone who will listen. We all know the hour is late...so late, possibly, 
that our only choice now is which side we die on. Karl Prussion is on God’s side. No Communist is. 

LOUIS FRANCIS 


Member of California Legislature 
$3.98, postpaid. (Californians please add 16c sales tax.) Send check or money order to: 25th Assembly District 
San Mateo County 


KEY RECORDS, Box 46128, Los Angeles 46, California 


Tape copies or other mechanical reproductions of this record are not permitted under Federal Excise Tax regulations. 


cover design by Joan Peterson 
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HERE WE GO AGAIN 


WITH TOM ANDERSON 


Anyone who entertained a single doubt concerning Tom 
Anderson’s rating as the outstanding political satirist 
of our time certainly saw that doubt dispelled as Tom’s 
first record album ‘““BI-PARTISAN TREASON” rock- 


eted to fame. 


To expect Tom to come up with a second speech equal 
in impact and hilarity to his first effort would be wish- 
ful thinking — that is, if you didn’t know Tom. 


This speech has been refined in the crucibles of almost 
a thousand auditoria, campus assemblies, churches, lec- 
ture halls and even a couple of canvas tents. 


When Tom figured it had been sharpened and honed to 
the keenest possible edge, he approved it for release as 
Opus II in his Word Symphony on Socialism. 


You’ll quake with laughter in response to its pungent, 
pertinent humor, its verbal darts, puncturing the trial 
balloons of burgeoning dictatorship. And—if you 
believe that the blossoms on a peach tree, the gentle 
warmth of the sun and the marvel of a new-born baby 
emanate from some source more lofty than the test- 
tubes of welfare state chemists, you’ll never lose the 
memory of Tom’s description of his visit to a Moscow 
church. 


Fasten your seat belts... here we go again with Tom 
Anderson. 


KLP-900 
$3.98 
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Side One 


Portrait Of My Love 
Kind Of Hush 


Every Day Of My Life 


No Not Much 


Try A Little Tenderness 


Love Story 


Wes Davey 


“PORTRAIT OF MY LOVE” &: 


Walpole, N.H. 03608 


Producers - Joe and Charlotte Mosley 
Arrangements - Wes Davey 
Photography - John Abbott 


Organ-Piano-Vocals - Wes Davey 


This beautiful album ~is your collection of 
melodies for a voyage of romance, sung by a man 
whose music has provided considerable pleasure 
for many. 


In Wes’ warm, mellow style, you will find a special 
sensitivity for those in love. Let Wes bring these 
unforgettable moments alive as only he can do. 
Here is music with power to add to the joy and ease 
the pain of lovers everywhere. 


On the cover, Wes is joined by his lovely wife, Polly. 


Side Two 


Feelings 
In My World Of Dreams 
Our Day Will Come 
Please Love Me Forever 
Wave 
Love Is A Many Splendored Thing 


Polly Records 


Polly 
Records 
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—R. W. Schambach 


1 Record, 3 Sermons 


SIDE 1: 
SATAN’S TROPHIES— 
HANGING HARPS AND SILENT SONGS 


SIDE 2: 
(A) VICTORY FOLLOWS PATIENCE 
(B) ALL THINGS ARE POSSIBLE 
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SIDE 1: SATAN’S TROPHIES—HANGING HARPS AND SILENT SONGS 


Trials will come. You can count on that. And it isa good 
thing to know the method of operation—the modus 
operandi—of the enemy. 

Here it is. Three things! 


By the rivers of Babylon, there we sat down, yea, 
we wept when we remembered Zion. 

We hanged our harps upon the willows in the 
midst thereof. 

For there they that carried us away captive 
required of us a song; and they that wasted us 


Beloved, check out your life tonight. Has the devil silenced 
your song? Have you hung up your harp? 


required of us mirth, saying, Sing us one of the 
songs of Zion. 

How shall we sing the Lord’s song in a strange 
land? 


Mark it down. 

The devil is out for every one of you who are saved. 

He may never get you to take a drop of liquor. 

He may never get you to commit adultery. 

He may not even tempt you to go back into open sin. 

But if he can just get you to hang up your harp, if he can 
just get you to sing a silent song, he’s got you tied up, like the 
fly in the spider’s web. 

Satan’s target is the church. 

Do you know that there isa move onin the religious world 
today to silence the songs? I don’t mean the dirges. 1 am 
talking about the songs of Zion, the reverberating songs of 
victory and joy. : 

“We don’t want noise in this church,” they say. “We don’t 
want shouting. We don’t want loud singing.” 

And you know that they aren’t getting any loud preaching! 

The devil is trying to silence everything, and without 
knowing it, the church is falling right into the snare of the 
enemy. 

1 want to show you the progression in Psalm 137. 

God’s people have been carried away captive. Then: 

I. We sat down. 
2. We wept. 
3. We remembered Zion. 

Three things. Very homiletical! 

If the devil can just get you to do these three things, he has 
rendered you helpless, futile, captive of his will. 

Today, the devil has us playing church. He has us hanging 
up our harps on public display, so that the world can know 
that he has us carried away captive into a strange land. 

Think about it! 


I call your attention to an event 
recorded in the sixth chapter of the 
Book of Joshua. 

Read the entire chapter for yourself. I 
am taking verse 16 as my text: 

“And it came to pass at the seventh 
time, when the priests blew with the 
trumpets, Joshua said unto the people, 
Shout; for the Lord hath given you the 
city.” 

God told Joshua to have his soldiers 
walk around those walis one time each 
day for six days, and seven times on the 
seventh day. 

What was God trying to do? 

He was trying to teach them patience. 


SIDE 2: TWO SHORT SERMONS 
(A) VICTORY FOLLOWS PATIENCE 


We are living in a fast age today. 

As never before in the history of the 
world, we have need of patience. 

We have instant everything! 

I want to tell you something. Just 
because you can pour some dry flakes 
into hot water and have mashed 
potatoes doesn’t mean that I have to eat 
them like that! I can cook my potatoes. 
It may take thirty minutes, but I am will- 
ing to wait. I like the real thing. 

There was a time when you ladies 
would spend all day over a hot stove, 
just to make one meal. You can’t do that 
today, because times have changed. You 
work all day, and then you come home 


(B) ALL THINGS ARE POSSIBLE 


What do you need? 

Whatever it is, I have for you an all- 
inclusive verse of scripture: 

“For with God nothing shall be impossi- 
ble.” Luke 1:37. 

That circles every phase of your life. 
Whatever you need, whether it be for your 
mind, your soul, your health, your family, or 
your job. God has a miracle for you. 

Wherever it is, nothing shall be impossi- 
ble. God is there, ready with your miracle. 

In the first chapter of St. Luke’s gospel, 
you are going to find two people responding 


in very different ways to the message of a 


miracle. 

First there is the story of aman named 
Zacharias. 

Here comes the archangel Gabriel with a 
message straight from the throne of the uni- 
verse. God Himself has dispatched him all 
the way to earth to tell one man that he is go- 
ing to have a son, and that man is standing 
there telling the angel, “How can this thing 
be?” 

Isn’t that just like the saints in the church 
today? i 


All proceeds from the distribution of these 


recordings go directly to the worldwide missionary 
endeavors of Schambach Miraole Revivals, Inc. 


This and other records are available in the 


Schambach Miracle Revival Campaigns, and by mail 
at $5.00 each from 


SCHAMBACH MIRACLE REVIVALS, INC. 
P. O. BOX 1, ELLWOOD CITY, PA. 16117 


and get into the refrigerator, pull outa 
little flat box and put it ina hot oven for 
a few minutes, and then you throw it on 
the table and say, “There, now! Eat it, 
and shut up!” 

That is bad enough! 

But I am here to tell you that 
something worse is happening! 2 

We are trying to bring these fast 
moves into the church! 

Everybody is in a hurry. 

Nobody wants to wait on God any 
more, because we don't have the 
patience. 


Icome to tell you that God is going to heal 
you, and you say, “Yeah, but you don’t know 
how long I’ve been sick, Preacher!” 

You are going to talk yourself right out of 
the greatest miracle that you ever had in your 
life! 
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all the people of Hawaii 


, ; 4 ; erate ware RE oe = 
ey ' : CADET 4g Stereo { 
3 hte ge 8 cian ae 


WOOD 
HEIMAN 
~ LIGHTLY 
FIRE 


light my fire, indeed! Woody's been 
lighting fires for years. But his new 
torch lights up an infernal blaze of new 
colors and sounds. Swinging new fires 
are being lit by Woody's fresh “now” 
music every night as he searingly blasts 
through a heretofore perplexing 
membrane to reach the young 
generation. His forces have already 
emerged as the most fiery and 
communicative big band to light up 
thousands of students of the likes of 
Miami University, University of 
Oklahoma, and University of Toledo 
among other college and high school 
bastions of rock fever. They have not 
allowed Woody's band to get off the 
bandstand during dance-concérts— 
right through intermissions non-stop, 
even though established rock groups 
have been co-featured on the billings. 
Bear in mind, this album is not merely 
the result of enthusiastically-held desire 
of Woody, of Dick La Palm— Cadet 
exec who is Woody's close friend and 
fan, and of Richard Evans the talented, 
resourceful arranger of the album's 
tunes, but it is more vital that if is a 
irue reflection of the incredible, volatile 
chemistry existing between Woody's 


a ae. Re 


“now thing” and the young people's 


“now thing”. They all dig it! The 
amazing Woody Herman has another 


raging runaway gas of a band! So get Trumpet (1), Marquez; Trumpet (2), 


this fuming hot album and get lit up ! ! 
—HERB WONG 


SIDE 1 


PONTIEO 
Tenor Sax, Vicari; 


Trumpet, Pavone ... BMI. . . 3:35 
HERE | AM, BABY 
Tenor Sox, Vicari... BMI. . . 3:48 


HARD .TO KEEP MY 

MIND ON ¥OU 

Soprano Sax, 

Herman... ASCAP . . . 3:31 


MacARTHUR PARK 
Pt. 1—Alto Sax, Herman; 
Trombone, Burgess 


SIDE2 


LIGHT MY FIRE 


Hall; Trombone, Burgess . . . 
ASCAP . . . 3:33 


1 SAY A LIFTLE PRAYER 
Tenor Sox, Vicari; 
Trumpet, Hall... ASCAP .. . 3:31 


HUSH 
Tenor Sax, Nistico; 
Trumpet, Hall... BMI... 4:14 


FOR LOVE OF IVY 
Tenor Sax, Vicari; 


PERSONNEL: Clarinet, Alto & Soprano 
Sax— Woody Herman. Trumpets— * 
Gary Grant, Nat Pavone, Henry Hall, 
Sal Marquez and James Bossert. 

Reeds —Frank Vicari, Sal Nistico, Steve 
Lederer and Thomas Boras. 
Trombones—Robert Burgess, Henry 
Southall and Vincent Prudente. 
Piano—John Hicks. Bass— Arthur 
Harper. Drums—Edward Soph. 
Guitar—Phil Upchurch. 
Percussion—Morris Jennings. 


RECORDED AT: 


Ter Mar Studios, Chicago, October 1968 
RECORDING ENGINEER: 


Trumpet, Grant... ASCAP . . . 3:33 Stu Black 


IMPRESSION OF STRAYHORN 
Clarinet & Alto Sox, 
Herman... BMI. . . 3:19 


KEEP ON KEEPIN’ ON 


Pt 2—Tenor Sox, Lederer; Piano, Hicks; Tenor Sax, Nistico; 


Trumpets (in this order at ending) 
Hall, Marquez, Grant, Pavone, 
Bossert ... ASCAP.. . 8:36 


Trumpet, Holl... BMI... 4:15 


ARRANGED AND PRODUCED BY: 
Richard Evons 

ALBUM SUPERVISION: 

Dick LoPalm 3 

COVER PHOTO: 

Peter Coutroulis 

ALBUM DESIGN: 

Hurvis, Binzer & Churchill 

Cadet Records, Chicago, Illinois 60616 
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'S AMAZING 
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Evangelist Betty Hayes is a native of Hampton, 
Arkansas. She confessed Christ at the Mt. Carmel 
Baptist Church at the age of 12. 

She came to Milwaukee in 1959 and is affiliated 
with the Union Hill Baptist Church. Being a friend to 
all, she dedicated her life to helping people. Her motto 
is “I just want to help somebody, then my living will 
not be in vain.” 

She was called into the ministry in October 1974. 
During these three years of her ministry many have 
been saved, many have been blessed, the sick healed 
and broken hearts mended. People have been helped 
not only through her preaching, but praying as well. 
“The Prayer Band” led by Evangelist Hayes visited 70 
homes in 1977 helping those in their individual needs. 
In every accomplishment she makes, the praises are 
given to God, knowing that with Him all things are 
possible. 

This woman of God is not only concerned about 
sinners, but Christians as well because it takes more to 
stay saved than to get saved. 

Romans 8:28 is her favorite Bible verse: ‘All things 
work together for good to ther that love God...” 
The verse she relies on in spite of persecutions is Acts 
5:29: “We ought to obey God rather than man.” 

Evangelist Hayes sincerely appreciates her pastor, 
Rev. Momon and many relatives and friends for their 
loyal support. Rev. C. T. Baker, pastor of Holy 
Corinthian Baptist Church, Chicago, Illinois, opened 
his heart and doors and gave her the opportunity to 
make this album. Her gratitude to him is more than 
can be explained. Special thanks goes to Missouri Ware, 
her mother, for her prayers and spiritual guidance that 
helped gear her life to what it is today. 

Evangelist Hayes is an ordained preacher from God, 
not man. This is her reason for choosing the title, IT’S 
AMAZING what God can do. Acts 3:1-10. 


Rosie Carter 
Mary Jiles 


IT’S AMAZING 


EVANGELIST BETTY HAYES 

OF MILWAUKEE, WIS! (414) 265-0915 
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A Tribute to Judy Resnick 


Side One 
Strangest Dream 
Photograph 
Right Now 
Blue Bayou 
Son of a Preacherman- . 
Help Me Make it Through the Night 
Mama Mia ~ 
Solitaire 


Side Two 
Only Yesterday 
You Light Up My Life 
A Few Times 
You've Got a Friend 
Two Deors Down 
A Good Thing 
1 Dont Know How to Love Him 


Side Three 
Should | Call You by Some Name 
The Giraffe 
Dreaming Together 
Hey Little Lisa 
Listen to a Country Song 
Youre the One that I Want 
Nobody Does it Better 


Side Four 4 
Dink’s Song 
Why & Why 
Crow on the Cradle 
Baby Where You Been So Long 
Pack Up Your Sorrows : 
Oh Freedom 
Little Boxes 
Banua 


This 2 record album is available by mail order. Total price, 
including shipping, $12.98. Order directly from Friendship 
Records Inc., RO. Box 633, Princeton Junction, Princeton, 
New Jersey 08550. 


We invite your response and comments on this album. 
We hope that anyone with information regarding tapes of 
Judy Resnick will contact us. 


Any profits derived from the sale of this album will go lo 
the Judy Resnick Tribute Fund to further research in suicide 
understanding and prevention which we believe may be 
achieved through deeper exploration, insight, and love. 


©1982 Friendship Records Inc. > 


Manufactured & printed in USA 


Unauthorized duplication is a violation of applicable laws. 


We would like to offer our appreciation and thanks 
to Judy s ‘many friends and associates whose informa- 
tion and encouragement helped smooth the way in the 
production of this album. Their assistance and advice 
have been invaluable. 

In particular we would like to express our gratitude 
to Ed Chalpin for permission to use songs recorded at 
PPX Enterprises; Stan Davis for permission to use “The 
Giraffe;" Mark Barkan and Don Oriello, April-Blackwood 
and CBS Songs for permission to use “Dreaming Together:” 
and WHDH in Boston for permission to use “Strangest 
Dream.” With special thanks to Christine Cameron, Barry 
Daniels, Holly Fullam, Ann Irving, Darrel Irving, Eula 
Johnson, Neal Kupferman, Michael Mongno, Rich 
Sanders, Silas Santos, Martha Schlamme, Roger Serbagi, 
Kirsten Sorteberg, Dyke Spear, Susan Tredway and 
John Twomey, each for their unique, personal and very 
important contributions. 
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JUDI RESNICK 
You've Heard My Voice 


Ena, Recorded in Concert, Trinity College, Hartford, Connecticut 


It is hard to determine exactly what makes her the compelling personality 
that she is . . . the voice, earthy and sweet the sincerity, intense and 
warm .. . or the striking physical presence of a beautiful girl trailed by a yard 
of satiny blonde hair. The fusion of these elements gives us an incredibly explo- 
sive performer — Judi Resnick. 


“You've Heard My Voice’’ is Judi's first album. At nineteen she displays the 
insight of a veteran folk-blues singer. Her style approaches the freshness of a 
flower just opened, surrounded by a fragrance of simple honesty. 


Each song is a new experience. Judi’s words come alive as she sings them, 
and she conveys her deep-rooted sense of social justice with the power of an 
electric charge. 


Small in size, she becomes a commanding figure on stage with a unique ability 
to stir emotions which lie in the hearts and minds of her audiences. She is at 
one moment ecstatic, then melancholy, then spiritual, often profound. 

Her group songs virtually explode, as her vibrant enthusiasm is contagious. 
Inhibitions disappear, and the sophisticated join with children in songs like 
Three Little Piggies with half the auditorium snorting like mamma pigs and the 
other half squealing like so many baby piggies. 


Produced by Collegiate Sound Productions, 100 Constitution Plaza, Hartford, Connecticut. 


Side one 

900 MILES 
TROUBLE IN MIND 
MR. NOAH 
DINK'S SONG 
BANUWA 

BLUES PRELUDE 


(Jenkins - Bishop) (A. Podell - W. Schorr) 


Photography, Deford Dechert * Cover Design, Howard Geltzer * Personal Management, Dyke Spear 
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Side two 


DON'T THINK TWICE 


(Bob Dylan) 


WHY AND WHY 


(Woody Guthrie) 


CROW ON THE CRADLE 


(Sidney Carter) 


FREEDOM! 
THREE LITTLE PIGGIES 


(Guy Carawan) 


YOU'VE HEARD MY VOICE 


Gary Audette, bass 


Launching her career required diplomatic ability as well as folk artistry. Judi 
persuaded officials of West Hartford, Connecticut, to provide the location 
and sound equipment for a series of folk sings which she planned, organized, 
and executed. The results overwhelmed both skeptics and supporters. Every week 
more than 3,000 people gathered on the Conard High School lawn to clap and 
sing, while Judi and her company performed. Some were introduced to folk music 
for the first time; many become addicts; and Judi Resnick became a household 
word identified with talent and enthusiasm. 


In one year Judi has acquired a devoted following that prompted the Hartford 
Times to refer to her as a ‘major force in New England folk singing.’ Hartford 
Courant critic, John Holmes, called her ‘'an accomplished professional’’ after her 
appearance in “The Collegiate Sound'’ at Hartford's Bushnell Memorial Audi- 
torium. Wherever she performs — at colleges and high schools, at coffee houses 
and night clubs, on radio and television — thousands grasp and retain her 
message of warmth. 


Sit back . . . look at the face on the cover of this album . . . and hear the 
voice of Judi Resnick. You'll remember it. 


H.G. 
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Radio Reviews 


D-DAY IN RETROSPECT 
With Robert Maxwell, narrater 
Writer: Joan Franklin 
Producer: Robert Franklin 

60 Mins., Sat.; 6 p.m. 

WINS, N.Y. 


Historical significance of Nor- 
mandy’s invasion 20 years ago by 
a massive Allied force was pointed 
up anew Saturday (6) by an hour- 
long documentary aired by Group 
W (Westinghouse Broadcasting). 
Painstakingly prepared- by writer 
John Franklin and producer Rob- 
ert Franklin, the program brilliant- 
ly recaptured the human aspect of 
the awesome operation through 
some 40 taped interviews with men 
and women who participated in it. 


Documentary was described as 
not only a tribute to the 10,000 
American soldiers buried in Nor- 
mandy, but a tribute to all Amer- 
icans who did not come back. And 
a fitting memorial it was for the 
brief description of personal ex- 
periences by the interviewees 
blended into a frightening tapestry 
of - recollections that time can’t 
fade. 


Narrator Robert Maxwell, who 
himself was a 19-year-old medic in 
the D-Day landings, ably bridged 
the taped eyewitness accounts with 
concise commentaries on why we 
were fighting a war whose cost was 
beyond calculation. His was a 
thorough contribution that brought 
an already stirring documentary 
into an even sharper focus. Rating 
similar plaudits were writer Joan 
Franklin and producer Robert 
Franklin who toiled eight months 
on this fine public service airer. 

Program, which was heard in 
New York on WINS, was also 
beamed on Group W’s five other 
radio stations in as many key cities. 
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STEADY ON MY MIND 
Jakki Milligan, Lonnie T. Kirtz, Jr, Ronnie W. Jones/Jobete Music 
Co., Inc. & Arcturus Music (ASCAP)/Rhythm, Horn & String 
Arrangement by McKinley Jackson/Background Vocals: Jean 
Carn, Shirley, Valorie & Brenda Jones 

ed 


DONT LET ME SLIP AWAY 

Marilyn McLeod, Coca Dee Williams/Jobete Music Co., Inc. & 
Arcturus I] Music (ASCAP)/Rhythm, Horn & String Arrangement 
by McKinley Jackson/Background Vocals: Shirley, Valorie & 
renda Jones 


TRUST ME i 
Alfred Johnson/Ace-Deuce-Trey Music& Portfolio Music Co. (BMI)/ 
Rhythm Arrangement by McKinley Jackson/Background Vocals: 
Jean Carn, HIGH INERGY (Barbara Mitchell, Linda Howard & 
Michelle Rumph) & Iris Gordy 

| 6 ae 


SUPER EX. PLOSIO: N 
Mel Bolton, Marilyn McLeod/Jobete Music Co., Inc. & Arcturus If 
Music (ASCAP)/Rhythm, Horn & String Arrangement by 
Benjamin F. Wright, Jr/Background Vocals: Shirley, Valorie & 
Brenda Jones 

on 
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VY BABY LOVES ME 
Sylvia Moy, William Stevenson, Ivy Hunter/Jobete Music Co., Inc. 
(ASCAP) & Stone Agate Music Division (BMI)/Rhythm, Horn & 
String Arrangement by Benjamin F. Wright, Jr./Background 
Vocals Jean Carn, Shirley, Valorie & Brenda Jones, HIGH 
INERGY (Barbara Mitchell, Linda Howard & Michelle Rumph), 
Iris Gordy & Jill Jones 
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IFA OU DON T K. AV) W ME BY NOW 
Kenneth Gamble, Leon Huff/Assorted Music (BMI)/Rhythm, Horn 
& String Arrangement by McKinley Jackson/Background Vocals: 
THE TEMPTATIONS (Otis Williams, Melvin Franklin, Richard 
Street & Glenn Leonard) 


COMPLETENESS 

| (ce ‘Charles Stepney, Rose Johnson/Eibur Music (BMI)/Rhythm, Horn 
@ String Arrangement by Jerry Peters for Music Mecca West/ 
Background Vocals: Jean Carn 


oe eee 
: BETTER TO ME 


| Oliver W. Wells/Jobete Music Co., Inc. & Cal-Well Publishing 
(ASCAP)/Rhythm Arrangement by Jerry Peters for Music Mecca 
West/Choir Voices: Jean Carn, Brenda M. Boyce, Iris Gordy, G.C. 
Cameron, Samye McKinney & April Williams 


Produced by Norman Connors for Norman Connors Productions, Inc. 


Shirley, Valorie & Brenda Jones appear courtesy of 
Philadelphia International Records/Norman Conners, Ray 
Brown & Harvey Mason appear courtesy of Arista Records, 
Inc./Ernie Watts appears courtesy of Qwest/Roy Ayers appears 
courtesy of Polydor, Inc./Paulinho DaCosta appears courtesy of 
Pablo Records, Inc. 


“It is a dream come true, as well as a great honor and privilege 
for me to become a member of what I have long considered the 
first family of music... Motown Records. Thank you Berry 
Gordy, Rick James and Stevie Wonder for making me feel 
welcome to this family.” 


Harvey Mason = Vibes/Roy Ayers ™ Congas/Eddie “Bongo” Brown 


; < P 
Harp on COMPLETENESS/Dorothy Ashb : : you most. 
(ne knowledge and spirituality with me through 


j Co-Produced by Jean Cam for Clear Diamond Productions. : : SPECIALTHANKS To Lorry Depte; withovtes ose aia 
| ) d and diligence this recording would not have been possible. To 
i pears Vocal Arrangements by Jean Carn Raynoma Singleton, Iris Gordy & Brenda M. Boyce for your | 
bai a ; concern, guidance ond your friendship, Te Lee Young, Sr Lee 

ek Young, Jr. for your time and coi ration in negotiating the 
j MUSICIANS . Keyboards/Robert S. Lyle, McKinley Jackson, Jerry & agreement which hos brought us all together. To The 

ui i Temptations and High Inergy for sharing with me your 
| Peters, Reginald Sonny“ Burke ™ Synthesizer/Todd Cochran a Sist ral God merselous felenkits ee Wea hokS 
f Guitars/Paul M. Jackson, Jr, David T. Walker, L. MarlaHenderson, caditionel Falents en BEER IO HE Ta 
Zi 1 é vibe solo and for being my best Re 

} Charles Fearing © Bass/“Ready” Freddie Washington ™ Drums/Leon A 2 for writing the monologue for IF YOU DON'T 
i Ndugu” Chancler ® Percussion/Norman Connors, Paulinho DaCosta, ~ NOW. To Al Johnson & Oliver Welle forsher 
' 


Teddy Pendergrass, my dear and longtime 
Creator of us all smile upon yeu and grant you a 5} 
ci 


HORNS ® Trombones/George Bohanon, Garnett Brown, Clarence 

Lawrey, Fred Wesley ™ Baritone Saxophone/Jeff Clayton, William ; = 
_ Green ® Alto Saxophone/Gary Bias ® Trumpets/Walter Johnson, y ae. Sc . Ray Colema 

Nolan A. Smith, Jr, Ray Brown, Oscar Brashear ™ French 4 ‘ : HO ae thanks 

Horn/Barbara Korn ™ Fluegelhorn/Oscar Brashear ™ Flute & 

Piccolo/William Green ™ Tenor Saxophone Solo on TRUST ME/Ernie. 


Watts "Alto paix phones Solo on SUPER BABLOSION/ Gory, Herbert 


Concertmaster: Harry Bluestone ® String Contractor: Ben Barrett 
Recorded & Mixed at Wally Heider Recording Studio, Hollywood, 
California & Motown/Hitsville U.S.A. Recording Studios, Hollywood, 
California ® Recording Engineers: Mallory Earl, Bobby Brooks 
Assistant Engineers: Jeffrey | Michael Johnson ® Mixing 
Engineers: Mallory Earl, Russ Mastered at Motown/Hitsville 
USA. Recording Studios, Holly Gail} fornia by John Matousek 
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PRODUCED BY MARK A. SYLVIA — 
FOR VICIOUS BEAT RECORDINGS | 


WY-7 PRODUCTION, INC. 
EXECUTIVE PRODUCER: ° 
GEORGE R. MURPHY 


REMIX AND ADDITIONAL 
PRODUCTION BY STEVE BELTRAN 


REMIX ENGINEER: DAVID BIANCO 


ADDITIONAL KEYBOARDS BY 
JEFF LORBER 


ORIGINAL VERSION APPEARS ON 


THE HOWARD HUNTSBERRY ALBUM. 
MCA-$2217 


MANAGEMENT: FORREST HAMILTON 
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Developing 


Through 


— RAYTHM BAND 


For Little People 


VISUAL AND AUDITORY PERCEPTION 


RHYTHM BAND ACTIVITIES 


RHYTHM BAND FOR LITTLE PEOPLE is a 
program in which children read instrument 
symbols on charts and play their instruments 
along with recorded music. In addition to 
teaching music concepts such as beats, 
measures, time signatures, and rhythm 
patterns, the program develops reading 
readiness skills including shape recognition, 
concentration, and visual and auditory 
perception. Meanwhile, children thoroughly 
enjoy “reading music” and playing ina band. 


CONTENTS 


SIDE A—Rhythm Instruments & Piano 


Slow Versions 


1 — Let’s Ride In A Car 

2 — Let’s Swing On A Swing 
3 — Let’s Hammer 

4 — Fun On The Farm 

5 — The Scary Night 

6 — The Cat And The Mouse 
7 — The Quacking Ducks 

8 — The March Of The Dogs 
9 — The Dancing Bears 
10 — The Musical Seals 
11 — The Rain Storm 


SIDE B—Piano Only—Fast Versions 


1—10 — Same as Side A 


Optional Songs 

11 — Wave The Flag 

12 — On The Trapeze 
13 — The Funny Clowns 
14 — Monkey Fun 


CREDITS 


“ABOUT THE AUTHOR 


JOAN WINTER is a Kindergarten Teacher in 
the Watchung, N.J. School System. Her ex- 
perience also includes teaching reading and 
Kindergarten in other educational systems. In 
1975, she received a “Special Certificate Of 
Merit” from Early Years Magazine for her unit 
on Learning Centers. Mrs. Winters musical 
background consists of private studies in 
voice and piano, professional singing, and 
writing musical shows for organizations. She 
created this program so others could have the 
same success in improving coordination, 
rhythm, and reading skills with the enjoyment 
that she has had in her classrooms. 
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BRASILIA = WALK ON BY « RED ROSES FOR A BLUE LADY 


WOODY WOODPECKER SONG * MORE GOIN’ OUT THE SIDE DOOR ¥ MAJORCA 
A SPANISH ROSE © DEAR.HEART ¥ JUAREZ ¥ HECHO EN MEXICO 2 GUACAMOLE 


A&M LP 109 


When Leonard Feather was asked about his reactions to the 
now famed Baja Marimba band he said, “Who?” Well, not want- 
: ing to rest on these laurels alone, the Baja Group has again 

produced an album of major proportions. (Approx. 12x 12). And 
| we feel that once again they have come up to the expectations 
) of their families and loved ones. Take the reaction of Luisa 

Fernandez, mother of Seymour Fernandez who plays first baja, 

“Since he’s in show business, not a letter!” 

Add this to the already mounting apathy of musicologists every- 
where, and there you have it... the Baja Marimba Band: an- 
other milestone around the neck of A and M records. 

So listen, dear music lover, and learn why people all over Latin 
America are saying, “Ellos no son Los Insectors” or “The Beatles, 
they ain't.” 

But we love them anyway, and so will you. . . unless you want 
to see a grown group cry. 


DAV, RIES ACK _ 


SIDE ONE: 


BRASILIA 
WALK ON BY 
GUACAMOLE 
MORE 

DEAR HEART 


JUAREZ 
MAJORCA GOIN’ OUT THE SIDE DOOR 


PRODUCED BY HERB ALPERT & JERRY MOSS 
ARRANGED BY JULIUS WECHTER & HERB ALPERT 
ENGINEERED BY LARRY LEVINE GOLD STAR 
FEATURING JULIUS WECHTER ON THE MARIMBAS 
LINER NOTES BY BILL DANA 

ALBUM DESIGNED BY PETER WHORF GRAPHICS 


SIDE TWO: 


RED ROSES FOR A BLUE LADY 
HECHO EN MEXICO 

THE WOODY WOODPECKER SONG 
A SPANISH ROSE 
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THE LONELY BULL 
HERB ALPERT’S TIJUANA BRASS 
A&M SP/LP 101 


errs 


BAJA MARIMBA BAND 
A&M SP/LP 104 


HERB ALPERT’S TIJUANA BRASS 
VOLUME 2 
A&M SP/LP 103 


OTHER A & M RECORDS THAT YOU WILL ENJOY.. A&M RECORD CO./8255 SUNSET BLVD./HOLLYWOOD 46, CALIFORNIA 
F Sms BAJA MARIMBA BAND eae as ae 


Canadian, Sweethearts 


LUCILLE STARR 
THE FRENCH SONG 
ABM SP/LP 107 


THE CANADIAN SWEETHEARTS 
BOB REGAN & LUCILLE STARR 
A&M SP/LP 106 


SOUTH OF THE BORDER 
HERB ALPERT'S TIJUANA BRASS 
A&M SP/LP 108 


SIDE 1 1 
“Senor” Peter Gunn (scar 2:37 


Baia (wars:09) 

Carnavyalito (omr2:1s) 

Quiet Nights of Quiet Stars 
(Corcovado ) (BMI 2;21) 

Vereda Tropical (nmis:03) 

Guararé (Cumbieras ) (wy 2:33) 


SIDE 2 

La Raspa (scar 2:20) 

The Breeze and I (Andalucia) (nmi2:50) 

Preciosa 

Come to the Mardi Gras (Nao Tenho 
Lagrimas) (wsii355) 

Perhaps, Perhaps, Perhaps (Quizds, 
Quizds, Quizds) (scar 2:s6) 

Tico-Tico (am11:s5) 


THE LATIN SOUND OF HENRY MANCINI 


(BMI 2:43) 


All music arranged by Mr. Mancini * Recorded in RCA Victor's Music Center of the World, Hollywood, California 
Recording Engineers: Jim Malloy and Dick Bogert 
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To minimize rhythm in a collection of Latin 
tunes would be as foolhardy as trying to down- 
play the importance of a beat in jazz. But to 
show the proper respect for melody is a chorus 
of a different color. What we have here is a su- 
perb example of balance that puts melody and 
rhythm each in proper focus. 

As a melodist, Mancini is in a class by himself, 
the master of the broad, flowing line that dis- 
tinguishes such classics as Dear Heart, Days of 
Wine and Roses and Moon River. In the rhythm 
department, Mancini holds the enviable reputa- 
tion for infusing every type of ensemble with a 
vital, pulsating beat. 

For THe Latin Sound or Henry Mancini, 
his arranging talents create a sophisticated out- 
pouring of melody over an infectious founda- 
tion of cross rhythms. No stranger to Latin de- 
clensions, Mancini turned a deft ear to the idiom 
once before in Mr. Lucky Gors Latin (LPM/ 
LSP-2360). A similar reference to his TV scor- 
ing can be found in this album with “Senor” 
Peter Gunn. 


Other highlights demonstrate Mancini’s gen- 


5. Inner-groova distortion 


eliminated! 


DYNAGROOVE 


virtually 


Mono LPM-3356 


Henry Mancini and His Orchestra Stereo LSP-3356 


Produced by Joe Reisman 


ius for orchestration. In Baia the lonesome 
sound of the French horn and the luxurious 
blend of divided strings alternate over the song’s 
built-in riff. Perhaps, Perhaps, Perhaps features 


some tasteful guitar comments against the per- 
cussive jabs of a slow cha-cha. A jazz-oriented 
flute solo also meanders through the rhythmic 
maze. 

A tropical atmosphere is sustained in Quiet 
Nights of Quiet Stars as an electric organ is in- 
tegrated with the undulating strings. And the 
lilting melody of Preciosa is given an added 
aural dimension by clever use of specially tuned 
honky-tonk piano combined with the Portuguese 
guitar. 

With a regard for melody that only a com- 
sh, THe Latin SounD oF HENRY 


MANCINI combines a wealth of orchestral colora- 


poser can lavi 


tions with a provocative rhythmic flavoring to 

produce what may seem atypically Latin... but 
typically Mancini. 

Harvey SIDERS 

Contributing Editor. 

Hollywood Citizen-News 
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Liner photos by Mary Newton. 


Dynagroove records are the product 


of RCA Victor's newly developed 

system of recording which provides 

a spectacular improvement in the 

sound quality. 

CHARACTERISTICS : 

1, Brilliance and clarity — the origi- 
nal sound in startling definition 

2. Roalistic presence — sound pro- 
jected in “photographic” perspec- 
tive 

8. Full-bodied tone —cyen when you 
listen at low level 

4, Surface noiso virtually eliminated! 


To solve these old and obstinate prob- 
lems in dise recordii highly ingen- 
ious computers — “ ronic brains’ 
—have been introduced to audio for 
the first time, These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable adyances in 
virtually every step of the recording 
science, 


The final test of any record is in the 
listening—compare the sound of Dyna: 
groove recordings! 

Dynagroove recordings aro mastored 
on RCA Magnetic Tape. 


© 1965, Radio Corporation of America ¢ Printed in U.S, Ay 
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Fuller Theological Seminary is delighted to be able to share with you the unique inspiration 
of the singing of its student body. This group of men and women meet for worship on 
Tuesday through Friday mornings during the school year. Coming from many denominations, : 
they bring a rich heritage of musical expression, ranging from the grand hymns of the s 
Reformation to contemporary songs of faith and witness. Most of the students will quickly : 
admit that the singing alone makes a marked contribution to the inspiration and k 
encouragement needed in their rigorous academic schedule. Here for you are some of their 
favorites, with the hope that the excitement and joy of their singing 
will make your life brighter and better. E 
Graduate Schools of ; . fn 
THEOLOGY 
PSYCHOLOGY 
WORLD MISSION 5 /) 
3 President, Fuller Theological Seminarp 
SIDE ONE: SIDE TWO: 
PRAISE TO THE LORD, THE ALMIGHTY 2:03 ALL HAIL THE POWER OF JESUS’ NAME 2:37 
OH FOR A THOUSAND TONGUES 1:45 OUR GOD OUR HELP IN AGES PAST 2:16 
JESUS LOVER OF MY SOUL _ 3:20 WHEN I SURVEY THE WONDROUS CROSS _ 3:22 
JESUS SHALL REIGN 2:04 AMAZING GRACE _ 2:28 
PASS IT ON 2:25 HE’S EVERYTHING TO ME 2:11 
CREDITS: 
Preducer Bill Cole; Recording Artisan Sound; Engineering Bob McCloud; Photography Frank mace Album OSE Perii Smith 
i welts (qo) Martens 
@)ueat| ae Nady ong ate SERS cata Saas a is ' ie Ith ei eae 
Per esitedconbausichnicl , dai 8 Hi : Sr lish aa ; Printed in U.S.A. K 
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(SACRAMENTO SATELLITE) 
TOP 40 CHART - JANUARY Os ISSO = COMPILED BY: CARLOS MORENO & FRED CHICO 


RG = IWC LOUTALE ARTIST LABLE § SIZE 

1 1 Can't Stop Dancin Sylvester Fantasy WAM & IGP 
2 5 Deputy Of Love Don Armando Buddah WM f& IBY 
3 3 Ladies Night Kool & The Gang Delite 110 

4 6 I Wanna Be Your Lover Prince Warner LP 
5 4 Do You Love What You Feel Rufus § Chaka MCA UY & Ty 
6 2 Relight My Fire Dan Hartman Blue Sky 2 

7 7 Rock With You Michael Jackson Epic 1122" 

8 8 Second Time Around Shalamar Solar 17" 

9 9 Haven't You Heard Patrice Rushen Elektra an 

10 13 Don't Let Go Issac Hayes Polydor iam 

t1 12 On The Radio Donna Summer Casablanca LP 
12 ial Moskow Disco Telex Sire Zh 

13 10 Enough Is Enough Summer § Striesand Casablanca 12" € [Pp 
14 18 How High Cognac Salsoul W220 IP 
15 38 Jump The Gun Three Degrees Ariola 170 

16 NC Bonnie Pointer (All Cuts) Bonnie Pointer Motown LP 
17 28 Dancin All Over The World Busta Jones Polydor 1720 

18 36 Night Dancer Jeanne Shy RSO ian 

9 27 U.N. (All Cuts) U.N. Prelude 11790 

20 33 I Think We're Along Now Scott Allan Ue ise 1 

ZA 34 Don't Cry For Me/Bueno Aires Festival RSO LP 
22 21 Night They Invented Love Noel Virgin LP 
23 29 Rotation Herb Alpert A&M IVA" & SP 
24 20 Blow My Mind Celi Bee Nolo IWisE@ WAX 

25 17 Harmony Suzi Lane Elektra ZL Gan 
26 19 Giorgio (All Cuts) Giorgio Morodor Casablanca LP 
27 NC Love's In You Night Life Unlimited Casablanca 12" § LP 
28 16 Angel Eyes Roxy Music Atco WAN 

29 22 Money © Flying Lizards Virgin WA" 

30 NC You Know How To Love Me Phyllis Hyman Arista AX” 

31 NC We're Gonna Rock Sabu Ariola 2” 

32 NC Ready For The 80's/Sleazy Village People Casablanca 12" §€ LP 
33 32 Twight Light Tone Manhattan Transfer Atlantic EP 
34 NC High On Your Love Debbie Jacobs MCA WZ 

35 15 Fever (All Cuts) Fever Fantasy ZA Ga 
36 14 UVGL Wailal Wow Sergio Mendez Elektra ian 

37 40 Don't Drop My Love Anita Ward Wolo INSEE) AN 

38 25 Smack Dab In The Middle Janis McClain Warner Ine 

39 RC The Break Kat Mandu Uolko DiSE@ a 

40 35 Hollywood/Get Up §& Boogie Freddie James Warner 12"' § LP 


OB MoD Dole Bets)?" 


Inch By Inch - Persia - Casablanca - LP 
Straight From The Heart - Loose Change - Casablanca - 12" 
Kind Of Love - North Point - West End - 12" 
I Found Love - Denise Williams - CBS - 12" 
The Beat Goes On - Whispers - Solar - 12" 


Re Ane Grate Dwr cols mike uN S) WY RNS 33) Og 


LABEL 
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BADDA STAFF: JON RANDAZZO, President **GHORGE FERREN, Manager** TIM RIVERS, Distribution 


TOP ***40*** CHART — JANUARY 30, 1980 — COMPILED BY: 


Mike Karp & Bob Miro 


ICeEC) TITLE ARTIST LABEL/SIZE 

Tsai RELIGHT MY FIRE DAN HARTMAN BLUE SKY 12 

2 2B SECOND TIME AROUND SHALIMAR SOLAR 12 

33 5 DO YOU LOVE WHAT YOU FEEL RUFUS & CHAKA MCA 12 

4 oY SEXY DANCER/I WANT TO BE YOUR LOVER PRINCE WARNER BROTHERS LP 

5 6 ROCK WITH YOU MICHAEL JACKSON EPIC 12 

6 8 HAVEN'T YOU HEARD PATRICE RUSHEN ELEKTRA 12 

uz NIGHT DANCER JEANNE SHY RSO 12 

oh CAN'T STOP DANCING/IN MY FANTASY SYLVESTER FANTASY 12 

9 7 DEPUTY OF LOVE DON ARMANDO BUDDAH 12 

10 13 BODY LANGUAGE/MEDLEY SPINNERS ATLANTIC 12 

1 7a! NO MORE TEARS STRETSAND/SUMMER CASABLANCA 12 

12 14 YOU KNOW HOW TO LOVE ME PHYLLIS HYMAN ARTSTA 12 

iz © DON'T LET GO TSSAC HAYES POLYDOR 12 

14 16 ROCK IT DEBORAH WASHINGTON ARTOLA 12 

15 17 LOVE INJECTION TRUSSEL ELEKTRA 12 

16 10 WEAR IT OUT STARGUARD WARNER BROTHERS 12 
igh Be T'M CAUGHT UP INNER LIFE PRELUDE 12 
18 15 LADIES NIGHT KOOL & THE GANG MFRCURY 12 
19 19 TI CAN'T HELP MYSELF BONNIE POINTER MOTOWN 
20 20 EVITA (entire LP) FESTIVAL RSO 
21 22 HIGH ON YOUR LOVE/HOT HOT DEBBIE JACOBS MCA 12 
22 25 THEO VANESS (entire LP) THEO VANESS PRELUDE. 
23 21 T.J.M. (entire LP) TJM. CASABLANCA 
24 18 READY FOR THE 80's VILLAGE PEOPLE CASABLANCA 

5 26 STRAIGHT TO THE HEART LOOSE CHANGE CASABLANCA 12 
26 29 JUMP THE GUN THREE DEGREES ARTOLA 12 
2T 32 BLOW MY MIND CELI BEE TK 12 
28. 33 WE'RE GONNA ROCK SABU ARIOLA 12 
29 24 FEVER (entire LP) FAVER FANTASY 
30 27 SMACK DAB IN THE MIDDLE JANICE MC LEAN WARNER BROTHERS 12 
31 NC FUNKYTOWN LIPPS, INC. CASABLANCA 12 

32 28 DANCING ALL OVER THE WORLD BUSTA JONES POLYDOR 12 

33 NC GOT TO LOVE SOMEBODY SISTER SLEDGE ATLANTIC 12 

34 31 LOVE MESSAGE MUSIQUE IT PRELUDE 12 | 
35 39 DO YOU LIKE THE WAY THAT IT FEELS TEMPEST TRIO TK 12 | 
36 4O I THINK WE'RE ALONE NOW SCOTT ALLAN TK 12 
37 30 HOW HIGH COGNAC SALSOUL 12 | 
38 NC TWILIGHT ZONE MANHATTAN TRANSFER ATLANTIC LP | 
39 NC AND THE BEAT GOES ON WHISPERS SOLAR 12 

40 36 ON THE RADIO DONNA SUMMER CASABLANCA 12 


2120 MARKET STREET, 


HIGH FLY, Difference 

RIPE, Ava Cherry 

FEVER, Issac Hayes 

TWILIGHT ZONE, Manhattan Transfer 


SUITE 201, SAN FRANCISCO, 


CA 94114, 


(415) 431-6025 
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_ Melomega Music/Maui Music ASCAP 


SIDE ONE 


FIGURES CAN'T CALCULATE 
Written by William DeVaughn 


LOVE COMES SO EASY WITH YOU _ ee 
Written by Devaughn, Delise, Fioravanti,Rakes 
Melomega Music/Maui Music ASCAP air chy 


BOOGIE DAN 
Written by Fioravanti, DeVaughn & Rakes. 
Melomega Music/Maui Music ASCAP 


YOU SEND ME 
Written by Sam Cooke 
Kags Music Corp. BMI 


SIDE TWO 


41. 


BE THANKFUL FOR WHAT YOUVE cor (NEW VERSION) 
Written by William DeVaughn ¥ 

Melomega Music/Coral Rock +ASCAP Es Bie Ameee 

Mix by David Todd 5 Bs z : 


'VE NEVER FOUND. ME A GIRL WHO LOVES ME LIKE YOU po ; 
Written by E. Floyd, B.T. JONES; A. Isbelle: - 
East Memphis Music BMI ~ 


HOLD ONTO LOVE) Rae cones : 
Written by William DeVaughn | fy = 
Melomega Music/Maui Music ASCAP i VA Ww 
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Produced by Frank Fioravanti, Lou DeLise and Pal Rakes he Sev BREE ToRR ROME 


Executive Producer, Frank Fioravanti/Arranged by Lou DeLise a x: 


ape 


Recorded at Veritable Studio/Engineer Doug Fearn/TECSA- 1200 Eat ; : F i Givethe gift 


ERP 


reQOrds se cornersstn and Spruce Sts., Philadelphia, PA. 19107/(215) 985-0606 
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Discussion Manual 


A Sound Filmstrip on Current Affairs 
February 1967 


Water and Air 


A Public Service Presentation From 


WORCESTER TELEGRAM 


and 
Che Loening Gazette 


Next Month’s 


Filmstrip 
“The Population 
Explosion” 


Intensified global efforts to control population as 
as the birth rate stayshigh while the death rate goes | 
down. New approaches and policies. The effect of 
overpopulation on the less developed areas, such as | 
Asia, Africa, Latin America. Overpopulation as a | 
factor in hunger, illiteracy, poverty, political in- | 

| 


stability. 


Printed In U.S.A, 


Instant Radio! Like the supersonic flash that is 
its identifying sound, Instant Radio arrives with 
a sense of immediacy and urgency, emphasizing 
the brand of on-the-spot awareness that makes 
radio the leader in the communications media. 
The idea behind this tuneful Instant Radio promo 
campaign can, best be explained by quoting ex- 
cerpts of the lyrics—‘“keep in tune with the 
times as you keep in time with the tunes,” “the 
perfect spot that knows what’s what and airs it 
“keep on the go—stay in the know 
tant Radio.” Thus, along with a dozen 
new ear-catching sales start this latest 
“DRUMMERS” album continu the trend of 
putting your station out front with the bright- 
est sounds around. 


Six station promos head the Instant Radio cam- 
paign—the “INSTANT RADIO” promo theme; 
two “INSTANT RADIO” shorties; and three gen- 
eral inserts “WE LOVE RADIO INSTANTLY,” 
“KEEP IN TUNE WITH THE TIMES,” and 
“NATURALLY YOU HEAR IT FIRST.” The 
“hear-it-first” idea is carried forth in “INSTANT 
RADIO NEWS” and “INSTANT NEWS BULLE- 
TIN,” which sports a rhythmic Latin beat and is 
designed for important news break-ins. Time and 
weather are covered by instant intros, and there 
are two public service promos—‘“WITH THE 
TALK OF THE TOWN,” a community bulletin 


board entry, and “IF THERE’S NO SCHOOL TO- 
DAY,” a melodic “inclement weather - no school” 
announcement. The side closes with the two- 
second “INSTANT SOUND’—a supersonic flash 
which can be spotted anywhere and can be used 
to tie in sales messages with the “INSTANT 
RADIO” campaign. 

The sales s 

til Specific produc stressed are 

ANCES,” “USED CARS” (with a ¢ J 
vaudeville flavor), “ITALIAN SHOES,” and 


“COMFORTABLE FURNITURE.” In the service- 
product category there are “ROOFING” and 
“HOME IMPROVEMENT,” which can be used 


ce-axing “WASHIN' 

TON’S BIRTHDAY SALE,” the always-useful 
“WHITE SALE,” and a money-saving “ 

OUT OF BUSINESS’ lead-in. Also featured are 
two specialty entries: “WE’VE MOVED” for new 
addre new location - grand opening spots and 
“BE MY VALENTINE” which can apply to any 
valentine remembrance from cards and candy to 
lavish gifts. “IDIOT SPOT” is a zany commer- 
cial intro—a four part flexible spot with gradu- 
ally building fanfares and shouted adjectives, 
that has a “punch” ending. You can use the spot 
in its entirety or spotlight individual sections for 
those messages that need a “socko” effect. 


SOB SO RCT ROOTES 


. INSTANT RADIO TIME .. 

. INSTANT RADIO WEATHER 

. WITH THE TALK OF THE TOWN . 
. IF THERE’S NO SCHOOL TODAY . 
. INSTANT SOUND 


PA - 139/140 


“DRUMMERS” 


STATION PROMOTIONS, NEWS, TIME, WEATHER, PUBLIC SERVICE and SALES STARTERS 


STATION PROMOTIONS, NEWS, TIME, SALES STARTERS 
WEATHER, PUBLIC. SERVICE 


PA « 139 
INSTANT RADIO (Long) .... 
WE LOVE RADIO INSTANTLY 
KEEP IN TUNE WITH THE TIMES ... 
NATURALLY YOU HEAR IT FIRST . 
INSTANT RADIO 
INSTANT RADIO (Short) .. 
INSTANT NEWS BULLETIN 
INSTANT RADIO NEWS .. 


PA + 140 
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WASHINGTON’S BIRTHDAY SALE 
ROOFING 

APPLIANCES . 

USED CARS ... 

HOME IMPROVEMENT 

ITALIAN SHOES .. 

WE'VE MOVED 

BE\MY VALENTINE: (2202 oe eeeee 3 
IDIOT: ‘SPOT 2 eae retro: 
. WHITE SALE 

. GOING OUT OF BUSINESS 

. COMFORTABLE FURNITURE 
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The Coliseum Tower 
10 Columbus Circle 
New York 13 
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LAJON RECORD 


sweet girl of mine 


All songs and music on this album were written by Bill Schlueter except ‘‘Lady Like You,”’ by 


SIDE | 
SWEET GIRL OF MINE 


Sweet girl of mine, make me feel fine, 
Make me feel fine when I’m lonely. 

It won’t take much, just the sweet touch 
I love from you only. 

Your lovely face, your sweet embrace 
Your sweet embrace feels so heavenly. 
You're always there, knowing I care, 
Willing to share your whole life with me. 
(chorus) 

You've wept in my sorrow, rejoiced in my glee. 
I'm so much in you, and you in me. 
Time forever shall be our time 

For I am yours and you are mine. 

Love of my own, make this your home, 
Make this your home in my heart. 

Girl of my dreams, somehow it seems, 
Somehow it seems we'll never part. 
(Repeat first verse) 


DADDY, OF COURSE, IS ME 


I stay awake at night just to see the light 
That shines from Jeni’s face. 

Her pretty baby skin, that tiny double chin 
Snuggled under sheets of pink and lace, 
The stars within her eyes make me realize 
How lucky a man can be. 

Here’s mommy and daddy and Jenifer, 


( (chorus) ay ; My mother told me she knew I would be a big star, 
And Daddy, of course, is me. Ve wears I feel that I’m ina trance; Someone who would go far, that my time would come, 
I felt my wife and I had a love that couldn’t die. y ; My thoughts are lost within a maze. But I can see she failed to tell me the key 

I'd say “I love you,” she'd say “‘I love you more,” (chorus) What’s the point in living without you, 


But since Jeni’s come along, 

Our love has gotten strong, and strong, 

And even stronger than before. 

I’ve never felt as fine at any other time, 

And proud, I’m as proud as I can be. 

Here’s mommy and daddy and Jenifer, 

And Daddy, of course, is me. 

I felt. . But since 
I pray to God each day to let her grow and play 
And become whatever she would like to be 
(But just for now) 

Here’s mommy and daddy and Jenifer, 

And Daddy, of course, is me, 

Yes, Daddy, of course, is me. 

AMERICAN BOY 


Doin’ this work so long, not sure I can change. 
It’s got me in a rut, comfortable, but strange. 
Sittin’ here thinkin’ bout what I’d do, 

If only I could, 

Stop workin’ all this part time crap, 

And do what I do good: 

(chorus) 

I'd play my music (music), music 

From dusk to early morn, 

I'd play my music (music), music, 

Till my body and soul are worn: 

And travel around, sharin’ my sound 

And let the world enjoy this American Boy 
And the great new life I found. 
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BILL SCHLUETER 


Gotta make myself a plan, get me from this groove, 
Get myself together, get on the move, 
Pickin’ my brain for an answer 

To what is not understood, 

Why I’m not doin’ what I love, 

Doin’ what I do good, 

Like playin’ my music. 

(chorus) 

I’m makin’ the break and I’m doin’ it now, 
I wanna go, go, go, and how! 

(chorus) 

SEEKING A WAY 


My eyes are full of tears and I can’t see 

How life can be worth living since you left me. 
1 don’t know what to do or say 

I just want you back with me to stay. 

That’s why I’m 

(chorus) 

Seeking a way, bay straying from the way 

To tell you what my heart is thinking of. 

I'm seeking a way, bay straying from the way 
To tell you, ‘‘I love you,’’ my love. 

The things you said to me were so unkind 

I hoped you'd call by now and change your mind. 
I guess I should forget and go back home 

But my pride won’t let me go until you phone, 
Although I’m.. 


LADY LIKE YOU 


Sometimes I think I won’t make it, 
When the chips are down 

And the sky is turning gray. 

Girl, you know I need you, 

“Cause I lost the light of day; 

I only you were here, to show me the way. 
(chorus) 

With a lady like you, 

I could learn to face the morning light. 
With a lady like you, 

I could start a new today. 

With a lady like you, 

I could feel tho’ life had just begun, 
Yes, I could build my world round 

A lady like you. 

I've bet about half my life away, 

And hardly turned a dime. 

I could school myself forever, 

And still be walking blind. 

Seems there’s nothing in this world 
That could turn my luck around 
‘Cause when it’s time to sink or swim, 
You know I’d surely drown: 

(chorus) 

With a lady like you (sung 6 times) 
Yes, I could build my world 

Round a lady like you. 


SIDE Il 

JEROBOAM 

We've loved each other for so long, 

It feels so bad to be alone. 

I cry and wonder where our love went wrong. 
Now this house ain’t no home. 

I never thought I’d see again 

The time of living on my own. 

We made a vow that we would never part— 
I can’t believe that you’re gone. 

(chorus) 

May the darkness bring another day 

And may the sunshine come my way. 

Here’s to the girl for whom I cry, 

The girl for whom I’d surely die. 

Here’s to life I live alone, 

Oh, I wish that you would come back home. 
Until that day, I’ll love alone, 

And fill my tears with Jeroboam. 

I make a lonely toast to us, 

For only half of us is here. 

The bubbles sparkle like your eyes 

Used to when I’d whisper in your ear. 

I fill my glass another time, 

And toast to what we've left behind. 

It’s just not right that it should end this way. 
Oh, life is so unkind... 


(chorus) 


All those lonely, all those lonely days? 
There’s no more sparkle left to see. 
The bottle’s empty as my life. 

I guess I’ll close my eyes and try 

To dream you’re still my loving wife. 
(chorus) 


NIGHT TIME MAN/ DAY TIME GIRL 


Hot day in March, snow on the ground; 

Fog in the air, wind blowin’ round; 

Radio blastin’, child in tears, 

Sight for sore eyes, music to my ears 

(chorus) 

Well I’m a night time man in a daytime world 
With a night time love for a daytime girl. 

We make love when we feel like it, 

And we feel like it when we make love. 


Cold day in hell when we say goodbye, 

Pain in my heart when I hear you cry. 

Not home at night, singing my songs, 

You understand, our love is so strong 

(chorus) 

Our world is turned so upside-down: 

While others work, we're doin’ the town. 

When it’s time to party, you’re sittin at home— 
I’m pourin’ my sound into a microphone. . .’cause 
(chorus) 
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Mark Hughes and Tom Ray. 


| WANT TO SING YOU A SONG 


1, I want to sing you a song. 

I, I want to say all the things 

That I’ve wanted to say for so long. 

I, I want to sing it so loud 

That the world will know where you belong. 
1, I want to sing you a song. 

You, you want to have your own space. 
You, you want to make up your own mind 
And not be tied down to one place. 
You, you want to reach out and cradle 
The whole world in your sweet embrace. 
You, you want to have your own space. 
Take me back to another time, 

When our love was fine, 

Take me back to another day, 

Before the world revealed its charms, 
And took you away. . 

We, we somehow ended too soon. 

We, we might have grown 

Like a fetus developing inside a womb. 
We, we were so opposite in our desires 
Which foretold our doom. 

We, we somehow ended too soon. 

We, we somehow ended too soon. 

We somehow ended too soon 


| WANNA BE SOMEBODY 


To the big door was never restored 
By the previous chums. 


Opportunity knocked while I was just a kid. 

I didn’t know why the others did what they did, 
But now I know, ’cause I’m in the seats, 

And they’re in the show. 

(chorus) 

Well, I just want to be somebody one time. 

I’m just lookin’ for a fun time, 

Just one time for me. 


My idol those years would bring out the tears 
From my eye-eyes. My heart would gO Cay-yai 
When he’d sing his songs. 

Then he faded-away, folks started to say 

He went bye-bye, but I didn’t ery-cry 

“Cause I knew they were wrong. 

Now he’s back on the top, 

Though 20 years have passed. 

Got his band back, now he’s having a blast 
Singing his songs that made him so great, 

But while he’s up there, guess I’ll have to wait. 
(chorus) 

Well, there’s McCartney and Anka and Jan and Dean 
Oldies are again overtaking the scene 

Beach Boys, Trini, and this is no tale, 

I can see it now, here comes Roy and Dale 
(Happy Trails to You) 

(chorus) 
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Across my heart! put asign 
There is no thoroughfare 


But love came laughing by and cried 


/enter everywhere 
— Jimmy Lewis 


SIDE ONE 


. LIKEA SEED (4:00) 

. YESTERDAY'S LIES (4:04) 
. PEACEFUL (3:10) 

. SOMETIMES (a:04) 

. COMIN’ DOWN (4:12) 

. STRINGMAN (2:55) 


SIDE TWO 


» EARTHEART (4:55) 
- BAD TIMES MAKE YOU STRONG 


(4:25) 


. YOU ARE MY WOMAN (s:8) . 
. | WAS BORN (4:25) 
. IF |SHOULD GO TO PRAY «a:21) 


All the songs on this album were written 
by Yvonne Rankin and Kenny Rankin. 


All songs published by 
Four Score Music Inc. BMI #1972 


We are all one— 


born into this rich earth, into the 


human experience, We carry 

a dream, a special vision inside, 
and when the load gets heavy 
we can reach for that dream. 


Through it life unfolds and we tind 
‘strength, faith, love. d 
This album grew from that belief, 


and so did Kenny Rankin. 
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to the Sisters and the Brothers 
of Phoenix House 
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Kenny Rankin, Mike Deasy, 
Kathie Deasy 
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Chanda Rankin, Gena Maria Rankin, 
Chris Rankin, Yvonne Rankin 
String Quartet: 

Dan Rothmuller, Eliot Chapo, 
Allan DeVeritch, Jose Madera 
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Mike Deasy, Don Peake 


String Orchestration:, Don Peake 
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POSTGRADUATE PEDIATRIC R 


Side 1: THE FAILURE-TO-THRIVE 
SYNDROME 
Sydney S. Gellis, M.D., Moderator 


(1. to r.) Wallace W. McCrory, M.D., Professor 
and Chairman, Department of Pediatrics, Cornell 
University Medical College, Pediatrician-in- 
Chief, New York Hospital, New York, N. Y.: Doro- 
thy Andersen, M.D., Professor of Pathology, 
College of Physicians and Surgeons, Columbia 
University Medical School, Attending Patholo- 
gist and Assistant Attending Pediatrician, Pres- 
byterian Hospital, New York, N. Y.; Henry K. 
Silver, M.D., Professor, Department of Pediatrics, 
University of Colorado Medical Center, Denver, 
Colo.; Norman Kretchmer, M.D., Professor and 
Chairman, Department of Pediatrics, Stanford 
University School of Medicine, Palo Alto, Calif.; 
Sydney S. Gellis, M.D., Professor and Chairman, 
Department of Pediatrics, Boston University 
School of Medicine, Boston, Mass. 

BRIEF SUMMARY OF SIDE 1 

The panel members emphasize that the most im- 
portant factor in studying the failure-to-thrive 
syndrome is to attack the problem through a 
systematic and logical working plan. The work- 
ing plan followed in this discussion is that of 
Doctor Howard Williams of Australia, who di- 
vides the failure-to-thrive syndrome into two 
major categories: (1) extrinsic or environmental 
causes, and (2) intrinsic causes. 


Under extrinsic causes, the manner in which nu- 
trition is offered a child, rather than inadequate 
caloric intake, appears to play a significant role. 
In discussing the intrinsic causes of failure to 
thrive, the panel considers cystic fibrosis of the 
pancreas and gluten-induced celiae disease the 
two most common disorders representative of 
the malabsorption syndrome. 


Although idiopathic hypercalcemia is reported 
infrequently in this country, it is suggested that 
the condition may pass unrecognized because of 
the physician’s unfamiliarity with the disorder. 
Symptoms, signs, and diagnostic features of this 
disease are discussed and possible pathogenic 
factors are mentioned, 


An attempt is made to outline the problem of 
failure to thrive associated with more obscure 
diseases, such as renal acidosis, amino-aciduria, 
and mellituria. 


Side 2: PEDIATRIC ORTHOPEDICS 


Waldo E. Nelson, M.D., Moderator 


(L to r.) Waldo E. Nelson, M.D., Professor and 
Chairman, Department of Pediatrics, Temple 
University School of Medicine, Medical Director, 
St. Christopher's Hospital for Children, Phila- 
delphia, Pa.; Robert D. Ray, M.D., Professor and 
Chairman, Department of Orthopedic Surgery, 
University of Illinois College of Medicine, Chi- 
cago, Ill.; Paul P. Griffin, M.D., Assistant in Or- 
thopedics, Harvard Medical School, Assistant 
Orthopedic Surgeon, Children’s Hospital Medical 
Center, Boston, Mass.; Charles C. Chapple, M.D., 
formerly Associate Professor of Pediatrics, Uni- 
versity of Pennsylvania Medical School, formerly 
Senior Physician, Children’s Hospital, Philadel- 
phia, Pa.; Charles Abildgaard, M.D., Assistant 
Professor, Department of Pediatrics, University 
of Illinois College of Medicine, Chicago, III. 
BRIEF SUMMARY OF SIDE 2 

It is the pediatrician’s responsibility to be con- 
cerned from the newborn period with the ulti- 
mate locomotion of his patient. Of primary im- 
portance is recognition of existing orthopedic 
disorders. Since gross abnormalities of the mus- 
culoskeletal system are usually apparent, the 
panel directs their attention to less obvious or- 
thopedice problems that may benefit from early 
recognition. 

In testing the range of motion of joints, it is essen- 
tial that the physician be on the alert not only 
for limitation of movements but also for hyper- 
mobility and hyperelasticity. Determining the 
degree of abduction of the hips is considered one 
of the most important parts of the examination. 
Any limitation of abduction warrants more care- 
ful examination for evidence of instability or 
dislocation. 

In a comprehensive discussion of the problem of 
congenital hip disease, the panel reviews the caus- 
ative factors, diagnostic methods, complications, 
and treatment of this condition. 

Early diagnosis and management of osteomyelitis 
is the final topic discussed. The orthopedists 
elucidate criteria for the employment of meta- 
physeal aspiration as a diagnostic and therapeu- 
tic measure. 

Produced by the Excerpta Medica Foundation under a grant 


from The Borden Company, Pharmaceutical Division, 


New York, N.Y. 
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THE STEROID ERA 


In vast areas of biological research, this 
is the age of steroid chemistry. Similarly, 
in innumerable broad aspects of therapeu- 
tics, it is the era of steroid therapy. The 
reasons have been aptly expressed by A.S. 
Gordon with respect to the anti-inflamma- 
tory actions of the adrenocorticosteroids, 
but they apply equally to the entire steroid 
field —‘‘When the natural steroids were 
first being characterized, their potent ef- 
fects on biological processes appeared to 
indicate that they were compounds pos- 
sessed of the highest order of activity, 
upon which man could not further im- 
prove. Recent years have seen a striking 
refutation of this original supposition; 
not only has the resourceful chemist fabri- 
cated steroids of greater biological actiy- 
ity, but he has molded them in such a way 
as to amplify their desirable effects and 
to dampen those that would act as deter- 
rents to their continued successful use as 
therapeutic agents.” 

There is a strong and natural tendency 
to date the epoch in applied steroid chem- 
istry from April 1949 when Hench, Slo- 
cum, Polley and Kendall first announced 
the results of their use of Compound E 
(cortisone) for the relief of rheumatoid 
arthritis. Unquestionably their report set 
off a veritable explosion of activity, a 
chain-reaction graphically described by 
Dr. Kendall in two pithy sentences —“‘The 
onslaught of able organic chemists has 
produced a virtual museum of relatives of 
cortisone. The physiological effects of 
these new compounds comprise a new 
chapter in pharmacology.” Yet it must not 
be supposed that all that has happened 
since 1949 has come about de novo, risen, 
as it were, like Neptune from the sea. 

Major advances in applied steroid chem- 
istry had occurred for several decades 
prior to 1949, and the groundwork in endo- 
crinology had been laid during the preced- 
ing one hundred years. But the very begin- 
nings of the story occurred many centuries 
ago, in the misty prescientific days of man. 

The concept that bodily functions may 
be regulated by chemical substances liber- 
ated by tissues and organs is older than 
science. A review of ancient human cus- 
toms reveals that from time immemorial 
certain diseases have been thought to re- 
sult from excesses or deficiencies of essen- 
tial substan derived from specific or- 
gans or regions of the body. 

Primitive peoples through the ages have 
attempted to alleviate organic disturban- 
ces by ingesting the appropriate parts of 


foes killed in combat or of animals killed 
in the hunt. While eating the heart of a 
fallen warrior or that of a slain beast to 
bolster courage may seem unreasonable, 
there is a certain logic in the ingestion of 
rabbit brain for quieting the nerves, or of 
fox’s lung for treating respiratory disease. 
The consumption of animal gonads to in- 
crease fecundity or to defer senescence 
should evoke no scorn. With but two refine- 
ments, the maceration or extraction of the 
gland and the injection of the material, 
this practice has recurred repeatedly in 
Western civilization, right down into the 
20th century. 

The birth of endocrinology occurred at 
the mid-point of the 19th century. The 
first classical experiments were those by 
Berthold (1849) on the effects of caponiza- 
tion and testicular transplantation in the 
fowl. These indicated that the testes liber- 
ate into the blood one or more substances 
which condition sexual characteristics. 
Two notable events occurred six years 
later (1855). Claude Bernard postulated 
that internal organs liberate into the in- 
terstitial fluid substances which assist in 
maintaining the internal environment and 
so condition the functional activities of 
the tissues and cells. In the same year, 
Thomas Addison reported the first classi- 
cal observation in clinical endocrinology 
when he described the syndrome which 
arises upon degeneration of the human 
adrenal cortex. 

C. E. Brown-Séquard made two impor- 
tant contributions despite the fact that he 
drew erroneous conclusions in both instan- 
ces. He injected himself with macerated 
testicular material to produce rejuvena- 
tion. His extravagant claims were, per- 
haps, an early lesson in psychobiology. His 
studies of adrenal function in dogs follow- 
ing unilateral adrenalectomy stimulated 
the use of the experimental method, al- 
though he erred in asserting that the pres- 
ence of both glands is essential to life. 

The last two decades of the 19th century 
were fertile years. Von Mering and Min- 
kowski (1889) observed the presence of 
excessive sugar in the blood and urine of 
pancreatectomized dogs, a syndrome simu- 
lating human diabetes mellitus. Oliver and 
Schafer (1894) prepared an extract of the 
adrenal medulla which, when injected in- 
travenously into test animals, produced a 
profound elevation of the blood pressure. 
A notable achievement was the discovery 
of secretin by Bayliss and Starling, re- 
ported in 1902. 


Meanwhile important clinical observa- 
tions were being made. Marie (1886) de- 
scribed acromegaly and Minkowski (1887) 
indicated the association of this defect 
with hyperfunction of the pituitary. The 
studies of Gull (1874), Kocher (1883), and 
Murray (1891) on the human thyroid en- 
couraged the use of animal experimenta- 
tion to explore fundamental endocrine con- 
cepts which could not be undertaken on 
the human subject. 

The fact that unilateral adrenalectomy 
is tolerable, but that bilateral adrenalec- 
tomy is rapidly fatal was established at 
the turn of the century. Conclusive proof 
that it is the adrenal cortex which is es- 
sential to life was presented in 1917. Cor- 
tical extracts which prolonged the lives of 
adrenalectomized animals were reported 
in 1930. Subsequently a number of steroids 
were isolated from cortical tissue, but 
many of these were inert and probably 
represented precursors or degradation 
products. Among the corticosterones, Com- 
pound A (dehydrocorticosterone) was pre- 
pared from bile salts in 1944 while Com- 
pound E (cortisone) was synthesized in 
1946. 

The first effective testicular extracts 
were prepared in 1927. By 1929, andro- 
genic activity in extracts of human urine 
had been demonstrated by a number of in- 
vestigators, and two androgens, andro- 
sterone and dehydroandrosterone, were 
identified in urine concentrates as sterols 
with a four ring structure similar to that 
of cholesterol. 

Testosterone, the most potent androgen, 
was then isolated from concentrates of 
fresh testicular tissue in 1935, and shortly 
thereafter its synthesis from cholesterol 
was achieved. It was soon revealed to have 
a protein anabolic action in much the same 
measure as its androgenicity. Subsequent- 
ly a large number of androgenic com- 
pounds not present in nature were synthe- 
sized. Many of these were shown to pos- 
sess comparatively little or no androgenic 
activity, while yet exerting a strong ana- 
bolic or myotrophic effect. All of the pro- 
tein anabolic steroids of clinical impor- 
tance to date have a basic structural or 
biochemical emblance to testosterone 
and methyltestosterone, but their thera- 
peutic applications are enormously greater 
than those of the older hormones, thanks 
to the creative geniuses of the chemical 
and pharmacological laboratories. 


CHARLES MARPLE, M.D. 


an audio-visual journal 
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of diagnosis and therapeutics 
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WILLIAM C. 
KUZELL, M. D. 


Despite his comparative 
youth, Dr. Kuzell has long 
been identified as a leading 
rheumatologist; he is an 
untiring clinical investiga- 
tor and equally active in 
the laboratory. Author of 
61 papers and monographs, 
primarily in the fields of 
rheumatology and meta- 
bolic disorders, he is Chief 
of the Arthritis Clinic of 
Presbyterian Medical Cen- 
ter in San Francisco, Asso- 
ciate Clinical Professor of 
Medicine at Stanford Uni- 
versity Medical School, 
Past Editor of the Stanford 
Medical Bulletin, a mem- 
ber and past officer of nu- 
merous professional socie- 
ties, and also is busily en- 
gaged in private practice. 
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im mowi, Ze ich ktos pokochal’’. Bardzo dobrze. Tak musiato byé naprawde skoro znalazlo 
sie tylu wielbicieli tego zespolu, ze piosenka zostala uznana w radiowym plebiscycie — »)Plo- 
senka roku 1967”. W tej sytuacji chtopcy ale zadawali placzliwych pytan: ,,Dlaczego”’ ani 
nie wznosili nabrzmialych okrzyk6w: ,,Wr6é¢!”’. Zaproponowali natomiast swoim dziewczynom 
aby... ,,nie calowaly ich pierwsze...” o” Ww najlepszym wypadku niech bedg tylko troche wier- 
niejsze a Oni juz Je postaraja sie pokochaé. 

Brawo. Ale to jeszcze nie wszystko. Jeszcze mala prosba. W utworze ,,Wspolny jest nasz 
swiat’’ SKALDOWIE prosza uprzejmie: ,,...Oddaj mi potowe Swiata... nieba pdl...”’. W za- 
mian juz w nastepnej piosence ofiarujg swym dziewczynom niekonczacy sie psychodeliczny 
sen, w ktorym wésrod miekkich tak kwitnacych wisni mozna spotka¢... ICH — SKALDOW. 

Zyczac Wam tego spotkania przechodze na druga strone plyty gdzie oczekuje nas juz su- 
rowa rzeczywistoscé. 

Chciatbym zwrécié uwage na dwie pierwsze piosenki na tej stronie. Sa to adaptacje po- 
pularnych tematéw ludowych. ,,Na wirsycku” odnajdziecie oryginalna melodie goralska. 
Autorem nowego zartobliwego tekstu pisanego gwara goralska jest Leszek Moczulski. W utwo- 
re ,,Zawolam na pomoc wszystkie ptaki”’ z latwosciq mozna odnalezé popularna melodie 
ludowg ,,Matulu moja”. Natomiast ,,Sady w oblokach”’ to juz tylko stylizacja. Tytul nastepnej 
piosenki wymyslil osobiscie Andrzej Zielinski. A bylo tak: szli ulica — Agnieszka Osiecka 


1 On. — Napisz cos dla nas powiedzial Andrzej — ale temat musi byé szalenie stylowy. 
Dobrze — powiedziata Agnieszka, a moze sam wymyslisz tytul lub temat? Na poczekaniu 
nie potrafie — powiedzial Andrzej. — Napewno potrafisz — powiedziala Agnieszka, — Po- 


wiedz, dlaczego Spiewasz? Spiewam, bp musze — odpar! bez wahania Andrzej. — W po- 
rzadku — powiedziata Agnieszka — to bedzie tytut i temat. I jest. Ostatniej piosenki nie trzeba 
komentowaé. Jestem przekonany, ze Oni napewno zdaza. 

Sprobujcie Ich polubic... 


J. BORKOWSKI 


Druk. W.Z.Graf. W-wo. Zam. 555. 


1. WSZYSTKO MI MOWI, 


Everything Tells Me Sumeune's In Love with Me (A. Ziclitiski 
wyk.: Jacek - Andrzej - Ali Dabki 


wyk.: Jacek - Ali Babki 
6. SEN DLA MOJES DZIEWCZYNY @ A dream kur My tiirl (A. Zie- 


Andrzej - 


Made in l'uland 


Krystyna Grochowska Wanda Orlatska 


Side B 
7E MNIE KTOS POKOCHAL @ {. NA WIRSYCKU @ tn the witt-top (A. Zietinski — 
wi asily marsh) wyk.: Jacek - Andrzej - Konrad - Marek | 
. ZAWOLAM NA POMOC WSZYSTHIE PTAKI @ vii call all the 


L. A. Moczulski) 


5) 

2. NIE CALUJ MNIE PIERWSZA @ bowt kiss Me First (A. ‘ieliishi "rds top telp (A. Zivliishi - Ly A. Moceulski) 

= hb Gite) : wyk.: Jacek - Andrzej ' 

wyk.: Jacek - Andrzej : ; 

3. SADY W OBLOKACH @ Orchards in the Clouds \1. Zielinski 

). LAPOMNIANY MEYN @ The Forgotten Mill (4. Zielinski — 1. A. Moceutskis FFL Tere 

wyk.: Jacek - Andrzej wyk.: Jacek - Andrzej : 

4. BEDZIE KOLEDA @ there Be A Christuas Uarul (A, Zielinski iL SPIEWAM, BU MUSZE @ 1 Must Sing (A. zirliishi A. Ustech | 
Ue Rees wyk.: Jacek - Andrzej - Ali Babki 

Seite Banaras 5: UWUD/IESTE SZ0STE MARZEME ret 

* f O° wh 4 M+ + The 26th Uream 4. Aietiashs | 

5. WSPOLNY JEST NASZ SWIAT @ dur Common World (A. Zivtinsti z Fo, J, Seer) . : 


wyk.: 
6. CZY JESZCZE ADALE @ Shed 1 He on Time? Gi. Rbejme — W. Wynarshis 
wyk.: Jacek - Andrzej 


; 

Jacek - Andrzej - Konrad | 

. 

Ali Babki 
, 


Do you know who were skalds: ‘Vhey were Scandinavian poets and singers in ancient 
times. They sang the battles and victories of Vikings, they sang their loves... 

Our present-day SKALDS also sing about love, particularly on the first side of this record. 
And, Already 
in their first song they confess >. And 


. Encouraged 


what more, they are doing it with Scandinavian composure, even restraint. 


“having the feeling that somebody’s in love with them’ 
“the song of 1967” 


‘Come back!”, 


The proof of it: this very song was voted 
“Wihy:P2? 
ss them first...” 


they must be right. 


by their success they do not ask any more or implore * but instead 


they suggest: might the girls “not and if only they tried to be a little more 
faithful the boys would fall in love with them. 
Bravo! But it’s not all. 


Skalds are asking: 


There is still a request. In the song ‘‘We’re sharing the world”’ the 


“Give me half of your world... half of your sky...” In exchange in their 
next song they offer their girls an endless dream in which on the meadows of white blossom 
the Skalds. 

Wishing that this dream may come true let’s pass on to the reverse side of the record. 
Here I should like to draw your attention to the two opening songs: both of them are adapta- 


tions of popular folk-songs. ‘“The Mountain Top” 


the girls will meet them... 


is based on a Highlanders’ tune. Its lyric 
by Leszek Moaczulski funnily imitates the Highlanders’ dialect. Similarly the song “‘I’ll call 
all the birds for help’’ is based on a wellknown tune . On the other hand 
“The Orchards in Clouds” is only a stylization. The title of the next song was invented by 
Andrzej Zielinski himself. Looking with the writer Agnieszka Osiecka for a subject of a new 
song he admitted inadvertently: 
asong!” 


“Matulu moja’”’ 


I sing because I can’t help it. “Just a title and a theme for 


ayclaimed Agnieszka. And there it is. The last song needs no comment: I’m sure 
they’ll arriye jn time. 


Try to like them... 


Vigtuwski 
Jastrzebska 


ii\e ] Rexyser nagrania: W 
Operator déwiehu: Il 


FIT AS A FIDDLE 


ne 
er {ekt posines® ae Should I lie to you and tell you I'm fit as a fiddle? 
IR on aeseee Lips® > real ecresé: Leaning on the bathroom wall trying to scribble down some riddle. 
picé S rand ny matey a sne'® ger wre I've got the beat of an old man's heart and it makes me cold to the touch, 
on RAE Rick EON, sae : rson UN So I'd be lying to ya if I told you I was worried just a little. 
eurting op On esc Nee Pay ReontINes ane: They say I drink too much but it makes me feel fit as a fiddle. 
the maker £1008 prast tee) alt And I know there's far and few and in between and someplace lost in the middle. 
sre’ certo axouse ae — My brain's fried in turpentine and my health's in decline so I'm obsessed with time, 
PARDEE ged P sae: Say ms I'm stuck with a murder rap with no acquittal. 
pot oi ace 
Bete ove sy aN = Sn as % T hear they're fit as a fiddle. 
use ¢ic pal ca a needle. 
Seen an of orts enya Eat a The neighbors next door are louder than my snore, 
gre ey iddy he's \ . ot er And I'm trying to ignore what may be in store. 
~ git) oan rey aay a phace ok BG res a pee ee in Ace and 3/4's a mind that's fickle. 
and ay OOS pent yO SEA “ therwise, I'm fit as a e. 
in wove cover Oo ch . ‘ 
DAY every Mine COVS Ring mw 
with SV yaks TH ve 10% git) vow \ A-HAPPY THING 
that Voagh YON of eice Fyou ke » 
and EHOW s BY Oy I feel so good when I'm alone, 
cause ane reice 3 oRuoT? to met It can feel so good - when I'm on,my own. 
suc = t ame yang ~S Don't want tq be a person or a people with a reason, 
you LIX note tex ea fo > or & brain with a name ~ jiist want to be a happy thing. 
LOVE F can at ore: contemegis eney , ) And it's alright when you're with me, 
miy WEBS oy Sipis Peksrienc® Fen vee we Cause you're my type we both agree. 
svddeR jump AY gett Seo exPer opie With n “Don't want to be a mammal classified with responsibility, 
WIM Aye nevehe tiFse oid (People © orst “dust the fact that I breathe is enough for me so I'm a happy thing. 
and Yom not Sr nemmerpoid bP x onrk don't want to be know as something educated, 
and you Lake ends void: chong che n't want to live with the burden of being complicated, 
Love You T3855 on TN, ald™® Teach ity Senco wiit's a silly thing: that's me. 
Love ysteross ery Jove or io yaent gact shardly breathe - with these boulders in my nose. 
Lk® arly “eer of rse Wage te hard tO be free - when we're wearing 4ll these clothes. 
nike a cane fin + an aver ceil! int to be a drug fiend or ina job as a wage barter 
TERN cried © cyst O sane MON” q ycar trying to start her or at homé as a domestic martyr; 
By et AG ed F wesyca BANS othe = pt to be a happy thing (like the first buzz). 
are Je 4 °! 
and Fg love have Peas both ON you | \ 
weak ge cole oni +t 
Se a ftell me I'm wrong - don't tell me I'm right, 
BY ASk the genious who's not too bright. 
sions yiis = nothing to say.when everybody got something to hide, 
N G @ kind of guy who looks at me when you think that I might be your type. 
qryptok® an keep your cigarettes cause I ain't wearing no barettes and 
3 


feline on my mind everytime I can't forget. 
on you tonight. 
of a world are we living in, 
dogs starv Me little dogs thin? 
passed out again and anybody can remember when. 
the kind\of girl who'll look at me then, 
W know too Well I have a girlfriend. 

body = my body - a hody - the body, 
over mind everytime, everytime. 

out on you ‘tonight, like a hopeless heart. 


endings 
epule © ane athe 


All songs copyright 1987 Ratio Proportion Music 
All songs written by Douglas Orton 

All rights reserved 

Recorded at Polymorph Studios, Berkeley '86/87 
Engineered by David Immergluck 

Mixed at Fox Studios, Felton '87 

Engineered by Tom Fox 


Arranged and produced by Richard Brautigan’s Body 


Richard Brautigan’s Body: 


Doug Orton: Lead vocals, B.'s, 
handclaps 

David Immergluck: Guitar, Bass, B.V’s, 

Jeff Essex: Keyboards, B.'s, 
percussion, whistle 

Shof Beavers: Drums 

Chris Taylor: Bass 


Guest starring and special thanks: 


Marty Jones: Bass 

Eden Unger: B's, handclaps 
Carolyn Arminio: BV’s, handclaps 
Robin Tunick: B's 

Steve Cornell: Pedal Steel 
“Ellen”: Fiddle 

Michael Rohde: Sax 

Mark Stichman: Flute, Harmonica 
David Preece: Handclaps 


Front Photo: Mitch Taylor 


Back cover and inner sleeve: Katherine Du Tiel 


Cover concept: “Trout Fishing in America.” 
Art Direction: Douglas Orton 

Richard Brautigan’s Body Information: 

109 Minna Street, Suite 325 
San Francisco, CA 94105, U.S.A. 


Special cuts recommended are: "The Last Song", "This Wicked World", 
and "Ann With an El. 


Also we humbly request radio airplay lists of your station charting 
our album's progress. 


stig Slosh 


GENE POOL RECORDS 
109 MINNA ST., SUITE 325 
SAN FRANCISCO, CA. 94105 


Gene Pool Records, established 1987 as an alternative to 
industrial pop and that ''famous" bay area sound is proud to debut 
not only itself but artist, songwriter Doug Orton in his first 
LP entitled RICHARD BRAUTIGAN'S BODY. Rhetorically, a work of 
reflection and mood depicting a personal crisis of Change and 
transition into the next problem of growing older. 

Why the title: RICHARD BRAUTIGAN'S BODY? What started out 
aS a conceptual hybrid of Stephen Vincent Benet's JOHN BROWN'S 
BODY and Brautigan's TROUT FISHING IN AMERICA extended into an 
era Of intuitive feeling for Brautigan, San Francisco and an album. 
The songs reflect no era except for having been written in the era 
When all this pell mell thought was going on. As Benet depicted 
the civil war through John Brown, so Doug Orton conceived of 
acknowledging the San Francisco sixties through Richard Brautigan 
Originally as a band concept and then later as a working title 
for the period in which the record was made. 

While guest appearances on the record are made by David Immer- 
gluck, guitarist for Camper Van Beethoven's offshoot - The Monks 
of Docm, and Eden Unger of Legal Reins contributing back up vocals; 
RICHARD BRAUTIGAN'S BODY has received extended airplay already on 
KUSF, KALX, KKCY and KZSC while the cassette demo was being marketed 
in the bay area. Members from San Francisco's local Sharkbait are 
also featured with Chris Taylor on Bass, Shof Beavers on drums and 
Michael Rohde on sax. Jeff Essex, long time accomplished keyboard- 
ist and friend to Doug is without a doubt the flavoring of the LP. 

A new independent in the bay area, Gene Pool expects to grow 
along with Doug Orton and his subsequent records. So expect another 
new release soon as there will be no "Third Stage" here. So "prick 
up your ears! and move over Joe, another Orton is making a play. 


- Stig Slosh 


President of Gene Pool Records 


DOUG ORTON 
RICHARD BRAUTIGAN'S BODY 
Isl) 8 


Born under the sign of Kennedy, Doug Orton opted for caesar- 
ean birth and found himself in San Diego until the call of college 
drove him north to Santa Cruz to attend the University of Calif- 
Ornia. It wasn't until these college circuit years that our un- 
likely hero found a mike in his hand. After a self inflicted ex- 
pulsion from neglected studies, Mr. Orton then found himself 
following the usual dues pattern and frittered his way in and out 
of original groups too brief to mention. 

In '85 he resettled down with a Santa Cruz based band that 
included Chris Pederson (Camper Van Beethoven's present drummer) 
under such names as First Kill, Neo-Ego and the Dirt Preachers. 
Though the staff remained the same names changed with the projects 
until financial stress and out and out poverty led them to disband 
in '85. A single was released under Neo-Ego independently, and 
while it went to number one on Wisconsin college radio and was 
favorably received in alaska of all places - it found its way into 
obscurity as no one could afford the promotional costs it needed 
to even breathe. Nomadicly, Orton retraced his way down to southern 
California and after too many hallucinogens formed the doom laden 
paisley folk combo The Pagan Arts until northern ghosts seduced 
him back to San Francisco where he now resides. 

After reading all of Mr. Brautigan's works and a trip to 
Bolinas, Richard Brautigan's Body was originally a concept for yet 
another band incarnation. But as members bowed in and out Doug 
Orton realized that for the first time he was a solo artist now 
and proceeded to push his album to completion, organizing it into 
a collection of personal reflections - the song order bearing an 
individual emotional history with all the wrong scars for everyone 
to see. Presently we find him pushing that goal with a great self 
satisfaction and a successor album ready to follow RICHARD BRAUTIGAN'S 
BODY his first release. 


Doug Orton can be contacted or written to through Gene Pool 
Records, | 109 Minna St. , suite 325, San Francisco, Ca. 94105 
(415) 668-0976 


AMERICAN MUSIC CLUB 
Engine 
Frontier/Grifter Records 


AMERICAN MUSIC CLUB are in the roots/ 
folk rock vein. "Gary's Song" has a 
country/mid-Beatles feel,Mark Eitzel 
has a likeable voice that fits well 
with this style and he sounds believ- 
able. They use a lot of acoustic gui- 
tar and the occasional use of cello 
gives some of the tunes an eerie feel. 
Most of the second side is much heavier 
than side one with the exception of the 
last tune, "This Year". I really dig 
"At My Mercy". 


DOUG ORTON me 


"Richard Brautigan's Body" 
Gene Pool Records 


a 


Songuriter/vocalist Doug Orton's debut 
record contains 12 off the wall tunes 
with some excellent lyrics. His voice 
reminds me of Randy. Newman and his sound 
is that 60's American style that is so 
popular right now. This LP seems perfect 
for college radio. I really like "Office 
Girl", "This Wicked World" (I could have 
heard The Doors doing this one), and 
"Ann With An E". Sounds like a possible 
Classic... 


88 NVf o¢ ON 
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DOUG PROSE 
"Power of One" 
Earthsong Records 


This is Doug Prose's first record. He 
played all the instruments, wrote the 
tunes, designed the cover, and financed 4 
it himself. One gets the idea that 
since he has total control of his prod- 
uct, that it came out exactly as he : ‘ 
liked. The songs are in the straight SK 
ahead rock vein and sound as though an : 
outside producer might have helped 

spice them up a bit. The lyrics seem to 

be the main focus here, though, and are 

of a personal nature. A good start and 

it seems that Doug may be developing 

his own style. 3 
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JOE SATRIANI | 
"Surfing With The Alien" 
Relativity Records 


: Pre ccna 
Satriani is formerly of the GREG KIHN me ‘ +) 
BAND and led his own group, THE SQUARES. ' ay ed 
This instrumental album features songs a 
that range from metal to fusion and iS « 
even flamenco-style guitar playing. This 0 
guy really is one exceptional guitarist PUBL ISHED BY: 
with great technique, but it seems like 
the song melodies are the most important 
to him. He uses all sorts of effects and 


FACE IT! propuctrons 


moods and seems more like a JEFF BECK POST OFFICE Box 719 
in the "Wired" era than people like CORTE MADERA _CA 94925 
YNGWIE MALMSTEEN who just show off their (415) 924-7476 


speed. This is a definite one to get for 
all you guitar buffs. 


LONDON 
' Promotional ==aeae I iy, [SHES OF UNIMAGINABLE DESIRE, 
2 IRE, FIRE SIRE 


INESJARE EMPTY 
ILL*EM WITH MORE LEAD a. 
THERE’S A STORE HOUSE AXPLEN TY. 
LAYING ON THE BED 


oc = ~wngege S| pi ae ae Gee - 
- = SHEVices oN THEIELDTURNIQUEER © “HR. 
_- HEW)BARS ASS OUT OF HERE. ge a= 
 JRORSEEVANRIAN ABOUT A NOTEpigg =. “ia ft 


nena 


DAY'S FORAY 


ACK KNIGHT RIDES HISHORSEYIGEIN 
ING AS HE STRIDES % 
= STHERE ARE BRIDGES YET STANDING! 
SHAT MUST BURN 
BEF ORE HE RETURNS. 


atacratrovey 


Stews 


aoe 


ORIGINAL HITS 


This album of musical treasures from the 1950's is a 
collection of Rock N’ Roll music that inspired 
everyone from young to not so young to dance. 
The songs are the original hits from the Teen Age 
record label. Of the bands represented here-in, 
the Isley Brothers have achieved wide acclaim. If 
you enjoy the music from the 50’s at its finest, be 
sure to include this album for your listening and 
dancing pleasure. 
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SIDE ONE SIDE TWO 
MICKEY MOUSE ROCK (ASCAP)..............--.-0-00200000% 2:33 YOUNGIGIREY (BMD Err eereernceene creer ner ranceierrrecr 2:21 
Jolly Jax - Dodd Hill - Walt Disney Music The Demons - Johnny Honeycut - Jeepstar Pub. 


ITE BYE AST) AN (G5) c00000000000000000000000000000000000 2:37 SINGE MJHOME? a scijeisccnes ro sane ciimees a elemernee ne eemrinrens 2:38 45 
The Demons - Eddie Jones - Jeepstar Pub. Johnny Honeycut - Johnny Honeycut - Jeepstar Pub. 


THE COW JUMPED OVER THE MOON (BMI) ................- 2:33 WALKIONT(BMI) Fane hrerrci CChenec rr niaster renner rier 2:48 
Isley Brothers - Isley/Gordon - Jeepstar Pub. Jolly Jax - Carroll Hill - Jeepstar Pub. 


JUST BEFORE YOU LEAVE (BMI)................00000000s0e0ee 2:15 ANGELSIGRIED] (BMI) punter eee ee eee E eer reer ree rer ere riertncn 2:20 
The Dolls - Eddie Jones - Jeepstar Pub. Isley Brothers - Canton/Kosloff/Petrillo - Monument 


WAYIDOWNI(BMI) errr conceive ereiienitine aise: 2:33 VMUBAD I (BMI)! crersceverevsyevayateveracsieracave ave) scoxaysioseva erste tstoretetetste eretare ste 2:38 
Johnny Honeycut - Johnny Honeycut - Jeepstar Pub. Jolly Jax - Carroll Hill - Jeepstar Pub. 


TANTRUMI(BMI)Reerrierer i nerr irrirtoieccieincesticiierae 1:55 LOVE (BMIGEprer retin rbiiiiitinirnriinercnientrrnt recites 1:53 
R Kai Ray - Jeepstar Pub. The Dolls - Eddie Jones/Joan Williams - Jeepstar Pub. 


FOR COMPLETE LIST OF PANAURAL RECORDS - 6100 SAXONY RD. EDINA, MN. 55436 


Something big is about to happen 
in Boston. The live music scene here 
is already one of the most active in 
the country, if not the world. And 

if you visit one of the ever-growing 
number of clubs, bistros and workshops 
that feature local groups, you'll hear 
some outstanding material. You can 
also catch a lot of local product on 
WBCN and other stations. BUT- unless 
a Boston group has the good fortune to 
record an LP for national release, 
what can you take home to play??? 
Usually nothing- at least until now! 


This album is an experiment for 
everyone who worked on it. Studio-B 
is one of the youngest recording stu- 
dios in Boston, but in our first year 
we've had the pleasure of making tapes 
for dozens of groups who should be 
available on disc. In fact, many of 
the cuts on this disc are being con- 
sidered for national release by major 
labels. Meanwhile, we thought they 
were all too good to sit on the shelf. 
So in honor of our first anniversary, 
and to promote the general welfare of 
everyone writing and playing in the 
Boston area, we all join forces to 
bring you ''Chef Salad". 


SIDE 1 


SUDDENLY by Stu Nunnery 


written by Stu Nunnery 

Stu Nunnery- vocals, piano 
Bob Klein- drums 

Jack Kivolowitz- bass 
Wayne Wadhams- harpsichord 
produced by Wayne Wadhams 


FIRE IN THE SKY by Don Ebbett 


written by Don Ebbett 

Don Ebbett- acoustic guitar, lead 
Ned Berndt- drums vocal 
Paul Sokolov- bass 

Bobby Keyes- electric guitar 

Rob Carlson- acoustic guitar 
produced by Rob Carlson 


TSOB by The Gang Band 


written by Wayne Wadhams 

Ned Berndt- drums 

Doug Ferrara- bass 

Wayne Wadhams- piano, harpsichord, 
organ, synthesizers 

produced by Wayne Wadhams 


MOVE ON UP by The Ben Blake Band 


written by Ben Blake 

Ben Blake- vocals, lead guitar 
Mick Aranda- drums 

Neil Stuttenhouse- bass 

Jim Voris- piano, alto sax 
Joey Bell- trumpet 


STEREO * COOKING LP 01 * @1975 stupio-B, 1Nc, 419 BOYLSTON sT. 


FREEDOM SPARK by Samadhi 


written by Roger Friedman 

Roger Friedman- piano, synthesizer 
Joe Fonda- bass 

Steve McCraven- drums and percussion 


IDE 2 


WAITER, WAITER by Ervin §& Ford 


written by Bill Ervin 

Bill Ervin- vocals, piano, guitar 
Rusty Ford- vocals, percussion 
Bob Klein- drums 

Joug Ferrara- bass 

Wayne Wadhams- organ 

produced by Wayne Wadhams 


THE RIVER AND YOUR WINGS by Barbara White 


written by Jonathan W. Helfand 

3arbara White- vocals 

Jim Bruenn- bass 

Rick Leab- drums 

Jonathan Helfand- guitars, pedal steel 


HALLOWEEN by Bill Ervin 
written by Bill Ervin 
Bill Ervin- vocals, piano, guitar, bass 
Ned Berndt- drums 
Wayne Wadhams- harpsichord 
John Payne- bass clarinet, clarinet, 
soprano and tenor sax 
produced by Wayne Wadhams 


yroduced by Miles Siegel and Jon. Helfand 


Boston, mass, 02116 


COUNTRY MUSIC'S HERE TO STAY by 
Kenny Dulong 


written by Kenny Dulong 

Jack Dunbar- bass 

ick Nelson- drums 

Jon. Helfand- pedal steel, electric 
Ed Snodderly- acoustic guitar 
Vocals- Kenny Dulong 


WHERE'S MY MONEY by Moon Over Miami 


written by Mark Stinchfield 

Stephen Grimley- drums 

Geoff Lyall- bass 

<enny Harris- organ 

Mark Stinchfield- tenor sax, lead vocal 
Glenn Sutton- alto sax, vocals 

Peter Goff- lead guitar, vocals 


RAINY DAY by Denis O'Neill 


written by Denis O'Neill 

Yenis O'Neill- vocals and rhythm guitar 
lowie Carver- bass 

2eter Piltz- lead guitar 


30 SECONDS WITH Michael Fremer 


All songs copyright 1975 by their authors. 
Recorded and mixed at Studio-B, 1974-5 by 


Miles Siegel 
Allen Smith 
Wayne Wadhams 


with help and encouragement from 


Tom Brandau Karen Dempsey 
Bill Gitt Terry Lee 

Arlen Johnson Russ Levine 
Jack Petersen Fronk Rademaker 
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SIDE 4 
Mr. Jealous 


Hammond Organ - Jim Lang 
Acoustic Guitar - John Curtis 
Slide Guitar - Duke Levine 


Backing Vocals - Jeanne French Jonathan Edwards 


Jeff Gilman Fred Mueller 
Linda Chase Ken White 

Don't Look Back 

Drums - Tom Majors 

Synthesizer - Ken White 

Pedal Steel - Geoff Patterson 

Backing Vocals -Jeanne French 
Jonathan Edwards 

| Can Guarantee 

Mandolin - John Curtis 

Pedal Steel - Geoff Patterson 

Backing Vocals - Jim Lang 

| Love You 

Saxaphone - Jim Biggins 

Backing Vocals - Roger Salloom 

Divorcee 

Drums - Ralph Vertullo 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 

World War II 

Bombs and Gunfire - Roger Salloom 


Roger Salloom 


Would Vou Like lo Meet Someone 


THE MUSICIANS 


Bass - Jeff Anderson 
Drums - Tim Jackson 
Electric and 

Acoustic Guitars - Bobby Keyes 
Fender Rhodes 

Piano - Jim Lang 
Acoustic Piano - Ken White 
Horns - The Roomful of Blues 
Percussion - Carlos Benthien 
Lead Vocals - Roger Salloom 


SIDE 2 


Out of Worcester 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 

Bound to Lose 

Dodge 

Slide Guitar - Duke Levine 

Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 


Margret McGee 
Banjo and Acoustic Guitar - John Curtis 
Synthesizer - Jim Lang 
Backing Vocals -Jeanne French 
Patty Uniatas 
Jeanne Stahl 


Produced and Engineered by Jeff Gilman 
Additional Engineering - Fred Mueller 
Rhythm Arrangements - Jim Lang with 
Jeff Gilman and Roger Salloom 
Horn Arrangements - The Roomful of Blues 
Horn Section with Al Copley and 
Jeff Gilman 
All Songs written by Roger Salloom, except 
“Bound To Lose” by Roger Salloom and 
Kevin Burke 
“Don't Look Back” by Geoff Patierson 
“Dodge” by Jim Lang and Kevin Burke 


Recorded and Mixed at Music Designers Inc. 


Hudson, Massachusetts 


Mastering - Howie Weinberg, Masterdisk 
Photography and Art Direction - 
Ron Pownall 


Special Thanks to Katie Lally, Jeff Dwyer, 
Bob Varady, Jim Lunny, Lucy Cobos and 
The Marlborough Massachusetts Police 
and Fire Departments 


©® 1982 YELLOW PLUM RECORDS 
44 Main St. 
Northhampton, MA 01060 


Warning: Unauthorized reproduction of this 
recording is prohibited by Federal law and 
is subject to criminal prosecution. 


Printed in USA _ 
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ARGO LP-754 
high fidelity 


also available in stereo 


SPECTRUM 
ILLINOIS JACQUET 


AZZ IS A MAN AND HIS HORN. Jazz is a man like Illinois Jacquet. 
This giant of a musician has traveled many roads, exploring and form- 
ing never-to-be-forgotten sounds. 

When I look back to the early forties, I recall the sounds of Lester 
Young, Don Byas, Chu Berry, Ben Webster and Illinois Jacquet. Then, 
if I move my musical calendar forward in time, my memory fills with the 
names of Stan Getz, John Coltrane, Allen Eager, Flip Phillips, Gene 
Ammons, et al. And Illinois Jacquet’s name still holds strong. The man 
and his music moved with the times. Today, as well as yesterday, the 
Jacquet style, the Jacquet tone, is an oasis of jazz. 

In this album you get a “spectrum” of music, music contemporary 
with the demands of today’s record buying public. On my all-night show 
in Miami Beach, the listeners want sounds with a beat, a Latin sound 
and pretty music. The young set who grew up on rock and roll now dig 
jazz, but they need to feel a beat. This album caters to the basic needs 
of a cross-section of the American jazz public. 

The five tunes on side one were all arranged by Bert Keyes—one of 
the top Rhythm and Blues arrangers in New York City. Bert’s charts 
always emphasize strong rhythm and in these the beat is cooking through- 
out. The tunes on this side were chosen from a variety of bags. “Goin’ Out 
Of My Head” was a big R&B hit for Little Anthony and the Imperials; 
“Spanish Boots” is a jazz composition of compelling force, and the other 
three compositions are from recent movies. Jacquet’s robust tenor sax 
makes every track a personal triumph—now playing the melody straight, 
now weaving around and through the chord structure of a piece with tasty 
inventions. 

Side two is more conventional—at least as far as instrumentation is 
concerned. Here, Illinois and his trumpeter brother, Russell, collaborate 
with a really broiling rhythm section. Patti Bown on piano, George 
Duvivier on bass, drummer Grady Tate, and conga drummer Candido lay 
down such a groovy foundation that you’d have to have advanced rigor 
mortis not to feel the excitement. 

Russell Jacquet has worked in his brother’s bands off and on since 
the forties, but now they live in opposite parts of the country—lIllinois in 
New York, and Russell alternating between Texas and California. Russell 
flew to New York specially for the session and it was a swinging reunion. 

Patti Bown, a young lady who plays a whole lot of piano keyboard, 
shares the solo space with Illinois and Russell and she makes sparks fly. 

But Illinois Jacquet is the star. He is all “pro” and his horn is an 
instrument for creating musical joy. SPECTRUM is Ulinois’ fourth ARGO 
album; each has presented him in a different setting and he’s come through 
like a champ each time, 


—ALAN ROCK 
THE ONLY JAZZ VOICE 
WMBM AM & FM 
MIAMI BEACH,.FLORIDA 


Off The Record 


Side One 
GOIN’ OUT OF MY HEAD 
Randazzo/Weinstein: South Mountain Music Corp.—BMI 


SPANISH BOOTS 
Don Menza: Abeta Publishers, Inc.—BMI 


ELISE 
(From the French film, ‘‘The Umbrellas of Cherbourg’’) 
Michel LeGrand: South Mountain Music Corp.—BMI 


| REMEMBER HER SO WELL 
(From the film, ‘‘Fanny Hill’’) 
Halletz/Coburn/English: Helios Music Corp.—BMI 


NOW AND THEN 
(From the M-G-M film, ‘‘The Yellow Rolls-Royce’’) 
Ortolani/Newell: Miller Music Corp.—ASCAP 


Side Two 


BLUES FOR BUNNY 5:15 
Russell Jacquet/Jimmy Bunn: Mae’s Music Publishing—BMI 


BLACK FOOT 4:42 


Russell Jacquet/Emerson Carethers: Mae’s Music—BMI 


BIG MUSIC 
Illinois Jacquet: Mae's Music—BMI 


BLUE HORIZON 
Edwin Stoute: Discus Music Corp.—BMI 


Personnel: Side One: ILLINOIS JACQUET, tenor sax; Bert Keyes, 
arranger & conductor; Buddy Lucas, tenor sax; Ernest Royal 
and James Nottingham, trumpets; Leonard Gaskin, bass; Her- 
bert Lovelle, drums; Eric Gale, guitar; Edwin Stoute, piano; 
Haywood Henry, baritone sax; and Billy Butler, guitar. 


Side Two: ILLINOIS JACQUET, tenor sax; Russell Jacquet, 
trumpet; Patricia Bown, piano; George Duvivier, bass; Grady 
Tate, drums; and Candido, conga drum. 


Recorded at: RCA Recording Studios, New York City, April 29 & 
30, 1965. 


Engineer: Ray Hall 

Album Production & Supervision: Esmond Edwards 
Cover Photo: Don S. Bronstein 

Cover Design: Michael Reid Design 


CHESS PRODUCING CORPORATION * 2120 South Michigan Avenue * Chicago, Illinois 60616 
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The Instrument 
Organ by Associated Organ Builders 


Auburn, Washington 
St. Cecelia Church 


Algona, Towa : 


GREAT ORGAN 32. Octavin 2 
1. Spitzprincipal 16 33. Piccolo 2 
2. Principal 8 34. Nasat 113 
3. Hohlfléte 8 35. Sifflote 1 
4. Gemshorn 8 36. Plein Jeu TT 
5. Gemshom Celeste TC 8 37. Bassoon 16 
6. Octave 4 38. Trompette 8 
7. Flute Octaviante 4 39. Hautbois 8 
8. Quint TC 22/3 40. Clairon 4 
9. Super Octave 2 41. Tremulant 
10. Blockfl&te 2 42. Swell to Swell 16 
LL Langot 1-1/3 43. Swell Unison Off 
12. Sesquialtera Tl 44. Swell to Swell 4 
13. Fourmture IV. PEDAL ORGAN 
14. Contra Trumpet 45. Contra Gemshom 32 
(Sw) 16 46. Principal 16 
1S. Trompette (Sw) 8 47. Subbass 16 
16. Krummhom 8 48. Spitzbass 16 
17. Chimes (prepared) 49. Octave 8 
18. Tremulant 50. leckt 8 
19. Great to Great 16 SL shorn 8 
20. Great Unison Off 52. Choral Bass 4 
21. Great to Great 4 53. Nachthorn 4 
22. Swell to Great 16 54. Flote 2 
23. Swell to Great 8 55. Mixture I 
24. Swell to Great 4 56. Contra Bombarde 32 
SWELL ORGAN 57. Bombarde 16 
25. Rohrgedeckt 16 58. Bassoon 16 
26. Viola da Gamba 8 59. Trompette 8 
27. Voix Celeste TC 8 +60. Clairon 4 
28. Rohrflote 8 61. Great to Pedal 8 
29. Prestant 4 62. Great to Pedal 4 
30. Gedecktfl6te 4 63. Swell to Pedal 8 
31. Nazard 22/3 64. Swell to Pedal 4 


827 Independent, tunable Pitch and Voice Generators, indivndually 
Keyed for proper Articulation, Attack, and Decay 
51 Independent Tonal Projection Paths, cach uith its oum Power Ampl 
fier and specially designed speaker and baffle 
61 rote Manuals with precious metal single contact keying 
32 note Concave and Radiating Pedal Clavner, A.G.O. dimensions 
Pedal Clover Lights 
13 Inter and Intra Manual and Manual to Pedal Couplers, full 
A.G.O. complement 
Separate Expression, Swell and Great with proper harmonic tapering 
* Crescendo Shoe with solid-state Indicator Lights 
* Capture Combination Action with magnetically operated Stop Units, 10 
General Pistons, 6 Pistons cach Division, Tutti Reversible, Manual to 
Pedal Reversibles. 4 independent key lacked Memories 


PHOTO. BILL CULLEN, ALGONA PUBLISHING CO 


j x ; 
John Rose at the St. Cecelia console with Bill Dunbar of AOB 


Technical Notes 


The object of this recording was to capture the actual sound of 
the instrument as heard in sts natural acoustic environment 

Microphone preamp outputs were fed directly into the master 
tape recorder unthout any form of processing, equalization or 
alteration of the audio signal. An accurate representation of the 
original source was thereby preserved 

The sensituity of the microphones faithfully captured the 
sonic ambience of the building; Unfortunately, the resonance of the 
organ was joined by an occasional cracking noise from the 
expansion/contraction of the heating system 

Michael Nemo 


Special thanks to Father Thomas Nash, fellow 
priests and deacons of Saint Cecelia parish, 
Algona, Iowa; hosts for the site of this record- 
ing 

A custom contract product of Towerhill Records, 
6000 Sunset Blvd., Hollywood, California 
90028 


TC-101 
Assos ialed Organ Builders 


A DEMONSTRATION RECITAL BY JOHN ROSE 


Produced and Engineered by Michael Nemo 
Narrator: Henry Kelpe 


SIDE ONE 


INGINICIQUIRIOIGNAMIN, oo000000000000000000000000000000000000 John Dunstable (1370-1453) 
USUI JIN GALS”? séneussoctcoosucnes doounocdaboaabsoendes JS. Bach (1685-1750) 
TWROIMATIO WOLIUINTUARS oo00000000000d00000000000n000000N00 William Boyce (1710-1779) 
FLUE TUN ococcocn00s Thomas Arne (1710-1778) 
DE MIERR EW D Keyaaastyrireey een eae oiei aon here Joseph Jongen (1873-1953) 
CAINILILOIN] = GORE oc cooococoocsvc0000cc00000n0000000000000 Henri Mulet (1878-1967) 
SIDE TWO 
PRAISE MY SOUL, THE KING OF HEAVEN ...................Sir John Goss (1800-1880) 
TRO) CIORVANUE AIUUDES ooo00000000000000000000000000000006 JS. Bach (1685-1750) 
I Call To The Lord, Jesus Christ 
Sleepers Awake, A Voice is Calling 
ANDAGO) fiom SONATA Ilo oc00ce00000000e00000000000000000 Felix Mendelssohn (1809-1847) 
PRAISE TO THE LORD, THE ALMIGHTY .. Johann Gottfried Walther (1684-1748) 
DEGCKSTHYSELR My, SOULE WITH GEADNESSiP aa. asaeeeeeee Johannes Brahms (1833-1897) 


Among the best known of today’s American concert organists, John Rose has performed throughout the United States and 
Canada and made a number of performance tours to Australia and Europe with recitals at such celebrated churches as Notre 
Dame de Paris and Westminster Abbey 

Commercially available recordings by Mr. Rose are on the Towerhill Records label of Hollywood, California. His series 
entitled “The French Romantics’ has earned national critical acclaim, and his other records have ranged from a trans- 
cription of the “Star Wars’’ film score to a joint album with pianist Thomas Richner 

John Rose 1s College Organist at Trinity College, Hartford, Connecticut. Before taking that post in 1977 he spent nine 
years as music director at the Cathedral of the Sacred Heart in Newark, N.J., where he also taught at Rutgers University 
Among noted composers who have dedicated works to him is Malcolm Williamson, Master of the Queen’s Music to Elizabeth II 


©)... built by A.O.B. are dramatically different from all other electronic 
instruments, and are uniquely similar to pipe organs. A.O.B. follows the ack- 
nowledged criterion of producing completely separate individual sounds to emulate 
pipes. 

Whereas every other attempt to build nonwinded organs has yielded to many 
compromises, A.O.B. alone has attained the ideal of note-by-note generation of both 
Voice and Pitch. The pipe organ, of course, is not an instrument, but rather many 
instruments controlled by sets of keyboards. The slight variances of these many 
instruments~variances of attack and decay, of pitch, of color, of unsteadiness of 
pitch~create in the pipe organ a grandeur that has earned it the title ‘‘the King of 
Instruments.” 

A.O.B. instruments employ like numbers of Pitch and Voice generators, 
thereby recreating the same grandeur of color and chorus. 

A.O.B. is dedicated to a high degree of integrity in building, with due concern 
for economic realities. Our guiding principle is simply to produce truly musical 
instruments. We have committed our efforts not to producing the most or the 
cheapest, but only the best. 

Although stop lists of comparably priced organs may read similarly, the 
number of tonal resources and presentation paths to the room in an A.O.B. instru- 
ment are greater several times over. The sounds of each A.O.B. instrument speak 
eloquently of this approach, which was heretofore unknown to nonwinded organ 


building. 


RUSSELL S. HOWARD ASSOCIATED ORGAN BUILDERS BILL L. DUNBAR 
isha 3419 C Street NE 
Auburn, WA 98002 (206) 852-4866 


Vice President 


SIDE 1 


The enclosed record “‘Ministry of the Bells,’ 
is offered as a service to the churches of 
America in the interest of promoting the 
sound of bells. Selections include: 


Ministry of the Bells Side 


An Excerpt from a Series of radio programs 
heard throughout the United States. 


Harpbell The Old Rugged Cross 
History of Bell development 

All Hail the Power of Jesus Name (Bell 500) 
Song of the Bells (Poem) 

Jesu, Joy of Man’‘s Desiring (Bellmaster) 
Holy God, We Praise Thy Name (Bell 800) 
“Church of the Bells” 

“Lord Mayor of London Legend” 

Rise Up, O Man of God (Bell 700) 


SIDE 2 


Demo Side of Record 
Hand Rung Bells 
1850 Ib. Bell ringing 
3000 Ib. Bell ringing 
6000 Ib. Bell ringing 
2 Bells Pealing 

3 Bells Pealing 

4 Bells Pealing 

6000 Ib. Bell Tolling 
6000 Ib. Bell / 1850 Ib. Angelus (4/2) 
Electro-mechanical Rings 
3000 Ib. Bell Ringing 
6000 Ib. Bell Ringing 
2 Bells pealing 

3 Bells pealing 

4 Bells pealing 

6000 Ib. Toll 

3000 Ib. Toll 

4/2 Angelus 
Westminster Chime 
4 o'clock hour strike 


English Change Ringing 
Plain Bob and Grandshire Double (6 Bells) 
Cambridge Surprise major (8 Bells) 


Cast Bell Selection 
Eternal Father, Strong to Save 


Bell 500 
A Mighty Fortress is our God 


Bell 700 
O Beautiful for Spacious Skies 


Bell 800 
O Sacred Head Now Wounded 


Harp Bell 
Nearer My God to Thee 


Harp Bells + 700 
In The Garden 


Organ + Bellmaster 
O Little Town of Bethlehem 


Bellmaster 
Christ the Lord Is Risen Today 


TNE MIDISTRY OF The BELLS 


A ““MINISTRY OF BELLS” means many 
things to many people, but most of all it is the sound 
of bells that is the symbol of christianity; a beautiful 
and verbal manifestation of a living memorial to a 
loved one dedicated to the glory of God; a proclama- 
tion of liberty and justice and the common language 
between men of His eternal presents and desire for 
peace on earth and good will toward men. 


Today more and more churches in all faiths are finding 
a new dimension in their voice to the community by 
offering a ‘Ministry of Bells.” 


In years past, only the most affluent churches could 
afford the sound of carillon music and service bells 
because of the high cost of genuine cast bells and 
their supporting tower structure. The advent of the 
struck-rod electro-mechanical system extended the 
capability of carillon music to more churches because 
of their lower cost in relation to real cast bells. Today, 
electronic achievements and modern recording tech- 
niques bring the quality of sound and inherent prestige 
of bells to churches throughout the world. The en- 


closed record will give you a chance to hear what 
Bell Industries, Inc. of Cincinnati, Ohio has done to 
offer all sounds of bells to the church. Their sophisti- 
cation in electronics, campaneology and custom re- 
cording heard on this record places the “Ministry of 
the Bells” within the reach of all churches. The pre- 
cision— engineered electronic reproducing equipment 
assures years of trouble-free operation and our private 
recording studio assures years of flexibility as you 
draw from our capabilities to increase your library of 
bell music. 


The automatic tape carillon offers the church all sounds 
of bells, whether they be cast bells, electro-mechanical 
struck-bar carillons, or the exclusive Bell Industries’ 
totally electronic carillon, the Bellmaster. 


The Bellmaster Keyboard Carillon offers the church and 
their organist/carilloneur a completely new dimension 
in bell music, with a dynamic range of 49 notes and 
the availability of five bell voices, three harp voices, 
and the celesta, combined with single or double 
manuals, the church organist can truly offer a concert 
of bells unequalled on any other instrument. 


BELL RECORDING LABORATORIES 


The Bell Recording Laboratories offer the most ad- 
vanced magnetic recording equipment and sound 
engineering techniques available. It features a library 
of over 7,000 bell recordings, encompassing many 
types of service bells, cast bronze bell carillon music, 
electro-mechanical struck-bar carillon music, harp bell 


music, and music produced by the new totally elec- 
tronic Bellmaster. Augmenting these sounds of bells 
are recordings from the church organ and classical 
guitar, as well as many combinations of the various 
instruments. 


CUSTOM RECORDING SERVICE 


We, at Bell, want your carillon to serve all of your 
specific needs and, to aid in this endeavor, we offer 
the following custom recording service: 


1. Bell engineers will record any hymn, carol or 
anthem of your choice, whether or not it appears in 
the music catalog. We will record in the style of your 
choice from any struck-bar carillon, harp bell, organ, 


guitar, and Bellmaster, without extra charge, providing 
the selections are standard length. Special classical 
recording will be quoted on a time vs. recording basis. 


2. If you have a recording of a special song, or if 
you record your own bell, organ, choir, etc., we will 
be happy to master it and process it on our automatic 
endless loop cartridge. 


Bell Industries also has a complete line of fiberglass products for the church encompassing free standing towers, 
cupolas, spires and baptistries. The picture of the campanile on the front of this record jacket is the first fiber- 
glass bell tower in the world. It is installed at the Cherry Grove United Methodist Church in Cincinnati. Ohio. 


REPRODUCTION OF THIS RECORD PROHIBITED WITHOUT WRITTEN PERMISSION OF BELL INDUSTRIES, INC. 
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REORDER FORM 
FOR 


"TAX FREE DOLLARS FOR RETIREMENT" 


ITEM 


UANTITY 


PRICE TOTAL 


i Replacement Film 
(OLD FILM MUST BE RETURNED) 


1 Replacement Record 
Check one: 33-1/3 rpm C] 
45 rpm O 
1 Extra Keogh Booklet 
4 "Ask Me About Tax Free Dollars" Badge 


100 Proposal Forms (minimum order 100) 
Check one: Non-Par 


Pes T] 


IMPRINTING of Company name on Proposal Forms 
with up to four lines typeset only. Any 
artwork necessary will be billed extra. 


MOOG 5 6 blo touS* ROSOO 
CO aN GS ONO 
NOOO so ooo o $140.00 
F000 oo 5 o oo 8 COOLO0 
10,000 6 o o 6.0 0 Ply OOO.GO 


Cash Order Handling Charge: 


(Actual postage invoiced on Home Office Billings.) 


SHIP ABOVE ORDER TO: 


TERMS : 
HOME OFFICE BILLING: 
10 days after receipt of invoice. 


NAME 


ADDRESS 
AGENCY & INDIVIDUAL BILLING: 
CASH with Order or C.O.D. Signature 
MAIL THIS REORDER FORM TO: CITY 
ELBA CORPORATION Company 
P.O. Box 7085 Represented 


Park Hill Station 


Denver, Colorado 80207 Title or Position 


@ $ 10.00 $ 


@ $ 10.00 $ 

@ 8 S 
8 _ O50 

TOTAL: $ 


(PLEASE PRINT) 


ZIP CODE 


THE ABOVE ITEMS ARE AVAILABLE ONLY 


IN MULTIPLES OF THE QUANTITIES LISTED. 


TAX FREE DOLUARS 
RETIREMENT 


Income Tax Table 


Col. Separate Return Joint Return Head of Household 
1 Tax Rate Tax Rate Tax Rate 
Taxable on on on on on on 

Income Column 1 Excess Column 1 Excess Column 1 Excess 
% % % 
So eee. Se 14 ils 2 14 Sieh 14 
500 70 118) 70 14 70 14 
1,000 145 16 140 15 140 16 
1,500 225 17 215 5 220 16 
2,000 310 19 290 16 300 18 
3,000 500 19 450 17 480 18 
4,000 690 22 620 19 660 20 
6,000 1,130 25 1,000 19 1,060 22 
8,000 1,630 28 1,380 22 1,500 25 
10,000 2,190 32 1,820 22 2,000 27 
12,000 2,830 36 2,260 25 2,540 31 
14,000 3,550 39 2,760 25 3,160 32 
16,000 4,330 42 3,260 28 3,800 35 
18,000 5,170 45 3,820 28 4,500 36 
20,000 6,070 48 4,380 32 5,220 40 
22,000 7,030 50 5,020 32 6,020 41 
24,000 8,030 50 5,660 36 6,840 43 
26,000 9,030 53 6,380 36 7,700 45 
28,000 10,090 53 7,100 39 8,600 46 
32,000 12,210 55 8,660 42 10,440 48 
36,000 14,410 55 10,340 45 12,360 50 
38,000 15,510 58 11,240 45 13,360 52 
40,000 16,670 58 12,140 48 14,400 53 
44,000 18,990 60 14,060 50 16,520 55 
50,000 22,590 62 17,060 50 19,820 56 
52,000 23,830 62 78,060 53 20,940 58 
60,000 28,790 64 22,300 53 25,580 58 
64,000 31,350 64 24,420 55 27,900 59 
70,000 35,190 66 27,720 55 31,440 61 
76,000 39,150 66 31,020 58 35,100 62 
80,000 41,790 68 33,340 58 37,580 63 
88,000 47,230 68 37,980 60 42,620 64 
90,000 48,590 69 39,180 60 43,900 64 
100,000 55,490 70 45,180 62 50,300 66 


Qualified Employees 


Name Age Annual Income Annual Contribution 


“TOTAL: 


*This total amount is fully tax deductible as a business expense. 


In most states, Keogh Plan contributions are deductible on state income tax returns also, 


©MCMLXVI| ELBA CORPORATION + P.O. Box 7085, Park Hill Station + Denver, Colo, 80207 
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Side One 


ROLL OVER BEETHOVEN 


SCHOOL DAYS 


ROCK AND ROLL MUSIC 


TOO MUCH MONKEY BUSINESS 


JOHNNY B. GOODE 


CHUCK BE 


NEW JUKE BOX 


OH, BABY DOLL 


Side Two 


NADINE 


MAY BELLINE 


SS ee ee ee ee py ae et ee yy ite 


MEMPHIS 
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SWEET LITTLE SIXTEEN 


THIRTY DAYS 


BROWN EYED HANDSOME MAN 


All Songs Written By Chuck Berry Music Inc. 
Published by Arc Music Corp. — BMI 
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VOICES OF FAITH — 


featuring Rodena Preston & Jeanne Jackson 


Side One 
LOOK WHERE GOD HAS BROUGHT US 2 ie 
Solo: Jeanne Jackson MUSICIANS: 
PRODUCED BY GENTRY McCREARY rM WAITINGION THEE Randolph Watson, Plano os 
: 1s ti lodena 
Executive |Froducer:/Byron|Spaars Trio: Donald, Michael & Harry Watson Chuck Rainey, Bass - 
Recorded Live at Berean SDA Church (Jackson, Mississippi) HOW MUCH | NEED THEE ill Maxwell, Drums 
2 = y, Drum: 
SS TEAS SEATON Solo: Harry & Althea Watson Eddie Alford, Guitar 
‘ Design & Photography: Woody Woodward LOVE IS THE KEY Jessie McDaniels, Organ 


Special Thanks to: Leroy Lovett Jessie McDaniels, Fender Rhodes 


Vocal arrangements by Randolph Watson, 
eneeDt “Look Where God Has Brought Us,"" 
(All songs published by CHINWAH SONGS, SESAC) Side Two ve)ts The) Keya/& er oweriinithe/ Blood 


by Rodena Preston » 
POWER IN THE BLOOD 


Solo: Rodena Preston 


WE CANNOT GIVE UP & 4 


Solo: Althea Watson 


JESUS, HE’S COMING BACK AGAIN 


Solo: Eric & Harry Watson 


GLORY TO HIS NAME 


Solo: Michael Watson 


OH, LAMB OF GOD 


Solo: Michael Owen 


Solo: Rodena Preston 


“Look Where God Has Brought Us” these words inspired the Voices of Faith 
Choir of Jackson, Mississippi, from its very inception, and it is the reality of 
this experience that has given the director of the choir, Mr. Randolph 
Watson, the drive and dedication to produce a group, largely consisting of 
youth, who have inspired hearts across North America with their singing. 
A group who has the ability to turn people’s ears into eyes, and cause them 
to behold the eternal realities that come from one’s acceptance, and faith 
in Calvary’s Cross. [] The choir consists of dedicated christians of all faiths, 
their name, The Voices of Faith is indicative of the faith they embrace. [] 
The director, Randolph Watson, is a member of Berean 7th Day Adventist 
Church of Jackson, Mississippi, and teaches school where he directs both 
band and choir. His arrangements of many of the songs in this album, 
embraces the motivation of the sending forth to all its hearers with the hope 
that the works of Jesus might be fulfilled in the hearts of all who listen. 
—Elder Joseph A. Jones 
Pastor, Berean SDA Church 
GREAT BIRTHRIGHT ALBUMS Jackson, Missssippi 


YOU SHOULD EXPERIENCE! 


BRS-4001 STAN LEE/Tomorrow 

BRS-4002 THE CARAVANS/Share! 

BRS-4003 VOICES OF WATTS/God Is What You Need 
BRS-4004 RODENA PRESTON/There's Been A Change 
BRS-4005 EDWIN HAWKINS/Wonderful! 

BRS-4006 EDWIN HAWKINS Presents THE MATTHEW SISTERS 


BRS-4007 THE PATTERSONS/Dear Jesus, | Love You @@© 1977 BIRTHRIGHT RECORDS/ PRINTED IN U.S.A. 
BBE OOF EE Aa eh ela NUE NL All rights reserved, Unauthorized duplication Is a violation of applicable laws. 
BRS-4010 MICHAEL & TOMARA/Heavenbound Birthright Records/3101 S. Western Ave./Los Angeles, CA 90018/(213) 731-0907 
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DANCER 
TEMPERANCE 
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SIDE TWO 
OH ME 
POWER FAILURE 
EVINROOD 
PARTY LIGHTS (Charlie’s Dilemma) 
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Engineers: 
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Engineers: 
Duane Scott 
Gentle Ben 
Rewind Dog 
(Sound City, L.A.) 


Produced by Max Hoch and Nikolas Venet. 
Executive Producer: Nikolas Venet 


Album Design & Photography: Mike Salisbury 
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THE NEW BOSS GUITAR 


OF GEORGE BENSON kann 


GEORGE BENSON, guitar 

JACK McDUFF, piano and organ 
RED HOLLOWAY, tenor sax 
RONNIE BOYKINS, bass 
MONTEGO JOE, drums 


Side A 

1. SHADOW DANCERS 

2. THE SWEET ALICE 
BLUES eee ere 4:36 

3.1DON’'TKNOW........ 6:45 


Side B 

1. JUST ANOTHER SUNDAY 2:58 
2. WILL YOU STILL BE MINE 2:25 
3. EASY LIVING......... 6:33 
4. ROCK-A-BYE 


. 4:45 


In case you have been wondering whatever happened to the 
“soul music’’ that was so widely publicized just a few years ago, 
just drop into any one of hundreds of night clubs in Harlem, Chi- 
cago’s South Side, South Philadelphia or any other area with a 
large Negro population. In terms of music the word “soul’’ means 
nothing more than good, down-to-earth jazz with a solid, finger- 
snapping beat and a rich sprinkling of gospel and blues flavor.ng. 
It has been with us since the first nomadic blues and gospel sing- 
ers began their wanderings and it will remain with us as long as 
music is used as a medium for personal expression. 

The term “‘soul music’’ probably originated among Negro mu- 
sicians before Madison Avenue-minded promotion people latched 
onto it and proceeded to use it as a label for all blues or gospel 
tinged music. Suddenly there were soul bands, soul solos etc. There 
was, in fact, so much soul circulating that the term itself became 
as meaningless as the term ‘‘Bop’’ had some twenty years earlier. 
The music, nevertheless, remained unaffected and this album 
offers ample proof of that. 

It is highly probable that you are unfamiliar with the name of 
George Benson although it is very likely that you have heard him 
play, either in person or on records, as a member of organist Jack 
McDuff’s group. The Brother Jack McDuff quartet is a highly demo- 
cratic one, allowing each member a chance to record under his own 
name with leader McDuff taking on the role as sideman. This system 
was employed by Duke Ellington many years ago and the results 
were memorable. 

As the title, ‘New Boss Guitar”’ indicates, this is Benson’s first 
album as a leader and it not only offers fine examples of his guitar 


work but also showcases George Benson, the composer, since five 
of the seven swinging tunes in this set are Benson originals. 


Three of these appear on Side A. Shadow Dancers is an up- 
tempo tune with bassist Ronnie Boykins and drummer Montego 
Joe playing the intro, followed by some ensemble playing and solos 
by tenorman Red Holloway and Benson. There is no evidence of 
piano or organ on this track and the next one, The Sweet Alice 
Blues. However, both seem to feature some bongo drums which 
presumably are being played by McDuff. “Sweet Alice’, inciden- 
tally, is done in a medium tempo with guitar and tenor solos sand- 
wiched between the ensembles opening and closing statement of 
the theme. Before the closing theme there is also a sort of a guitar- 
tenor ‘‘chase”’ which is rather effective. Side A closes with another 
blues, | Don’t Know. This one is taken in a slow tempo with guitar, 
tenor an. organ solos in that order. McDuff’s solo is entirely in the 
upper register which makes the organ sound very much like a piano. 


Side B opens with Red Holloway’s tenor stating the theme 
of Just Another Sunday over a simple organ bass line which McDuff 
maintains throughout this track. Benson and Holloway share the 
solos. Matt Dennis’ Will You Still Be Mine follows in an up-tempo 
version which gives tenorman Holloway a chance to rest while Ben- 
son and McDuff solo, the latter once again playing the organ in the 
upper register. There’s also a break by drummer Montego Joe. 
Easy Living is, of course, the popular ballad by the team of Robin 
and Ranger. It is given the full ballad treatment here Ronnie Boy- 
kins’ bowed bass accompanying Benson’s intro and solos by Ben- 
son, McDuff (who here plays the piano) and Holloway. Side B and 
the album ends with a fast, pulsating Benson original, Rock-A-Bye. 
This is an all-stops-out romp with plenty of solos, stop choruses and 
riffs. McDuff is back on the organ and the order of solos is Benson, 
McDuff and Holloway. 

You may think of this as ‘‘soul music’, you may have another 
label for it or none at all. Regardless of what you choose to call it, 
George Benson and his group here play an infectiously rhythmic 


music that is bound to have visible effect on the listener and ‘‘that’s 
where it’s at’’, as any soul brother will tell you. 


Notes: Chris Albertson (July 1964) 
WBAI—New York 
Produced by Lew Futterman 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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ICE CREAM & SUCKERS—SOUTH AFRICAN SOUL 


What kind of music is popular with the urban African? ICE CREAM & SUCKERS, a new 
album of South African soul, gives you a good cross-section of current sound in Africa. 
The roots of this music can go as far back as the traditional Bantu music played in his 
homelands far away from the influence of city life. These basic melody lines, with their 
repetitive themes, have been retained in much current music, and will appeal to listeners 
interested in Afro-culture and the unique, pure, Afro sounds. Other selections show 
how older styles, instrumentation, and even rhythms have changed and reflect the 
modern beat that appeals to the urban African taste. 


ICE CREAM AND SUCKERS, NOS. 1 AND 2 (Soweto Stockvel Septette) 

This is a typical African melody using the rhythmic pattern of a Zulu wedding song. This 
rhythmic pattern is particularly evident in the bass line which characterizes the parts 
sung by Zulu men. The wind instruments take the parts usually sung by Zulu women— 
actually the lead part. The shouted comments heard on this selection are spirited and 
spontaneous, and reflect the mood of a wedding celebration. The line-up consists of 
three electric guitars, one electric bass guitar, a cowbell, and three saxophones plus 
percussion. 


MR. DUBE, NOS. 5 AND 7 (Mr. Dube) 

“Mr. Dube"'is the nom-de-plume for the leader and saxophonist, David Thekwane. Dube 
is the name of an African settlement where many African city workers live. David 
Thekwaneis of an African tribe called Ponda, who come from an areain the Cape Province 
called Pondaland. This area was set up under government jurisdiction to house and 
accommodate the Ponda tribes as a whole. Most Ponda Africans who are scattered 
throughout South Africa consider this particular area their homeland. The music of 
Pondaland is very simple and repetitive and has the nick-name among African musicians 
of “one-liner music’. In its original form, of course, it is played on simple homemade 
instruments. But the pure Afro sound and feeling is an integral part of it, even played on 
the instruments of today in the townships around the big cities. 


SWEETIE LOVE (Jabulani Quads) 

This music is derived from sounds and impressions of township life and therefore is 
difficult to define as a basic style or pattern. The lyrics tell the story of an African girl 
serenading her sweetheart. 


MR. BULL 3 AND 4 (Mr. Bull) 

The name Mr. Bull is a nickname of the artist, Freddie Gumbi. The traditional African is 
very fond of giving descriptive and humorous names to his children and, in this case the 
story goes that when Freddie Gumbi was a youngster a mad bull jumped over the kraal 
wall and chased him and his parents and he was immediately tagged with the nickname 
Mr. Bull. Freddie comes from a Zulu tribe and all his tunes are based on traditional Zulu 
themes which he has modernized to suit the city going African. 


SCHOOL IN (S. D. V. Swing Band) 

Like Ice Cream & Suckers, this is a typical Bantu African tune which lays no claim to 
being traditional. Itis representative of tunes written for the modern African, and includes 
such effects as spontaneous shouting and commenting and cowbells. 


BROWN PEPPER AND SUNNY SIDE UP, NO. 2 (Cassius the Great) 

This type of music is called Mbaganga and is a form of township jazz or jive. It is com- 
pletely improvised in the recording studio, or wherever it is played. It is the music heard 
in the townships at social gatherings of most any number in homes or social clubs. The 
basic rhythms initiated by the percussion with the lead instruments improvising a melody 
line. The guitar and bass fill in this melody line until a repetitive pattern is established. 


LINDI(T. V. Sisters) 

Music of this type is rather intriguing. While being typically African, it is derived from 
two different tribes, the Sotho-Tswana and Zulu, Although these two tribes are of dif- 
ferent homelands and language, they share many common interests. Consequently, the 
traditional music of both tribes sometimes appears molded into one new style. The 
T. V. Sisters are four young African girls who, in between making records, do concert 
tours all over the country. The leader, Lynette Leeuw, is a Mosotho by birth (a tribe very 
closely akin to the Sotho-Tswana), and is one of the few girls in this country who plays 
the saxophone. Actually, it is believed that there are only two South African girls in the 
whole of the South African Republic who do play this instrument. 


YO-YO JIVE (S. D. V. Swing Band) 

This tune is typical African township jazz composed in and for the townships to meet the 
demands of the current popular idiom and trend. It is a saxophone jive record using the 
modern African jive beat, and, except for the repetitive form, has no connection with 
traditional African music. The title was coined from the popular pastime of the yo-yo. 


BuFT 
SIDE 1 
ICE CREAM & SUCKERS—SOWETO STOCKVEL SEPTE azi)... 2:28 
MR. DUBE NO. 5—MR, DUBE (D.Thekwane).............. 3%) ....... 2115 
SWEETIE LOVE—JABULANI QUADS (S. Vilakazi) . . Lie 2:25 


.. 2:20 


MR. BULL NO. 4—MR. BULL (D. Thekwane)...................... eal: 
SCHOOL IN—S. D. V. SWING BAND (S. Vilakazi) 


BROWN PEPPER—CASSIUS THE GREAT (S. Vilakazi)....................... 2:20 
SIDE 2 

MR. BULL NO. 3—MR. BULL (F. Gumbi)...................................---. 2:20 

MR. DUBE NO. 7—MR. DUBE (D. Thekwane).................................. 247 

EDN DIT TeaVcn SJ SIERO) (lea ee CVV) pretreat 2:10 

SUNNY SIDE UP NO. 2—CASSIUS THE GREAT (A. Ralulimi)............... 2:20 

YO-YO JIVE—S. D. V. SWING BAND (S. Vilakazi)............................. 2:30 


ICE CREAM & SUCKERS NO. 2—SOWETO STOCKVEL SEPTETTE(S. Vilakazi) 2:17 
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CREDITS 


They Def Gravit 
ick Dar Se Tua Sampler, Vocals, Dub Processing 
Nate Pitts -_ Super-low U tra- -heavy Bass-type Oscillations 
Brian Mitchell - Sampler, Dub Processing 
Francis Wong - T Sax 
Hegasaurus - Processing Mayhem 


Nastified 
ick Dark - Drums, Dub Vocals, Bk Vocals, Percussion, Dub Processing 
Nate Pitts - Bass 
Tom Valdez - Rhythm Guitar 
Jim Campilongo - Lead Guitar 
Brian McLaughlin - Bongo 
Francis Wong - T Sax 
Steve SI OnEIED - Trumpet 
Jimmy de 
Hegasaurus. - Deore Bk Vocals 
-Brian Mitchell - Dub Processing, Bk Vocals 


Goosebum 
Click Bark - Drums, Waterphone, 2 Suenos Howey Sr Dub Processing 

Randa Eckart & Pamela Z. - Fresh ozed Vocals 

Nate Pitts - the World's Baddest, Most Ominous, Fatt EYEE Pure ene Bass Part (Destined 

o make your randchildren's ears twitc h respect. 

Tom Valdez - eretes & Big Torque Solo 

Jimmy de Wash - S Sax 

Baden Mitchell - Organ solo 

Hegasaurus - HBOS NS Mayhem 

Gonzalo Paz - Cong 

Brian McLaughlin - “Ta bla 

Ed Herrmann - Envelope Detector 


President's Breakfast 
ick Dark rums, Vocals, Hotel Bell, Misc. Percussion 
Nate Pitts - Frequencies below and beyond the call of d duty 
Tom Valdez - Guitar 
Brian Mitchell - Samples 
Rinde Ekhart - Chant 
Marc Culbertson - Big Bass Munch 
Harald Dunnebar - Sitar 
Hegasaurus - Mo Sonic Machete Action than ever Befo 
Notnef Cram - Typewriter 


Sampler 


OSA ick Dark - Bass Synth, Programming, Dub Processing, Sampler, Bk Vocals, Electronic Drums 
Nate Pitts - Bass 

Jim Campilongo - Guitar ‘ 

Brian Mitchell - Sampler, Dub Processing, Bk Vocals 

Rinde Ekhart - Lead Vocals 

Hegasaurus - Processing Mayhem, Bk Vocals 


Stizzunk Thizzthan , 
Click Dark - Drums, Electronic Drums, Percussion, Synth, Vocals, Dub Processing 


Nate Pitts - Bass 
Hegasaurus - Brainstorm in a Box, Analog Delay & Shit 


Lonely Woman 
Click Dark - Drums, Sampler, Percussion, Doo Process 


Nate Pitts - Bass 

Tom Valdez - Guitar 

Gonzalo Paz - Conga 

Hegasaurus - Processed Cheese Product 
Francis Wong - Flute, T Sax 

Jimmy de Wash - S Sax 

Jeff Cressman -_ Trombone 

Steve Ruppenthal - Trumpet 


Yeah! Wrong Way Out 
Click Dark - Drums, Sampler, Programming, Synth, Dat Ol1' Time Munchkinization 


Nate Pitts - Bass 
Tom Valdez - Guitar 
Jim Campilongo -_ Guitar 
Hegasaurus - Explosions & Other Minor Inconveniences 
Francis Wong - Sax 
Jeff Cressman ~- Trombone 
Jimmy de Wash -_ Bass Clarinet & S Sax 
Steve Ruppenthal - Trumpet, Buchla Synth 
Ed Herrmann - Gets Lost Real Easy or If you hear clavinet, call me. 


Charter Members of the 'Yo Shit Be Bad' Club. a he p ‘ P 7 

nton Webern, Jimi Hendrix, The Meters, Tackhead, ince, Ornette, Sly, J.B., Slave, Karlhei 
Babe, 5 Elements, Aswad, Miles, Cecil Taylor, P. Funk, M.G.'s, Bill Daswell: It's All One om 
Music, Thanks Like Dat 


Inspiration 
Merl Saunders, Pamela Z., Chuck Brown, Rinde Ekhart, Matt Callahan 


This is the Big Thanks : p 
upport Group, I iy oms, Maria Brook, Gail Wetmore (the Best Ex-Wife a guy ever had.), James 
Washauer, Brian Mitchell, Gene Schwartz, Helen Waldez (the greatest Landlord of All time}, Tom 


Valdez (Cohort Extraordinaire, Mr. Positive), Dr No!, Herman Wilson, Marc Culbertson, Harald 
Dunnebar, Ted Putnam, Nathan James, Kommotion, Robin, Chryse & Jason, Alan Strange, Dan Wyman, 
sei Cressman provided some essential trombonicizations on Lonely Woman and Yeah! Wrong Way 
ut. 


Special Thanks to Dick Clark (What he Don't Know Won't Hurt Him). 


They Defy Gravity is an attempt to come to faeiee with the inequities between the people who 
rule & the people who are ruled. Whether this relationship is called Capitalism, Communism, 
Monarchy, Military Junta or Your Job is of little consequence. _. 

Nor do Upheavals such as Economics Depression & Wars, or Minor Annoyances like Elections 
& Company Buyouts actually change the balance of this equation. 


They Defy Gravity 


tricks to perpetuate, tricks to perpetuate 
ice DEATH reality 


f scorches | any 
hestitates but continues oblivious 
implies implications but does'nt improve 


the impoverished  . 
Masses who've given up hope k 
depression, recession, digression, what. is it this year? 
depression, recession, digression, what _is it next year? 
: procession funer AL 
should be but Humpty D. always has another sleeve 


tricks to perpetuate 
tricks to perpetuate 
tricks to perpetuate 
tricks to perpetuate 
tricks to perrr petuu 8 


Mask 


Freedom of Speech - Freedom of Worship 
Freedom from Want - Freedom from Fear 


And the Freedom to Rob and Exploit 


Our Standard of Living I$ the direct result of past and present plots to undermine the will and 
sovereignty of peoples of other countries 


Thru Assassination Neutralize . ( 
Military Aid Humanitarian Assistance 
Payoffs Political Influence 
Cte d'etat Support our Allies 
Torture Persuade 


Freedom of Speech - Freedom of Worship 
Freedom from Want_- Freedom from Fear 
And the Freedom to Rob and Exploit 


[These 4 Freedoms, which were enunciated by FDR, are actually a Mask for the Sth Freedom: 
The Freedom to Rob & Exploit] 


Lyric Sources 

The National Reporter, Covert Action, Information Bulletin, Christian Science Monitor, The 
National Guardian (minus the heavy hand), Alternative local types, Pacifica Radio, Reality 
Hackers, Processed World, Crossword Puzzles, and Gridlock. ay 

Stew and spew sproing Light bulbs and shit! Form Your Own Damn Opinions! 


This is what I was thinking about when I wrote They Defy Gravity & Mask. I wrote the rest 
without thinking. Which do you like best? Call 1-800 HI CLICK. P.S. How am I driving? 


STEREO 
Ea: CIA 5054 
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EURO INTERNATIONAL FILMS orcsesn 


GIANCARLO GIANNINI 
IN 


MiMi 
METALLURGICO 
ferilo nell onore 


COW 
MARIANGELA MELATO 


AGOSTINA BELLI + LUIGI DIBERTI - ELENA FIORE 
TUCCIO MUSUMECI - IGNAZIO PAPPALARDO 


uum TORT FE 


ww LINA WERTMULLER 


rrooorra os DAMIELE SEMATORE « ROMANO CARDARELLI 
ecu “EURO INTERNATIONAL FILMS,, 


LATO A 


- MiMi 

- MIMI, IL LAVORO, LA FABBRICA 
- ONORE FERITO 

- VOGLIA DI LIBERTA 

- AMORE “A FORZA” 


LATO B 


- MIMI, LA LOTTA, L’AMORE 4703” 
- AMARE A TUTTI I COSTI 3’13” 
- MARCIA DEI METALLURGICI 1114” 
- MIMI E LA SOLITUDINE 149” 
- IL DOPOLOTTA 3’03” LA TRAMA (1972), Carmelo, proletario siciliano, decide di opporsi alla mafia locale e deve emigrare a Torino dove conosce Fiore 
- LOTTA E VINCI PER L’ONORE 137” della quale s'innamora, | due hanno un figlio. Nel bar dove stanno celebrando |'evento accade una strage tra opposte fazioni ma 
fiose e Carmelo, dati | suoi contatti precedenti, viene trasferito a Catania dove rivede la moglie alia la quale, abbandonata 
lo ha tradito ed é rimasta incinta, Per vendicarsi Carmelo seduce la moglie del suo avversario, che nella piazza del paese, mentre 
sta per affrontarlo, viene ucciso da un killer, Carmelo @ condannato e dopo la pena si ritrova con tre famiglie sulle spalle e finisce 
Musica di PIERO PICCIONI per acconsentire ai traffici della mafia che aveva un tempo avversato 


CINEVOX RECORD S.p.A. - SERIE CIAK 


DISTRIBUZIONE DISCHI RICORDI S.p.A. 


WLP 1002 


Perhaps one of the most unusual messages ever released. 


David Wilkerson shares his vision of the coming persecution. 


Mr. Wilkerson says— 

I have had but two visions in my lifetime. The first came to me in 1958 
when a vision of God took me from a little town in Pennsylvania to New 
York City to work with teen gangs and drug addicts. That was not a false 
vision. Now, years later, it is a reality with youth centers spread all around 
the world. Gangs and addicts have not only been converted; many are 
preaching the gospel as ministers and missionaries. 

A second vision came to me this summer (1973). It is a vision of five tragic 
calamities coming upon the earth. I saw no blinding lights, heard no audible 
voices, nor did I hear from an angel. While in prayer late one night, these 
visions of world calamities came over me with such impact I could do nothing 
but kneel, transfixed, and take it all in. 

1 did not want to believe what I saw and heard, at first. The message of 
the vision was too frightening, too apocalyptic, too discomforting to my 
materialistic mind. But the vision came back to me, night after night. I couldn't 
shake it off. Deep in my heart I am convinced this vision is from God, that 
it is true, and that it will come to pass. Yet, this vision has caused me to 
do some very real heart searching, I have been afraid most people won't believe 
it, or that I'll be branded as some kind of fanatic. I shared this vision with 
some of my closest friends and associates and have been warned against 
publishing it. Who wants to listen to a message on economic confusion in a 
time of great affluence? Who wants to be told judgment is coming when so 
many can't even cope with life as is? Who will ever believe the religious 
freedom we now enjoy will soon be threatened and that a Jesus revolution 
will turn into a Jesus revulsion movement? 

In spite of my fears and apprehensions, I can no longer shake off a 
conviction that this vision must be published. If | understand divine guidance 
at all, God has instructed me to speak out. I have tested the vision by the 
Word of God, and Scripture correlates its message. Parts of this vision will 
come to pass in the very near future. Some of the events are more distant. 

But I believe all the events mentioned will happen in this generation! 


Hear about the amazing predictions and prophecies: 
* Hate Christ clubs 
+ Persecution of Charismatic Catholics 
+ Nude dancing and seances in churches 
X-rated movies on TV 
* Homosexual churches 
+ A super world church 
* Satan ministers 
: A spiritual awakening in Russia and China 
: A major earthquake in the United States 
* A coming recession 
* Homosexual mass murders 


A frightening, almost unbelievable vision that ends in hope for all true 
Christians, 


Design / Steve Miller 


Copyright David Wilkerson Publications / P. O. Box 44064 / Dallas, Texas 75234 


DOUG CIARK 


AND HE 
AMIRZING IROPHECY 


MINISTRY 


Christ’s soon return is the clarion call of Doug Clark through 

the AMAZING PROPHECY ministry. Each week Doug speaks to 
millions through television tracing recent events pointing to the soon 
return of Jesus Christ. Response to his ministry has been 
overwhelming and demands for materials relating to the last days 
are increasing. In this album, THE KINGDOM OF THE ANTICHRIST, 
Doug traces new materials that point to a world political-religious 
leader who will lead many astray. Careful preparation and prayerful 
presentation make this an unforgettable album for the 

serious Bible scholar. 


Doug Clark and Stewardship 
Director John Scarr consult 
frequently concerning the 
expanding AMAZING 
PROPHECY outreach. AMAZING 


PROPHECY is viewed weekly 
over nearly a hundred 
television stations, 


Traveling thousands of miles annually 
Doug speaks in auditoriums and churches 
concerning the soon return of Jesus Christ. 
He is also a popular writer whose books 
have met excellent response. 


AP-DC-100 


BGDKS AND ALBUMS ROM HE 
AMIKZING ROPHECY LIBRARY 


THE RUSSIANS ARE COMING ($1.00 each) 
HOW TO CONQUER WORRY ($1.00 each) 
GOD’S NEXT MOVE ($1.00 each) 
THE CHINESE ARE COMING ($1.00 each) 
POLLUTION IN PROPHECY ($1.00 each) 
HOW TO LIVE HAPPILY EVEN AFTER MARRIAGE ($1.00 each) 
LONG PIAYING ALBUMS 
AMAZING PROPHECY +1 ($5.00 each) 
REVELATION (3 albums, total cost $13.00) 


CASSETTES 


WORLD WAR III ($5.00 each) 
KINGDOM OF THE ANTICHRIST (5 Cassettes for $25.00) 


ORDER FROM: AMAZING PROPHECY-DOUG CLARK, 402 SEMINOLE AVE., PLACENTIA, CALIFORNIA 92670 


DEMONS AND EXORCISM! 


A SERMON BY DR. JACK VAN IMPE 


* 26 years of effective 
evangelism 
* Nearly 150 City-Wide and 
County-Wide Crusades 
* Traveled into forty countries 
* Approaching 200,000 decisions 
professing Christ as Saviour 
*6-7 million have attended 
the Crusades 


* 1970: The Year of Decision 
for Full Time City- 
Wide Crusades 

* 1972: The Year of Decision 
for Nation-Wide Radio 
Ministry 

* 1973: The Year of Decision 
for World-Wide Radio 


Dr. Jack Van Impe spent numerous hours preparing this series of messages 
for his world-wide radio ministry. Because of the interest in the spirit 
world, he felt that an album should be made dealing with the salient facts 
concerning Satan and his demonic hosts. The questions listed below 
are indicative of some of the manifold questions handled in this recording. 
Dr. Van Impe has preached to nearly 7,000,000 in live audiences, conduct- 
ing some of the largest crusades of the twentieth century and broadcasts 
internationally each Lord’s day. 


Where did Satan originate? What was his sin? 

Is he in Hell? What is he doing presently? 

What is his future? 

Where did demons originate? Are they fallen angels? 

Are demons highly organized? Why? 

Can they cause sickness, insanity and death? What about suicide? 

Are mystics, clairvoyants, palm readers and fortune tellers aligned 
with demonic powers? 
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8. What part do demons play in future affairs? Is the present interest 
in demons a sign of Christ’s return? 
9. Are all healings of God? Are some of Satanic Origin? 
10. What is happening in Satan’s-church services? 


DR. JACK VAN IMPE 


Jack Van Impe Crusades WASHINGTON SQUARE PLAZA ® ROYAL OAK, MICHIGAN 48067 ba 


Jacket Cover by David Zeese 740616 
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BOB HARRINGTON. ..CHAPLAIN OF BOURBON STREET 
PHILOSOPHIES THAT LED TO THE CROSS 


An old man sits on his front porch in a rocking chair. He leans back, 
closes his eyes, and says: “I believe in ‘live and let live’ I don’t plan to 
mix in anybody’s business, and I don’t want anyone meddling in mine.” 


In simple, down-to-earth phrases he has expressed bis philosophy—his 
way of life. He may not have thought of it as philosophy, but such it is. 
Tt lies behind every action he performs. It molds every attitude he has. 
It colors every decision he makes. 


Technically, the word philosophy means “love of wisdom.” More simply, 
it can be defined as “a way of life.” A person’s philosophy of life can be 
a very innocent thing. It can be as deadly as a loaded gun. It can turn the 
tides of history for good or evil. Men do not move from decision to 
decision in an objective vacuum. They respond to specific situations out 
of the general pattern of their way of life. 


In this record, we shall examine certain philosophies which surrounded 
the cross of Jesus Christ. We shall see that the ways of life which led to 
the cross are as eternal as human nature. They are as contemporary as 
tomorrow's newspaper. They are still as forceful for destructive purposes 
as they were in the first century. 


Tt may be that here you will find the story of your life. I challenge you 
to examine with an open heart the ways of life which led to the cross. 
Relive them as though you were there. Better still, relive them as though 
Christ were on trial today. 


CONTENTS 
SIDE | PART I - MATERIALISM 
SIDE | PART Il - RELIGION 
SIDE Il PART | - AMBITION 
SIDE Il PART Il - SILENCE 


Bob and Rex in the Holy Land, where 
they made a pilgrimage together to 
Calvary, Christmas, 1973. 


TO ORDER BOB’S OTHER RECORDS 


RECORD 
$6.00 


8-TRACK 
$7.00 


CASSETTE 
$7.00 


(Available on all LP’s) Records—8-Tracks—Cassette 
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STEREO 

Record produced and designed Lp #1 

by Dr. C.A. Roberts LP #2 
LP #3 

Materials by Dr. C.A. Roberts Lp #4 
LP #5 
LP #6 
LP #7 

z up #8 

LP #9 
LP #10 

WRITE OR CALL TODAY Le #11 
Lp #12 

BOB HARRINGTON Lp #13 

P.O. BOX 2408 Le #14 

NEW ORLEANS, LA. 70176 Lp #15 
Lp #16 

Phone: (504) 581-4357 Lp #17 
Lp #18 


Laughter, Truth and Music 
Bob and Fred 

Four Biggest Fools 

My Life Story (two records) 
Bob's Marriage Repair Kit 
Bob the Baptist 

Old Time Religion 

It's Fun Being Saved 
Second Coming of Christ 
How | Know I'm Saved 
Youth in America 

Bob and Ron (soul winning) 
Bob and the Devil 
Philosophies that Led to the 
Holy Happy Hour 

Bob and Rex in Holy Land 
Slop Bucket Repentance 
Going Home with Bob 


LP #19 Success in Troubled Times 
LP #20 Ten Commandments for Hard Times 
LP #21 Have Fun on Me 
LP #22 Birthday of a King 
LP #23 America’s Greatest Need 
LP #24 Harrington's Helpful Hints for Happiness 
LP #25 Let Freedom Ring 
LP #26 It's Fun Being Saved # 2 
BOOKS 
#1 Chaplain of Bourbon Street—$2.00 
#2 God's Super Salesman—$5.00 
#3 Brother Bob—$3.00 
Cross #4 Motivating Men for the Master—$5.00 
#5 Eight Days With Bob—$5.00 
#6 God's Happy Hero—$6.00 
#7 Bring Them tn—$5.00 


SECRET AGEN 


In this exciting album the eminent, handsome, good-looking, dashing, 
brave CLYDE HYDE takes on a new role as SECRET AGENT OO-DUMMY! 
This adventure takes the courageous Clyde across the blue sea and halfway 
around the world to the mystical city of Beirut. There, in a strange neighbor- 
hood, OO-DUMMY encounters the Mad Doctor. Though Clyde is never 
able to figure out what the doctor is mad about, he outsmarts the un- 
American scientist with his own humble-but-super intelligence and turns the 
doctor’s “Strange Thing Machine” on its inventor. 

By capturing the Mad Doctor, OO-DUMMY saves America from certain 
destruction. Amid the shouts and cheers of the multitudes, Clyde meekly and 
humbly, in his own lowly, modest, unassuming, inimitable way, accepts the 
praise and thanks of his fellow Americans. 


It is with joy that Clyde Hyde Productions offers another delightful 
album for Clyde’s fans. Boys and girls (ages 2 to 102) enjoy our hero’s 
exciting exploits. All across America Clyde continues to draw people into 
Bible-believing churches where they hear the Gospel. Multitudes have come 
to know the Lord Jesus Christ as personal Saviour because of Clyde’s 
influence. Great numbers have also been saved as a result of his records 
and tapes. 

We sincerely hope this record will be equally as productive in giving the 
plan of salvation...and in just plain fun and enjoyment. 


EVANGELIST AL LACY 


Dr. Al Lacy and Clyde Hyde 


Sly) scone eee eee CLY DEIHYDE 
Script... -CLYDE HYDE 


Production _.... CLYDE HYDE 
Voice Characterizations _...... CLYDE HYDE 
Announcer and Mad Doctor RICHARD PUTER 
Sound |Effects: eee _........... CLYDE HYDE 
Herote ees eS sst Socns tsseseaoeeoesoo eee et CRY DEH YDE 
00-DUMMY cre ere nr _............ CLYDE HYDE 
Boss .. ES a ee ee Sees _..CLYDE HYDE 
Window Washer-........ : ocr ce ae AL LA CY, 


DR. AL LACY 


5907 S. Kline 
Littleton, Colorado 80123 


Artwork on Cover by: 
GRACE SILCOX CUSTER 
E. Grand Forks, Minn. 
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TAKE IT FROM THE COLONEL: 


Col. Sanders Kentucky Tried Chicken’ Ltd. 


AREA CODE 416/249-2011 
2000 JANE STREET, WESTON, ONTARIO, CANAD, 


November 12, 1970 


Dear Captain Hook: 


This young man's life just began when most men's would have ended. The 
actual beginning came after a tragic motor -cycle accident that took his 
left arm and leg at the age of 17. When-some would have shaken their fist 
at the heavens in bitter anger, this man turned a tragedy into a triumph. 


After four years of training at the Southern Bible College in Houston, Texas, 
Von R. Saum took on a new name and image -- Captain Hook. The Captain 
now travels internationally telling an old story a new way ~~ the Gospel 

story, pirate style. His-crewmembers are Mrs. Hook, who compliments 

his ministry with storytelling and much of the prop work in his kid's crusades. 
Next in line is "Fish Hook" (Victor) who is 5, "Tadpole" (Vince) 2-1/2, and 
"Tittle Sea Swan'' (Valerie) 15 months. They are trained shipmates and keep 
up the fast evangelistic pace with the Captain. 


In all of my 80 years, (I recently celebrated my 80th birthday, ) I've never 
seen anything quite like this. Surely, this is a God-given ministry. You 
can really feel the compassion and concern in Captain Hook's voice. Lean 
back and take a good listen. It's almost "finger-lickin' good!" 


Smooth Sailin', 


HY adi ane 


Coldnel Harland Sanders 


% “its finger lickin’ ¥ good” 
f 


SIDE ONE SIDE TWO 
lnneeluetioi) — ce ocicmeme coe mics 0:20 ABE ShipwAhOyees ce etm scccus.cheuaes eames 3:03 
Pirate Theme Song ...........--- 1:06 2. Christian Pirates —Song ....... 1.04 
Sharkey’s Story Jonah and the Whale) 5:55 3: The Lo dls My Shepherd — Song 1.04 
Joy, Joy, Joy —Song ....... ... 1:20 4. Baru Riding Hood .... 9:15 
Treasure Hunt (Bible Memory Verse. 1:05 © 


Sister Hook’s Story— 
(I've Got Myself to Blame) ....... 4:29 


RECORDED AT: 
Goodman Sound Studio 
ENGINEER: 
Rusty Goodman 
TECHNICIAN: 
Larry Maglinger 
COVER PHOTO: 
James Kline, Ft. Wayne, Ind. 


WITH CAPTAIN HOOK 
AND HIS CREW 


CAUTION: This album may be habit 
forming and cause your child to 
be non-delinquent. 


MAILING ADDRESS: 


P.O. Box 175 
Fresno, Calif. 


SHIP AHOY! 


This stereo record can also be played 
on modern monophonic equipment, 
safely and with excellent results. 


Ode Audible Suit 


orien, (ne. | 


WILLIAMSPORT, PENNSYLVANIA ery 


Born in Detroit, Michigan, John Noble was trapped in 
Germany during World War Il. In 1945 he was falsely 
arrested by the Soviets and later deported to the 
dreaded Soviet Arctic slave camps. Surviving nearly 
ten years of brutal, satanic Soviet slavery, he is one 
of few American citizens ever to see the true and 
undisguised face of Communism in Russia. To keep 
his promise to those still in Soviet slavery, he has 
traveled throughout every part of America personally 
telling his story. As well, he has appeared before 
national radio and television audiences and various 
Congressional committees, and is the author of two 
books, “I Found God In Soviet Russia” and “| Was A 
Slave In Russia”. Now on this 33% r.p.m., hour long 
record, Mr. Noble, who is introduced by the concert 
and record artist, John Webb, brings you his story — 
a message which should shake the “Free World’ out 
of the complacency and indifference prevailing today. 


BLE STURY 


WITH AN INTRODUCTION BY JOHN WEBB 


Mr. Noble’s story is an unforgettable record of courage 
in the face of communist brutality. 
READERS DIGEST 


Here is a vivid account of the valiant heroism of those 
who remain loyal to Christ in the face of bitter Com- 
munist persecution. “A story that will inspire every 
Christian. It is one of the great testimonies of our 


time.” BILLY GRAHAM 


“How anyone can support ‘Peaceful Co-existence’ after 
reading these pages is difficult to imagine.” 


REV. DANIEL A. POLING 


Our School, St. Thomas the Apostle is truly an ~ 
institution of learning and caring, a place where the 


Lord is the center of all programs and activities. 
We have learned to be free, to believe in God and 
to be ourselves. This album is dedicated to our 
Music Teacher,* Rick Cote. Mr. Cote has taught us 
through his gift of song to Be, to Believe in God 
and care for others. 

Mr. Cote, we thank you for being our friend, 


for giving us new life and for helping us to grow. 


WORDS & MUSIC BY: RICK COTE 


WE BELONG TO LIFE 

A MOMENT OF FOREVER 
DISCOVERING 

THAT’S MUSIC 

THINGS AIN'T THE SAME 

THE GIFT 

ALL YOU HAVE TO DO IS CARE 
BUTTERFLY 

TO BE ( Words taken from St. Paul) 


THESE OLD BRICK WALLS 


Words & Music: Kevin P. Mullane 


NEW BEGINNINGS 


Words & Music: Sister Joseph Ann Sirtowt 


SCHOOL SONG 
Music: Rick Cote 


Words: Sister Jane Quinlan 
Sister Ann Abbott 


Mrs. Joan Dunn 


Rick Cote 


Renee Adams 
John Amato 
Lisa Amato 
Paul Amato 
Tina Amato 
Henry Andrews 


Michael Barnes 
Alice Barrett 
Aldo Bazzano 
Carla Bazzano 
Joseph Bazzano 
Sheila Beatty 
Elizabeth Bernard 
David Bertrand 
Joseph Bottaro 
Louis Bouchard 
Anthony Bowen 
Debra Brazauskas 
Jesse Bridges 
Susan Brignano 
Leslie Buck 
Francis Burke 
Michael Burke 
Ann Burnett 
Edward Burnett 
Michael Burnett 


Chris Callahan 
Kristin Camillone 
Walter Campbell 
Anthony Carpi 
Valerio Carpi 
Chris Cass 

John Chevalier 
Laura Chodorowski 
Susan Cipriano 
Edward Condon 
Terrance Conlon 
Kathleen Connolly 
Terence Connolly 
Anne Connors 
Philip Conran 
Kathleen Conway 
Cynthia Cordier 


Martin Cormier 
James Crowe 
Thomas Crowe 
Timothy Crowe 
Shawn Cullen 
Mary Cunningham 
Kevin Curley 
Martin Curley 
Stephen Curley 


Ellen Dakin 
Brian Dalton 
Jennifer Dalton 
Michael Dalton 
Sarah Dalton 
Steven D'Aquilla 
Chris Darcy 
Caroline David 
William Davoren 
Cynthia DeBella 
Eileen Devine 
Jean Devine 
Denis Devlin 


Kerryann DiBenedetto 


Michael DiBenedetto 
Susanne DiBenedetto 
Josie DiPietro 
Jacqueline Doner 
Christine Dougherty 
Liz Dougherty 
Patricia Dowd 
William Dowd 

Ann Driscoll 
Kathleen Driscoll 
Sheila Dunn 


Valencia Ellis 
Sharon Elmore 
Cecilia Espinal 
Eduardo Espinal 
Mariana Evica 


Eugene Falcone 
Albert Farrah 
Garius Farrah 


ST. THOMAS THE APOSTLE SCHOOL CHORUS 


Habib Farrah 
James Faulkner 
James Fenton 
Mary Kay Fenton 
Maureen Fenton 


Colleen Fitzgerald 


Julie Flaherty 
Susan Flaherty 
Joseph Flattery 
Elizabeth Forbes 
Edward Francoeur 


Maureen Galligan 
Melissa Garcia 
Peter Giliberto 
Mark Gloekler 
Johanna Goodrich 
John Goodrich 
Meg Goodyear 
Martha Gothers 
Matthew Gothers 
Eileen Grady 
Margaret Grady 
Maria Guerra 
Lisa Guillet 


Geneva Hall 
Lisa Hall 


Anna-Marie Hayes 


Anthony Hayes 
Lee Helwig 


Anne-Marie Henderson 


Karen Hermsen 
Mark Hermsen 
Matthew Hermsen 
James Hinkley 
Martha Hinkley 
Kristin Hursey 


Elizabeth Johns 
Katherine Keany 
Bruce Kahn 
John Keany 


Patricia Keightley 
Deborah Keightley 


Hope Kelley 
Howard Kelley 
Christine Klima 
Amber Kopcza 
Kevin Kopcza 
Patty Krohomer 


Lucy Perez 
Frances Periu 
Carolina Petrella 
Gisella Petrella 
Diane Phaneuf 
Jeanne Phaneuf 
Laura Piacenti 
Kristin Lamson Nichola Poole 
Michael Lester 
Ruth Loftus Ellen Quinn 
Maribeth Quinn 
Alicia McCarthy Patrice Quinn 
Julie McElaney 

Dorothy Raterman 
Karla Robinson 
Barbara Roja 
Patricia Roja 
Michael Romaniello 
Anthony Rossi 
Carmen Ruiz 


Jack Ruiz 


Gregory Makula 
Scott Makula 
James Malick 
Robert Mara 
Helga Marcenero 
Jill Markie 
Margaret Martin 
Lucille Marino 
Paula Masse 

Ken Matarazzo 
Aimee Matz 
Timothy Matz 
Sheila Mayo 
Patricia Melley 
David Mintell 
Kurt Mintell 
Julie Mintell 
John Monahan 
Sheryl Monahan 
Brendan Morris 
Kim Morris 


Molly Sabella 
Beth Santangelo 
Lea St. Hilaire 
Amy St. Pierre 
Andrew St. Pierre 
Timothy Sarr 
Deirdre Schmidt 
John Scott 

James Scully 
Margaret Schacht 
Jan Sechrist 
John Shea 

Lisa Sheltz 
Kathleen Shima 
Janice Simoneau 
Calvin Smith 
Matthew Smith 
Eileen Staunton 
Kathleen Staunton 
Katherine Stovall 


Cathy Neptin 
Mark Nigro 


Leonard Orentas 
Paul Orentas 
Catherine O'Toole 


Christina Tharpe 
Mary-Cay Tierney 


Julie Parady 
Nina Pedace 


Maureen Tierney 
Patrick Tierney 
Frank Toohey 
Kathryn Toohey 
Elizabeth Toomey 
Frank Tracey 


Lee VanDine 
Tisa VanDine 
Michelle Voellinger 


Francessa Wakem 
Jacqueline Wakem 
Eileen Walsh 
Joseph Whittel 
Stan Whittlesey 
Terence Wolfe 


Lisa Zacharie 
Delene Zeph 
Joseph Zeph 


Narrator... 


Drum.... 


ALUMNI CHORUS 
Sheila Alix 
Maryanne Basil 
Elaine Charette 
Missy Conlon 
Maureen Connolly 
Casey Connors 
Kathy Conran 


Mary Margaret Conran 


Laurie Cordier 
John Crowe 
Deidre Dalton 
Elise Dalton 
Ellen Dalton 
Jimmy D'Aquilla 
Peter D'Aquilla 
Mary Davoren 
Angela Devine 
Pauline Devlin 
Kathy Fitzgerald 
Mary Fitzgerald 
Andrea Korzenik 
Michele Lester 
Matt Manock 
Nancy Jean Mara 
Shaun Matz 

Kassy Matz 
Eileen McMahon 
Kevin Mullane 
Elise O'Connell 
Jimmy St. Pierre 
Laurie Scully 
William Scully 
Lynn Simoneau 
Mary Beth Tracey 
Anna Maria Valvo 
Patricia Whittel 
Bridget Wilkinson 


..Kevin Mullane 


.~Jimmy ST. Pierre 


..-Rick Cote 


Mak 
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FREE ENROLLMENT CB CLUB OF AMERICA 
P.O. Box 208 
Gillette, N.J. 07933 


\f you want to become a charter member of the CB 
Club of America and keep abreast of the latest 
changes in the laws and learn about the newest 
technical developments, just fill out this applica- 
tion and mail today. 


Yes No 
DoyouownacB CL. C1 


Vcalletes e—————— 
MobileL] Basel] MarineCX] OtherL) 


FREE ENROLLMENT 


YES! | want to be a charter member of the 
CB Club of America. | understand that this 
is absolutely free with the purchase of 


“EVERYTHING YOU NEED TO KNOW 
TO OPERATE ACB RADIO” 


NAME 

St. Address 
City & State 
Zip Code 


13c postage here 


CB CLUB OF AMERICA 
P.O. Box 208 
Gillette, N.J. 07933 
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How 


OVERCOME 
DISCOURAGEMENT 


BY J. MARTIN KOHE 


SIDE 1 


Band One . . . Introduction by J. Martin Kohe. 
The author advises you to keep growing, keep 
developing mentally, physically, and spiritually. 


Band Two . . . Being Your Better Self. 
Don’t just “be yourself,” but Be Your Better 
Self! 


Band Three . . . Fear Is Uncertainty! 
Stop making fears for yourself, learn the pro- 
cess of thinking that eliminates fears. 


Band Four... The Right Mental Attitude! 
Here is your starting point of success, adopt 
it into your thinking. 


Band Five . . . People Think Differently! 
Learn to use your own God-given talents! 


SIDE 2 


Band One .... Criticism Can Help! 
Look for the lesson in the criticism of others 
and be careful how you criticize yourself. 


Band Two . . . Live and Laugh! 
Lincoln said, “A man is just about as happy 
as he makes up his mind to be.” 


Band Three . . . You Can't Please Everyone! 
Develop the ability to disagree — agreeably 


Band Four .. . Don’t Quit Too Soon 
The success that is just around the corner can 
be yours .. . if you'll turn the corner! 


Band Five ... Something Can Always Be Done 
There is a solution to all problems, a better 
way out; if you will Overcome Discouragement. 


SMI-1320 


Life Can Be A Grand And Glorious Venture! 
You have the power within you to conquer your disappointments, 
to deal with your depressions, to overcome your discouragements. 


Learn how to use this power, and find a happier, more useful way 
of life. 


Discouragement comes to all... the nation’s leaders, the celebrities, 
the man on the street. In working with thousands of people, Mr. Kohe 
found that the greatest common problem was discouragement, and 
he found a simple, easy-to-follow solution to that problem. In this 
album, Mr. Kohe outlines the Ten Vital Factors Dealing with Your Dis- 
couragement. Listen to HOW TO OVERCOME DISCOURAGEMENT, 
accept it, make it a part of your life, and face the happy future that 


awaits you. 


J. Martin Kohe was a man who listened 
to the problems of others . . . and helped 
solve those problems. A nationally known 
author, lecturer, and psychologist, Mr. 
Kohe spent more than thirty years in the 
educational field . . teaching public speak- 
ing and psychology. He personally taught 
more than 10,000 people and helped 
many thousands more through his writings 
and lectures. His book, “Your Greatest Power” has sold over 250,000 
copies to date; two additional books, “Everybody Speaks” and “How 


To Become A Mental Millionaire” have met similar successes. 


Mr. Kohe began his career as a successful lawyer, but gave up his prac- 
tice in order that he might help people stay out of trouble; rather than 
helping them after they were already in trouble! He was a graduate 
of Baldwin Wallace College and conducted classes in applied psy- 
chology for major companies throughout the country; including General 
Electric Co. Standard Oil Co., Republic Steel Corp., Kroger Grocery 
and Baking Co., Addressograph Multigraph Corp., and many others. 
It was his firm conviction that there was a better way of life for troubled 
men and women, and it was his life’s work to help others help them- 


selves. Now, through the magic of recording, he can help YOU! 


FREE SCRIPT BOOKLET INCLUDED WITH THIS ALBUM 


Inside this jacket you will find a printed script booklet Eroducediexclusively bys 


of the album's narration. It is divided by sides and 


by bands to proyide you with an easy method of SUCCESS 
implanting the knowledge on this record firmly in MOTIVATION ® 
your mind. The first few times you listen to this record INSTITUTE, 
follow the spoken narration while reading the INC. 

Se printed text. This is an invaluable method of ac- ® 


FA 
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4 aia quiring knowledge. 
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JIM McVEIGH ED PARKS. DICK PICKENS JIM POLLOK JACK PRESPER JACK RAMALEY 
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The men shown have the experience, knowhow and facilities to 
expertly assist you in your GRIP'n SELL INDUSTRY efforts. 
Call on them for assistance and counsel in solving your day-to-day 
sales problems. Count on them for help and remember . . . 
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Dr. Jack Van Impe 


ment for a total of ten years, Jack is well qualified 
to speak on the “hooked generation.” He saw lives 
ruined through liquor, drugs and sex. He knows the 
bait that Satan has in luring victims into debauching 
habits that literally enslave them. He believes that 
liquor, drugs, tobacco, rock music, dancing, filthy 


A Sermon By Dr. Jack Van Impe 


Dr. Jack Van Impe had an unusual beginning in movies and immodest dress can be very alluring and 
life. His father, a night club entertainer taught him appealing but destroy body and soul when one is 
music at the age of four and had him playing ac- finally hooked on the devil's bait. The only answer 
cordion in clubs and bars by the time he was eight is the Lord Jesus Christ to liberate the shackled. 


years of age. Because the family was in this environ- 
Dr. Van Impe has been in full time evangelism for 


twenty-five years and has spoken to nearly 6,000,000 
in live audiences. Over 120,000 have received Christ 


Questions answered. as a personal Saviour in his crusades and thousands 
1. Does the Bible condone the Gee of alcohol? more have committed their lives to Christ. His 
= Buea ees tee Tae ministry is now world-wide as he appears on over 
a, Cera drug users go to heaven? 300 radio stations weekly broadcasting to every 
5. What is wrong with tobacco? nation on earth. 

6. What about the dance? 
he Wee about the ae cuore sn orter themes in movies? Dr. Van Impe has been called, “the walking Bi- 
9), is anaes oaseet Casarnnateranee a part in the development of folk ble,” because of his ability to recall 8,000 verses of 


and rock music to destroy the morals of the Western world? scripture he has memorized. Every sermon is literally 
. What about modern mini-skirts? saturated with the Word of God and all statements 


are documented with the Holy Bible. 
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Truth about drugs, sex, homo-sexuality, 
booze and rock ... the war is on and you’re 
the target. You'll be blown out like a leaf in 
the wind unless you know the tacts. Here 
they are! By a man who knows and cares. 
Bill McKee lays down a hard track. But it’s 
truth! One thing is sure. You’ve never heard 
anyone like him. He doesn’t just speak. He 
communicates! 


Books by Bill McKee: 
Happy Hang-up 

Shut Your Generation Gap 
The Return 

Life After Birth 

Go For The Gold 

Prophecy Update 
Run-a-ways — Throw-a-ways 


Albums by Bill McKee: 
Year, Month, Day, Hour — 
The End 


Satan’s Plan, Purpose and 
Progress 
Harley, Farley, Charlie and 
Clod (humor —for youth) Bill McKee has authored seven books and produced five 
Prophecy Update albums. He is president of BILL McKEE MINISTRIES, INC, P.O. 
Box 1626, Mesa, AZ 85201, an evangelistic organization. 


Al Kuhnle is — in touch — yes in touch with the young in heart. His 
experiences certainly qualify him as a youth specialist. Al has served his 
Lord in many capacities. Elkhart, Indiana; Minneapolis, Minnesota; and 
Detroit, Michigan, have experienced the Kuhnle touch. As a result of out- 
standing achievement in Youth for Christ, Al was awarded the first National 
Club Director of the Year Award by Youth for Christ International. A 
National Youth for Christ Championship Quiz Team toured with Al in 
Scandinavia and on the continent of Europe keeping Al in touch with young 
people across the world. Another method of outreach to young people was 
instituted when Al became a sportscaster for high school athletic events 
and with Mel Johnson co-directed “Tips for Teens,” a young people’s radio 
program. Through his varied career, Al has had a gospel dise jockey show, 
directed a teen-age youth center, designed and edited a teen magazine en- 
titled “Style” and compiled a Youth Leaders Manual. His clever sense of 
humor in his high school assembly speaking engagements has challenged 
teens to raise their standards and to stand for the right. 


But experience alone cannot draw the respect of America’s most search- 
ing generation. As Vice-President of Youth Films, the teen-age depart- 
ment of Gospel Films, Inc., Al must not only be in touch with and sense 
the problems of teen-agers, he must also graphically present the answer for 
questioning minds and hearts. The answer Al presents is centuries old, yet 
in a modern presentation the reality that Christ died, was buried and rose 
again does meet the needs of today’s teens. 


There is no one I respect more than Al Kuhnle. His spiritual insight 
and burning desire to touch the lives and minister to the souls of young 
people everywhere has been a great source of encouragement, counsel and 
blessing to me and to many others. 


Al, in presenting to church and youth organizations films to use in 
spreading the Gospel, is a valuable member of the Gospel Films team. 
My hope and prayer is that this album will cause young America to “Re- 
member now their Creator in the days of their youth.” 


Sincerely, 
Dp 


BILLY ZEOLI 


President, Gospel Films, Inc. 
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DANIEL and the LIONS’ DEN 


A MUSICAL COMEDY ON DRUG ‘ABUSE | 
BOB CURLEE and RICK CARPENTER 


c. 1971 


“Everybody knows about Daniel 
Daniel and the Lions’ Den, 

But everybody thinks that Daniel 
Happened away back when.” 


“Daniel and the Lions’ Den” sang its way into the hearts of Alabama churches in the 
winter of 1971.Seeing the need for a moral stand against drugs - both prevention and 
cure - the musical presents modern nine year old Daniel, 260 pounds, who wants to 
play football. 

SCENE ONE - Daniel begs his mother to let him play football. She is hesitant, afraid 
that he will be hurt although he weighs 260 pounds. Finally she agrees to let him 
play, as she knows the source of his strength will be “Clean Living.” 


SCENE TWO - Daniel and the football players are chewed out by the coach, trying 
to prepare them for their big game on Saturday with the Lions. On the way home, 
Daniel meets one of the Lions who tries to get him drunk. Daniel tells the lions he 
gets his strength from another kind of ‘‘Power’’, a song by Ken Flowers. 


SCENE THREE - The Teacher threatens Daniel for writing on the wall, only to dis- 
cover it was an angel. When she finds she is underweight “‘spiritually’’, she claims she 
feels she has never done anything wrong - the question is asked, ‘‘Sometimes I won- 
der’ how God feels. 

SCENE FOUR - The referee frightens Daniel, until they join together in the happy- 
go-lucky “‘Referee Song.” 

SCENE FIVE - It’s halftime and Daniel’s team is behind the Lions, 66-0. The jealous 
teammates tell the coach that it’s all Daniel’s fault for being so good. The coach 
threatens him and tells him he’s going to be in the Lions’ Den, ‘“‘Looking for God”, 
a ballad by Tommy Ellison. 

SCENE SIX - Like the Old Testament Prophet, Daniel ends up in the Lions’ Den. 
This time the old lion is Addiction. Daniel laughs and tells the lion that “‘You can’t 


Get Drunk if You don’t Drink, and You Can’t Get Hooked If You Don’t Try It.” 
The Lions say, “Well, shut my mouth.” 


SCENE SEVEN - Daniel, portrayed by Tommy Ellison, gives a brief testimony and 
an invitation to all to let Christ help you out of the Lions’ Den. The last song is 
“His Way.” 


The cast are all members of Ensley Baptist Church, Birmingham, Alabama. ‘‘Daniel’’ is sponsored 
by Alabama Council on Alcohol Problems. 
John L. Smith, Executive-Secretary 


SIDE ONE 
1. 


9) 


3. 


“Daniel” theme song. I. 
Daniel and Mom Scene 
“Clean Living” 

Daniel and the Coach 
“Power” 3 
. Daniel and the Handwriting 


‘Sometimes | Wonder” 4. 


CAST — Daniel, Tommy Ellison; Coach and Referee, Rick Carpenter; 


Tommy Ellison, Kneeling, is the 260 pound Daniel. Rick Carpenter, composer of the 
music, is the coach and referee. Martha McKinney is the mother and Sharon Taylor 
the Lion. Not pictured is Cindy Trail as the teacher. 


SIDE TWO 

Daniel and the Referee 
“Tm The Referee” 
Daniel and Halftime 


“Looking for God.” 


tw 


Daniel and the Lions’ Den 
“You Can’t Get Drunk if You Don’t Drink.~ 
Testimony by Tommy Ellison 
“His Way” 


Mother, Martha McKinney; Teacher, Cindy Trail; 
Lion, Sharon Taylor. 

Accompanists: Tommy Ellison, Rick Carpenter and Ken Flowers, guitars; 
David Downs, Organ; Vann Neff, Drums. 

Singers: Barna Gant, Mary Shores, Lisa McCutchen, Dale McCutchen, |_| 
Lyn Parham, Martha Patterson. | 


Recorded in Stereo 
NEW LONDON STUDIOS 
Birmingham, Alabama 
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DURING THE THIRTY YEARS THAT JACK WAS A 
DOPE ADDICT HIS WIFE PEARL CONTINUED TO 
PRAY FOR HIM. HIS AMAZING TRANSFORMA- 
TION WILL ENCOURAGE OTHER WIVES TO BE 

-. FAITHFUL TO GOD AND PRAY FOR THEIR HUS- 
’ BANDS WHO ARE ENSNARLED BY SIN ,DOPE, AND 
| CRIME, (LEFT) REV. AND MRS, C.F. HARREL 
" ARE WITNESSES OF THIS GREAT MIRACLE, 


“ONLY THOSE WHO HAVE DEALT WITH ADDICTS 
AS I HAVE, CAN FULLY APPRECIATE THE AMAZ- 
ING GRACE OF GOD IN THE LIFE OF DERO JACK 
BROWN. " 


SAYS STATE NARCOTIC AGENT L. P. PRICE 


SIDE ONE 


/1.SWEET, SWEET SPIRIT 
| AKERS - YOUTH CHOIR 


-AMAZING GRACE 1:30 
SHERRY MARTIN 


- INTRODUCTION BY NORVEL HAYES 
SPEAKER: JACK BROWN 15:20 
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SIDE TWO 
1. BLESS THAT WONDERFUL NAME 2: 


2. YES, HE DID 2:20) 
HOLLOWAY SINGERS 


- JACK BROWN (CONTINUED) 
LORD, I'M COMING HOME 
ARR. HALL 2:33 


CORAM LAD A 
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“I MET JACK BROWN IN 1964, JUST A FEW DAY: 
AFTER HE WAS RELEASED FROM A CALIFORNIA 
PRISON. WITHIN A FEW WEEKS HE WAS WONDER- 
FULLY CONVERTED. HE IS ONE OF THE GREAT- 
EST LIVING MIRACLES IN THE WORLD TODAY, 

HEIS A SHINING TROPHY OF THE GRACE OF GOD. ! 


SAYS CHAPLAIN RAY 


R Loe Wet 


MR. WILLIAM ROSENBERG, STATE PAROLE OFFI- 
CER HAS BEEN PERSONALLY RESPONSIBLE FOR MR. 
BROWN WHILE HE HAS BEEN ON PAROLE. HE HAS 
HAD HIM ON "NAILENE", THE ANTI-NARCOTIC 
TESTING, AND VERIFIES THAT NO DRUGS HAVE 
BEEN USED SINCE MR. BROWN WAS CONVERTED 
AT THIS MONDAY NIGHT PRAYER MEETING IN 
AUGUST, 1964. MR. ROSENBERG CONCLUDES , 
"IT HAS BEEN A PLEASURE TO WORK WITH HIM. "' 


MR. HERBERT KEY (in picture with Mr. Rosenberg) 
== = a 
Sate 


SHERRY MARTIN 


FEATURED ON: 
AMAZING GRACE 


"IT WAS AMAZING TO WATCH 
GOD'S POWER WORK IN THE 
LIFE OF JACK BROWN WHEN WE 
WORKED WITH THE DOPE AD- 
DICTS AND BEATNICKS IN LON- 
DON,ENGLAND", SAYS NORVEL 
HAYES , PRESIDENT OF NOR-VEL 
MUSIC CO, 


JIMI HALL, DIRECTOR OF SOUTH CLEVELAND YOUTH CHOIR, WHO WON NATIONAL AWARD IN 1982. 


| ~ PIANIST: ANNA MAE CARROLL 
v ORGANIST: CHARLES TOWLER 


ORDER ADDITIONAL RECORDS FROM NOR-VELMUSIC CO, , 


P, O, BOX 1224, CLEVELAND, TENN. 37311 


NEW! EXCITING! 


CHILD-GUIDANCE RECORDS 
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Soldiers March 
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*\* PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 


e=nn == FUN FOR CHILDREN FROM 2 10 6 
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NUMBERS drat 


FIDELITY 


ALPHABET 
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PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 


STORIES 


The Alphabet & Counting No’s ... Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
cfforts to learn. Any child will Jearn his 
ABC’s and No’s with this record. BEE 


Things To Do On A Rainy Day .. . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays ‘Train 
Engineer’ and learns of the dangers near 
railroads, etc, BES SSSSSESR88 


Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat'l. Fire Prevention 
Assocs. BEBE SSESERBSSRRES 


The Story of Thunder and Lightning .. . 


MUSIC 


MAKE LEARNING FUN 


Writers ad Nierates 
Childs Fear ch Thunder 


ad Leflore pst Hil > 
i A CHILDIGUIDANCE RECORD 


Desa 52 PROGRAMMED EDUCATIONAL AID FOR FIRST & SECOND GRADERS 


oman sano» FUN FOR CHILDREN FROM -4 70 8 
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PLAYS... 


slow, soothing approach helps child unwind 
for tranquil night's sleep. BSESBESS 


Let’s Play Traffic Cop . .. Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. BEBE BEERS 


Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. BSS SSSSSS8888 


Let's Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. BSS SSS8S88888 


Let’s Play Hospital . . . Children learn the 


Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists’ early research BSS SSS888 
Mother’s Magic Sandman... a lovely record, 


featuring Brahms’ Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


“A Must For Every Nursery School’s Record Corner” 


sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. BEBE ESEES 


Paul Revere . . . An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Revere’s famous 
ride, and the American Revolution. Bm 


READ WHAT EDUCATORS SAY .--- 


"I have just come across your record ‘Mother's 
Magic Sandman,’ and the children responded to 
it very well... please send other records.” 


Mrs. Mary P. Pollock, Elementary Teacher 
Harvey S. Walker School, Conshohocken, Pa. 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educators 


“I just found 'Agoo The Hunter,’ and ‘The Story 
of Thunder and Lightning,’ I think they are valu- 
able in our school system and should like you to 
send to me the rest of the series.” 


Mrs. Isabelle K. Goldstein, Elementary Teacher 
Commodore John Barry Public School, Phila. 


Fauovs Child Guidance Records 


2050 Ludlow Street Phila., Po. 19103 
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»»» THE WAY IT BEGAN! 
Ss THE INCREDIBLE HULK fff 
AT BAY! 
CAPTAIN AMERICA / 
Ano THE HAWK 


». ANO 4 PYOENIX 
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@ SUPERHEROES 


ow the breathtaking action word for 
word in the full-color illustrated book as 


DNSTER SERIES 
ANET OF THE APES 
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FEATURING: 


SPIDER-MAN 
IS BORN 


PLUS 
SEVEN OTHER ACTION-PACKED 
STORIES 


8189 


SPIDER-MAN IS BORN! 
pase onine oneiial Siow iby Stan Use. Written by Jean Thomas 
2 ) FEET UNDERGROUND! 

: VS. MR. N f\| IEA S| LES 


5 eee eS thay Simic dotniBoni 
2 THE LAST LAUGH 
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paneer a ese ee iy John ori 


THE CAST 
Luis Avalos: The Sandman; Dr. Doom; Evil McWeevil; J. Jonah Jamison; Pedro 
Jirn Boyd: Spidey/Peter Parker 
Morgan Freeman: Narrator 
Judy Graubart: Queen Bee; Aunt May 
Skip Hinnant: Fargo North; Decorder; The Moleman; Mr. Measles; The Jester 
Rejean Magloire: Samantha 
Other Characters Played by: Luis Avalos, Jim Boyd, Morgan Freeman, Judy Graubart, 
Joann Sedgwick 
| piciaci Coordinator for Chil Televi D K ea a rnc 
| Berea waiter oleiBani Stanilies, JimSaienim Pat Thackray, dean Thomas sis Oe Oe Se ers eet dene 
| Spidey Super Stories Editor: A.J. Hays marks of Children’s Television Workshop. © 1977 and ® 1977 Children's Television 
Recording Engineer: Charlie Leighton Workshop. 
| Cover by: Jazzy John Romita } Distributed by Peter Pan Industries, Inc. 
§ Spidey, Spiderman and Other Marvel Characters Pau Pan RECORDS 
| i poh TaMawve Comics Croun) PETER PAN INDUSTRIES/NEWARK, NEW JERSEY 07105 


y, science, nature — aan 
: Fa broUReES ad eRe ees elling’ 
's. Lately, however, science has had to pay increasing 
1ed phenomena and is giving more and more credence 
powers ind recognition to the power of thought passing 


or scientifi ic ae for fothers. | ESP core be ee 
xth sense’ or even feminine intuition or a hunch, but it is, 
sD or designated, as the receipt of telepathic message 
e people. It is a single thought shared by two minds at 


An ir ionally known and respected student and practicioner of ESP 


nd other forms of mentalism is thirty-two year old Kreskin who ha 
ed and entertained countless people with his ing experi 
mentalism to which he nk 


the Magician, majored in Bae ieloen 
his stud in the field to the point by ating 
forth the mental skills which so many possess but allow to {Simm 
ed. When not entertaining, his skill has been in demand a: 
sultant to clinica 
Attesting to E 
Kreskin was mmemrenrea | by the Mi 
into the millior nce first introduced. His men 
been d 
the Mil 
and TV shows. 
This album is e 
tunity for you to test your n m power your 
ad perhaps reach out for concl 
intricacies of ot sas 
"While Kresk t wish to fos elief in super natural phenomenon 
of any kind, he has pr for the time an opportunity for you and 
your friends to share in the fascination of the mind. 
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EX | DETECT 

LIE DETECTOR 

HERS AND SISTERS 
THE UNCANNY TI 

HOW TO CATCH A MURD 
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gineering: JOE VENNERI, MIRA SOUND, N.Y. 
te DOMINICK ROMEO, 
BELL SOUND STUDIOS, N.Y. 


Cover Design: GEORGE GOLDMAN 
Goldmine Service, Inc. 


PRINTED IN U.S.A. 


SIDE 2 
BAND 


IM AGINATION AND 
SWALLOWING 


All Selections licensed by BMI 


All Selections Written by Kreskin, 
Published by Shelby Singleton Music— BMI 


SHELBY SINGLE ETON PRODUCTIONS, INC. 
WAY, NEW YORK 10019 
817 16th. AVE. SO., NASHVILLE, TENN. 37203 
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WORLD WIDE DISTRIBUTORS OF SELF-HELP RECORDINGS ~ 
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- These recordings are specially made (extended play 78 rpm) Grooves on 
these records are much finer than ordinary 78 rpm records; this allows 
twice the amount of playing time. Best results are obtained by using 
electric phonograph or record player with a 78 rpm needle. 


- Please be certain that your machine is sitting LEVEL. If needle tends 
to jump and skip the grooves when record is played, it indicates that 
the machine is not level. All records have been tested and play prop- 
erly when machine is level. 


- When not using the records, replace them in folder and let them lie 
flat. Avoid touching the grooves; clean record with damp cloth to 
remove dust collected during shipment to you. The records will last 
indefinitely and are unbreakable and can be played for a lifetime. 


REVERIE TECHNIQUE 


The ideal time to listen to these recordings is when you are fully relaxed, 
The drowsy state, between waking and dreaming, is called Reverie, While in 
the state of reverie, your subconscious mind is most receptive to the sugg- 
estions contained in the recording. Remember, the object is to permit the 

suggestions to become impressed upon your subconscious mind as deeply as is 
possible, so that they will take full effect in your daily life. LISTEN... 
AND THEY WILL!! 


Reverie is a natural, normal condition that is both easy and quite pleasant 
to experience. Here is how to go about it. Simply recline or relax on a 
comfortable couch, an easy chair, or a bed, and permit your physical body 
to relax fully. 


Avoid all effort of mind and body and just assume that you are about to 
enjoy a deep and refreshing sleep. The room you are in should be quiet, 
and if possible semi-dark, Have your phonograph set to play, and when you 
are completely comfortable and relaxed, turn the machine on, close your eyes 
and listen. Repeat the suggestions in your own mind,..NOT ALOUD. After 
side 1 has been heard, play side 2 (if time and conditions permit) Repeat 
playing twice at each sitting if possible. Results will become apparent 
much sooner than you imagine possible, and they can guide your entire 
future life into paths of your most cherished desires. PLEASE do not try 
to hurry up this process. The inner mind requires TIME to become properly 
impressed, and once it accepts these suggestions, the results will be all 
you most hope for, 


"FINANCIAL-SUCCESS" 1, 


1. THINK ABUNDANCE, NOT LIMITATION: 


This is the first rule to observe. Get an "expansion of thought'' by becoming more vividly aware 
of the abundance that is manifested in nature and in the entire universe. The reason why many people remain 
poor is because they pay more attention to limitation than to abundance. Their thought dwells on how little 
their income is, instead of how large it could be. This attitude of mind acts as a "circle of limitation" beyond 
which they would never think of going. 


It is a basic truth that you've got to ''Think Big" if you desire to rise in this world, and this ap- 
plies particularly to increasing your financial income. You see, the dominant thought pattern in your deeper 
mind--the Suvconscious--is built up by the kind of conscious thinking you do from moment to moment. If you 
saturate your Subconscious Mind with ideas of financial abundance, money will be attracted to you much more 
easily than it ordinarily would. Therefore, you must learn how to put the right kind of ideas before the mental 
"camera"! of your Subconscious Mind, and let the picture of abundance register there. 


2. DON'T ''APOLOGIZE" FOR DESIRING MONEY. 


The fact that you desire more money is nothing to be ashamed about. All of us want a greater sup- 
ply of money, but few people will admit it. False training from early childhood gives thousands of people a mis- 
leading notion about money. They are taught that the love of money is the "root of all evil.'' The truth is, no- 
body wants money for its own sake. Dollars of themselves, are valueless to you except as a medium of ex- 
change. We desire what money represents--the comforts it will provide, the independence it assures, and the 
self-expression it guarantees us! Desiring what money brings is a praiseworthy ambition. You are entitled to 
all you can earn! 


3. CHANGE YOUR "WANTS" TO DESIRES: 


Here is another tip. Change your vocabulary from negative to 100% positive--that is, constructive. 
Stop using the word ''want"' and substitute the word "desire." Don't say, 'I WANT $1000 dollars" but instead 
say, ''I DESIRE $1000 dollars!"" The word "want" is a poverty-word because it also can be taken to mean dire 
financial need. 


The point is, you have to increase the strength of your DESIRE UNTIL IT is of "white-hot"' inten- 
sity. Don't be afraid to desire things. A burning desire is the whole key to getting the better things of life. It 
impells you to action, and action gets the results. To get anything, never "wish" for it. DESIRE it with all 
your heart and soul. ''Wishers'! are too lukewarm" to succeed in anything. 


4. PUT YOUR "SILENT PARTNER" TO WORK FOR YOU: 


The ‘'silent partner" you have is your Subconscious Mind. This is the deeper, most creative phase 
of your mind. It will take orders from you. It will work on whatever project you give, and do everything in its 
power to materialize in your life, the financial-success you desire. Once given an idea, the Subconscious Mind 
carries it out to a conclusion in ways that often seem astonishing. 


Since 90% of your creative Mind-Power is in your Subconscious Mind, all you really have to do is 
impress that phase of your mind with your desire for Financial-Success. Then let your deeper self lead you to 
the best methods of increasing your income. Never try to get rich by using your Conscious mind only. Get 
your ''silent partner" actively operating in your financial behalf, and you will not have to "break your head" 
thinking. Learn to let your Subconscious do most of the work. That is its business. Your job is to direct it 
along the lines of ''success"', "ideas"', and abundance. 


Those who make the most money never try to. They have given a standing "order" to their deeper 
mind, to create money-making ideas. Their mind is a powerful magnet for success, and it matters very little 
what such persons do for a living. They could make a go of anything, whether it be selling "junk" or selling 
automobiles. 


John D. Rockefeller had developed such a "Wealth Consciousness"! that it was said of him that even 
if all his wealth were taken away from him, and he was placed in an entirely strange environment, that within 
two years he would be a rich man again! 


2. "FINANCIAL-SUCCESS" 


5. ERASE ALL THE "MARKS" OF POVERTY: 


The only way to get away from the negative suggestion of poverty in your life, is to make a com- 
plete about face". A popular song illustrated this point quite clearly. The lines went, "My walk will be dif- 
ferent, my talk and my name. .. nothing about me's gonna be the same!" That is the precise way to eliminate 
the marks of poverty from yourself. Throw out all your old clothes and invest in a wardrobe that inspires 
confidence and respect from others. 


The psychology of it seems to be this: The world is always fearful of doing business with one who 
appears to be a "poor risk". If you appear timid or self-effacing, people will instantly see that you are not 
making a success of your thinking and will naturally assume you can't make a success in money matters either. 


So change your habit of thinking from negative to positive. Erase the expression of excessive hu- 
mility from your face. Maintain an expression of optimistic cheerfulness and self-confidence. Get the "lower 
income bracket" tones out of your voice, and start acting the part of a financially successful individual. Many 
a person has failed because he tried to be too ''saving''. Wearing shabby clothing and soiled shirts has cost 
thousands of persons their chances for promotion and personal-advancement in life. Pay more attention to your 
personal appearance. It will increase your own confidence in yourself, and it will advertise you to the world as 
an individual who is worth betting on. It is better to miss a meal rather than to skimp on your personal appear - 
ance! 


6. DON'T HURRY---CONCENTRATE: 


The great financial successes never seem rushed for time. Instead of hurrying everywhere and 
getting nowhere, they concentrate on the one thing they are doing. All of their mental power is focused upon 
the specific task at hand. As soon as the job is done they go on to the next thing and work the same way. The 
result is, they require less time because their concentration enables them to get the job done. They accomplish 
in one hour what ordinary men take three hours to do. 


To increase your income, develop an ability to concentrate on one thing at a time. Forget every- 
thing else in the world but what you are doing, and push the thing to a final completion. Practice this principle 
until you become proficient at getting things done. 


7. BE OPEN-MINDED: 


The individual who is not afraid to open his mind to the truth has the whole world helping him. The 
closed mind repells all help. Success is just another word for open-mindedness. After all, we are living ina 
world where the only "permanent" thing is CHANGE. So we might as well realize that new ideas and improve- 
ments are inevitable. Keep your eyes and ears and mind open. High salaries are never paid for mere physical 
labor--but for constructive IDEAS. 


8. SELL SOMETHING AND SELL IT WELL: 


You are a salesman of something, regardless of whether you are selling commodies or your ser- 
vices. To increase your income you have to learn how to market your talents and abilities most effectively and 
at the highest possible price. If you work for an employer and desire a promotion to a better paying job, sell 
your boss on the idea that you are worth the higher salary. .that you are entirely capable of handling a bigger 
job. If you sell a commodity, discover new ways and means of selling it faster and on a broader scale. Con- 
centrate all your energy and thought on a highly specialized commodity or service, rather than on something 
that is common, 


By specializing on an item or a service which provides a high margin of profit, the smartest men 
and women have found that they can make more money than by spreading their talents over a wide range. It pays 
to do one thing extremely well, because in serving others best you also serve yourself best. 


9. USE WHAT YOU HAVE--WHERE YOU NOW ARE; 


Forming the ''Success-Habit" is a matter of DOING, as well as thinking. The greatest rewards go 
to the daring individuals who have an extraordinary amount of ''Go-Ahead"' in their makeup. This means you 
must learn to make decisions quickly, and once you decide on a course of action--go ahead and follow through 
to a definite conclusion. You may not always be right, but if you get on to the knack of following your inner 


"FINANCIAL-SUCCESS" 


"hunches'' which come from your deeper intuitive self, your successes will soon outnumber your wrong de- 
cisions, 


Few succeed where millions fail because most people lack the courage of their own convictions. 
They fear to make progressive moves when they would do to the most good--right now in present time. They 
are constantly waiting for ''something to turn up" instead of improving themselves in every possible way to ad- 
vance to a higher rung in the financial ladder. 


10. HAVE A DEFINITE PLAN: 


This does not mean that you are to attempt to form a "'perfect" plan for success, in your conscious 
mind, and then work that plan exclusively. Nobody ever reached perfection in a single bound. It requires a 
series of related ideas along a certain line before really big financial success is attained. Your Subconscious 
Mind will furnish all those details as you go along. But it is vitally essential that you give your mind something 
SPECIFIC, something IMPORTANT and TANGIBLE to work on NOW. In other words, start the ball rolling in 
the particular direction you desire to go. 


Know how much money you desire to earn per month. Then find out how much you will have to 
produce per month in order to receive the desired amount of money. By practicing industry and thrift, and by 
using the intelligence of both your Conscious and Subconscious minds, you are bound to make sure progress. 


HOW TO OVERCOME THE OBSTACLES TO FINANCIAL-SUCCESS: 
The obstacles to being rich are FIVE: 
1. Negative thinking. Instead of thinking failure, expect success and "image" that success as a definite reality. 


2. The Trouble of Saving. No one ever became rich merely by saving. The fact is, it is extremely difficult to 
put away money in a savings bank and have it remain there. Too many absolutely necessary purposes"! arise 
in an individual's life which require the use of that money. But even if you do manage to save your money, the 
interest from it is so small that you have no incentive to save it. 


3. Financial ''Leaks''". Many big businesses have gone bankrupt because of financial leaks of which they were 
not aware. It is one thing to make money, and quite another thing to hold it. Watch the many little seemingly 
"insignificant"' ways in which your money can disappear like water in the noonday's sun...over-buying, "'per- 
sonal" expenses, excessive smoking, drinking, too high overhead, overhiring of employees, etc. Stop those leaks. 


4. Lack of Incentive to Work. Money is earned only through effort in one form or another. Mental effort pays 
the highest. If you desire to increase your income, first increase your incentive to earn more. Get some def- 
inite purpose for which you desire wealth. 


5. The Trouble of Finding a Profitable Investment. Saving money just for the mental discipline of saving, does 
you no good as far as making a lot of money is concerned. However, constructive saving in the form of IN- 
VESTING is another matter entirely. Mere saving is static and unproductive because it ties up your money 
instead of putting it into active circulation. 


The great wealth of this country has been gained by the forces of production on the one hand, and 
public consumption on the other. The personal fortunes of this country have been made not by saving, but by 
producing. The way to wealth is to get into the profit end of industrial production in this country. Th's means 
that you should make a study of profitable stocks and Trust Funds now being offered for investment purposes by 
various American Industries. Start with a small investment and let it "snowball" for you by leaving your in- 
vestment increase and multiply as the industry expands. If you have a business of your own, plough back the 
profits into your own business for future gain. 


THE MASTER FORMULA FOR FINANCIAL-SUCCESS: 


Step 1 -- Here is the top secret for advancement: Know thyself. A little self-study may reveal 
things about your personality and your habits, which should be improved for faster progress. Learn to observe 
how you affect other people. Are you too shy and timid when with others? Do you monopolize the conversation? 


4. "FINANCIAL-SUCCESS" 


Maybe you are too aggressive or blunt in your personal contacts. The success-minded individual admits his 
shortcomings and makes a special effort to eliminate all Negative traits--such as bad breath, sloppy appear- 
ance, over-talkativeness, poor diction, indecision, etc, --because all such traits irritate other people. oO 


Strenghen your Positive traits, and keep improving yourself in every possible way. Learn to speak 
with a colorful directness which paints vivid "word pictures'! to the mind of the listener. 


Be strictly honest with yourself in discovering why you personally desire more money. This in- 
sight is essential. Without insight you might make a million dollars, and yet be miserable. Money alone will 
not insure happiness. Nor can it provide a complete sense of security. However, it represents a means to the 
higher level of living, and therefore is vitally important to you. To be happy, place a right valuation on money. 
In our preSent system, you require enough money to live comfortably and take care of unforseen emergencies 
that might arise. 


Step 2 -- Use your time profitably. Time is more than money. .it is your life! Don't waste it. 
Get the habit of industry and work to make your time produce financial dividends instead of being of no profit to 
you. You might ''rust'' out from not working, but hard work will never hurt you providing you obtain sufficient 
rest and diversion. So develop a ''work-habit'' and study to produce more. 


Step 3 -- Develop Personal-Influence. Be interested in people and when you really need advice-- 
ask the right people! Successful individuals make use of their personal influence at every opportunity. Develop 
your personality so that you can make social and business contacts easily. Be courteous to everyone and make 
an effort to expand the number of important contacts. It is through knowing the right people that you can ad- 
vance to a higher level of living. Learn how to find a ''common ground" of mutual interest with every person 
who is in a position to help you advance. Do not hesitate to ask favors of those persons, when necessary, and 
always show appreciation for any such favors granted you. 


Be in love with your work, for it is the ''vehicle'' upon which money comes to you. Learnto make 
the most efficient use of time. Getting money is always the direct result of effort, either physical or mental, 
or both. Remember, every effect has a cause. The cause which produces money is a well-planned enterprise, 
energetically carried out. As long as you can show a "'benefit’' to mankind, and fill a legitimate need, money 
will flow to you. Do not expend your mental energy thinking merely of ''money" but concentrate your mind upon ) 
common-sense plans and methods of earning money. 


The competition these days is keen. Millions of other people also desire the money you are after. 
Those who get the money are those whose minds are devoted to earning the money--not worrying for fear they 
won't get it! Therefore, center your attention rightly. "Worrying" about poverty is a sure road to the poor- 
house. It tends to bring about the very condition that the 'worrier" is constantly picturing to himself. If your 
mind is clogged up with poverty worries, clear them out by re-directing your thoughts. There is more money 
available than you could possibly spend in a lifetime. Start the creative process of your mind working in the 
direction of that abundance, and keep strengthening your thought pictures of wealth. Don't ''struggle" or "strain" 
in your efforts to get more money. Work with a healthy rhythm. Fill your mind with a clear-cut image of 
Financial Abundance--and you will find money coming into your life as a natural result. 
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FOR NEW LONG-PLAY VINVLITE RECORDINGS 


Since this Text and Instructions was prepared an im- 
portant advance has been made in the quality, appearance, 
and durability of the record disc on which this subject 
material is made available for your use. 


The entire ‘‘Mind Development”? Series of Sleep-Learn- 
ing Recorded Lessons isS now available to you on beautiful 
Vinylite, Long Play 33-1/3 rpm 12”? records. With reason- 
able care these recordings can be used over and over again 
for continuous repetition for many years and will retain 
the original fine quality of reproduction. 


The subject material reproduced in this recording 
is timed so that it is repeated three (3) times on the 
Daytime Side of the record for proper reception by the 
Conscious-Mind and the positive affirmations are also re- 
peated three (3) complete times on the Sleep Side for im- 
pression on the Subconscious. 


This new method employed in this recording will en- 
able you to listen to the Daytime Side of the record 
three times without resetting your record player. To use 
the Sleep Side you will set your Time-Clock in exactly 
the same manner as covered by the instructions in this 
Text. The advantages of these new recordings are: 


1. Increase the long life and use of the record. 


2. Save the wear of your phonograph by reducing 
the number of times the arm and needle changes 
over as the material is repeated during sleep. 


3. Vinylite discs are more durable, longer-lasting, 
and practically indestructible. 


4, Permits more perfect Hi Fidelity reproduction. 
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Cen Challenge 


presents 


Former Mau Mau Gang Leader of New York City 


DAVE WILKERSON 


TEEN CHALLENGE SCHOOL FOR GIRLS 
Rinebeck, N.Y. 


Introduction By 


David Withkerson 


What is 
Teen Challenge? 


TEEN CHALLENGE was incorpo- 
rated in 1959 as a non-profit, church 
related program designed to reach and 
rehabilitate teen gangs, drug addicts and 
troubled youth. Under the direction of 
an administration board of ministers, a 
police captain and a lawyer, the program 
was first launched from a small office 
suite on Staten Island, New York. Rev 
David Wilkerson was appointed as di- 
rector to enlarge his ministry he had 
started with teen gangs. With the 
full endorsement of the co-operating 
churches a mass literature distribution 
program was initiated. Street rallies 
were conducted in gang turfs and many 
gang members and leaders were con- 
verted. Notorious gang leader of the 
Mau Maus, Nicky Cruz, joined the 
preaching staff of T. N CHALLENGE 
Fearlessly he invaded other Bang terri. 
tories telling the boys and girls of his 
dramatic conversion. Soon nundreds of 
gang members were bowing their heads 
in reverence as many of their numbers 
followed his example. 

In 1961 TEEN CHALLENGE moved 
its operation into a large Georgian type 
home at 416 Clinton Avenue in Brooklyn 
The new residence provided facilities to 
house the gang members who needed 
protection and beds and shelter for 
troubled and homeless youth from all 
walks of life. College students and 
graduates joined the growing staff’ of 
workers. Soon after the Brooklyn pro- 
gram was initiated it becarne apparent 
that narcotic addiction was the area of 
greatest need. Gangs were breaking up 
because the leaders°and many of the 
members were forsaking the group to 
rob and steal on their own to raise 
money to support a drug habit. Each 
new addict had to sell to his circle of 
ds to support his own habit or get 
e supply. It spread like a malignant 
cancer throughout the entire city. 

TEEN CHALLENGE began taking 
in addicts and was soon tngaged in’ a 
full-time program of rehabilitation. The 
Staff learned the language of the addict, 


went into their hideouts, visited them in 
hospitals and jails, viewed “tea parties’ 
where teenagers were mainlining nar- 
coties, and learned how to communicate 
effectively with them. Those who were 
really desperate for help were invited to 
the CENTER as beds became avail- 
able. TEEN CHALLENGE developed a 
proven program of spiritual therapy 
based in the teachings of the Bible. The 
pread to Chicago, Los Angeles 
and other cities. 


The amazing results of this program 
was brought to the attention of one of 
America's greatest philanthropists, W 
Clement Stone of Chicago (President of 
Combined Insurance Companies and 
President of Boys Club of Chicago) 
With a grant from his foundation, a 
beautiful training center for narcotics 
was built on a 200 acre farm in Pennsyl- 
vania, After an induction period of one 
or two weeks at the city CENTER 
the addicts are sent to the farm. An 
experienced staff of dedicated ministers 
and teachers provide a full curriculum 
which includes classes in Bible, language, 
agriculture, woodworking, music and 
many other practical subjects, They 
must stay for a period of eight montns 
or more. From the school they are sent 
on to other colleges on a special grant: 
others return to the cicy and a new job, 
some join the TEEN CHALLENGE 
staff; and all are followed-up indefinite- 
ly. TEEN CHALLENGE is now ex- 
panding its ministry with newer and 
larger facilities, 


Four residences are now maintained in 
Brooklyn, The former Astor estate was 
purchased and is now the “Teen Challenge 
School For Girls.” 

Rey, Nicky Cruz travels widely and is 
in great demand as a public speaker. 

This record captures the dynamic at 
mosphere at the great youth rallies held 
in Pittsburgh, Pa. at Syria Mosque. Spon- 
‘ored by the Kathern Kuhlman Founda- 
tion these rallies drew over 6,000 
youths to hear Nicky’s unusual testimony 


Interpretation by Jeff Morales 


High Fidelity 6417 
NEW WONDER GROOVE 


TEEN CHALLENGE RESIDENCES 
Brooklyn, N.Y. 


The 436 CLINTON AVENUE Structure 
will be the Administration Building 


and will house staff members and 
The Print Shop will remain in this patients. 
building. 


The 416 CLINTON AVENUE building 
will be the Cafeteria and will house 
male staff members and patients. 


The 435 VANDERBILT AVENUE Struc- The 444 CLINTON AVENUE building 
ture will house male staff members will be the CHAPEL and will house 
and patients. female staff members and patients. 


Rehrersburg, Pa. 
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Side One 
*We're Marching to Zion *My Heart is Fixed 
*“ConsumeMe *HeLives *Holy Healing Hands 
Side Two 
“Day By Day *Hosanna *Jesus Saviour, Pilot 
Me *I Wanna Know *My Lord and | *The 
Saviour is Waiting 
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I resend bs EVA 
NO GREATER LOVE 


Side One 
*V is for Victory *A Fellowship Sweet *No 
Greater Love *Cleanse Me *Yes, He Cares 
*If | Can Help Somebody 

Side Two 
“Symphonic Series “I’ve Discovered the Way 
of Gladness *A Willing Heart *Oh! What A 
Day *First Place *The Lord's Prayer 
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NICKY CRUZ 6417 
Live Recording proudly presents Nicky Cruz, 
former Mau Mau Gang Leader of New York 
City. You met him in David Wilkerson’s book 
“The Cross and the Switchblade”. Now hear 
his testimony of one of the most amazing 
conversions of this century. 
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“MY HEART IS FIXED” 6405 
Side One 
*| Do Not Ask *“The Healer” Medley *lt 


Took A Miracle *It's Real *Down From His 
Glory 

Side Two 
*The Love of God *What CanHe Do? *Wasted 
Years *Then Jesus Came *Finger of God 
*My Heart Is Fixed 
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NEVER ALONE 6314 


Side One 
“Heaven Will Be Heaven *His Love *Highest 
Hill *Turn Back My Child (Pilgrims Ballad) 
Side Two 
“Never Forsaken *God is Real *So Great 
is His Love *Close to Thee *Never Alone 
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AMERICA'S FOREMOST BLIND EVANGELIST 
Director of "THE GOSPEL ASSOCIATION TOR THE BLIND” 


COUNT YOUR BLESSINGS 6419 
Side One 

*Just A Closer Walk *In The Garden *Come 

And Dine *Each Step | Take *An Old 

Account *Count Your Blessings *My Sins 

Are Gone *Life Is Like A Mountain Railroad 
Side Two 

*| Saw A Man *Teach Me To Pray *Farther 

Along *Royal Telephone *He'll Understand 
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CHRISTMAS 6310 


Side One 
*Away in a Manger *Noel *Joy to the World 
*What Child is This *O Holy Night 

Side Two 
*Silent Night (Swedish) *Drummer Boy *Hark, 
the Herald Angels *Jesu Bambino *We Three 
Kings *C. is for Christ 


DOWN FROM HIS GLORY 6411 
Side One 
*He Keeps Me Singing *The Blessed Man 
“Down From His Glory *He Knows *Valley of 
Peace *| Want To Know 
Side Two 
*Consume Me *He Lives *Don't Lose Your 
Vision *Sweeter As The Days Go By *In the 
Shelter of His Arms *Peace In My Heart 
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JESUS IS MINE 6407 
Side One 
*Where Your Treasure Is *Foot Prints of 
Jesus ‘He's My Dearest Friend *Child of 
the King “Sweeter “Jesus Is Mine “Beside 
Still Waters 
Side Two 
“Jesus™, | Love That Precious Name *Jesus 
King of Kings “Just As the Sun Went Down 
“Satisfaction *Unworthy *So Send | You 


VLL FOLLOW MY JESUS 6404 
Side One 
*Without Him “I'll Follow My Jesus “I've 


Been to Calvary “If the Lord Wasn't By My 
Side *When | Think of Calvary “I've Got 
That Feeling 
Side Two 

*| Shall Not Be Proved *Lord, When Are You 
Coming *! Asked the Lord “At the End ofthe 
Journey is God *It Don't Meana Thing *Then 
The Answer Came 
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Southern California College 


| HAVE A SONG 6401 
Side One 
*l| Have a Song *Oh, For A Thousand Tongues 
“Every Time | Feel De Spirit *Beatitudes 
*My Song of Songs *In the Image of God 
Side Two 
*It's a Wonderful Life *How Big is God *Led 
By the Master's Hand *Battle Hymn of the 
Republic *This Same Jesus *He the Pearly 
Gates Will Open 
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HE BELONGS TO ME! 6420 
Side One 
“He Belongs to Me “Hallu, Hallujah, Praise 
Yethe Lord “All the Happiness | Have | Owe 
to Jesus “Sweet Jesus *Stop! and Let Me 
Tell You *Over the Sunset Mountain *! Wanna 
Know 
Side Two 
*All That | Have *Mansion Over the Hilltop 
*He's Got the Whole World in His Hand *Ata 
Banquet in Honor of His Son *When You Pray 


HOW RICH | AM 6412 
Side One 
*I'm Happy and Free *Lord Keep Your Mighty 
Hand On Me *1 Cannot Fail the Lord *Love 
ls Why *Camp Meeting *What a Day 
Side Two 
*t Can Tell the World *We've Come this 
Far by Faith *Glad Reunion Day “*In the 
Garden *Hide Me “How Rich | Am *Sweeter 
As the Days Go By 
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JACKSONVILLE BAPTIST COLLEGE 6403 
Side One 
*The Song of Easter “Were You There? “Lead 
Me to Calvary *Solid Rock *The Lord Bless 
and Keep You *Forgive Me “His Hand In 
Mine “Alleluia 
Side Two 


*Every Time | Feel De Spirit *Lost In the 
Night *Love ls Why *Now Let Us All Praise 
God and Sing *Old Fashioned Meeting “I'm 
Coming To Jesus “Room at the Cross for You 
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DON’T LOSE YOUR VISION 6413 
Side One 
*I've Been To Calvary *He Washed My Eyes 
With Tears *Tell Me the Story *All The Way 
*Holy, Holy *Don*t Lose Your Vision 
Side Two 
*My Lord And | *I Could Not Live Without 
Him *| Can't Get Along Without The Lord 
*Lily of the Valley *My Saviour’s Love 
*Don't Spare Me 
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Dear Fellow Travelers, 

We know very little of the mysteries surrounding the planets in space around 
our world called Earth. We do know that God loved the people of this little 
planet so very much that He sent His only Son, Jesus, to be our Savior on that 
very first Christmas day many years ago. 

Now take an imaginary interplanetary trip with us in our ‘‘Mobile Time 
Machine”’. Just step inside. It might make you think...just a little bit more 


about the wonderful God we serve. 
CHO <e 


About 2000 years on the calendar of earth, the man of the blue planet began 
traveling out from earth. They picked as their first destination the only natural 
satellite of earth, called moon. I was privileged to be among the first group 

of explorers called Apollo. 

We saw the earth as man had not seen it before. We were amazed that it was 
so beautiful; it appeared very fragile. It reminded us of a Christmas tree 
ornament hanging in the blackness of space. 

When we were on the moon, the earth was directly overhead, and appeared 
as a beautiful blue marble in the black sky of moon. We realized God made a 
very special home for us and that He sent His Son, Jesus, so we would know 

of His transforming love. Christmas now had space significance. 

Our earth calendar is based on the arrival of Jesus. The heavens heralded the 
coming of the Son of God. We looked for life out there, but found none on the 
moon or in space. Perhaps someday you will meet space travelers like Myah, 
Orion, and CD2. If they don’t know Jesus Christ, you will have an 

cpportunity to be the first space missionaries. 

God loves the whole universe. I feel that God sent me to the moon soI could 
return to the earth to share the Son. Merry Christmas. 


Ao x C 


Jim Irwin 
Lunar Module Pilot — Apollo 15 


Flo Price gets a view from a model of the Falcon Lunar Space Module 
at NASA Control Center, Houston. 
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FATHER JOHN BYRNE, 


0.S.A. 


Born in Dublin in 1935, he 
entered the Augustinian Order 
there in 1953. After studying 
philosophy he went to the 
Gregorian University and was 
awarded an S.T.L. in 1960. 
After ordination he studied in 
London, taught at Dungarvan 
and at Austin Friars, Carlisle. 
He is now Master of Students 
in St. Patrick's, Rome, the 
house of studies for the 
theologians of the Irish 
Province. 


Seeking new forms of community prayer 


Among the things which have changed considerably in the past decade, community 
Prayer must rank high on the list. Old forms have disappeared, at times to be replaced 
by new forms, at times with nothing in their place. Renewal has spread through this 
aspect of community life or has it? Perhaps what we have seen is a variety 

of new forms and no renewed forms, just the same old thing in a different guise. 
Community prayer is not a matter of forms. It is a question of people being united in 
spirit, not simply in voice and words. Renewal of community prayer implies a renewed 
and deepened spirit of unity in the community which prays together. This record is an 
attempt to look at the priorities in striving to achieve this unity. 


Other religious records from Mercier include: 


MER 61 MER 62 


FATHER AUSTIN 
FLANNERY, O.-P. 


Father Austin Flannery 

is currently Prior of St. 
Saviour’s, Dublin, but is 
better known as editor of 
Doctrine and Life and of its 
Supplement for Sisters— 
both of which circulate widely 
to communities in the 
English-speaking world. 
Greatly in demand as a 
retreat leader, he also found 
time to provide commentaries 
in books and on tape, on the 
documents of Vatican Council. 


Listening to the spirit in community discussion 


This is not so much a list of rules for conducting a meeting, as an attempt to convey 

the spirit of community discussion, the feel of it, if you wish. Community discussion 

will be much more productive if we absorb the realisation of what sort of an exercise 

it is. First, it is not a safety-valve or a grouse-in, or a means for conditioning the minds 
of the participants. It is intended to be a most delicately tuned instrument for listening 
to the Holy Spirit. Secondly, it is not a debate. The end product of a debate isa 

winner and a loser. The end-product of a discussion is intended to be enlightenment. If a 
community absorbs these simple facts and acts on them, the discussions will be more 
fruitful. 
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@ Dr. Jack Van Impe had an unusual beginning in life, since his father was a night 
club entertainer who taught him to read music at the early age of four. He started 
accordion lessons at five and played in clubs hy the time he was eight. After many 
years of being in this environment, he was converted and started to use the instrument 
for the service of the Lord. 


@ In 1951, Jack met Rexella Shelton, who became his wife, and immediately, upon 
marriage, became a part of his evangelistic ministry. 
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playing albums, have also been a means of presenting Christ through music. Jack, 
presently plays an accorgan, a modern invention that plays accordion, organ, vibraharp 
harpsichord, bells, chimes and mandolin. 


e@ Dr. Jack Van Impe has been called, “the walking Bible,” because of his ability to 
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with God’s Word and no statement is ever made that can not be documented with the 
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FRANKIE CUTLASS REMIX 5:03 


Produced and mixed by Heru-Juan Peters 
and Charlie Rock 
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YOU'VE HEARD MY VOICE 
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(3:02) 
6. YOU'VE HEARD MY VOICE 
(2:56) 


; 


(2:23) 
3. CROW ON THE C 
(2:46) 


RED LABEL SERIES 
NATURAL HIGH FIDELITY SOUND 


SM 615 B 
MG 200,031 


A 
GROUP W 
DOCUMENTARY 


D-DAY IN RETROSPECT 


1 a 
“i dof ¢ Side 1 
icrogroove 


Produced, Written and Directed 
by 
Robert and Joan Franklin 
In Association with Procaudio, Ltd. 


London 


9718 DDI-A 


A 
GROUP W 
DOCUMENTARY 


D-DAY IN RETROSPECT 


33/3 RPM 


Microgroove Side 2 


h } 
y 


Produced, Written and Directed 
by 
Robert and Joan Franklin 


In Association with Procaudio, Ltd. 
London 
ON-LOCATION RECORDINGS PRODUCED ON 
KUDELSKI/ NAGRA-NEUMANN/ TEMMER- 
FRANKLIN AUDIO SYSTEM 


5718 DDI-B 


yn 


OF LOSANGELES pee 
<O — 


Bo) 

- @ MIDNIGHT STAR 3 
: PLANETARY INVASION e 
= : 4 
= 60384-1 | z SIDETWO 2 
— / 8 


TH 1. PLANETARY INVASION (6:10) 
‘es V. Calloway - Sinimons - R. Calloway - Watson - Lovelace 
S 2. OPERATOR (7:30) 
B. Watson - B. Lipscomb - R. Calloway 
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Lp: “LIFE’S A PARTY” JG 35771 
Arranged and Produced by Michael San cied 


for Love-Zager Productions, In 4 
Publisher: Sumac Music 
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Missy “MISDEMEANOR” ELLIOTT 
Work It (Remix featuring 50 Cent) 


STEREO . G27 

33 1/3 RPM | ED-6371 
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NOT FOR SALE 


1. AMENDED VERSION 
2. ALBUM VERSION 
3. INSTRUMENTAL 

4. A CAPPELLA 
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Missy “MISDEMEANOR” ELLIOTT 
Funky Fresh Dressed (featuring Ms. Jade) 
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33 1/3 RPM 
PROMOTIONAL $$ SIDE B 
COPY 


NOT FOR SALE 


1. ALBUM VERSION 
2. AMENDED VERSION 
3. INSTRUMENTAL 
4. P***YCAT (ALBUM VERSION) 
5. P**YCAT (INSTRUMENTAL) 
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LOVE QUAKE, PT. II (Instrumental) (4:36) 


(Mel Bolton) 
Lenoir Music Co./Brotherhood Music Co./BMI 


SICIE B 
Stereo/Mono 


Produced By: Bobby Sanders for Love Quake Production Co, 
Arranged By: Mel Bolton 


Distributed nationally by 
Springboard Int’l Records, Inc. 


(P)1977 Springboard International 
Records, Inc, 
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“THE PLANET DOESN'T MIND” 


(T. Mansfield) 


X-VISITORS 


1. VOCAL VERSION 3:59 
2. INSTRUMENTAL 4:48 


Produced by Diane Dragon 


2737 SO. PACIFIC AVE. 
SAN PEDRO, CA. 90731 
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“THE PLANET DOESN’T MIND” 


(T.. Mansfield) 


X-VISITORS 
CLUB REMIX 5:15 


Remixed by “Nitro” Nick Lygizous 
Engineered by David Storrs 


2737 SO. PACIFIC AVE. 
SAN PEDRO, CA. 90731 
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NITE SCHOOL 


>, Producer: Jean Kiuger ae 
Sy Arranger: Ralph Benatar 9 
Additional Production & Remix: Galen Senogles oo 
© 1978 AVI Records Dist. Corp. a? 
oY, 7060 Hollywood Blvd. \ 
Hollywood, CA. 90028 
All Rights Reserved 
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1>-.Be Thankful For What a) Got 6:55 
/ (New. Version). 
2+. +t Never Found Me A Girl 3:28 
(Who Loves Me Like You Do) 
3 Hold On To Love 3:24 


Songs written by Kenny Nolan 
Published by Sound of Nolan Music (BMI) 
PRODUCED BY 
KENNY NOLAN & JUERGEN KOPPERS 
for Metropolis Records 
® 1979 Casablanca Record 
& FilmWorks, Inc. 
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Publisher: Don Kirshner Music Inc. (BMI) 
Kirshner Songs Inc. (ASCAP) 
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1. WASHINGTON’S BIRTHDAY SALE :18 
2. ROOFING 15 
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6. ITALIAN SHOES :16 
7. WE’VE MOVED 14 
8. BE MY VALENTINE 14 
9. IDIOT SPOT :28 
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‘True Love” 
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| Dig New York 


(Kane / Freeland) 
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B. FLINT/G. STEED/J. McGEE 
Produced By: D.K. PRODUCTION INC. 
Publisher: D.K. MUSIC INC./BMI (x 
Arranged By: G. FLINT ~ 
FOR D.K. PRODUCTION INC, VL 
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XL 0478 a GS M-3 XW-987 


SKALDOWIE 


1. WSZYSTKO Mi MOWI, ZE MNIE KTOS POKOCHAE Fverythine 
Tells Me Someone's in Love with Me (A. ZieliAski-W. Mtynarski) 
2. NIE CAtU)J MNIE PIERWSZA Don’t Kiss Me First (A. Zielidskt 
A. Osiecka) 3. ZAPOMNIANY MLtYN The Forgotten Mill 
(A. Zielinski-L. A. Moczulski) 4. BEDZIE KOLEDA There'll Re 
4 Christmas Carol (A. Zieliftski-W. Mtynarski) 5. WSPOLNY JEST 
NASZ SWIAT Our Common World A. Zielinski-L. A. Moczulski) 
6. SEN DLA MOJEJ DZIEWCZYNY A Dream For My Girl 
(A. ZieliAski-W. Mtynarski) 
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1. NA WIRSYCKU On the Hill-top (A, Zielifski-L. A. Moczulski) 
2. ZAWOLAM NA POMOG_WSZYSTKIE PTAKI J‘Il call all the 
Birds for Help (A, Zielinski-L. A. Moczulski) 3. SADY 
W OBLOKACH Orchards in the Clouds (A. Zielinski-L. A. Moczulski) 
4. SPIEWAM, BO MUSZE I Must Sine (A. Zielinski-A. Osiecka) 


5. DWUDZIESTE SZOSTE MARZENIE The 26 th Dream 
(A. Zielinski-L. A. Moczulski) 6. CZY JESZCZE ZDAZE Shall 


I Be on Time? (H. Klejne-W. Mtynarski) 
Zespét wokalny ALI-BABKI 


\ TEARS IS FOR THE DAMNED 
\ 1. LOOKING FOR CHANGES (Elliott; Elliott - 2:80) 
2 LOSING YOU AGAIN (Elliott; Elliott 3:34) 
“3, BLUE DAISY (Elliott; Elliett - 2:33) Bk 
4, JWUETTA (Gilieti; Gillett; Vavatsikes; Tsotey - 3:42) 
5, YOU'LL REMEMBER ME (Harmuilton - 2117) 
6. ANY. DREAM WIL DO (Rice; Webber - 3:21) 


“SHAWN ELLIOTT 


PROGUCED BY PETER SAMES 
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(37706) 
YOUNG GIRL (BMI) ...............0-. 2:21 
The Demons—Johnny Honeycut-Jeepstar Pub. 
SINCE I'MHOME..................0.. 2:38 
Johnny Honeycut-Johnny. Honeycut-Jeepstar Pub. 
WACK ONIBMD cc: 2:48 
Jolly Jax-Carroll Hill-Jeepstar Pub. 
ANGELS CRIED (BMI)................. 2:20 
Isley Brothers-Canton/Kosloff/Petrillo-Monument 
FAN BAEL TEAL) « ols acces cuake vee 2:38 
Jolly Jax-Carroll Hill-Jeepstar Pub. 
PEQVEIBIN 3 a fcuk ih eee ee, 1:53 


The Dolls-Eddie Jones/Joan Williams-Jeepstar Pub. 
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“WOULD YOU LIKE TO MEET SOMEONE” 


YP1101 

© & © 1982 SIDE 2 
YELLOW PLUM Produced by 
RECORDS Jeff Gilman 


1. Out of Worcester - Salloom 3:40 
(Bent Rack-ASCAP) 


2. Bound to Lose - Salloom 3:19 
(Bent Rack-ASCAP) 
3. Dodge - Lang 3:05 
(Mutiny Music-B.M.1.) 
4. Margret McGee - Salloom 9:30 
(Bent Rack-ASCAP) 
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“WWHinois Jacquet 


1. BLUES FOR BUNNY 
Jacquet/Bunn: Mae's Music - BMI 


Side Two : #13904 
eae | S3RS-5664 


2. BLACK FOOT 
Jacquet/Carethers: Mae’s Music - BMI 

3.. BIG MUSIC 

% Illinois Jacquet: Mae’s Music - BMI 

4, BLUE HORIZON 
Stoute: Discus Music Corp.- BMI 
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Associated Organ Builders 
A DEMONSTRATION RECITAL 


BY JOHN ROSE 
SIDE TWO g STEREO 
KM 10732 33 1/3 RPM 


. PRAISE MY SOUL, THE KING OF HEAVEN — Sir John Goss 
. TWO CHORALE PRELUDES — J.S. Bach 

| Call To The Lord, Jesus Christ 

Sleepers Awake, A Voice Is Calling 
. ADAGIO from SONATA | — Felix Mendelssohn 
. PRAISE TO THE LORD, 

THE ALMIGHTY — Johann Gottfried Walther 
. DECK THYSELF, MY SOUL WITH GLADNESS — 
Johannes Brahms 
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eal Sounds Ri ecorded on Allen Creates 
© ® 1980 Allen Organ Company 
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RED HOOK 
as 


“THE DUKES”’ 


BLUE LION RECORDS 


STEREO SIDE TWO 
BLR-101 ¢ BLR-101-B 
1. At The Hop 
2. La Bamba 


3. Circle In My Wallet 
4, Teen Ange! Thinks He’s Johnny Cash 
9. Rock Around The Clock 


Ste Albans, Vt. 


RED HOOK 


RECORDS 


presents ... 
RED HOOK 


Harry, Colin 
BOYLE McRORY 


SIDE TWO 33 1/3 RPM 
523-B STEREO 


1, TELL ALL THE PEOPLE* 
(Boyle - Morissey) 
-» ROLLIN’ HOME* 
(Boyle - Morissey) 
. HEY, MISTER!* (McRory) 
HOUSE OF THE RISING SUN 
(trad.) 
» TEN YEARS AGO* 
(Boyle - Morissey) 
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*published and copyrighted by Head Rook, BMI 
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CHUCK GERRY'S GREATEST. HITS 


oe : es 
~ Written by Chuck Berry Music Inc. 


7 
. Published by Are Musie Corp. BMI 


ROLL OVER BEETHOVEN 


SCHOOL DAYS | 
ROCK AND, ROK MUSIC 


Side 1 


TOO MUCH MONKEY BUSINESS 
JOHNNY B. GOODE 
OH, BABY BOLL 


LP—1485 


CHUCK BERRY 
CHUCK BERRY’S GREAVES! HITS. 


Written by Chuck Berry Music Ino. 
y Os Published by Arc Music Corp. BMI 
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SWEET LITTLE SIXTEEN 
SF | THIRTY DAYS | 
~ © gy wai BROWN EYED HANDSOME MAN 4 
[P1485 G | 
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1. REACT 6:22 


2. REACT 4:32 
A CAPPELLA 


Steven Stan 


SP-12133 ® STEREO 
S.T.D. Music 
~, pa ae 45 RPM 


(SP-012133-A) 


S Lie fo) 


Composed, Arrang ced by St 
Mixed i Shale ? & Ss 


®1985 A&M Recc 


REACT 10:52 
EXTRACTIVE MIX 


(Steven Standard) 


SP-12133 6 STEREO 


S.T.D. Music 
Publishing Co. 4 5 & BS lf 
(ASCAP) 


(SP-012133-B) 


STRAFE 


Composed, Arranged and Produced by Strafe 
Mixed by Strafe & Jon Evans 
®1985 A&M Records, Inc. 
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Record Speed 78 KR. P.M, Start Needle At Outside 


Part 9 $s CS 023321 


Victrola Attachment Demonstration Record 


GOLD SEAL SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


With the Gold Seal Series of Norge Refrigerators, 
you have the newest development in sealed mechan- 
isms to offer the buyer...the proven simple Rollator 
principle now applied to hermetic design. Put major 
emphasis on the Mighty Midget Mechanism... the only 
sealed Rollator in the world... the only refrigerant-cooled 


9 75985 


compressor for domestic refrigeration ... way ahead of all 

competition. Don't miss emphasizing each of these points 

as you demonstrate:—Smart New Style—Easy-Open Cold- 
Seal Door—Quick Ice Freezing Control—Flexible Trays 
and Instant Ice Release—Mobile-Shelf—Hydrovoir— 

. Sanitary Interior—Rollator Simplicity—5-Year Pro- 
tection Plan on Mechanism—Borg-Warner Back- 
ground—New Low Price—Use the Record 
to start your sale...Use the Feature 
Sticker to guide your selling. 


C/M SYNCHRONIZER 
INSTRUCTIONS TO NORGE SALESMEN 


The description of C/M Synchronizer features given on this 
record is designed to tell an interest-arousing overall story of 
outstanding new advantages. Be sure to...stress the advan- 
tages of the C/M Synchronizer and Free Freezer... demon- 
strate easy ice removal...more pure ice... advantages of 
Handefroster .. . stew handy bottle storage graphically... des- 


cribe difference between Coldpack and ordinary meat containers 
that must be used for defrosting . .. demonstrate how Mobile- 
shelf permits easy storage of watermelons, roasts, or tur- 
keys ...point out use:value of glass-covered sliding 
Hydrovoir... illustrate sanitation and ease of cleaning 
... prove extra power and long economical life of 
Duo-Rollator... then tie these features to the new 
lower prices that make the C/M Synchronizer now 
cost but little more than ordinary refrigerators. 


Use the Record to start your sale... 
Then Use the Feature Sticker 
to guide your selling. 


MARATHON SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


The Marathon Series is truly comparable to any 
deluxe line today...and you should certainly sell 
it as the finest standard refrigerator that can be built. &. 

Particularly ...stress the three major elements of super- & 
iority; Power, Pure Ice, Mobile Storage...and the three ¥ 
tests so conclusively prove these advantages. Here's your 
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checking list of sales points... don't fail to capitalize 
them ...— Beauty — Lazilatch Cold-Seal Door — Com- 
pletely Sealed Ice Compartment—Quick Ice- Freezing 
Control—Flexible Trays and Instant Ice Release— 
Handefroster — Coldpack — Sliding Bottle Shelf — 
Mobile Shelf —Hydrovoir—Fruit Basket—Sanitary 
Interior— Marathon Rollator Simplicity—Ten- 
Year Warranty—Borg-Warner’ Background— 
Lowest Possible Price—Use the Record 
to start your sale... Then Use The 
Feature Sticker to guide 
your selling. 


NORGE HOME LAUNDRY SERIES 
INSTRUCTIONS TO NORGE SALESMEN 


1939 Norge Home Laundry Equipment Advertising is de- 
signed to bring prospects into your showroom. The products 
are built with every feature and appearance to appeal to make 
the prospect want to buy after they have seen the product. Use 

these features to their utmost to produce sales for you. Point out 

the overall beauty from the top to the bottom of the line. Point 
out the advantages of the Live Rubber Steam Seal—the Hospital 
Cleanliness of the white porcelain finish—the positive but gentle 


75996 
20-21-22 75997 
75998 


action of the Norcelain Agitator — the new Super Safe ‘‘Norge 
Safety Interlock’’ and “Safety Bar Release’’ features of the Pres- 
sure Cleanser with its big, soft, balloon roll for gentle action 
/ on clothes—its balanced pressure for uniform drying—the scien- 
. tifically balanced vibrationless oversized Extractor Basket on 
» the Spin Dry Model—the Super-powered rubber-mounted 
noiseless, vibrationless, power Transmission. And on the 
Economy Model . . . point out the overall beauty—the 
unusual features .. . all at an irresistibly low price 
. . . the answer this year to the problem of more 
sales in both washers and ironers is more 
thorough product demonstration. Use the 
Product Record to start your sale— 
demonstrate the Product Fea- 
tures to clinch the sale. 
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The Purple Pirates and Evil McWeevi! 
Spidey Meets The Jester 
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1. COME REJOICING 
Scene 1 
2. IT’S THE VERY BEST TIME OF THE YEAR 
(Solo: Scott Williamson) 
3. MAKE A JOYFUL NOISE 
Scene 2 
4. ASIMPLE LITTLE FLYING MACHINE 
(Solo: Rick Dempsey) 
5. JESUS IS HIS NAME 
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All songs composed by Flo Price 
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Pretty-Eyed Baby 
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THE BIG BEAT 


Shake a Hand 
I’ll Never Be Free 
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a sampling of the wide variety of delightful and entertaining Columbia Extended Play records 


On the Sunny Side—The Four Lads with Claude Thornhill 
and his Orchesira: On the Sunny Side of the Street - The 
Things We Did Last Summer + Taking a Chance on Love - 
Bidin’ My Time. 

Moonlight Becomes You—Paul Weston and his Music from 
Hollywood: Moonlight Becomes You - But Not for Me - It 
Never Entered My Mind - | Remember You from Some- 
where. 

That Towering Feeling!—Vic Damone with Orchestra un- 
der the direction of Camarata: You Stepped Out of a 
Dream + Wait Till You See Her - Out of Nowhere - The 
Song Is You. 

Swingin’ For Two—Don Cherry with Ray Conniff and His 
Orchestra: When the Sun Comes Out - For You - Love Is 
Just Around the Corner = I'l! String Along with You. 

Johnny Mathis: Autumn in Rome =: Love, Your Spell Is 
Everywhere + Cabin in the Sky - In Other Words. 

The Elgart Touch—les Elgart and his Orchestra: Stompin’ 
at the Savoy + Street of Dreams + | Had the Craziest 
Dream - Three to Get Ready. 

The Voice—Frank Sinatra: Over the Rainbow 
Qld Black Magic > Spring Is Here + Lover. 

Day In Hollyweod—Doris Day: Love Me or Leave Me - 
Just One of Those Things - It Had to Be You - Ain't We 
Got Fun. 

Music For Her—Percy Faith and his Orchestra: Take Me 
in Your Arms - You'd Be So Nice to Come Home to = I'll 
See You in My Dreams. 

You'll Never Walk Alone—Mcahalia Jackson: Trouble in 
My Way + Down by the Riverside - Joshua Fit the Battle 
of Jericho + You'll Never Walk Alone. 

Brubeck Time—The Dave Brubeck Quartet featuring Pau 
Desmond: Keepin’ Out of Mischief Now + Jeepers Creepers. 
While We're Young—Rosemary Clooney: While We're 
Young + Too Young - Hello, Young Lovers - Young at Heart. 
Mitch Miller with Horns and Chorus: Orienta Polka - 
Under Paris Skies - Madeira - Napo eon. 

Music, Maestro, Please!—Swing and Sway with Sammy 
Kaye: Dream for Sale + Y = Till | Kiss You at the Altar - 
Sittin’ an’ Waitin’. 
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Gone—Garner—Genest—Erroll Garner: Lullaby in Rhythm 
> Bewitched + Once in a While. 

Holiday In Rome—Miche Legrand and his Orchestra: Torna 
a Surriento + Non Dimenticar + Luna Rossa - O Sole Mio. 
Songs Of The West—The Norman Luboff Choir: Red River 
Valley - Doney Gal + Night Herding Song - Coo Water. 
Merengue! By Cugat—Xoavier Cugat and his Orchestra: La 
Lavendera - Gay Merengue - El Merengue - Las Chismosas. 
Ski Trails—Jo Stafford with Paul Weston and his Music 
from Hollywood: Winter Song - It Happened in Sun Valley - 
I've Got My Love to Keep Me Warm - The Nearness of You. 
Jazz Spectacular—Frankie Laine with Buck Clayton and 
his Orchestra: You Can Depend on Me < Stars Fell on 
Alabama. 

Sing Sing Sing: Benny Goodman and his Orchestra. 

Just Walking In The Rain—Johnnie Ray with Ray Conni‘ 
and his Orchestra: Just Walking in the Rain - All of Me - 
In the Candlelight - Weaker Than Wise. 

Guy Mitchell Spotlite: My Truly, Truly Fair - The Roving 
Kind + Sparrow in the Tree Top - My Heart Cries for You. 
Tony Bennett Spotlite: Stranger in Paradise - Why Does 
It Have to Be Me? + Rags to Riches - Congratulations to 
Someone. 

Hi-Fi Ellington Uptown—Duke Ellington and his Orches- 
tra: Skin Deep - The Mooche. 

Hits From ‘‘South Pacific'"—Mary Martin, Ezio Pinza and 
William Tabbert: A Wonderful Guy + Some Enchanted 
Evening - Younger Than Springtime + I'm Gonna Wash 
That Man Right Outa My Hair. 

Hits From ‘‘My Fair Lady''—Rosemary Clooney, Jo Staf- 
ford, Sammy Kaye, Vic Damone: | Could Have Danced All 
Night - I've Grown Accustomed to Your Face - On the Street 
Where You Live + With a Little Bit of Luck. 

Hits From “Li'l Abner'’—Doris Day, Don Cherry, Percy 
Faith: Love in a Home - Namely You = If | Had My Druthers 
+ Jubilation T. Cornpone. 

Singing The Blues—Marty Robbins: Singing the Blues - 
| Can't Quit - Long Gone Lonesome Blues = Lorelei. 
Revel: Bolero—Andre Kostelanetz conducting the Robin 
Hood Dell Orchestra of Philadelphia. 
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STELLA BY STARLIGHT 


SWINGIN’ ON A STAR + 


DEEP PURPLE 
SYMPHONY OF A STARRY NIGHT 


Head musical director for RCA Victor, recording 
artist, ace arranger and conductor — and in his 
spare (!) time, a composer—, Hugo Winterhalter 
brings to his important three-part job a wealth of 
experience in the music field. He’s spent all his 
adult life as a sideman, arranger and conductor, 
and he spent most of his youth studying and play- 
ing music. A student of the violin, his favorite 
instrument, Hugo is particularly at home with the 
kind of music on this record because it gives him 
plenty of opportunity to feature violins in the 
rich, romantic arrangements that are nationally 
recognized as the hallmarks of the Winterhalter 
style. 

Hugo continued his musical studies at Mount 
St. Mary’s College in Emmitsburg, Maryland, 


MUSIC BY STARLIGHT 


HUGO WINTERHALTER and His Orchestra 


where he led the campus orchestra. After gradua- 
tion he went to work as a sideman in various 
orchestras, including Howard Lally’s, Larry Clin- 
ton’s and Jack Jenny's. About 1940 he began play- 
ing and arranging for Raymond Scott, then turned 
to full-time arranging and worked for Will Brad- 
ley, Claude Thornhill, Vaughn Monroe, Jimmy 
and Tommy Dorsey. 

Despite his fondness for the violin, he didn’t 
get a chance to write for strings until 1944, when 
he arranged for Tommy Dorsey. As his arranging 
fame spread, he was engaged to arrange for sing- 
ers like Frank Sinatra and Billy Eckstine. After 
working for several record companies as arranger 
and conductor, he came to RCA Victor in 1950. 
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A Scrapbook for the Ear of Authentic Location Recordings Written & Produced by Richard Emerson 


SIDE ONE opens with the famous (though recently 
replaced) Pt. Bonita fog horn . . . carousel organ at 
Playland-at-the-Beach . . . fog horn on Golden Gate 
Bridge . . . church bells of SS.Peter and Paul... 
“bird-cage” traffic signal (also recently replaced) 
... traffic medley . . . ride on the Powell Street cable 
car... Chinatown: opera at Great Star Theater... 
St. Mary’s Chinese Girls’ Marching Band. 


SIDE TWO opens with some echoes of the old 
International Settlement . . . Bocce Ball in North 
Beach . . . feeding the ducks at Palace of Fine Arts 
... Ferry Building siren . . . Golden Gate Bridge 
cables in the wind . .. fishermen on short-wave radio 
... big ships’ whistles . .. medley of fog horns. 


A FOOTNOTE No other city has the great variety 
of memorable sounds that can be heard in San Fran- 


cisco — which is one of the reasons it’s the special 
city it is. After choosing this cross-section of sounds, 
enough equally fine material was left to fill at least 
two more records—and this we plan to do in the 
near future. 


RICHARD EMERSON is executive producer of 
Tempo Radio Network in San Francisco, has been 


recording the city’s sounds for the past eight years. 


DAVE McELHATTON is one of the city’s top 
radio personalities, and is heard regularly on his 
own KCBS show. 


THE ORIGINAL TAPES were made using two 
Ampex stereophonic recorders, a 350-2P and a 601-2 
(powered by a portable converter). A variety of 
microphones were used, most often Electro-Voice 
667’s and, wind permitting, Neumann U47’s. 


Cover Design by TONY CALVELLO 


Distributed by AUDIO CARD CO., a division of Tempo Radio Network, Inc. ° 40 Gold St. San Francisco 11 * DO 2-4252 
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